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San Francisco Plots 1937 Expo; 
Mortgage-Lifter Idea Is Liked 


+ 


San Francisco, Nov. 6. 

Civic moguls have taken a peep 
at the Chicago exposition and have 
decided to go for a similar affair in 
1937, when the two longest bridges 
in the world are finished—one from 
Frisco fo, Oakland, the other across 
the,bay. 

Mayors and chambers of com- 
merce from all cities surrounding 
the bay are pow-wowing every 
Tuesday to’ get the plan going. So 
far it’s strictly a civic project with 
only two showmen on committees, 
Don Gilman of NBC and Selby Op- 
penheimer, muny opera house man- 
ager, 

When fete idea was first men- 
tioned several months ago and put 
to a vote among civic leaders, a 
minor celebration seemed to be the 
general trend. But when natives 
got a load of those fancy Chi grosses 
that have not only made that expo 
a@ success but have lifted the 
mortgages on hotels, theatres and 
other institutions, the boys decided 
to shoot the works. 

Not only did they decide to put it 
on right, but they have agreed that 
erection and later junking of build- 
ings must be avoided. They point 
to the buildings of the Panama Pa- 
cific expo staged here in 1915 and 
still regarded throughout the world 
as one of the most successful expos 


(Continued on page 61) 


Sunday Symphony Beats 
Archaic Pa. Blue Laws 


Pittsburgh, Nov. 6. 

Pittsburgh Symphony Orchestra 
has won the right to sell tickets 
et its five Sunday concerts this sea- 
gon, the first time in the history of 
Pennsylvania. Permit was issued 
under the provisions of Sunday 
Concert Act approved by the state 
legislature June 2, which limits the 
Blue Laws of 1794. 

Issuance of permit marked the 
end of a fight begun in 1927, when 
10 members of Pittsburgh Sym- 
Phony society were arrested for 
Violation of Blue Laws in connec- 
tion with a concert for members of 
society who subscribed to fund nec- 
essary for defraying expenses. No 
admission tickets were sold at the 
door. When brought to trial, 10 
Were acquitted and since that time, 
Beciety has continued to hold con- 
ferts under subscription method. 

Curiously enough, the concert 
that marks the death of the blue 
laws will have that famous blues 
composer, reorge Gershwin, as 
guest soloist. 


MRS. ROTHSTEIN TELLING 


Hollywood, Nov. 6. 
Fox has decided to go through 
with ‘I'll Tell,’ Mrs. Arnold Roth- 
stein’s story of her murdered hus- 
band’s career from 1912 to 1932. 
Edwin Burke toiling over 
Bcript. 











the 








Aid of the Party 





New York indie agent had 
been unsuccessfully trying for 
a month to get a showing date 
for a new two-act so he could 
see it. 

Last week the team went on 
in one of the nightly ballyhoo 
shows in Times Square for 
Mayor O’Brien’s political cam- 
paign. They sent their agent 
a wire: i 

‘If you'll stick your head out 
the window at 7 o’clock to- 
night you'll catch our auditioa 
on the Criterion marquee.’ 











Makes L. A. Look Too 
Hicky, So Blatant 
Theatre Ballys Out 


Los Angeles, Nov. 6. 


Following complaints by mer- 
chants that ballyhoo banners strung 
from trolley and street wires to ad- 
vertise shows made the town look 
hicky, deluxe theatres here agreed 
last week to abolish the practice en- 
tirely for the next two months in 
the downtown area. 

Agreement was reached after con- 
ferences between the Board of Pub- 
lic Works and a committee, headed 
by Bud Lollier of Fox-West Coast 
chain, representing downtown first- 
runs. 

Agreement will permit each the- 
atre in its own street block to flaunt 
the advertising banners four times a 
year, after the Christmas holidays, 
with decorations confined to special 
occasions. 








FUNERAL IN NITE CLUB 


The Owner’s Dying Request Carried 
Out 





Minneapolis, Nov. 6. 

As the result of a dying request, 
funeral services for Guy Moon, night 
club owner, were held at the bar of 
his establishment and the mourners 
lifted big mugs to drink a last beer 
to Guy ‘on the house.’ 

Moon made request just before he 
died from a heart attack. His es- 
tablishment is called ‘The Monkey 
House.’ 





About Organs 





Wurlitzer organ company is now 
also manufacturing an electric re- 
frigerator. That about tells the story 
of the organ in the picture theatre 
of recent years. 

_ While there is some $12,000,000 in- 

ested in organs in cinemas in the 
vu. S., 95% of them are silent. 

Paramount-Publix theatres at one 
time had 860 organists on the pay- 
roll; only 20 is the total today. 


HINTERLAND GOES HEY-HEY 








+ 


RENAISSANCE 
OF NITE LIFE 


Most on New Legit Basis— 
Problem Is to Provide the 
Lure Besides Legal Likker 
—Trend Is Toward Enter- 
tainment Talent—Locked 
Door for Exclusiveness 








NO CHUMP TECHNIQUE 





Repeal will see a renaissance of 
nite life throughout America such 
as was enjoyed only illicitly around 
Broadway during those gilded days 
of 1928. But unlike the pre-1929 
Wall Street orgy, it will be of stur- 
dier timber and more economic pro- 
portions. 

No $5 couverts; no $1.50 a split 
for ginger-ale or mineral-water 
‘mixers’. No gyp-and-take in up- 
holstered sewers by histrionic host- 
esses who imbibed colored water 
ceaselessly while the chump paid 
likker prices and tried in vain to get 
the femme-de-nuit potted, but only 
passed out himself for his pains. 


Repeal is the answer. Or, at 
least, repeal is figured to work out 
that way. And there is every in- 
dication to substantiate this, so far, 
almost everywhere throughout the 
U. S. Except around Broadway 
or in the loop. 

The hinterland is yet to enjoy its 
heyday of hey-hey! The liberal 

(Continued on page 45) 
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OZARKS YEARN 
FOR PIC FACES 


Hollywood, Nov. 6. 


A chance to get away from it all 
is being offered picture stars by the 
National Touring Advertising Co. of 
Houston, Tex., which has lettered 
Holiywood agents, asking that they 
submit names of filmites open for 
personal appearances in Texas, 
Georgia, Arkansas and Alabama. 
For exhibiting their pans to the fans 
in the sorghum and sowbelly belt, 
stars will receive from $15 to $25 
per showing. Appearances will be 
made in stores and theatres Payoff 
will be on percentage. 

No mention is made of what vint- 
age stars are wanted by the Ozarks, 
although it’s possible that the old 
timers still have a few fans left in 
the region. 

Only catch to the offer, a small 
one but a catch nevertheless, is that 
the stars who play some sort of a 
musical instrument—harmonica, gui- 
tar or sweet potato—will receive 
preference. ‘Comin’ ‘Round the 
Mountain’ on the sweet potato is the | 








preferred rendition, 





all the girls’ costumes. 








Repeal No Worry to Juarez; Speedy 
Divorce Town May Out-Reno Reno 





By Mistake 





Birmingham, Nov. 6. 

Sally Rand would chuck her 
fans if she knew what hap- 
pened at the Greater South 
Alabama Fair at Mobile last 
week. Detective Mackie White 
of the city police force walked 
into the ‘Rose of the Sahara’ 
concession, took a look at ths 
crowd filling the attraction, 
peeped at the fan dance, and 
stopped the show. A fair dam- 
sel, blond, was doing a dance 
the authorities decided was not 
up to morals. 

At police headquarters ‘she’ 
turned out to have a tough 
beard, a bald head and a tough 
voice and what’s more went 
under the name of Bud Vallier. 


Utilities Use Radio 
Singer-Salesman for 
Political Spieling 


Cincinnati, Nov. 6. 


Smilin’ Ed McConnell, air mer- 
chandiser, was hired at big dough 


to sway voters’ of Cincinnati. His 
sponsor, the’ so-called Citizens’ 
Committee, is opposing a proposed 
plan for municipal ownership of gas 
and electric utilities. Smilin’ Ed has 
been turned loose on WLW for 


quarter hour periods after evening 
meal time to work in his own 
fashion. 

To score his point, McConnell 
tells of his interest in the matter 
as a resident and taxpayer of the 
town. The chatter is drolled amidst 
his singing of tunes with home 
themes, in which he does Kis own 
pianoing. 

Ed's job is the first of its kind 
in Cincy radio history. He sand- 
wiches it in on his regular sched- 
ule of commercials at WLW, WCKY 
and WKRC, some of which spread 
to webs. 




















The Paris Idea 


Pars, Oct. 28. 
French idea of ‘Who’s Afraid of 
the Big, Bad Wolf?’ will be featured 
in a forthcoming revue. 


Nude finish will show an immense 
prop wolf huffing-and-puffing off 














Merchants Underwrite Pix 
Collins, Ia., Nov. 6. 

Through the efforts of local busi- 
ness interests the town has talkers 
which will continue threugh the 
winter months, to be financed by re- 
tail merchants and in the 
event that there is a red. 


others 


Juarez, Mexico, Nov. 6. 

Though the carbarets are folding 
up here with the repeal of prohibi- 
tion in the United States divorce 
hunters will keep the burg on the 
map. 

Juarez will probably exceed Reno 
in the number of divorces grantei 
this year to American couples. Even 
a few society women have wired 
for Juarez ‘liberty bonds.’ 

At its present rate, Juarez will 
grant 2,700 divorces to American 
couples alone; statistics from Reno 
indicate only 2,500 this year. 

There is dizzy speed for Juarez 
divorce seekers, compared to the 
snail like processes in American 
courts. From Hollywood to El Paso 
by airmail is four hours. The law- 
yer files suit -t four p. m. one day 
and gets the final degree on a mu- 
tual consent case the next day at 
four, returning it by airmail so that 
the missus can be free over the 
weekend. 

There are 20 grounds for divorces. 
If the 20 won’t work the 21st mu- 
tual consent, is guaranteed to turn 
the trick. Mutual consent is merely 
a matter of both husband and wife 
signing a ticket. Incompatability is 
the usual ground, and it covers 
plenty of territory. There are no 
salacious details in a Juarez di- 
vorce petition. 

Are they legal? Well, nobody 
knows. The business has never 
reached a high court in the United 
States. Anyway, they seem to work, 
for the divorced persons are marry- 
ing again, As the legal guys say 
they are de facto divorces, if not 
exactly de jure. 


HITLER, PRO OR ANTI, 
A BLAH SHOW SUBJECT 


Theory that a hot news subject is 
sure-fire theatrical material seems 
to be negated by the Hitler matter. 
Thus far no one’s been able to sell 
a Hitler, item as_ entertainment. 
There’s an anti-Hitler film in New 
York, made in Belgium. Been here 
three months and no bidders. No- 
body seems to want it for distribu- 
tion or exhibition. 

A legit. play on the subject ‘Kul- 
tur’ was a quick flop on Broadway. 
More surprising yet are a film anda 








| legit play, both in the Yiddish lan- 


guage, which have been rushed 
through, neither of them getting to 
first base. Film was made by Jafa 
and stars Jacob Ben Ami. Booked 
into the Cameo with a four-week 
clause as the first complete film on 
the subject, and as a vigorous de- 
nunciation of Hitlerism, it was 
barely dragged into two weeks to 
poor results, and out. The play, 
‘Germany in Flames,’ on Second 
avenue at the Second Avenue the- 
atre, with a strong cast of Yiddish 
actors and written by Ossip 
Dymov, one of the biggest Yiddish 
writers, opened Tuesday (23) and 
folded five days later because of the 


lack of trade 
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Pickford, Fairbanks Reconciled, 
Doug Coming Home; Mary Blames 
Coast Writer for Divorce Talk 





— _ ——_ - — og 


Hollywood, Nov. 6. 

Mary Pickford and Douglas Fair- 
banks have smoothed out their dif- 
ferences, and there'll be no divorce. 
Miss Pickford has announced she'll 
not sell Pickfair, the family domi- 
cile, and is waiting for the fulfill- 
ment of Fairbanks’ promise to come 
home. 

Doug will not remain in England 
to become a British subject, as has 
been reported, and is getting ready 
to sail for Hollywood. 

Patch-up came last week during 
a transocean phone conversation 
between here and London. Miss 
Pickford called her husband, and 
both agreed that a misunderstand- 
ing had brought about the near- 
wrecking of their marriage. 

Inside of the split-up situation is 
that it was brought about through 
the eagerness of a Hollywood film 
chatter writer for a front page 
yarn. 

With the publication of this story 
Fairbanks was placed on the spot. 
He couldn't come home and keep 
his pride after such public state- 
ments had been credited to his wife. 

This inside was related in the 
cross-ocean conversation, in which 
Miss Pickford also told her hus- 
band that her statements to the 
chatterer were grossly exaggerated. 





Paris, Oct. 28. 

Doug Fairbanks has been talking 
to Gaumont-France’ Film-Aubert 
about possible rental of studio space 
in Nice. If deal is completed, he 
will have the stage formerly oc- 
cupied by Rex Ingram. 

Understood Doug would like to 
make one picture there, with the 
Riviera background figuring as a 
natural. Picture would be in straight 
English and with his regular British 
production unit. 

When that film is done, Fairbanks 
has indicated, he’s going back to 
Hollywood. 


BURNS AND ALLEN’S 3 
PIX FOR PARAMOUNT 


-Hollywood, Nov. 6. 
Burns and Allen arrive for three 
pix at Par. 
Will have sequences in first two, 
ané will be co-starred in the third. 











Hollywooders Go Back 
In Hearst Private Car 


George Hearst’s private car took 
back a large Hollywood party yes- 
terday (Monday) from New York, 
including B. G. DeSylva, David 
Butler and Sid Silvers, who came 
east to line up talent for the forth- 
coming Fox Movietone Follies, and 
also Al Santell and Allan Dwan, di- 
rectors. . 

Santell is also a Fox director, 
Dwan an indie. He is dickering for 
indie production in New York, util- 
izing the Eastern Service Studios. 
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Farrell Nixes Fox Bid 


Hollywood, Nov. 6. 


Deal between Charles Farrell and 
Fox for the return of the player 
to co-star with Janet Gaynor is off. 

Negotiations have been carried on 
since the return of Winfield Shee- 
han from Europe. Farrell turned 
down studio’s terms. 


MORT DOWNEY FILMS 
IF LOSING 40 LBS. 


Bill Rowland and Monte Brice 
head for the coast this week to hud- 
dle with Joe Schenck on ‘Sweet 
Adeline,’ the Kern-Hammerstein 
operetta, which they will produce 
for U. A. release. Brice will direct, 
with possibly Oscar Hammerstein II 
sitting in as aide if not tied up with 
the several forthcoming legit mu- 
sicals in preparation. 

Irene Dunne and John Boles are 
being considered for the original 
Helen Morgan and Robert Halliday 
parts. Miss Morgan will also be 
tested. Morton Downey is slated 
for the songwriter, when and if he 
reduces 40 pounds. So far the radio 
songster has gypped the avoirdu- 
pois of 26 pounds in seven weeks 
through dieting. 

Production will be in the east. 


Miss Hepburn Ending 
Trigger’ Then to Stage 


Hollywood, Nov. 6. 

Katharine Hepburn goes east in 
two weeks to start rehearsals for 
‘Sky Blue,’ Jed Harris play slated 
for Broadway with the player 
starred. 

Radio has given Miss Hepburn a 
six months’ leave for the stager. 
She’s shortly finishing production 
on ‘Trigger,’ her third pic for the 
year’s program. 


Pabst Tells Em 


Hollywood, Nov. 6. 

G. W. Pabst, German director im- 
ported by Warners, ‘as thumbed his 
first assignment, a story for Ruth 
Chatterton, 

Told the studio the story was too 
ordinary and similar to other pic- 
tures and he couldn't afford to 
bother with it. They’re looking for 
something else. 


























Sheehan Plans Pic on 


Recent French Murder 


Hollywood, Nov. 6. 
Fox will make a pic based on a 
recent murder mystery in France. 
Winfield Sheehan brought a 
bundle of newspaper clippings with 
him from his European jaunt and 
has Henry “Vales whipping up a 
screen yarn. 


Hope Williams for Pix 


Walter Meyers has Hope Wil- 
liams ségned for picture work 
through the Small-Landau agency 
on the coast after she gets through 
with the forthcoming Courtney 
Burr legit production, ‘All Good 
Americans. Fred Keating is fea- 
tured in this play by S. J. Perelman 
and his wife. 

Miss Williams did one flicker for 
Radio a couple of seasons back. 


SAILINGS 


Nov. 2 (London to New York) 
Gilbert Miller (Champlain). 

Nov. 4 (New York to Paris), Emil 
Ludwig, Paul Lukas, Georges Car- 
pentier, Helena Rubinstein, Beulah 
Livingstone (Ile de France). 

Nov. 8 (London to New York), 
Morte Carlo Ballet Russe (Majes- 
tic). 

Nov. 9 (world cruise) Nick and 
Daisy Holde (Columbus). 

Nov. 11 (New York to Los An- 
eles) Harry Lichtig (Pennsylvania). 

Nov. 11 (New York to Buenos 
Aires), Monroe Isen (American Le- 











gion). 





WILL MAHONEY 


Archie Bell in the Cleveland 
“Plain Dealer” said: “After careful 
consideration I'd pick Will Ma- 
honey as the funniest chap in town; 
in fact, he’s one of the funniest in 
the country.” 


All Communications Direct to 
WILL MAHONEY, 51 Malibu Beach 
Pacific Palisades, Calif. 


Lasky’s Life of Pavlowa 
With Imported Ballet 


Jesse Lasky will do a film based 
on the life of Anna Pavlowa for 
Fox. The Monte Carlo ballet is be- 
ing brought over by Sol Hurok for 
the film. Hurok also supplied the 
Teatro di Piccoli for a Fox-Lasky 
production, 














London, Nov. 6. 

Monte Carlo Ballet Russe com- 
pany closed the Alhambra here, 
Nov. 4, sailing Nov. 8 on the Ma- 
jestic, to open Nov. 20 in New York 
under direction of Sol Hurok. Six- 
people coming over, mostly recruits 
from the old Diaghlieff troupe of 
15 years ago. 

Massine and Balanchine getting 
top billing. 


Howard Hughes’ First 
Is Newspaper Story 


Hollywood, Nov. 6. 
In planning to re-enter film pro- 
duction after a year’s absence, 
Howard Hughes figures to make a 
newspa»er melodrama as the first 
of his new group. 

Second picture will likely be the 
Zeppelin air spectacle, with Hughes 
using stock shots made originally 
for ‘Hell’s Angels.’ 

The producer will operate con- 
servatively on the pix and _ will 
not shoot the works as he has done 
in the past. 


Ludwig Likes H’wood 


Hollywood, Nov. 6. 
When Emil Ludwig returns from 
Switzerland next February he will 
become a resident of Hollywood. 
Has commissioned Selznick-Joyce 
offices to negotiate studio work for 
him after that time. 











Two Kinds’ of Stooges, Both Differing 


From Yesmen, Sez Silvers, Who Knows 





Par’s Sluffos 


Hollywood, Nov. 6. 

John Barry, B. Harrison Orkow 
and Seton I. Miller have been 
dropped from the Paramount writ- 
ing staff. 

Stuart Walker, director, also 
dropped when he wanted too much 
money. 


FARMER’S DAUGHTER A 
BOON TO THE FARMER 


Minneapolis, Nov. 6. 

Local baking company is sponsor- 
ing a Mae West club, purpose being 
to attain the West plumpness. The 
baking company emphasizes that 
bread and pastries will help achieve 
such rounded figures. 

Bakery officials hope the West 
vogue will result in a larger demand 
for foodstuffs which during recent 
years have been taboo because of 
supposedly fattening qualities. 


WB Drop Four Featured 


Players; Boost Chorines 


Hollywood, Nov. 6. 

New Warner contract list just 
out is minus the names of Gilbert 
Bennett, Helen Vinson, Dorothy 
Coonan and Juliet Ware under the 
featured player group. Those gone 
in the junior star class are Mar- 
garet LaMarr, Jayne Shadduck and 














Maxine Cantway, all promoted from- 


the chorus ranks. 

Only two chorus. girls were 
dropped from the 35 previously un- 
der contract, but seven steppers 
have been added, making 40 on the 
regular payroll. Two dropped are 
Vivian Wilson and Bee Stevens. 

William Wellman is only director 
who is left, and Douglas Fair- 
banks, Jr., is the only player in the 
star grouping left off the new list. 


Cantor to N.Y. 


Hollywood, Nov. 6. 

Eddie Cantor leaves for the east 
Thursday (9). 

In his party will be L. Wolfe Gil- 
bert, Grant Garett and Matt Brooks, 
writers, who are working on his 
radio broadcast program. 








TIBBETT’S MEBBE PIC 


Lawrence Tibbett will do a musi- 
cal picture this winter, if thc proper 
story can be found. The singer and 
his personal manager, Johnny Ev- 
ans, are in New York to fill engage- 
ments, returning to L. A. in De- 
cember, 





Hollywood, Nov. 6. 
With Hollywood in arms against 
the regulation of salaries as sug- 
gested by the NRA code, way is be- 


ing paved for the inauguration of 
percentage deals between players, 
writers, directors and other high 
salaried creative talent. Percent- 
age arrangement has been only con- 
versation for years, Preston Stur- 
ges’ arrangement with Fox on his 
‘Power ard Glory’ being the only 
one on record. 

First studio to approach talent 
on a sharing basis is Radio, which 
has talked tc a number of name 
players and directors on the basis of 
an advance against a percentage of 
picture profits from the first dol- 
lar. Although no one as yet has 
been contracted on this agreement, 
it is expected that at least two 
names will make sharing deals be- 
fore the first of the year. 

Lasky’s Point 

Fox in its next deal with Will 
Rogers will suggest a percentage 
arrangement. Player in the past 
has had a straight salary contract. 
Jesse Lasky in his deals with stars 
for future produce has approached 
them on taking a cut in the picture, 





(Continued on page 50) 





Talk Talent Percentage Deals 


To Circumvent Code Restrictions 





Grauman’s Gent Farmer 
Act Strikes Court Snag 


Hollywood, Nov. 6. 

Sid Grauman’s dream of being a 
gentleman farmer struck a snag in 
the L. A. superior court. 

He is suing George H. Flebbe, 
Fen S. Hildreth, Beulah Flebbe and 
the Hollywood Corp. for $2,200, 
charging fraud. Claims defendants 
obtained the money from him on 
representation they were organiz- 
ing a syndicate to operate farm 
lands near Buckeye, Ariz., but that 
the project never budded, 


High School Cast 

Nov. 6. 
Victor Fleming will direct ‘High 

School’ at Metro with entire cast 

of high school aged actors. 





Hollywood, 





Carrillo’s Personals 
Hollywood, Nov. 6. 

Leo Carrillo flits east this week to 
testify Nov. 10 in his libel suit 
against a Manhattan daily. 

He will follow with two weeks of 
personals around N. Y., booked for 
him by Leo Morrison,’ before re- 
turning. 





+ 


By CECELIA AGER 


In Hollywood everybody who's got 
a job has ipso facto got a stooge, 
It’s human nature and the climate, 

But though Hollywood is a stooge 
paradise, nobody who’s achieved the 
eminence of a stooge entourage 
really knows what ‘stooge’ means, 
finds Sid Silvers, the premier stooge 
of them. all. They use the term 
freely because they've read it in the 
papers and it has an in-the-know 
ring. Surrounded by stooges, they 
ask ‘what actually is a stooge” 
That’s Hollywood, not to know what 
it’s talking about. 

Silvers cites as example a pro- 
Gucer who himself has thousands of 
stooges. Summoned to a story con- 
ference presided over by this pro- 
ducer, Mr. Silvers’ entrance was 
preceded by the buzz, ‘Here comes 
Sid Silvers, the famous Broadway 
stooge.’ So, when the introductions 
were over and Silvers was seated 

(Continued on page 34) 





Lanny Ross Spotted 
In ‘Spring,’ ‘Vanities’ 





Hollywood, Nov. 6. 

Lanny Ross arrives from Chicago 
Nov. 15 for spots in two pictures at 
Paramount, ‘Melody in Spring’ and 
‘Murder in the Vanities.’ 

Paramount picked up Ross from 
the weekly Maxwell House Show- 
boat radio program originating in 
Chicago. 


WB Cancels Brent 


Hollywood, Nov. 6. 

Warner’s cancelled its contract 
with George Brent today (Monday) 
due to his refusal to go into ‘Man- 
dalay.’ He was to replace Lyle Tal- 
bot, who is suffering from auto 
wreck injuries. 

Brent is the hubby of Ruth Chat- 
terton, who is now making her last 
pic, ‘Journal of Crime,’ for WB. 








Think Gary Cooper’s Trip 
Will End in Wedding 


Hollywood, Nov. 6. 

Gary Cooper and Sandra Shaw, 
actress, are en route to Phoenix, 
Ariz., accompanied by Mr. and Mrs. 
Jack Gi'bert (Virginia Bruce), os- 
tensibly on a hunting trip. But 
friends believe they will be married 
before returning. 

Miss Shaw, who real name is Ve- 
rcenica Falfe, is a niece of Cedric 
Gibbons, art director and former 
husband of Dolores Del Rio. 


Cary Grant in ‘Alice’ 
Subbing Bing Crosby 


Hollywood, Nov. 6. 
Cary Grant goes into the cast of 
‘Alice in Wonderland’ at Par. 
Takes part slated for Bing Cros- 
by, who could not get together with 
studio on terms. 


Co-Starring Alice Brady 


Hollywood, Nov. 6. 
John Barrymore and Alice Brady 
to be co-starred in ‘It Happened One 
Day’ at Metro. William K. Howard 
directs. 








LUBITSCH’S VACASH CHORE 
Hollywood, Nov. 6. 
Ernst Lubitsch in New York for a 
month’s vacash and o. o. at new 
plays. 
Paramounts wants him to choose 
something for a pic. 





Joe E. Brown Off ‘Head’ 


Hollywood, Nov. 6. 
Warners has abandoned ‘Crowned 
Head’ as the next starrer for Joe 
E. Brown who vetoed it. Studio 
preparing another orig. 





Buddy Rogers’ Visit 
Hollywood, Nov. 6. 
Buddy Rogers flew in from Chi- 
cago for a short vacash, but with an 
eye on possible pix offers. 
Band is still playing at the Ca- 
sino, Chi. 
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Film Critics 


Box Score 





AS OF OCT. 15 





ROSE PELSWICK (Journal) ... 
MORDAUNT HALL (Times) .. 
VARIETY (Combined) 


NOTE—Kate Cameron 
other assistant reviewers. 
Variation in number of pictures 


summer vacations, 


MAE TINEE?* 





*Ellen Keene. 
tHazel Flynn. 
7Frances Kurner. 











Key to Abbreviations: PC. (pictures caught), R. (right), W. (wrong), 
O. (no opinion), Pct. (percentage). 


NEW YORK 

PC. R. Ww. Oo. Pct. 
KATE CAMERON (News) ........ 82 64 18 8 .780 
REGINA CREWE (American) .... 111 79 29 3 .712 
JOHN S. COHEN, JR. (Sun)...... 90 64 24 2 Ba dl 
RICHARD WATTS, JR. (H-Trib).. 56 37 18 1 .660 
BLAND JOHANESON (Mirror).... 112 73 33 b .652 
THORNTON DELAHANTY (Post) 77 50 25 2 .650 


WILLIAM BOEHNEL (World-Tele.) 105 66 37 2 629 


(This score based on 127 pictures) 

is a newcomer to the list, 
place of Irene Thirer, resigned last winter to aw ait the stork. Mar- 
garet Tazelaar of the Herald Tribune is omitted together with the 


ability of assistants by some writers and also upon length of their 
Watts, for example, 
part of the summer, on a shat trip. 


CHICAGO 
DORIS ARDEN* (Times) ......... 46 22 - .676 
CLARK RODENBACH (News) .... .. 40 14 6 .667 
CAROL FRINK (Her-Examiner) .. 66 44 15 7 .667 
ROB REELt (American) .......-+< 57 38 15 4 .666 
59 39 17 3 .661 


CTribune) rceveesres 


coe 106 66 24 16 -622 
< 18 42 14 17 575 
vee B29 2 35 0 724 


taking the 


reviewed depends partly on avail- 


was absent the greater 








Indians, Chinese Dumb Like 
A Fox i in Selling Selves to Pix 


Hollywood, Nov. 6. 

In casting ‘Laughing Boy,’ the 
Indian picture, and ‘Good Earth,’ 
Chinese film, with people of those 
races, Metro has discovered that 
both have ideas about salaries as 
fantastic as their native dress and 
customs. 

Studio looks like an Indian res- 
ervation, with bucks and squaws 
roaming all over the lot, dressed in 
buckskin beaded clothes. No less 
picturesque are the Chinese being 
interviewed for the Pearl Buck 
story. 

Indians have no hesitancy in ask- 
$1,000 for a bit and settling for a 
$10-day check. Most of them have 
been brought up here from the Des- 
ert Valley and Navajo tribes. Few 
have ever seen a pic on the screen, 
but they all seem to have a good 
idea of Hollywood salaries. 

Nonchalant 

With a ‘How’ and an ‘Ugh’ they 
can say ‘$1,000’ in the stoical man- 
ner characteristic of the Indian. 
Few speak English when in the 
casting office, preferring to talk 
their tribal language through an in- 
terpreter. Outside the office, they 
manage to whip out English in a 
fair manner, with sufficient wise 
cracks thrown in to bring their 
chatter up to date. Latter is proba- 
bly picked up from the tourists who 
buy: beads and baskets along the 
Santa Fe main line. 

Chinese are equally as hard to 
talk to. They seem to distrust most 
everyone in pictures. Local Chi- 
nese, who have appeared in pic- 
tures, are not being considered for 
lead parts in ‘Good Earth.’ Studio 
is hunting them in far off fields, 
mostly truck gardens. 


MONTA BELL AT METRO 
AS PRODUCER-MEGGER 


Hollywood, Nov. 6. 
Monta Bell returns to the Metro 
lot, after a year’s absence, as a 
producer and director on a long 
pact. Bell previously was in the 
producer class at the beginning of 
sound pix as head of the Paramount 
Astoria studio. 
Metro deal 
& Joyce. 








handled by Selznick 





ONE DAY ON BROADWAY 


But Actor Seen, Heads for Holly- 
wood 








Although J. Anthony Hughes en- 
joyed a short-lived legit career in 
‘Give Us This Day,’ the Myers- 
Curtis production which opened on 
a Friday and closed the next day, 
Hughes looks sets for pictures as a 
result. 

Arthur Landau, coast agent, 
caught Hughes and signed him. 


PAR AGAIN HAS SCREEN 
RIGHTS TO BYRD EXPED. 


Another Admiral Richard E. Byrd 


feature for Par may result from the 
expedition to the Antarctic. As on 
his first trip, Par has the exclusive 
newsreel rights, with two camera- 
men, John Herrman and Carl Peter- 
son, accompanying the expedition. 

One newsreel man will fly with 
Byrd in his projected trip by plane 
over Little America, 

First Antarctic feature was called 
‘With Byrd at the South Pole.’ 


Ulric Goes RKO for 2 
Pix; Her 2d Film Try 


Lenore Ulric will make a picture 
return this winter for radio. Studio 
last week obtained the legit star 
for one year and two yearly op- 
tions on a two pictures a year 
basis. 

It will be Miss Ulric’s second try 
in talkers. Three years ago she 
made a pair for Fox. 

















Lukas’ British Vacash 
Maybe Somethin’ Else 


Paul Lukas left for England Sat- 
urday (4). Supposed to be just a 
vacation for a few weeks but 
there’s a paper being prepared by 
Alexander Korda in England for 
Lukas’ signature. 

If Lukas 
}one film in Lond 
'to Hollywood. 


he'll make only 
yn before returning 


signs 








STAR SYSTEMS 
LEAD W. Y., Chl 


Kate Cameron, Newcomer, 
Out in Front as Women 
Writers Gain on Men for 
First Quarter of New Sea- 
son—All Err on Side of 
High Appraisals 








VARIETY RUNNER-UP 





Starting in the new season, 
Variety’s film critics’ standings un- 
dergo numerous changes. 

For the period June 1 to Oct. 15, 
in the seventh annual listing, Kate 
Cameron (‘News’), a newcomer as a 
first-string reviewer, moves to the 
head of the boys and girls who keep 
track of the cinema in behalf of 
their public, with a score of .767. 

At the same time Doris Arden 
maintains her leadership of the Chi- 
cago group of writers, tops in both 
cities using the star system of grad- 
ing pictures, a system which seems 
to be vindicated anew by this new 
listing. Miss Arden (Ellen Keene 
of the Chicago ‘Times’) has led her 
division almost continuously since 
the introduction of the summary, 
with only one lapse last year. 

This is Miss Cameron's first ap- 
pearance in the list. She succeeded 
Irene Thirer in the ‘News’ berth late 
last winter when Miss Thirer took a 
furlough to await a family event, 
and continued throughout the spring 
and summer as first-string reviewer. 
Her performance for the last quar- 
ter of last season suggested she 
would take a high place, as turned 
out to be the fact. Her average for 
the March-June quarter was second 
highest in the eastern coterie, 


Few Chicago Changes 

The Chicago placings remain un- 
changed except for the minor de- 
tails that Carol Frink (‘Herald Ex- 
aminer’) moves up notches to num- 
ber three, while Mae Tinee (Frances 
Kurner of the “‘Tribune’) drops back 
two spaces to the cellar. Chicago 
batting averages are so close to- 
gether in figures, that a slight vari- 
ance in any individual changes his 
or her standing materially. Three 
writers are tied in the middle zone, 
and the difference between top and 
bottom is less than a score of points. 
For the full season of '32-’33 the 
range of the quintet was more than 
100 points. 

Reshuffling of the New York 
shows that Richard Watts, Jr. 
(‘Tribune’) is displaced from the 
leadership, falling back all the way 
to No. 4 position. Watts was away 
from the country several months 
during the summer, traveling 
abroad. He covered only 56 of the 
127 films offered in metropolitan 
key spots. 

Variety in Place 

Regina Crewe maintains her po- 
sition as runner-up, giving the two 
leading places to women writers and 
breaking further into the supremacy 
that prevailed for most of last sea- 
son by the men reviewers. At one 
time last winter there were 
no women among the leading quar- 
tet. Miss Cameron, by the way, tops 
VARIETY in percentage of correct ap- 
praisals of pictures, her percentage 
of .767 leading Variety’s by the re- 
spectable margin of 56 points. This 
is the first time any film re- 
viewer on a daily has topped 
VARIETY’s performance, although 
Gilbert Gabriel (‘American’) in the 
drama department finished ahead of 
Variety for the '31-’32 season—.917 
to .909, 

John S. Cohen, Jr., (‘Sun’) moves 
up one number to No. 3, displacing 
William Boehnel (‘World-Tele- 
gram’), who slips back four spaces 





and for the first time is charged | 


with two ‘no opinion’ comments on 
pictures, a departure for this most 
incisive of writers 

Errors in appraisal were predomi- 


in the field. | 


Vv. ARIE TY hia 





33-34 REVIEWERS’ SCORES 





‘Studios Go for Agents Option 
Plan Up to $5,000,000 Till One 
Exec Wakes Up; Then the Clamp 





Legit Influence 





Los Angeles, Nov. 6. 
Sign on the side of | an office 
building on West Eighth street 
‘Dr. Harry Nathan, Dentist. 
12 Years on Broadway.’ 


NEXT CHAPLIN 
FILM VERY Q. T. 


— 














Hollywood, Nov. 6. 

Everyone on the Charlie Chaplin 
payroll, including lab workers, must 
keep secretive on the plot of his 
forthcoming opus and its production 
details. They have been told that 
because of frequent changes in his 
stories during production, no word 
is to get out as to the nature of the 
yarn so that it will be a surprise 
when it reaches the screen. 

Present story idea is based on the 
‘rhythm of life,’ with Chaplin re- 
sorting to his original ‘tramp’ char- 
acterization, looking for happiness 
in life according to his own ideals 


while wandering from community to 
community in the quest. 

In his secrecy request, Chaplin in- 
formed the staff to be ready to start 
shooting almost any day, as he fig- 
ures on having the picture finished 
within six months “tor releas2 
around Easter holidays. As usual 
with him no budget has been set for 
the production, nor will there be 
an outstanding current screen name 
in the support. He contemplates 
using Paulette Goddard as _ his 
femme lead. Likely that Carter De- 
Haven, who has been aiding Chap- 
lin in general story construction, 
and Henry Bergman, one of his old 
supporting stand-bys will also be in 
the cast. 

Danny Hall, art director at Uni- 
versal, will function in the same ca- 
pacity on the picture. No director 
or writers are listed, as the story 
is all Chaplin’s creation and will 
be revealed to the staff, scene by 
scene as shooting progresses. Kath- 
arine Hiunter, former secretary to 
John Barrymore, has been added to 
the staff as press agent. 

Story, though silent, will go heavy 
on musical score which Chaplin 
contemplates conceiving and also on 
sound effects. 





FRANCES DRAKE’S 1ST 
Hollywood, Nov. 6. 


Paramount has dropped Adrienne 
Ames from the lead in ‘Trumpet 
Blows,’ replaced by Frances Drake, 
new English contractee, as her first. 

George Raft also in. 





nantly on the easy-going side. The 
great majority of misjudgments ap- 
pear in ratings of pictures as fair 
when they were outright bad in box- 
office experience. There do not seem 
to be any more hard-to-please crit- 
ics, and the complaisant attitude to- 
ward screen quality was particu- 
larly untimely during the summer 
just passed. 

Miss Crewe and Miss Johaneson 
led in industry, viewing 111 and 112 
subject, respectively. Neither has 
an assistant. The list is shorter by 





j 
| 
| 


one name. Margaret Tazelaar 
(‘Herald Tribune’) is missing from 
this compilation. She was included 
when the list was inaugurated be- 
cause the ‘Tribune’ was one of the 
few newspapers that employed two} 
reviewers, and the custom contir 
ued. Now that nearly ail drama de- 
partments have more than one filn 


tant reviewers are 


veigher, all assis 
omitted. 


| New York, 


Hollywood, Nov. 6. 

Fearing the NRA code might yet 
affect the salaries of their clients, 
a number of agents worked up a 
plan to have future options picked 
up a year or more in advance. 

Several companies, believing this 
an altruistic move on the part of 
the agents, went for the idea and 
are reported to have taken up play- 
er option extensions which run close 
to $5,000,000. 

Extension of the advance option- 
ing was halted, however, when one 
of the company heads had the Pro- 
ducers’ Association tip the other 
companies, pointing out that instead 


of the agents playing unselfishly, . 


they were in reality protecting their 
clients and their own future com- 
missions. Immediately wholesale 
buying was clamped down on. 


Will Take Chances 

Company exec, who tipped off the 
move, decl..red that it would be bet- 
ter to take chances with what might 
occur in the future than to obli- 
gate the companies with contracts 
which might not be discountable at 
50c on the dollar, within the next 
six months. 

It is felt that with the current 
situation in the picture industry, 
the value of acting, writing or di- 
recting talent is a too speculative 
one to give increases in salary for 
periods extending more than six 
months, 

Official, whose sagacity halted the 
advance optioning, pointed out that 
screen names, which during the past 
year were considered fair or good, 
have been on the wane and that a 
different value might be placed on 
their services or box office draw by 
spring when the distribution forces 
tell the picture makers just who will 
or will not sell at the theatres, 

Too Much Security 

With respect to writers and di- 
rectors, it is asserted many direc- 
tors are slipping and that writers 
tied with contracts for a long period 
are apt to become negligent through 
a feeling of security in their jobs. 

The company heads also is of the 
opinion that Congress, after the new 
year, will receive a message from 
the President asking for regulation 
of all excessive salaries in every in- 
dustry. 

The cxecutive, who exposed the 
activities of the agents, was not sel- 
fish in his stand; he predicts also 
that bonuses to execs will soon be a 
thing of the past and that 25% to 
40% slashes for officials’ salaries are 
likely. 


MG HAS ‘WILDERNESS’; 
WANTS COHAN FOR IT 


Metro would like George M. Cohan 
to try films again in the picturiza- 
tion of ‘Ah, Wilderness,’ which the 
company bought early last week. 
He would play the same part he’s 
doing in the Guild production. 

Cohan thus far is still in the 
maybe stage. It’s a matter of terms. 


9 from Stage for Pix 


Hollywood, Nov. 6. 
Small-Landau agency has placed 
nine stage stars under contract for 
possible pix spots. 
They are Norma Terris, Blanche 











Ring, Mary and Florence Nash, Hal 
Skelly, Stella Mayhew, Hope Wil- 
liams, Helen Menken and Cora 


Witherspoon, 

Arthur Landau of Small-Landau, 
flollywood agency is still around 
lining up people for pice 
ires for another week. He departs 
the end of this week. 

Harry Lichtig (and Englander) 
is another departee, sailing Nov. 11 
or the Coast. 
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Propose to Extend Film Securities 





Notes; If a Sale It Washes Up FSC 


» 


Efforts are being made to have 


the notes of Film Securities ex- 
tended. If the negotiations are 
successful the proposed sale of the 
notes \ hich had been planned for 
Nov. 27 will not occur. Notes are 
the ‘paper secured by Loew major- 
ity stock pledged by Fox Films for 
an $18,000,000 loan. 

At the same time, an extension 
on the notes which is being sought 
for maybe three years more would 
additionally preserve the equity of 
Fox Film in the properties. This 
equity amounts to all the common 
atock of FSC and valued at the time 
of the original deal at slightly under 
$60,000,000. 

Under an extension Film Securi- 
ties with its $18,000,000 in notes 
outstanding would continue as is. 


FSC and Fox, Loew 

There is no telling what effect a 
sale of FSC securities would have 
on the Loew company itself besides 
the Fox end. 

If the sale should occur it is not 
unlikely that the present note hold- 
ers of FSC would receive propor- 
tionate interest in Loew stock as 
held by FSC commensurate with 
their note holdings. This would 
wash up FSC as an entity and 
ERPI, Chase, Hayden-Stone and 
Dillon—Read would become indi- 
vidual stock factors in Loew’s 
rather thc. a collective group. 

It’s not known what kind of sale 
plan was intended, or whether an 
attempt had been made by any of 
the note holders to acquire major- 
ity control of FSC as the telephone 
company was at one time reported 
aiming to do. 

However, that the people are dis- 
cussing an extension of the notes 
may indicate that the Chase Bank, 
so heavily concerned in Fox, has 
maneuvered the present negotia- 
tions. Chase of itself owns around 
$3,000,000 of the FSC notes and 
ERPI around $8,000,000. 


INDIES IN BOOM, 
BUT BEHIND ‘32 


Business for indie producers is 
reported booming in major as well 
as indie circles. Reason for this is 
ascribed to a number of things. 
Knowledge that the eight majors 
fell 50 features under their 1932-33 
quota; that several of them now 
are behind on their release sched- 
ules; and exhibitors are finding 
need for filler features are causes 
for boom trends. General reports of 
further major curtailment during 
the new year, and the uncertainty 
of things caused by the delayed 
code, are also sending things the 
indies’ way. 

Leaders in the indie producer 
ranks share part of the optimistic 
outlook, but not all of it. They re- 
port a marked pick-up in the past 
two weeks. At the same time they 
claim business is far behind what it 
Was @ year ago. 

One of the largest indies reports 
its business for the past week about 
$30,000 below that of the first of 
November in °32. 


W. F. BROWN’S ‘SURVEY’ 
ASSIGNMENT WITH RKO 


RKO has sent Walter F. Brown, 
formerly assistant to the president, 
M. H. Aylesworth, to Canada for a 
‘survey of the circuit theatres there’. 
Last week Brown was switched to 
the real estate department. He may 
be gone about six months, according 
to RKO. 

RKO has an interest in some Ca- 
nadian theatres, but isn’t operating 
any of them itself. 

Brown came to RKO from the 
Irving Trust company as a non- 
nhowman exec with the title of as- 
sistant to the president and au- 
thority explained as ‘co-ordinator’ 
of the circuit’s various departments. 
He dropped that title when moved 
to the realty end under Al Reoch. 

Reorganization of the company’s 
personne! may not all be completed 
as yet under J. R. MeDonough’s 
renovating campaign. 














Leichter Indie Prod 


Mitchell Leichter, indie distribu- 
tor, is going into production and 
has formed a company of his own 
under the name of Anchor Produc- 
tions. 

Will use the Bud Pollard studios 
in Grantwood, N. J. 


Reade Goes to 
Court Over RKO 
Second Mortgage 


As a large creditor of RKO, Wal- 
ter Reade is attempting to inter- 
vene in the circuit’s receivership 
as protection to creditors taking 
exception to an alleged second 
mortgage of $11,600,000 that RKO 
gave to RCA, the company in which 
control of RKO is vested. 


Reade went into Federal court, 
New York, Friday (3) before Judge 
Woolsey in connection with this 
mortgage, claiming it is on all the 
assets of RKO and foreclosure of 
it would endanger creditor claims. 

Reade stated to the court that 

RKO’s assets now are $70,000,000 
as against $100,000,000 at time of 
receivership on Jan, 23 and that 
the second mortgage to RCA onthe 
RKO property followed adjudication 
in receivership. Reade gave the date 
of the mortgage as Jan. 27. 
Reade is a creditor of RKO for 
$2,500,000 and prior to going into 
court Friday (3) held conferences 
with the Irving Trust Company, re- 
ceivers, after he had been asked 
to make an investigation of his 
claims. 

Tomorrow (Wednesday) the RKO 
receivers will file a report in the 
Federal courts. A first mortgage 
against RKO was for $5,000,000 with 
the Chemical Bank and Central In- 
vestment Trust. Since issuance it 
has been reduced to $1,400,000, it is 
understood. 

Reade is represented by Schles- 
inger & Schlesinger, attorneys. 


INDIE PRODUCER ASS’N 
IN FACTIONAL TIFFS 


Independent Motion Picture Pro- 
ducers’ Association on the coast has 
become divided into factions. Re- 
cently the organization was on the 
verge of breaking up because of the 
difference of opinions. Chief dis- 
putes have been over financial com- 
mitments, some of the members not 
being willing to meet dues and as- 
sessments, 

Arguments on how active the as- 
sociation should be in industry af- 
fairs also have brought splits. Some 
members want the organization to 
expand and take part in affairs deal- 
ing with distribution and exhibiting, 
similar to the Hays group. Others 
aren't willing to spend the money 
for this branching out. 

IMPA hadn’t had a meeting for 
several months until the code came 
up. After several heated gatherings 
the organization is again sliding 
back to inactivity, and hasn’t had a 
get-together for more than three 
weeks. 


ERPI-GTP Suit Due 


ERPI’s suit against General Talk- 
ing Pictures, which wis filed three 
years ago, is now cn the active 
docket of the N. Y. Supreme Court 
and may be called t> trial any day. 
Suit formally cha ses patent in- 
fringement. 

It also alleges | ec Forest Phono- 
film is licensed under ERPI by rea- 
son of the clai'i it has purchased 
various parts ‘rom the American 
Transformer (>. which is a West- 
ern licensee. 























Circuits Book Indie 





‘Easy Millions,” Monarch  inde- 
pendent, has been taken by the 
Loew, Warner and RKO circuits for 
the metropolitan area. Picture 


made by Freuler. 


PUBLIX-COMERFORD 
POOL IN ROCHESTER 


Pooling of Publix and M. E. Com- 
erford in Rochester, N. Y., is under 
discussion in New York, out of 
which both Publix and Comerford 
operate the upstate town. Publix 
presently has the Century and Re- 
gent in Rochester, while Comerford 
controls Fay’s. Eastman, which 
came under the Publix banner sev- 
eral years ago, is dark. 

A Publix-Comerford pool would 
take in the Par, Fox, Warner and 
Universal product. With Loew’s 
having its own (Metro) and UA 
pictures in the upstate town, RKO 
is a weak third on product avail- 
able. 

Among the points to be settled on 
the Publix-Comerford pooling plan 
is whether operation of the com- 
bined houses would go to Publix or 
Mike Comerford. Rochester is the 
farthest Publix situation presently 
operated out of the Publix home of- 
fice. Houses there are under the 
supervision of George Walsh along 
with the rest of upstate New York 
and Staten Island. 


1,300 MORE LIGHT 
UP THAN IN °32 


Theatres all over the country are 
reopening. Current tabulations show 
that at the end of October there 
were 1,500 more in Hghts than the 
same month in 1932. This means 
that where there were 6,000 in 
darkness a year ago there are now 
but 4,500 which is little more than 
1,000 over the number which are 
regularly closed, in good times as 
well as bad. 

Since September 1 of this year 
approximately 600 theatres in the 
U. S. have turned on their lights. 
This is regarded more in the nature 
of a normal light-up. The 1,000 
which reopened in the months fol- 
lowing last spring’s moratorium are 
now seen in the vein of a necessary 
re-flare for the safeguard of the 
business, 

Film leaders can ascribe no ma- 
terial reason to a literal reopening 
epidemic, which brings the grand 
total of lighted houses back to a 
near prosperous 15,000, other than 
a generally optimistic viewpoint. 

The NRA, they maintain, can in 
few ways be credited for the quan- 
tity lighting, because the openings 
have been gradual over the summer 
up until now. The ‘Be Prepared’ 
or gambling spirit, so characteristic 
of the business, is also considered 
as one of the main factors, theoreti- 
cally, for all those Ughts at the 
present time. 














Cowan May Be Asked to Resign from 


Academy; Reed Wants to 





Kent in Dec. 1 


Sidney R. Kent, president of Fox 
Films, returns from Europe Dec. 1. 

He will hop to the Coast for pro- 
duction conferences with studio 
execs on layout of balance of pic- 
tures for the 1933-34 season, besides 
preliminary confabs on 1934-35 out- 
put. 


Loew-Nathanson 
Figure in Poli 
Theatres’ Sale 








Hartford, Nov. 6. 

Judge Edwin C. Thomas in the 
U. S. District Court confirmed the 
auction bid of $3,101,000 for the Fox 
New England (Poli) Theatres. This 
was the price offered to Special 
Master Thomas J. Spellacy by rep- 
resentatives of the reorganization 
committee on the first mortgage 
bonds. Court’s action finally closes 
the Poli theatres receivership thing. 

Control of the houses passes back 
to S. Z. Poli, under that bid. He 
has 76% of the outstanding bonds 
valued at around $10,000,000. 

The court also confirmed the sale 
of $3,000,000 worth of bonds for 
$650,000 to the same group. 

It is figured that Loew’s through 
N. L. Nathanson will make their ap- 
pearance as the operators of the 
circuit under this sale and the new 
organization plan. The $650,000 
mentioned is figured to be the 
amount advanced by the new group 
in taking over operation of the 
chain. This money goes to cover 
outstanding bond interest and tax 
obligations on the circuit. 

The new management group will 
receive something like $50,000 a year 
for operating the circuit plus inter- 
est on the $650,000. The latter 
amount is to be converted into 5% 
income notes due 1958. 

Additionally the outstanding $14,- 
000,000 bonds are virtually cut in 
half for purposes of operation. Un- 
der the reorganization plan, $7,074,- 
200 will constitute 5% bonds due 
1958, and a similar amount is to be 
converted into income bonds due 
1958 on a general mortgage plan 
at 5%. 





Expect Catholic Church Will File 
Strong Film Protest at L.A. Meeting 





Los Angeles, Nov. 6. 


Bishops of the Roman Catholic 
Church, attending the annual con- 
vention here of the National Cath- 
olic Welfare Conference, Nov. 15- 
16, will take steps to thwart the 
further making of sex pictures. 
There will be 126 bishops represent- 
ing 102 dioceses in the United 
States at the session. 

Bishop John Cantwell, of Los An- 
geles, is expected to bring the 
question of picture immorality be- 
fore the conference and urge dras- 
tic action. 


At a dinner given Will Hays in 
the offices of the Producers’ As- 
sociation last August, Joseph Scott, 
prominent local attorney and im- 
portant in the Catholic laity, speak- 
ing as a friend of films, denounced 
certain pictures that were allegedly 
salacious and asserted that the 
bishops were tired of hearing com- 
plaints about them and felt they 
were being negligent in standing 
for them. 

Subsequently, bishops and priests 
in eastern and central states de- 
nounced what they termed immoral 
pictures in which leading charac- 
ters depict immoral lives and come 
out on top. They claim this gives 
young people wrong ideas. At an- 
other dinner in New York two 
months ago the Apostolic delegate 
to the United States stated that the 
time had come when Catholics must 
take organized action against im- 





moral pictures. 





National Council of Catholic 
Women later protested to General 
Johnson on the matter, with the 
National Council for Catholic Men 
also passing a condemnation reso- 
lution, while bishops and priests 
throughout the country, with oth- 
ers, protested to the White House. 

Of late ‘The Tidings,’ Catholic 
paper published in Los Angeles, has 
embarked on a series of editorials 
condemning the picture industry. 
The publication declares that ‘The 
Catholic Church is slow to act. But 
evidently the time has come to de- 
fend the teaching which is the very 
essence of its being.’ 

In the view of Catholic laymen, 
the Church will probably not ban 
pictures or seek censorship, but it 
is felt that an expression of dis- 
taste by the bishops can go far 
towards keeping parishioners away 
from theatres showing pictures 
which are disapproved. 





> © . 
Franklin’s Office 
Harold B. Franklin has taken of- 
fices in New York. 
He has deferred 
vacash departure, 


$1,000 WESTERN 


Hollywood, Nov. 6. 





any sailing o 


With $1,000 in his jeans, Bob Hor- 
ner has taken a company to the 
San Bernardino mountains to make 
a western. 

Bill Cody is starred. 


Bow Out Also 


Hollywood, Nov. 6. 

Convening of the Board of Gov. 
ernors at the Academy, Tuesday 
(7) night, to check up the lack of 
harmony that existed between Les. 
ter Cowan, executive secretary, 
and J. Theodore Reed, president, 
during the code sessions in Wash- 
ington last month, may conclude in 
a demand for the resignation of the 


former, on the part of several 
members of the board. Latter claim 
Cowan's attitude is too militant 
for the welfare and progress of the 
organization. 


It is also likely at this session 
Reed may tender his resignation, 
which it is understood, he has held 
in abeyance until a showdowh can 
take place between him and Cowan 
on the latter’s conduct during the 
eastern code sessions. 





No Quorum 


Frank Capra and Carl Dreher, 
members of the board, attempted 
to get the body together over the 
week end and go into the matter, 
but could not muster a quorum, 
Their move was prompted by a 
situation that existed between 
Cowan and Reed in the national 
capital which chased the Academy 
prexy, Reed, back to Hollywood 
after the first few meetings. 

Grounds, it is said, that will be 
used in demanding that Cowan 
step out, are based on methods Co- 
wan employed in obtaining tele. 
grams from various Academy 
branch heads giving him power to 
act as he saw fit in any situation 
regardless of the viewpoints of 
Reed. According to board members 
and branch heads, Cowan phoned 
the coast asking the latter group to 
send wires authorizing him to act 
for them as he deemed fit on mat- 
ters coming up for final disposition 
or okaying. The wires were sent 
to him without .power qualification 
or limitation. A situation arose be- 
tween Reed and Cowan where the 
former wanted to voice his author- 
ity as prexy of the organization. 
Cowan, it is claimed, hopped in and 
told Reed it was to be decided dif- 
ferently. Reed asked on what au- 
thority and Cowan produced his 
blanket power wires from the vari- 
ous branches and is said to have 
told Reed that ‘I will act as I see 
a.” 

For Strategy 


That burned Reed and he imme- 
diately left for the coast. He then 
met the branch heads when he got 
there and asked why they had given 
blanket power to Cowan without 
his cognizance. They replied, it is 
said, that they had been informed 
Cowan's request was for strategic 
purposes and were under the im- 
pression Reed knew all about the 
request. They told him that the 
inference gotten from Cowan’s re- 
quest was that Reed was to barter 
with the producers on matters and 
then in case a jam might come 
up, Cowan would step in as the 
heavy and show his authority, 
which would kill any chance of the 
producers getting the best of the 
situation. 

A plan was on hand to force an 
explanation from Cowan at a meet- 
ing of the Governors last week, but 
was held back until current tur- 
moil with the Screen Writers and 
Actors Guild had cooled down, 
Though the meeting that night was 
described as a happy event, some 
of the Governors following the ses- 
sion made it quite apparent that it 
would be only a matter of days be- 
fore the body would request Cowan 
to step out. 

Some of the conservatives, during 
the week, also did not like the idea 
of Cowan trying to get himself into 
controversial situations with Eddie 
Cantor and John Howard Lawson, 
heads of the Actors’ and Writers’ 
Guild, respectively, feeling it would 
only weaken the Academy’s stand 
in the eyes of the pix colony. 

Cowan sometime ago expressed 
the fact that he had an invitation 
to go with the Aldous Huxley ex- 
pedition to Africa and recently let 
it drop that he was seriously think- 
ing of joining them there. 





U Has Erskin’s Pic 


Universal has closed for distribu- 





tion rights to ‘Midnight,’ Chester 
| Erskin’s first production made in 
| the east with Sydney Fox. 

Picture goes out on the relesse 


; Sheet pronto. 
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WB-FOX-RKO TALK AGAIN 





Film Salaries in Abeyance Pending 
Congressional Findings This Year 


On the film salary question, the 
industry now figures: (1) let Con- 
gress and the U. S. Supreme Court 
decide the practicabilities of a high 
water mark for executive compen- 


gation from the data the Federal 
Trade Commission will have com- 
pletely assembled within the next 
two weeks; (2) but let the film in- 
dustry through individual company 
policies immediately determine the 
feasibilities of putting creative tal- 
ent, one of many phases peculiar to 
pictures as an industry, on a basis 
whereby the financial fluctuations 
of the box office would be reflected 
in the weekly envelope of the artist. 
This was voiced by industry 
spokesmen Monday (5) who at the 
game time reported the $10,000 
clause will remain in the final pic- 
ture code, but that, through a ‘gen- 
tleman’s understanding’ reached be- 
tween the industry and the Govern- 
ment, the excessive salary clause 
will remain dormant, at least until 
congressional action on the whole 
galary matter in January. Reason 
for belief that the clause will re- 
main at all, according to Washing- 
ton contacts, is more as a moral 
precautionary measure to prevent 
Hollywood remuneration from scal- 
ing higher during the interim. The 
latter is revealed as a part of the 
understanding which, it is now re- 
ported, was quietly arrived at a 
week ago during the absence of sev- 
eral industry leaders from New 
York. Will Hays was one of the 
leaders in Washington at the time. 
The excessive salary clause, as it 
is slated to remain, will thus be 
without teeth and merely hang over 
as a threat in the background, in- 
dustry leaders point out. It still 
refrains from mentioning a maxi- 
mum figure, so that it is little more 
than a compass without a needle. 
And, it is further inferred, from the 
very nature of the ‘agreement’ men- 
tioned Monday, the Code Authority 
will not endeavor to energize this 
clause, at least not until definite in- 
structions from Washington. 


Government’s Privileges 


For that matter, Washington con- 
tacts further learned, any and all 
clauses can be arrested in enforce- 
ment by the Government. Ir the 
code the Administration reserves 
this right as well as one to modify, 
amplify or eliminate in entirety, at 
will, any clause or clauses in the 
code. Therefore certain clauses 
auch as the heavy penalty writing 
can be allowed to remain, if for no 
other reason right away than the 
psychological effect as a reminder 
of what the Government can do if 
it so desires. 

According to late word in New 
York, the high pay clause, from the 
present perspective, has met with 
the approval of the NRA legal ad- 
visory board as well as the Attor- 
ney General's office. 

The reason why the final code 
will not provide percentage remu- 
neration, spokesmen aver, is be- 
cause the Government realizes the 
complexities of the business are 
such that no set of rules could ap- 
ply to all and that each company 
will have to arrive at its own solu- 
tion of the problem. 

Creative branches will not parti- 
cipate in the boxoffice gross, re- 
gardless of what develops along 
percentage lines. This is the first 
declaration concerning a _ royalty 
basis. 

The star’s percentage would not 
continue throughout the life of the 
picture. A picture realizes about 
85% of its total gross in its first 


‘six months and this, according to 


present plans, will constitute the 
royalty period; so that the star 
again will be slighted. 

Producers as a whole will not in- 
augurate creative percentage. It is 
expected to come gradually, prob- 
ably with one or two. companies 
forming a canguard to test what 
may be a future royalty machinery 
for the entire production end of the 
business. 

There were 


tive salaries 


two slants on execu- 
over the week-end. 








Film on Disc 





A film on a disc like a pho- 
nograph record that contains 
approximately 250 feet on an 
eight-inch disc, is part of a 
new toy projection equipment 
slated to be marketed around 
Christmas. The projector is 
designed to retail for $5 and 
each disc for 50c. Already sev- 
eral industries are looking into 
the advertising possibilities of 
the venture. 

The main patents of the film 
disc and projector are held by 
David Moore, patent attorney, 
who has figured in sound liti- 
gation. W. R. M., Inc., is the 
title of the company. Its of- 
ficers are Moore, Fred Roush 
and George B. Ward. 

Regular pictures are tran- 
sposed in spiral formation 
onto the disc, which is of non- 
inflam celluloid stock. 

Company plans to introduce 
the device professionally. 
Moore claims that for about 
$75 a theatre could purchase 
such equipment. Print and 
shipping costs could be _ be 
greatly reduced by the disc 
film, Moore claiming that a 
16-inch record will accommo- 
date a full length reel of 1,000 
feet. 

Somewhat similar to the Spiro- 
graph, tried out some 10 years 
ago by Urban. 


$300,000 BUDGET 
FOR INDIE PIX, 
JERITZA 1ST 


Gabriel Pascal, former European 
producer, is completing negotiations 
for beginning of his New York pro- 
duction project and will start work 
on his first film, starring Maria 
Jeritza, within 10 days. Production 
will be in New York and the pro- 
duction budget thus far lined up 
calls for an expenditure of between 
$300,000 and $400,000. 

Wilhelm Thiele will direct this 
film, although story and music 
rights have not been cleared yet. 

Pascal is negotiating with Pola 
Negri on re-make rights to ‘Street 
of Lost Souls,’ which she made as 
a silent. That may become one of 
the group of four pictures which he 
proposes to turn out in New York. 

Pascal is being financed entirely 
in the United States through a 
group of American financiers. Dis- 
tribution deals now being discussed. 

Pascal is not a German exile, as 
reported, although he did consider- 
able producing in Germany up to 
about a year ago. He is of Hun- 
garian birth and can go back to 
Germany for producing purposes if 
he wishes, despite having left there 
about a year ago. He has produced 
in Italy, France and Austria in the 
past. 

Doris Kenyon may go into the 
new Romberg musical which the 
Shuberts would like to produce. It 
has a Harbach book. 

This is the show that Maria 
Jeritza was supposed to star in, 
with the blonde diva turning the 
score down. 

















The first was that such remunera- 
tion, unlike creative pay, is the 
same in many industries as in pic- 
tures. Under the first it was also 
seen where Washington may not 
find a congressional salary move- 
ment necessary if it can bring top 
exec pay figures to the attention of 





the various stockholders and let 
them take action, 


CVERTURES ARE 
OAD TO GE ON 


Proposal Merely Outlined 
So Far by Negotiators, 
but May Go Further Than 
in Past—Plan Movietone 
City as Chief Production 
Source, with Burbank Re- 
tained 





WALL ST. DOUBT 





A persistent undercurrent of talk 
is up again regarding the possibility 
and plausibility of Warner Brothers, 
Radio-Keith-Orpheum and Fox get- 
ting together on a merger basis. 
Some of those who think such a 
combine would be feasible and ben- 
eficial, not only to the firms in- 
volved but to the industry as a 
whole, are reported to have held 
preliminary discussions. Under- 
standing is that the proposition is 
only an idea at the present time, 
although the hunch is not new, but 
indications are that the overtures 
being made may go farther than in 
the past. 

As far as can be learned the pro- 
posal appears based on the Chase 
bank and Rockefeller interest in 
Fox and RKO respectively. The 
Fox-RKO matter has been up be- 
fore but the definite Warner inclu- 
sion is new, although there has also 
been some prior contemplation of 
an exchange of theatre and pro- 
duction management between War- 
ners and RKO. If negotiations in- 
volving these three companies 
should be consummated it would 
represent an aggregate investment 
value of something like $500,000,000. 

Efforts to unveil the physical part 
Fox would play in such an arrange- 
ment have not been particularly 
successful. One of the items which 
comes to light on this phase is that 
the outlined plan proposes that Fox 
Movietone City become the main 
production source with Warners’ 
Burbank lot also retained but 
RKO’s Radio and Pathe studios to 
be surrendered to whatever use that 
company may see fit. Command of 
production would presumably rest 
somewhere between Warners and 
Fox while on the theatre end, with 
something like 1,000 houses involved 
under this three-way assembly, 
operation seems under considera- 
tion as between RKO and Fox. 


Exec Personnel 


The matter of top executive per- 
sonnel for such a merger is only 
being sketchily touched upon dur- 
ing the early preliminaries. But 
from the blaze of intent which has 
been touched off can be plucked a 
brand labeled S. R. Kent, president 
of Fox, who may be asked to over- 
see distribution and sales for the 
three companies. The personnel of 
the directorial boards of these com- 
panies, who would be subject to as- 
signment, is well known in the 
trade, with Harry Warner presumed 
to figure importantly here. On the 
production end the current head 
men are W. R. Sheehan, Jack War- 
ner and Merian C. Cooper. Fox’s 
interest in British-Gaumont lends 
an international aspeect to the pro- 
duction side. 

At the same time there are those 
who are skeptical as to the logic of 
such a merger. The main doubt 
comes from some Wall Street men 
who hold that no particular purpose 
would be served right now by the 
combination in that Fox is only just 
getting back on its feet after a re- 
organization, while RKO is still in 
receivership. Admission can be 
gained that RKO and Fox informal- 
ly discussed a union some time ago 
while it is known that a theatre 
proposition has been broached be- 
tween Warners and RKO at least 
once. Any mention of these latter 
two companies has invariably been 
accompanied by the conjecture of 
Warner supervision of the RKO 
studio. 

The expressed doubts on the 
merger mean little currently, as ul- 
timately may the overtures in 











Code’s Film 9 





Unless a last minute change 


is decided by General Hugh 
Johnson the code authority 
will contain nine industry 


representatives and three Gov- 
ernment observers. The of- 
ficial industry learned _ this 
Monday (5), after reports from 
Washington for several weeks, 
that the authority might be 
stepped up by two or three 
more picture men. 

The authority will meet in 
New York within 10 days after 
the President has affixed his 
signature, very likely before 
the final week of this month, 
The body will then elect its 
own chairman, who will be a 
showman since none of the 
Government men will have an 
active voice in the group. 

The line-up of the authority, 
now expected by industry of- 
ficials to be final, includes 
Nicholas M. Schenck, H. M. 
Warner, George J. Schaefer, S. 
R. Kent, R. H. Cochrane, Ed 
Kuykendall, W. Ray Johnston, 
Charles O'Reilly and Nate 
Yamins. 


MG TO SALVAGE 
ALL SHELVED 
SCENARIOS 


Hollywood, Nov. 6. 

MGM will attempt to cut down 
heavy capital invested in frozen 
story material purchased during 
the past several] years and shelved 
when suitable treatments could not 
be worked out. 

Louis B. Mayer is taking the most 
expensive properties in the scenario 
files, and tossing them one by one 
at the 19 producers on the lot with 
instructions to have’ treatments 
worked out. 

Latest yarn handed to producers 
by Mayer is ‘Sun of St. Moritz’ by 
Paul Oskar Hocker. Front office 
instructions carry ‘must’ for early 
production. 

The property was purchased by 
Metro six years ago for John Gil- 
bert. Treatments failed to jell and 
yarn went on and off the shelf a 
number of times. One — producer 
took a crack at it a year ago for 
Ramon Navarro, but put it back on 
ice after a few weeks. 


2 Nudie Pix 


Chicago, Nov. 6. 

Master Arts exchanges to distrib- 
ute the Lou Golder-Bryan Foy nudie 
flicker, ‘Elysia.’ Both Golder and 
Foy in town getting set on distribu- 
tion. Golder will stick around, Foy 
back to the coast. 

Picture comes in against ‘This 
Nude World,’ which has been play- 
ing the midwest. 




















Howard Smith Eyes Yarns 

Howard Smith, story head at 20th 
Century, is in New York looking 
over the new crop of new plays and 
lamping galley-proofs of published 
stuff. 

Samuel Engle is handling his du- 
ties on the coast. 





Sam Briskin’s Vacash 
Hollywood, Nov. 6. 
Sam J. Briskin, general manager 
of Columbia studios, on an extended 
vacation. 
The exec pulls out for New York, 
and then hops to Europe. 





progress, but the negotiators are 





ance or refusal is reached. 


How Wash. Eyes Film Code Authority; 
N.Y. Sees Rosenblatt in Top Spot 


+ 


Washington, Nov. 6. 


Possibility that functions of the 
motion picture code authority might 
be turned over to a hired hand who 
would serve as film czar was killed 
during final consideration of the 
NRA compact. 

With the code slate drafted mid- 
way through negotiations and rep- 
resentation for all factions assured, 
NRA officials scoffed at the idea 
that this agency would be a mere 
figurehead and that policing would 
be turned over to either the Gov- 
ernment or an authority employee 
serving as executive secretary or in 
similar capacity. 

Much of this speculation is be- 
lieved to have resulted from too 
hasty examination of the list of 
definitions in the code and from 
lack of fan.iliarity with the articles 
concerning administration. 

Deputy Sol A. Rosenblatt called 
attention’ .» the code provision de- 
fining ‘ad-ninistrator’ as the Admin- 
istratory of the Recovery Adminis- 
tration and not a code authority 
employee or member, and empha- 
sized that the authority is expected 
to function as a body and not dele- 
gate its powers. 

Strings tied to code authorities in 
other industries are used to keep 
the film police group in check, the 
standard provision to the effect that 
the authority shall assist the ad- 
ministrator in enforcing the agree- 
ment having been inserted in stra- 
tegic points. 

Composition of the authority has 
been kept a deep secret by the NRA 
for a number of reasons, although 
reports of the identity of individuals 
slated for appointment have run 
through the industry for weeks. The 
three Federally-appointed members 
will be named as soon as possible 
after the document is approved by 
President Roosevelt, but final selec- 
tions have not been made. 





It has become practically a con- 
clusion in major film circles during 
the past few days that Sol A, 
Rosenblatt will continue as amuse< 
ment administrator directly under 
General Hugh S. Johnson. Not only 
the major business but many of the 
leading independent aggregations 
want Rosenblatt to continue as first 
top over the code authority. 

The chairman of the Code Au- 
thority will have nothing to do with 
the office of administrator. He will 
be selected by authority members 
themselves who in turn are being 
picked up by Rosenblatt as Deputy 
Administrator of amusement codes. 

The authority chairman, from all 
present indications, will be a show- 
man, 

Such names as S. R. Kent and 
Nicholas M. Schenck are now being 
mentioned for that post but the job 
and the other head codists will not 
be revealed until President Roose- 
velt’s signature is affixed and the 
code in its final and approved draft 
has been published. 


Christy Chi RKO Head 


Chicago, Nov. 6. 
James Christy, for many years 
assistant to Nate J. Blumberg, will 
be in charge of the West for RKO, 
‘ussisted by Arthur Frudenfeld. 
Blumberg will give this area his 
personal supervision. 


WURTZEL 50% SET 


Half of 1933-34 Program Already 
Completed 

















Hollywood, Nov. 6. 
With nine pix in the can, and the 
tenth now in production, Sol Wurt- 
zel is at the half-way mark on his 
group for Fox in the 1933-34 sea- 





}two months’ 


said to be talking to the interested lhe 
parties and intend to carry through 
until a definite decision of accept- 


| during April 


son, 


Producer has another group of 


| five to be completed by Jan. 1, when 


and his exec staff will take a 
vacash, They return 
complete the final five 
and May. 


March 1 and 
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Roosevelt. 


Stock Prices Sag, Ignoring Tip 
Of Inflation in Pound at $4.90: 
Dullest Trading Since Last April 


By AL GREASON 

Yesterday’s stock market was the 
dullest session since April, volume 
falling below 700,000 shares, less 
than Saturday’s three-hour day. 
With Tuesday a holiday, bull and 
bear seemed equally disinclined to 
venture. 

The dollar fell violently against 








sterling, the pound at one time 
> . 
Yesterday’s Prices 
Ne’ 
Saies. fligh. Low. Last chee 
100 Col. Pict... 22% 22% 22%+ % 
20) Cons. F... 3 8 3 
600. Do pf... 9% 9% 9%-— % 
700 East. K... 72% 72 72—*% 
800 Loew's ... 28% 28% 28% — % 
800 Par-P ctf. 1% 1% 1% — % 
$,800 RCA ..... 7 6% 6% — % 
’ 600 RKO ..... 2% 2 2%4—- % 
S300 ©. Bercsic 6% 6% 6% — % 
BONDS 
$2,000 Loew's ... 84 S84 R84 
5,000 Par-F-L .. 26% 26% 264% —1% 
2,000 Par-Pub .. 28 27% 23 — 
11,600 W. Bees 40% 40 40% — % 
CURB 
300 Tech'color. 11 10% 11 —% 
200 Trans-L .. 1% 1% 1% 











climbing above $4.93, a new high for 
the depression, and not far from 
the predicted $5 level. It closed 
around $4.90. Hint here was plainly 
in the direction of American infla- 
tion, but wheat was mildly reac- 
tionary and so were cotton and 
stocks. During the spring rise a 
move like yesterday’s in sterling 
would have inspired a violent flurry. 

Amusement shares did nothing 
either way. Loew’s was slightly 
lower most of the day, but on neg- 
ligible volume. Total transactions 

(Continued on page 25) 


IATSE Decries IBEW 
Dispute Method in 
W. C. Green Epistle 


Hollywood, Nov. 6. 

Demanding an immediate settle- 
ment of the jurisdictional dispute 
over studio electricians, and at- 
tacking the International Brother- 
hood of Electrical Workers for what 
it calls attempting to disrupt its 
union, Local 37, of the International 
Alliance of Theatrical Stage Em- 
ployees has sent an open letter to 
William cC. Green, prez of the 
American Federation of Labor, 
threatening withdrawal from that 
organization. 

The local charges the A. F. of L. 
with permitting another’ union 
(IBEW) to attempt to destroy it, 
and intimates that unless a quick 
and satisfactory decision on the ju- 
risdiction fight is handed down, the 
members of the local will withdraw 
from both the IATSE and A. F. of 
L. affiliations. 

‘Faith of members in organized 
labor has been broken by the ac- 
tions of those within the movement, 
and the neglect of others to rectify 
conditions does not help restore our 
faith,’ the communications points 
out. ‘After the length of time we 
have been within the ranks of the 
A. F. of L., we should feel we were 
a small part of the foundation of 
the movement and if it is possible 
to dissect us and transfer our mém- 
bership into two organizations, 
what can be the results to any 
super structure built upon such a 
shifting foundation?’ 


B & K MGRS. QUERIED 
ON ‘TARZAN’ SERIAL 


Chicago, Nov. 6. 

Balaban & Katz will spot book 
‘Tarzan’ in its neighborhooders, 
chilling on a complete circuit propo- 
sition. B&K has sent a round-robin 
questionnaire to nouse managers 
asking if they want the picture. 

Serial now playing B&K loop 














IN THE MARKET 
Seattle, Nov. 6. 

H. M. Thomas, for years a big 
shot with Famous-Players Ca- 
nadian theatre operations, expects 
to cross the line into the U. S. A. 
shortly, to bid for u circuit along 
the Pacific coast. 

He will go it on his own and has 
the bankroll. 





F&M’s Frisco Shift 


San Francisco, Nov. 6. 

Fanchon & Marco will pull their 
shows out of the Orpheum Nov. 17 
and return them to Loew's Warfield 
theatre. Deal was consummated by 
Marco and Chas. Skouras in a con- 
ference here last week. Deal calls 
for the Orpheum to go double fea- 
ture following the departure of the 
human talent. 

Walt Roesner will continue as 
m.c. at the Warfield, with Fanchon 
supervising the stage shows person- 
ally, employing local talent. 


Par Would Retain 
N. Y., Criterion 
Theatres on B way 


Paramount will make every effort 
to conserve the Loew’s New York- 
Criterion property, covering one of 
the most important block fronts in 
Times Square, and to that end has 
called in Joseph P. Day and Peter 
Grimm, realty specialists, to work 
out negotiations along the best lines. 
As a result of negotiations by the 
trustees of Par, who do not want 
to let the property go, an advance 
of $40,000 has been made by Par to 
the Farmers Loan & Trust which 
early last summer instituted suit 
of foreclosure, 

One consequence of the $40,000 
payment and trustee negotiations is 
a postponement of the foreclosure 
sale until Nov. 15. 

Meanwhile Day and Grimm are 
attempting to effect a sale of the 
property within Par or, preferably a 
lease with an obligation on the part 
of the tenant to make improvements 
so that sufficient income may be as- 
sured to cover interest on the mort- 
gage, taxes, insurance and carrying 
charges. 

The Farmers Loaff & Trust holds 
a $4,000,000 mortgage on the prop- 
erty, and while some efforts have 
been advanced for a private sale, 
no deals have come close. 

Par trustees definitely want to 
avoid a sale in view of the present 
depressed prices, as against the 
valuation of the property, stretching 
on Broadway from 44th to 45th and 
on both streets eastward a con- 
siderable depth, including several 
stores and restaurants behind the 
theatres. Loew’s New York portion 
of property is on a long-term lease 
to the Loew interests, 

Whole property is held by the 
Seneca Holding Co., a subsidiary 
of Paramount. On filing of the fore- 
closure suit, the Farmers Loan & 
Trust put in their own receivers, 
Dooling & Dowling, to collect rents. 
Criterion at present is dark. 


1933 CHAMP YEAR FOR 
ANTI-PIC LEGISLATION 


Legislatures so far in 1933 have 
convened more often than in any 
year in American history, according 
to film authorities who hold the year 
as the toughest which the industry 
has yet had to combat in the nature 
of adverse legislation directly affect- 
ing the boxoffice. Of 300 pieces of such 
legislation the record to date shows 
only one against pictures has been 
successful, this being passage of the 
admission tax in Ohio, largely be- 
cause of factional fights within the 
business itself at the time. 

The check-up shows that all 48 
| states have held sessions so far this 
year. Among these 16 have con- 
vened twice and, so far, four have 
called three special sessions. 

While at this time only eight 
states are scheduled to convene their 
legislatures during 1934, picture con- 
tact men point out that the time is 
too early to hazard a prediction. 

First of a new batch of admission 
tax moves popped up in the Mis- 
souri senate last week when it was 
proposed that admissions up to 25c 
be assessed 1%c and that tickets 

















reaching over $2 be taxed 20c. 





Ist Runs on Broadway 


(Subject to Change) 





Week Nov. 10 
Paramount—‘I’m No Angel’ 
(Par) (5th week). 
Capitol—‘Prize Fighter and 
the Lady’ (Metro). 


Strand — ‘College Coach’ 
(WB) (9). 

Rialto — ‘Tillie and Duff’ 
(Par). 

Roxy — ‘The Mad Game’ 
(Fox). 

Music Hall—‘Only Yesterday’ 
(U). 


Mayfair—‘Sweetheart of Sig- 
ma Chi’ (Mono) (8). 

Rivoli—‘Broadway Through 
a Keyhole’ (UA) (2nd week). 

Hollywood—‘World Changes’ 
(WB) (3rd week). 





Week Nov. 17 


Paramount—The Way _ to 
Love’ (Par). 

Capitol—‘Prize Fighter and 
His Lady’ (Metro) (2d week). 

Strand—‘From Headquarters’ 
(WB). 

Rialto — ‘White Woman’ 
(Par). 

Roxy—‘Invisible Man’ (U). 

Music Hall—'Little Women’ 
(Radio), 

Mayfair—‘Midshipman Jack’ 
(Radio). 

Rivoli—Broadway Through 
a Keyhole’ (UA) (3d week). 

Hollywood—‘World Changes’ 
(WB) (4th week). 





$2 Pictures 
‘Eskimo’ (Metro) 
(13). 


(Astor) 





Foreign Films 


‘Sang d’un Poete’ (French) 
(Fifth Ave.) (2nd week). 


‘Mille. WNitouche’ (French) 
(Little Carnegie) (9). 
‘Laughter Through Tears’ 


(Yiddish) (Acme) (11). 














Cincy Variety Club Elects 


Cincinnati, Nov. 6. 


Variety Club of Cincy, No. 3 af- 
filiate with Variety Club of Pitts- 
burgh, elected William Gehring, 
mer. of Fox exchange, as first prez. 
Other officers are Marc Wolf, man- 
ager of Paramount theatre, Hamil- 
ton, O., and Manny Shure, manager 
of RKO Palace, v. p.’s.; Joe Koll- 
ing, VARIETY correspondent here, 
secretary, and Abe Lipp, attorney 
for RKO Theatres, treasurer. Trus- 
tees: I. Libson, head of Keith’s and 
other theatres; Stanley Jacques, 
manager of RKO exchange; Mau- 
rice White, manager for WB, and 
Ed Mayer. 

Club has 32 charter members and 
maintains permanent quarters in 
the Netherland Plaza. Roster to 
be limited to 75 and confined to 
amusement biz and allied trades. 
Other Variety Clubs in Columbus, 
O., and St. Louis. 








METRO AFTER PAUL KELLY 


Hollywood, Nov. 6. 
Metro is trying to borrow Paul 
Kelly from Twentieth Century for 
‘Transcontinental Bus’, 


L. A. to N. Y. 


Matt Brooks. 

Joe E, Brown. 
Eddie Cantor. 

Leo Carrillo. 

J. T. Cosman. 
Sam Fox. 

Leopold Friedman. 
Grant Garett. 

L. Wolfe Gilbert. 
John Hammil. 
Ben Holzman. 
Rowland Leigh. 
Ernst Lubitsch. 
Ralph Morgan. 
Jeanette Sauer. 
Nicholas M. Schenck. 
Howard Smith. 
Katherine Swan. 
Lilyan Tashman. 
Warren William and wife. 
John Zanft. 


N. Y. to L. A. 


Monte Brice. 
David Butler. 

B. G. DeSylva. 
Allen Dwan. 
Joseph Gollomb. 
Geerge Hearst. 
Arthur Landau, 
Sam Ledner. 
Harry Lichtig. 
William Rowland. 
Eugene O’Brien. 
Al Santell. 

Sid Silvers. 











Inside Stuff—Pictures 





Irving Thalberg’s article on ‘Why Motion Pictures Cost So Much’, in 
the current Satevepost (Nov. 4 issue), written in collaboration with Huzch 
Weir, is being discussed in film trade circles. As a producer, Thalberg 
places much of the blame for high film costs on the distribution anq 
theatre exhibition end, citing over-seating of de luxe theatres as being 
more costly than film-making. It is non-buncombe, with trade stuff 
recounted in simple language. 

Salient highlight of the Metro producer’s discourse is that remaking 
of film productions isn’t costly if ultimately, despite excessive budget 
costs, there is produced a good picture; for a good picture will have a 
revitalizing effect on general film patronage, whereas a poor or even just 
a fair picture works the other way—it not only means a loss on that 
particular production but is even more damaging in the reflection on the 
rest of the film offerings. Thalberg favors reduction of pictures made 
and reduction of theatres as a means to reduce the cost to the patrong 
for admission tickets. He also advocates a string of higher priced the. 
atres for class product only and a lesser scale for those houses playing 
the ordinary film. 





The suit of the Paramount trustees against a group of 12 banks and 
Film Production Corp. to set aside the creditor preference under the 
$13,000,000 loan for which films were placed as security, will not be are 
gued until the Par trustees see what the exact situation is under reore 
ganization. Jt is indicated that the suit may be postponed until the 
majority of the Par creditor claims are argued, which may mean months 
in the event some go to the State courts on appeal from referee findings, 

Suit to force the banks to a surrender of the preferences under the 
film-hocking deal was instituted last spring immediately after Charleg 
E. Richardson joined Charles D. Hilles and Eugene W. Leake as trustees 
in bankruptcy, but has been postponed since, with no developments 
meanwhile which would suggest the voluntary surrender anticipated ag 
probable at the time. 

In the interim much has gone on the record in the bankruptcy courtg 
in connection with the $13,000,000 loan, but no admission by Par offie 
cials despite the trustee suit that it was in any way improper. The 
trustees themselves decided it was, 





A foreign showman’'s impression of the American amusement industry, 
as voiced by Sir Benjamin Fuller, the Australian theatre operator, just 
before he sailed back to Sydney, is that the film and theatre business in 
this country is conducted as a big business. Sir Fuller was vastly ime 
pressed with the extent of financial investment and the scope of Amerie 
can showmanship, including its very business-like relations with Wall 
Street. Comparing the U. S. standards to British methods, Sir Ben liked 
the precision of affirmation or denial as compare to the English stall- 
ing and general uncertainty. 

While 100% loyal to his British allegiance, Sir Ben recounted how he 
addressed a Singapore woman’s club of Englishwomen and told them 
that America had turned out the best British picture yet, ‘Cavalcade.’ 
They didn’t know that, through not having been released at the time, 
but when he observed that the second best British film also came out of 
Hollywood, mentioning ‘Disraeli,’ the British women’s club applauded 
vociferously. 





Coast studio publicity departments have plenty of grief in getting most 
contract players and stars to co-operate on still picture sittings. Even 
smaller fry, being groomed for bigger things, pull the stalling act on 
needed photos. 

Last week, Warners press department was battling to get emergency 
art on several recalcitrant contract people. Adolphe Menjou finished a 
free lance spot in ‘Easy to Love’, and was hopping to Palm Springs for 
a two-week rest, with publicity department needing tie up stills. Menjou 
expressed regret at not being able to make the pictures then, but offered 
to return from the Springs for one day. Co-operation by Menjou re- 
sulted in press staff extending itself for him on the picture publicity. 





Taking advantage of the writing talent around Hollywood, Louella 
Parsons will use a column each week by-lined by a ‘name’ scribbler 
writing scripts for studios. The column goes in the Sunday Hearst pae 
pers via Universal Service, with writers contributing gratis in return 
for the publicity. 

Present staff of Miss Parsons in Hollywood beside herself includes 
Jerry Hoffman, with Jim Mitchell in part time from the Examiner city 
room and Marquis Busby writing one review weekly. 

First contribution was by-lined by Anita Loos, and about 25 other 
writers have been lined up to contribute. “Writers were obtained through 
studio publicity departments. 





Mervyn Le Roy spent an afternoon getting ou* of a tight spot when 
he played straight for Michael Curtiz, who tried to rib Emil Ludwig. 
Curtiz told the latter at lunch on the Warner lot ne was the exact type 
for a character needed by Le Roy. Mervyn showed up and carried 
through for his fellow-director, explaining to Ludwig he wanted to 
make a test after lunch. 

Back on the set, Le Roy started directing, when Ludwig appeared 
ready for the test and asked Le Roy to help him with the makeup. The 
director spent the rest of the day taking care of the biographer, figuring 
if he tipped the stunt that late Ludwig would burn. 





RKO was aiming to let go of the Golden Gate, San Francisco, and 
the Hillstreet, Los Angeles, and both Fox West Coast and Fanchon & 
Marco were bidding for the two houses. At the time, F-WC and F. & 
M. looked like splitting away from each other, but with F-WC and F&M 
having patched their differences, F&M getting a new 10-year alliance 
with F-WC, RKO has only one bidder left for the spots. 

Under either deal RKO was to have participated in the profits except 
that the minimum guaranty was raised from an original $156,000 an 
nually to over $200,000. 





Because blue-nosers sieze all such vpportunities the Hays office pri- 
vately investigated the conviction of H. Miller, Los Angeles theatre 
owner, who recently was fined $1,000 and sentenced to serve six months. 
Miller is said to be the first exhibitor in 20 years to be sent away on 
charges of showing an allegedly indecent film. More important than 
that to Haysites, is their claim that the picture which he showed under 
the title of ‘Red Headed Baby’ was a German-made for medical students 
which was smuggled into the country. 





Slip in the Fox publicity department caused Irving Cummings’ name 
to be left off the 24-sheets for ‘The Mad Game’, which he directed. 

Cummings’ contract calls for credit in all advertising, so studio will 
— it up to the megger by giving his name bigger play in other ad 





For publicity breaks on ‘Coming Out Party’, Jesse Lasky will use 25 
society girls in extra and bit scenes. Two of the blue book femmes will 
be brought to the coast from N. Y. 

Others will be recruited in San Francisco, Santa Barbara and Pasadena. 
Girls will be debutantes. 





Unfamiliar with the Chaplin tradition, press agents in United Artists’ 
New York office have been requesting the studio in Hollywood to send 
them material on the comedian and his coming picture to release to 
newspapers and magazines. Chaplin has been in Picture retirement for 

(Continued on page 61) 











h’, in 
Huzh 
Iberg 
| and 
being 
stuff 


iking 
l1dget 
ive a 
just 
that 
1 the 
nade 
rong 
thee 
ying 


and 
the 
| are 
eore 
the 
nths 
ings. 
the 
irles 
‘tees 
ents 
1 as 


urts 
offie 
The 


try, 
just 
s in 
ime 
erie 
Vall 
ked 
alle 


he 
1em 
de” 
me, 
t of 
ded 


ost 
ven 
on 


ney 
la 
for 
jou 
red 
re- 


la 
ler 


irm 


ies 
ity 


er 
gh 


en 
ig. 
pe 
ed 
to 


ed 
he 
ig 


earra 


~~ 


nom” 





—— 





Tuesday, November 7, 1933 





PICT@rRres 


VARIETY 7 


—=s 








PATH CLEARED 





KID TRADE OFF, 


BUT MGRS. 
DONT CARE 


Children are falling away from 
the theatres again, notably the 
downtown houses of the larger cit- 
ies, and numerous operators and 
managers are beginning to take 
down the low scales which were 
placed into effect about three years 
ago when an intensive drive was 
inaugurated to bring kids back. 

The average manager no longer 
buys film with the thought alone 
that it would be expected to have 
strong child appeal, one important 
operator pointing out that even if 
the theatres are filled with children 
at the low admissions, it is neces- 
sary to pack to the rafters to break. 

Another angle or. children for the 
larger downtown theatres is that of 
driving away adults who assumed 
child advertising and exploitation 
on certain pictures made those pic- 
tures less desirable for grown-ups 
and, consequently, went elsewhere. 
Element of annoyance in theatres 
by kids, when in abundance, also 
had a tendency to scare the elders 
away. 








Anti-Foreign Feeling 
Par’s Defense on ‘M’ 
Suit Over ‘Day-Age’ 


Between now and Nov. 22 Para- 
mount will put in an answer to the 
$100,000 suit of Joe Plunkett, deny- 
ing that there is any similarity 
between ‘M’ and Par’s own picture, 
‘This Day and Age’ and, also, that 
poor distribution of ‘M’ was no 
fault of Par. Though taking the 
foreign-made ‘M’ for distribution, 
Par will defend the poor sales re- 
sults on the picture, it is hinted, 
by citing that exhibitors have a 
natural antipathy to foreign pic- 
tures to begin with and, secondly, 
that Nazi propaganda was partially 





responsible. 

The Plunkett suit, brought in the 
name of Plunkett's company, 
Foremco Pictures Corp. (also in- 


cluding Walter Reade and L. Law- 
rence Green), claims that ‘M’ was 
infringed by the De Mille picture, 
‘This Day and Age.’ 


MET AND EDUC. ORDER 
W. E. SOUND ON STUDIOS 


Hollywood, Nov. 6. 

Producers taking space on the 
Metropolitan or Educational lots in 
the future must use Western Elec- 
tric sound exclusively. This edict 
follows an agreement between E. 
W. Hammons and Electrical Re- 
search Products, Inc. 

Renters already on the two lots, 
with contracts for other sound, will 
be allowed to fulfill their present 
agreement. 

Stand particularly affects Mono- 
gram renting at Metropolitan which 
uses Balsey-Phillips. When Mono- 
gram’s contract with this firm ex- 
Pires it will be compelled to add 
$3,500 to negative cost of each film 
due to the higher WE charges. 

RCA channels now in existence 
at Educational will be ripped out 
when the contract expires in a 
month. 


Much Agitation for Sun. 
Shows in Charlotte 


Charlotte, N. C., Nov. 6. 

Movement for liberalizing of the 
local Sunday laws to permit pic- 
tures is taking shape here. Sunday 
Sports are already legal here, hav- 
ing been changed last spring. 

Local theatre managers are not 
appearing in any of the activities 
but are in the background. There 
is some resentment that the re- 
cently enacted law makes the city 
wide open on Sunday for everything 
but the theatres. 











— 





How Code Works 





Between the time the Presi- 
dent signs the code and Jan- 
uary 1, exhibitors throughout 
the country will receive from 
Washington certificates of com- 
pliance. These they are re- 
quired to sign individually. 

If they are not in the hands 
of the government the theatre 
owner will have to forfeit his 
Blue Eagle, as well as the right 
to seek the aid of the code au- 
thority and grievance boards. 














Reorganizations 
Of F-WC and GTE 
Within 2 Months 


It is believed in downtown circles 
that reorganization of Fox-West 
Coast will have been completed 
within the next two months. Ac- 
tual plan of reorganization hasn’t 
been divulged, but from indications 
the new company which will suc- 
ceed F-WC will be refinanced ona 
plan where a new stock issue will 
replace the present indebtedness of 
the company. 

Does not mean that the creditors 
will be compelled to accept the 
stock, but that part of the settle- 
ment will be in cash and that cred- 
itors will have their choice of a 
cash settlement outright on some 
percentage basis of their present 
claims or partly cash plus stock. 

Chase and Fox Films are the big- 
gest creditors, so that reorganiza- 
tion of the coast theatre outfit is 
mostly a matter of inside negotia- 
tion. 

Indications are that after reor- 
ganization the Skouras’ Brothers 
will continue to control operation. 


The G. T. E. Plan 


Reorganization of General The- 
atres Equipment may be expected 
within the next 60 days. The plan 
so far as known is to provide pro- 
tection to the stockholders as well 
as the bondholders, so both may 
share proportionate equality. 

Exactly what interchange of obli- 
gations may be is so far uncertain, 
but it is not unlikely that under the 
reorganization of the company’s 
finances, a new stock issue may be 
projected which will absorb the out- 
standing bonded indebtedness as 
well as the $20,000,000 in cash due 
Chase. 

Such pian is similar to the plan 
had for Fox Film in reorganizing 
that company, where the bondhold- 
ers accepted stock for their hold- 
ings. Chase again comes to the 
front here as it did in the Fox Film 
situation. Chase looks for no pre- 
ferred position under the reorgani- 
zation plan as against the bond- 
holders. 


WB EXPANDING TENN. 
AND KY. THEATRE OP. 


Memphis, Nov. 6. 

Deciding to expand its circuit in 
Tennessee and Kentucky, the War- 
ner Brothers chain selected Howard 
Waugh, manager of the Warner 
here, as zone-manager for the two 
states. 

William L. Hendricks of Shreve- 
port, formerly associated with 
Waugh here at Loew's Palace, will 
succeed the new zone manager as 
manager of the local Warner. 

Theatres under Waugh’'s super- 
vision will include the Memphis 
Warner and 14 houses in Kentucky. 














10c TWIN PIX EPIDEMIC 


San Diego, Nov. 6. 
Rash of dime double-feature bills 
has broken out here again in a big 
way after an interim of business- 
like agreement between exhibs. 
Policy grew in nabe houses and 
has spread to first-runs. 


PRESIDENT 10 
BET IT AS IZ 


Nary a Change —Allied’s 
Protestations Routed— 
Rosenblatt Fully Sustained 
for Conduct on Film 
Code Confabs 





SALARY THING OPEN 





Washington, Nov. 6. 
7 Owing to more pressing na- 
tional problems such as 
farming and currency which 
presently are more or less ab- 
sorbing the President’s atten- 
tion, besides certain gen- 
eral aspects of the NRA, it is 
likely that the President may 
not reach the film code for his 

signature for about a week. 














Washington, Nov. 6. 

Last obstacle in the path of the 
motion picture code was brushed 
aside Saturday (4) when protests 
of Allied States Association were 
tossed into the discard by Recov- 
ery Administrator Hugh S. Johnson 
and Deputy Administrator Sol A. 
Rosenblatt was given the go-ahead 
sign to take the compact to the 
White House. 

Declaring the Allied complaints 
‘wholly without foundation,’ John- 
son cleared the way for President 
Roosevelt’s signature and promul- 
gation of the unprecedented com- 
petition-limiting, job-creating agree- 
ment within the next fortnight. 

A heart-to-heart talk over the 
mooted salary clause followed by 
deletion of this feature and squig- 
gling of the President’s signature is 
scheduled for today (6). The code 
will become effective 10 days after 
receiving the Chief Executive's ap- 
proval. 

Completion of study of the agree- 
ment—the most definite prom- 
ise ever made by the industry to 
outlaw unfair trade practices, raise 
competition to more dignified levels, 
improve working conditions, and 
spread employment—was marked by 
a statement by Gen. Johnson sup- 
porting his deputy administrator, 
who had been viciously attacked by 
insurgent exhibitors who fired 
charges that Rosenblatt had sold out 
to major producers and the compact 
would perpetuate monopolistic prac- 
tices. 

Completely absolving Rosenblatt, 
Johnson promised the code would 
be given ‘the most careful super- 
vision’ in operation and commented 
that a majority of Allied’s com- 
plaints arose from ‘fear and sus- 
picion’ about various grievance and 
clearance-and-zoning boards. 


Other Complaints 


Other Allied complaints—that the 
code does not outlaw block booking, 
does not insure exercise of indi- 
vidual discretion in deciding upon 
double- or single-feature policies, 
and does not give an ironclad guar- 
antee of exhibitors’ ‘right to buy’ 
—could not be cared for without 
trespassing on legal rights, John- 
son retorted. 

Told earlier in the week to back 
up its allegations or quit its grouch- 
ing, Allied had no comment on the 
Johnson statement. Chief Counsel 
Abram F. Myers, whose indignant 
complaints carried so little weight, 
was described as ‘out of the city and 
unaccessible.’ 

Since leaving Rosenblatt’s hands 
a week ago, the code has not been 
changed a jot. ‘Neither an i has 
been dotted nor a t crossed,’ Variety 
was told by a high NRA official. 

The salary clause—regarded with 
scorn and skepticism by Johnson— 
was untouched because of President 
toosevelt’s personal interest in in- 
dustry payrolls and a decision on 
the part of the NRA to hand this 
hot poker back to the Chief Execu- 
tive who will do his own juggling. 


| President Roosevelt was reliably de- 


scribed as ready to abandon his ax- 
swinging campaign, and, for the 
time being at least, leaves the ‘un- 





(Continued on page 28) 








FOR CODE 


Code Still Unsigned Formally But 


Industry Can 


y 





FILM RELATIVE LISTS 
TOSSED AS PER CODE 


Hollywood, Nov. 6. 

Discontinuance of preferred lists 
of extras, carrying friends and rela- 
tives of studio employees, went into 
the discard at all majors last week. 
Central Casting Bureau is supply- 
ing all needs. 

Preferred lists have been a thorn 
in the side of extras for years. 
Recently at the Washington NRA 
code hearing the engaging of rela- 
tives became an issue and its taboo 
was included in the pact. 


NRA Unconcerned 
About Intra-Hays 
Office Wrangles 











It doesn’t make a particle of dif- 
ference to the NRA whether Sam 
Goldwyn and Joe Schenck are in 
or out of the Hays organization. 
They will have to abide by the 
code. And if they don’t sign it 
before the first of the year they 
will have to abide by all of its man- 
dates without any of its privileges 
so far as redress is concerned. If 
the industry had been able to write 
its own code it might be a different 
story. 

But the government had to take 
the code out of the industry's hands 
and write it. That simply means 
that picture interests which try 
wrestling with the government now 
may find themselves under Federal 
license. 


Lincoln Situation Ist 
With a Code Grievance 


Lincoln, Nov. 6. 

State here will not open today 
(Monday) and will be the first 
house to be presented as evidence 
before the code grievance board in 
this area when it is established. It’s 
an indie house managed by George 
Monroe who also helms three others 
and who claims he has the most 
perfect example of unfair competi- 
tion which can be found anywhere. 

The opposition, Lincoln Theatre 
Corp., a part of the Joe Cooper en- 
terprises in the middle west, has 
three stands direct and an associa- 
tion with two others which are 
playing first runs. The indies are 
trying to feed the four all they have 
with the releases of Columbia and 
such independents as they can get. 
The LTC has all the rest of the film 
product sewed up. 

Percentage figures roundly that 
the indies have 25% more houses 
than LTC and have only 10% of 
the films. 


Turner Back at RKO 


Terry Turner resumes his post as 
head of RKO theatre advertising 
and publicity under Bob Sisk next 
week, 

















L. K. SIDNEY’S SON SET 


Hollywood, Nov. 6. 
George Sidney, son of Louis K. 
Sidney, Loew's theatre exec, has 
picked up a pair of shears in Me- 
tro’s cutting dept. 
Learning the biz. A 
the actor of same name, 


nephew of 








BORROWS BILL CAGNEY 
Hollywood, Nov. 6. 
Monogram is borrowing Williarc 
Cagney from Radio for ‘Woman's 
Man’. John Halliday and Minna 
Gombel are also in the cast. 


't Treat It Lightly 


There is no chance of the film 
code being tabled, regardless of 
what changes are made in the NRA 
set-up. The hint is being dropped 
by Washington contact men that 
the industry had better dissipate all 
ideas of treating the code lightly 
and try ad make it work or else 
the government is likely to hand 
pictures something far tougher than 
the formula. This, it is conceded, 
might very likely be out and out 
Federal regulation. 

The code machinery, now pictured 
in many parts of the industry as 
hopelessly handicapped with red 
tape, is geared to function far 
smoother than it would appear. 

The Legal Angles 

The committees designated by the 
code authority will be instructed to 
discourage at the inception of code 
life the re ..ini:s.g by film interests 
of high pressure lawyers to repres- 
ent them at hearings. The schedule 
calls for shutting off such lawyers; 
in this way it is expected the actor 
or exhibitor will be forced to realize 
that he could have done a better 
job before the Code Authority or 
grievance board than the barrister 
whom he retained, 

Industry leaders are attempting 
to impress upon bewildered parties 
in the business, who only now are 
beginning to experience some of the 
turmoil which went on in Washing- 
ton, that the code machinery will 
not operate along court Nnes. Many 
of the complaints are expected to be 
ironed out or pigeon-holed within 
a half-hour or less. 

Delay in the President’s signing 
the code is causing thousands of in- 
quiries to pour into headquarters 
of trade associations. The field is 
rife with all kinds of rumors but 
little can be done to halt them until 
the final code is printed and ana- 
lyzed, 

Many exhibitors are refusing to 
sign contracts until the code ap-~ 
pears. To make matters worse 
some of the picture companies are 
reported, during the past week, to 
have re-arranged their production 
schedules both as to picture groups 
as already sold and as to allocations. 


NIX SWOPE NRA 
PLAN FOR FILMS 


Industry leaders, after scrutiniz- 
ing the Gerard Swope plan for con- 
tinuing the NRA, label the same as 
impossible for the picture business. 
They hold it as visionary and an 
idealistic set-up, but one conceived 
rather for industries that have one 
trade association. 

It is known that the Hays or- 
ganization, despite its strength in 
filmdom, prefers sharing responsi- 
bility for industry rule with the 
Government; that even though it 
were the one trade group in pic- 
tures it would face inevitable em- 
barrassment under such a plan as 
devised by Swope. 

Filmdom first of all is the only 
industry generally known to have 
a code which takes in retailers as 
well as wholesalers and producers. 
And as such it has no trade as- 
sociation representative of all 
branches, even the Hays group now 
holding itself up as a wholesaler 
and manufacturer membership. 
Therefore, it could be in no posi- 
tion to name members of the code 
authority which would earry on the 
work of the NRA after 1935. 

The NRA _ eventually coming 
under the active eye of the Federal 
Trade Commission is expected in 
various film circles, All along they 
| have figured that as soon as basic 
| codism is established and formulas 
| have had time to establish routine 
; and precedents the job of watch- 
| dog will be turned over to the Com- 
| mission, 
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LA Biz Slows Down, but ‘Keyhole’ 
Clicks for $13,000, and “Angel 
Garners $16,000 in 4th Stanza 





+ 


Los Angeles, Nov. 6. 

Nobody seems to know just what 
is wrong, but the entertainment 
buyers are not very liberal to the 
first-run theatres in town. Custom- 
ers, though offered cut rates in the 
downtown houses, have shied and 
no one is getting trade enough to 


brag about With the exception of 
United Artists, where ‘Broadway 
Through a Keyhole’ is holding forth. 
This one opened to $1,771 on the 
initial day, which is in excess of 
the take for any of the other houses 
on their first day on change of bill. 
Looks as though it will hit $13,000, 
which will be on a par with Para- 
mount, which may equal or run a 
little behind the figure with ‘White 
Woman.’ 


Chinese on fourth week of ‘I’m 
No Angel’ will be around the $16,- 
000 figure and will probably pull 
out on the 19th to enable the house 
to get ready for Cantor’s ‘Roman 
Scandals’ debut on the 22nd. ‘Col- 
lege Coach,’ a weak factor at 
both of the Warner houses, where 
business has been considerably 
off for the past month. ‘The 
Mad Game‘ from take standpoint is 
of little consequence at the State, 
while ‘After Tonight’ is no bell 
ringer at the RKO. ‘Beauty for 
Sale’ at the Criterion meant noth- 
ing, averaging less than $300 a day 
for the first four stanzas. 


Estimates for This Week 


Chinese (Grauman) (2,028; 55- 
$1.65)—I’m No Angel’ (Par) and 
stage show (4th week). Heat and 


other conditions slowed traffic a bit 
to the tune of around $16,000. Last 
week it hit to $18,400 which was 
under calculations, 

Criterion (Tally) (1,600; 25-40)— 
‘Beauty for Sale’ (M-G) and stage 
show. They shied away from this 
one, which will end week with about 
$2,800. Last week, second and final 
‘Stranger’s Return’ (M-G-M) hold 
over was just gap filler and totalled 
$1,900. 

Downtown (WB) (1,800; 25-70)— 
‘College Coach’ (WB) and vaude. 
Youth not overstrong in patronizing 
this one, and $5,000 bad. Last week 
‘Kennel Murder Case’ (WB), little 
over expectations with $7,300. 

Hollywood (WB) (2,756; 25-65)— 
‘College Coach’ (WB) and vaude. 
Started off to less than grand and 
slow $5,500 looks tops. Last week 
‘Kennel Murder Case’ (WB) okay at 
$7,800, but not near good take. 

Los Angeles (Wm. Fox) (2,800; 
15-35) —"My Woman’ (Col) and 
vaudeville. With plenty of stage 
opposition against it, house is do- 
ing fairly well with $5,400. Last 
week ‘Dance, Girl, Dance’ (Invinci- 
ble) and vaude did okay at $5,700. 

Orpheum (Bdwy) (2,270; 25-35), 
Dr. Bull (Fox) and vaudeville. 
Trade here way off lately. The 
Rogers pic in slough spot may 
come home with $4,500, Last week 
‘Walls of Gold’ (Fox) not of any 
consequence, $4,100, 

Paramount (Partmar) (3,595; 25- 
40), ‘White Woman’ (Par) and 
stage show. Screen opus found it 
rather hard to entice them here, so 
house will have to do plenty bally- 
hooing to get over the $12,500 mark. 
Last week ‘Take a Chance’ (Par) 
with Bing Crosby on stage did 
corking business of $23,000, which 
had been counted on. 

RKO (2,950; 25-40), ‘After To- 
night’ (RKO). Not a _ hot ticket 
seller and should come in with 
around $4,600. Last week second and 
final ‘Ann Vickers’ (RKO) okay at 
$4,800 with house showing black on 
holdover, 

State (Loew-Fox) (2,024; 25-40) 
‘The Mad Game’ (Fox) and stage 
show. Tough title to sell, though 
subject possesses entertainment 
value; will sign off with around 
$10,800. Last week ‘Bombshell’ 
(MGM) was a long pull to get 
$13,700. 

United Artists (Grauman) (2,100; 
25-55), ‘Broadway Thru a Keyhole’ 
(20th Cent.) and stage show (ist 
week). Exploitation got great open- 
ing and with the Jolson-Winchell 
feud originating here, the curious 
are going for this one to tune of 
$13,000. Last week, third and final, 
‘The Bowery’ (20th Cent.), okay at 
$11,000. 


Ketti Gallion, French 
Actress, in Fox ‘Gallant’ 


Hollywood, Nov. 6. 

Ketti Gallion, French actress, en- 
gaged by Winfield Sheehan when 
he was in Europe, comes to the 
Coast in two months for the lead in 
"Marie Gallant.’ Sonya Levien will 
script. 

Attracted Sheehan’s’ attention 
while playing ‘The Ace’ in London. 
She is 20, 





‘BOMBSHELL’ $15,000 
AT ORPHEUM, DENVER 


Denver, Nov. 6. 
‘Bombshell’ is topping everything 
else in town. Still packing them in 
Sunday after standouts Friday and 
Saturday. Stage show helps. Den- 
ham dipped severely from two pre- 
vious weeks. 
‘One Sunday Afternoon’ was one 
of the best draws at Elich stock 
during past summer. 
Aladdin, $3,800; Denham, $8,000; 
Denver, $5,000; Orpheum, $15,000; 
Paramount, $2,800. 
Estimates for This Week 

Aladdin (Huffman) (1500; 25-40- 
50)—‘Berkeley Square’ (Fox). Viola 
K. Lee at the organ. Around $3,800. 
Last week ‘Broadway Through a 
Keyhole’ (UA) did okay $3,500, but 
by playing day and date at the 
Denver and Aladdin, crowds 
dropped fast toward end of week 
and yanked at end of six days. In 
proportion to size of house, the 
Aladdin beat the Denver. 
Denham (Hellborn) (7,500; 25-30- 
40)—‘One Sunday Afternoon’ (Par). 
Stage show. Big drop to $8,000, but 
not bad as average programmer. 
Last week ‘I’m No Angel’ (Par) on 
second and final week, did a bang up 
$14,000. 
Denver (Huffman) 
50)—‘Henry VIII’ (UA). Edna Dodd 
at the organ. $5,000. Last week 
‘Broadway Through a Keyhole’ 
(UA), playing day and date with 
the Aladdin, gave this house the 
poorest business in six weeks. Held 
only six days. 
Orpheum (Huffman) (2,600; 25- 
35-40)—‘Bombshell’ (MG). Stage 
show with Fred Schmitt and or- 
chestra. Smacko $15,000. Last 
week ‘The Kennel Murder Case’ 
(WB) rated standouts on Saturday 
and Sunday nights to get a finish of 
$12,500. 
Paramount (Huffman) (2,000; 25- 
40)—‘S.O.S. Iceberg’ (U). West 
Masters at the organ. Around 
$2,800. Last week ‘Love, Honor and 
O Baby’ (U) took in $2,500, an im- 
provement over the previous stanza, 


Port. Heavily Exploits 
‘Emperor Jones,’ $5,500; 
‘Sunday,’ Pan, $7,000 


Portland, Ore., Nov. 6. 

J. J. Parker launched a terrific 
campaign on ‘Emperor Jones’ (UA), 
now into the United Artists. Fig- 
ured that pic warranted exploita- 
tion on a magnificent scale, or 
otherwise hard to sell. ‘Emperor 
Jones’ got going at the UA from the 
start and looks like this week’s top 
gross. 

Liberty’s disappointment with 
‘Power and Glory’ (Fox) may have 
been due to Pan opening, both spots 
being vaude houses, The ‘P & @’ 
pic registered well but simply lacked 
b.o. appeal. This week Liberty do- 
ing fairly with ‘Golden Harvest’ 
(Par). Nudist pic ‘Elysia’ (Foy) at 
the Music Box started well but 
dropped off last half, evidently too 
tame to hold attention. 

Estimates for This Week 

Broadway (Parker) (2,000; 25-40), 
‘Bureau of Missing Persons’ (FN). 
Well exploited and getting a nice 
break up to possible $5,000. Last 
week ‘Meet the Baron’ (MG) good 
and closed for okay $4,700. 

United Artists (Parker) (1,000; 
25-40), ‘Emperor Jones’ (UA). 
Launched out with terrific campaign 
and getting results. Should go to 
$5,500. Last week ‘Broadway Thru 
Keyhole’ (UA) poor at $3,300. 

Music Box (Hamrick) (1,400; 25- 
40), ‘Footlight Parade’ (WB). Start- 
ed well and looks good for a strong 
week, around $6,000. Last week 
‘Elysia’ (Foy), nudist pic, got a fair 
play at $4,100, good enough. 

Oriental (Hamrick) (2,500; 25- 
$35), ‘Ever in My Heart’ (WB) with 
Cecil and Sally in person. Going 
fairly for $4,000. Last week ‘Before 
Dawn’ (Radio) with Georgia Min- 
strels and Harlem Nite Club stage 
unit, good enough at $4,300. 

Liberty (Evergreen) (2,000; 25- 
40)), ‘Golden Harvest’ (Par) and 
vaude. Getting a fair break, around 
$4,500. Last week ‘Power and Glory’ 
(Fox) with vaude very disappoint- 
ing and down to $3,600. Pic failed 
to get attention. 

Pantages (Pan) (2,000; 15-25-40), 
‘One Sunday Afternoon’ (Par) and 
vaude, headed by Roscoe Ates, Drop- 
ping slightly from big opening week 
and will get okay $7,000. Last week 
‘Lady for a Day’ (Col) and vaude 
clicked from the start and pic could 





(2,500; 25-35- 











have been held except for one-week 
policy. A big week at $9,600, 


BIZ OKE IN N. H. 


Well Divided—Harlow, Harvey, Che- 
valier, College Coach’ Getting 'Em 








New Haven, Nov. 6. 

Biz pretty evenly distributed this 
week. Harlow-Tracy combo is pull- 
ing ’em at Poli’s. College boys giv- 
ing ‘My Weakness’ a heavy play at 
the College, with locals following 
suit. 

Eddie Weaver, organist, back at 
Par after several months’ absence, 
is a factor in current week's atten- 
dance. Always a big draw, Weaver 
got ovation on return. 

‘F. P. 1,’ originally set for full 
week at first-run College, shifted to 
two-day stand at second-run Bijou. 

Estimates for This Week 

Paramount (Publix) (2,348; 35- 
50), ‘Way to Love’ (Par) and ‘Hell 
and High Water’ (Par). Set for ex- 
cellent $8,200, Chevalier counting 
here. Last week ‘I'm No Angel’ 
(Par) on second week, held to 
steady $7,000 after record-breaking 
first week. 

Poli’s (Poli) (3,040; 35-50), ‘Bomb- 
shell’ (MG) and ‘Above the Clouds’ 
(Col). Clicking at good $9,000 rate. 
Last week ‘Emperor Jones’ (UA) 
and ‘Love, Honor and Oh Baby’ (U) 
not too good at $7,800. 

Roger Sherman (WB) (2,200; 35- 
50), ‘Ann Vickers’ (RKO) and ‘Col- 
lege Coach’ (WB). No kick on this 
one, around $6,200. Last week ‘Ever 
in My Heart’ (WB) and ‘Aggie Ap- 
pleby’ (RKO) satisfied at $5,900. 
College (Poli) (1,565; 25-40), ‘My 
Weakness’ (Fox) and ‘Solitaire Man’ 
(MG). On way to big $4,500, Lil 
Harvey getting ’em. Last week ‘Sat- 
urday’s Millions’ (U) and ‘My Wo- 
man’ (Col) built to surprising $4,100. 


Too Many Good ’Uns 
In Col. This Week 
So No Outstanders 


Columbus, Nov. 6. 


Too many good ones in town this 
week to make any house an out- 
stander. Ohio and Palace have the 
best of it, with third week of ‘Foot- 
light Parade’ at the Grand one of 
the features, ‘Berkeley Square’ 
winning universal acclaim but class 
too great for this burg. 

Estimates for This Week 


Palace (RKO) (3,074; 30-40)— 
‘Way to Love’ (Par). Good $10,000 
in sight. Last week ‘Three 
Cornered Moon’ (Par) and vaude 
just topped $11,000. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘Meet the Baron’ (MG). Set for 
strong $12,000. Last week ‘Broad- 
way Keyhole’ (UA) mild $8,000. 

Broad (Loew-UA) (2,500; 25-40)— 
‘Berkeley Square’ (Fox), strong 
opener but hardly set to better 
$8,000. Last week ‘Bombshell’ (MG) 
strong $10,500. 

Grand (Met) (1,100; 25-40)— 
‘Footlight Parade’ (WB). Should 
do $4,000 for third week. Last week 
got $5,500. 

Majestic (RKO) (1,100; 25-40)— 
‘Midshipman Jack’ (RKO). Mild 
$2,000 in sight. Last week third 
of ‘I’m No Angel’ (Par) good 
enough $2,800, 











STANWYCK’S $9,000 MAY! 
BE H.0. IN INDIANAPOLIS 


Indianapolis, Nov. 6. 

With the rise in temperature, 
business that looked good last week 
suddenly did a nose dive to play 
havoc with last week’s estimates. 
Weather has been the hottest for 
this time of month for 20 years. 

‘Footlight Parade,’ which was ex- 
pected to draw 9 G's was off a thou- 
sand. 

This week the alibi will have a 
test, for, with the change of pic- 
tures, the weather changed to colder 
and snow. Managers are not seem- 
ing any too optimistic, even with 
the first snow flurries of the year, 
which always drives in a few cus- 
tomers. 

Gus Edwards, heading the stage 
show at the big Indiana, is the big 
frog in the little pond this week, 
with Barbara Stanwyk in ‘Ever in 
My Heart’ helping in the draw. Ace 
Berry is wondering if it was a wise 
move to hold over ‘Footlight Parade’ 
for a second week at the Circle. 
‘Worst Woman in Paris’ was pulled 
at the Apollo after six days to make 
way for ‘Berkeley Square’; the ex- 
tra day helping the looks of the 
books after the ‘Worst Woman’ flop- 
po. Only house in town where 
‘business as usual’ means better 
than terrible is Palace, where a 
good ad campaign on ‘Meet the 
Baron’ gives the totals a familiar 


look. 
This Week’s Estimates 

Apollo (Fourth Ave.) (1,100; 25- 
40) — ‘Berkeley Square’ (Fox). 
Eight-day run has the choppers cut- 
ting about $3,400, oke. Last week 
‘Worst Woman in Paris’ (Fox) ugh; 
to $2,400, bad. 

Circle (Katz-Feld) (2,600; 25-40) 
—Footlight Parade’ (WB) in sec- 
ond week wobbling along to a weak 
$4,000. Same film last week set the 
pace in a slow race with $8,000. 

Indiana (Katz-Feld) (3,100; 25-35- 





40-55). Gus Edwards company 
stage feature, with ‘Ever in My 
Heart’ (WB) pulling the femmes, 


will send this one to $9,000, good. 
Last week ‘Way to Love’ (Par) 
caught the Chevalier fans with the 
hiking fever to hold totals to a fair 
$8,500. 

Lyric (Olson) (2,000; 20-25-40)— 
‘Saturday’s Millions’ (U) won’t do 
anything to take away the headache 
this house has had since it re- 
opened. Looks like a weak $3,300. 
Last week ‘I Loved a Woman’ 
(FN) gasped through to a poor 
$3,000. 

Loew’s Palace (Loew’s) (2,800; 
25-40)—‘Meet the Baron’ (WB) 
backed by a good ad campaign with 
wide spread of one sheets and news- 
paper tieups will bring this one to 
the $6,000 mark, average. Last week 
‘Broadway Through a Keyhole’ 
(UA) dwindled to $4,750. 








Opera, NRA Parade, Football, Racing 
Maybe Rain, Pile on Frisco Woe 





fan Francisco, Nov. 6. 

Bring on the aspirin. Excluding 
possible rain, there are four good 
reasons from outside competition 
alone. They are: the opera season, 
which opened at the muny opera 
house Friday night (3) at absolute 
capacity and with a sellout for prac- 
tically all of its run; a massive NRA 
parade on Monday night (6); those 
Saturday and Sunday football 
games, which minimize attendance 
then; the reopening of Tanforan 
race track, with daily customers 
ranging from 3,000 to 10,000, and 
leaving a lotta money there, too. 

With that cheerless outlook well 
in mind, showmen, on opening days, 
took a look at their own situation. 
They are up against the stiffest 
intra-industry competition in years. 
There are 10 downtown first run 
houses this week, the extra two be- 
ing the Columbia with ‘Henry the 
Eighth’ and Strand with the nudie, 
‘Elysia,’ both doipg biz. 

Estimates for This Week 


Columbia (Far West) (1,700; 50- 
75-$1-$1.50)—‘Henry 8th’ (UA). Two 
a day at roadshow prices, and $11,- 
000 is excellent. 

Embassy (EWC) (1,400; 35-55)— 
I’m No Angel’ (Par). After two 
record weeks at the Paramount set- 
tling down here for long run, first 
week around $10,000, great. 

Fox (Leo) (5,000; 25-35)—‘5th 
Avenue’ (Col) and 10 acts of vaude. 
Not so hot with $9,000. Last week, 
first of new policy, knocked galley 
west by rain to $8,500, in the red. 

Golden Gate (RKO) (2,844; 30-40- 





65)—‘After Tonight’ (Radio) and 


vaude. Lucky if getting very poor 
$9,500. Last week saw $9,000 on 
‘Love, Honor’ (U) with vaude. 

Orpheum (F&M) (2,400; 35-40)— 
‘King for a Night’ (U) and stage 
show. Competish driving this’n into 
red, too, with $7,500. ‘Flaming Gold’ 
(Radio) and stage show got but 
$7,800 last week. 

Paramount (F WC) (3,700; 30-40- 
55)—‘Footlight Parade’ (WB). Cag- 
ney and the rest disappointing at 
$18,000. Second week of Mae West in 
‘Tm No Angel’ (Par) skipped over 
to the Embassy with $22,000, a total 
of over $58,000 for the pair of weeks. 

St. Francis (FWC) (1,500; 25-40) 
—'S. O. 8S. Iceberg’ (U) and ‘Mad 
Game’ (Fox) and quieter than usual 
around here with less than $5,000. 
Last week under $6,000 with ‘Bu- 
reau of Missing Persons’ (WB) and 
Sper footballer ‘Kick Off, 

Strand (Cohen) (970; 25-40)— 
‘Elysia’ (Foy). Indie nudie a cinch 
to clean up around $6,000, which is 
great. Due to stick around for a 
time. 

United Artists (1,400; 25-35-40)— 
‘Broadway Through Keyhole’ (UA). 
Under hopes, $10,000. Follows one 
month of ‘Bowery’ (UA), last week 
getting about $4,700. 

Warfield (FWC) (2,700; 35-55-65) 
—‘Meet the Baron’ (MG), Piccoli 
marionettes on stage and ‘Three 
Little Pigs’ screening. Baron’s radio 
rep and previous click of Piccoli 
and ‘Pigs’ are three cinch money- 
getting factors running house to 
$20,000, with lotta kids. Last week 
was record low of less than $13,000 
on Stanwyck in ‘Ever in My 








Heart’ (WB) and stage show. 


Gold-Buying Scared Providence; 
Biz Off: Baron, $12,000, Fair 





Providence, Nov. 6. 

Town's screwy again. Natives are 
hanging onto their coin with a 
vengeance with the result prace 
tically the whole theatre picture 
here is pretty well cockeyed. 

A couple of months ago all ex. 
hibitors here seem fairly certain 
their troubles would soon be over, 


but the last few weeks has burst 
many a bubble for them. Despite 
nice stage and screen bills biz hag 
been on the downward drop here, 
Some exhibitors blame apathy of 
theatre-going public onto the pres- 
ent move to purchase gold. Claim 
is public misunderstands adminis« 
tration’s motive with the result 
natives are not spending freely. 


Estimates for This Week 

Cariton (Fay) (1,400; 25-40)— 
‘Damaged Lives’ preceded by plenty 
of ballyhoo; house playing picture 
on percentage; oodles of dough 
spent on newspaper advertising and 
outdoor billing, but response not 
what it should be considering the 
talk picture is creating about town, 
Judging from present pace there’s 


not much hope of this one hurdling 
$6,000, although sponsors talk 
around $10,000. 

Fay’s (1,900; 15-40) — ‘Kennel 


Murder Case’ (WB) and vaudeville, 
Bill sizes up well, but takings not 
up to standard; maybe $5,000; so«. 
so. Last week ‘The Mad Game’ 
(Fox) and Peggy Heavens, fan 
dancer came through nicely, despite 
other rough spots, $6,500. 

Loew’s State (3,200; 15-40)—‘Meet 
the Baron’ (MG) and vaude featur« 
ing Singer’s Midgets. Nice pub-« 
licity on the Midgets, but house not 
able to cash in on efforts opening 
day, which went sour along with the 
other spots. However, pickup over 
week-end sort of tilted things 
higher with house figuring on 
$12,000, and glad to get it. Last 
week ‘Broadway Thru A Keyhole’ 
(UA) and Weaver Brothers on stage 
did not reach what was hoped for, 
but had the edge over other stands 
at $13,300. 

Majestic (Fay) (2,200; 15-25-10)— 
‘Berkeley Square’ (WB) and ‘Sat« 
urday’s Millions’ (U); swell bill, and 
plenty raves; opening just so-so, 
however, and unless there’s a 
change in pace the gross can’t pos 
sibly go over $7,000; so-so. Last 
week ‘Bureau of Missing Persons’ 
(WB) and ‘Worst Woman in Paris’ 
(Fox) didn’t cross $5,000; n. s. g. 

Paramount (Indie) (2,200; 15-25« 
40)—‘I’m No Angel’ (Par); first time 
in a year that house has played solo 
picture. Gross will be near $13,500; 
great; represents almost triple of 
what first Mae West pix, ‘She Done 
Him Wrong’ grossed at the same 
stand. Last week ‘Gus and Tillie’ 
(Par) and ‘Man of Sentiment’ 
(Chest); double bill yanked out 
after six days to pave way for Mae 
West; was very tepid at $3,000. 

RKO Albee (2,300; 15-25-55)—— 
‘After Tonight’ (RKO) and vaudé 
with Harold Stern and Mitzi May~ 
fair as mainstays; nice bill, but not 
packing them in; gross looks like 
$6,500 at the most, bad. Last week 
‘Aggie Appleby’ (RKO) and Lillian 
Shade on stage did a nosedive for 
$5,300. 

RKO Victory (1,600; 10-15-25)—-4 
‘Good Bye Love’ (RKO) and ‘De- 
luge’ (RKO) on a split week should 
garner close to $1,200; oke. Last 
week ‘Rafter Romance’ (RKO) and 
‘The Avenger’ just about average at 
$1,100 on split week also. 


Buffalo Not Seuwkieg: 
West, Harlow Split 276. 


Buffalo, Nov. 6. 

No complaints around Buffalo 
this week, with strong attractions 
bringing good business, notably 
Mae West ‘Angel,’ which on second 
— at Great Lakes will nab $12,< 
00. 

The Buff has ‘Bombshell’ and will 
get $15,000 or more. 

Estimates for This Week ; 

Buffalo (Shea) (3,600; 30-40-55) 
‘Bombshell’ (MG) and stage show. 
Expected to get $15,000 or better, 
pretty good. Last week ‘Torch 
Singer’ (Par) and stage show, un« 
der $16,000. 

Hipp (Shea) (2,400; 25-40) ‘Docs 
tor Bull’ (Fox) and vaude. About 
$12,000 in sight, good. Last week, 
‘One Sunday Afternoon’ (Par) and 
vaude, very nice $11,000. 

Great Lakes (Shea) (3,400; 25-40) 

Tm No Angel’ (Par) (2nd week). 
Mae West getting ’em all, $12,000 or 
more looked for on holdover. Last 
week smash $23,000. 
_ Century (Shea) (3,400; 25) ‘Char 
lie Chan’ (Fox). Fair $6,500 indi- 
cated. Last week ‘This Day and 
Age’ (Par) $6,000. 








Lafayette (Ind) (3,400; 25) ‘My 
Woman’ (Col). Average around 
$6,000. Last week ‘Tarzan’ (Prin) 


fell off to $6,400, okay, but promis- 
ing start augured more 
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CLICK AND CLUCK SYSTEM 





Bernie, Baron Top Loop, $45,000; 
Rest of Chi Not So Bad; Chev. NG; 
‘Game, Oke: ‘Keyhole’ Good $16,000 


Chicago, Nov. 6. 

Chicago is going crazy with its 
acrewy gross records. Exhibitors 
look at their books for the past 
four months then go out to order 
a dose of bicarbonate. Everything 
is upside down; all the rules that 
have been in existence since show 
business started can now be thrown 
into the alley. What kind of show 
business is this when the books 
show that August was a bigger 
gross month than September, Sep- 
tember bigger than October and now 
it appears that October will be 
biggeer than November. 

Decline last week had Balaban 
and Katz putting on the panic act; 
their showmanship ideas of the 


World’s Fair period didn’t click 
when attempted under’ normal 
times. They are now running 


around in circles wondering how to 
stem the downward sweep of the 
loop grosses. B. & K. has built no 
standing in the loop during the Fair, 
making their play strictly for the 
visitors and disregarding the local 
patronage. 
Estimates for This Week 

Apollo (1,500; 50-75-$1-$1.50)— 
(inner at Eight’ (MG) (3d week). 
‘Another week and then out. Two- 
a-day run got off on wrong foot 
and never recovered. This week 
maybe $5,000. Last week fairish at 
$8,500. 

Chicago (B&K) (3,940; 35-45-75)— 
"Meet the Baron’ (MG) and Ben 
Bernie band on stage. House perks 
this week after going into the 
dumps previously. Up some thou- 
sands to $45,000, big when judged 
with the rest of the loop. Last 
week ‘Ever in My Heart’ (WB) 
starved miserably at $34,900. First 
time house has dropped so low since 
early in June. Sally Rand on the 
stage was a handicap. Seen too 
often. 

McVickers (B&K) (2,284; 25-35)— 
™Mad Game’ (Fox). Picture opened 
Saturday (4) and may get $11,000, 
fairly good. Last week ‘Kennel Mur- 
der Case’ (WB) drew some Powell 
and mystery fans to hold to $9,200, 
fair. 

Oriental (B&K) (3,200; 30-40-50) 
=—'‘I'’m No Angel’ (Par) (ith week). 
Will stick it out at least two more 
weeks. B. & K. will push run even 
if necessary to take loss on final 
weeks. Wants to give ‘Footlight 
Parade’ (WB), which follows, a 
good start in order to run until 
Christmas Day, when ‘Duck Soup’ 
(Par) is figured. Current session 
of ‘Angel’ still a winner at $16,000. 


Last week excellent for run at 
$20,800. 

Palace (RKO) (2,583; 40-65-83)— 
‘After Tonight’ (RKO) and vaude. 


Little strength anywhere with lack 
of punch name on stage added to 
the weakness of the flicker. Con- 
stance Bennett apparently through 
as box office meat in this town, her 
last few pictures have meant noth- 
ing. Down sadly to $22,000. Last 
week ‘Ann Vickers’ (RKO) and 
Phil Baker in person helped each 
other to fine $28,800. 

Roosevelt (B&K) (1,500; 25-35)— 
"Way to Love’ (Par). Chevalier 
flicker in its worst spotting. Tip- 
off on quality of flicker when it gets 
pushed into B. & K. weakest loop 
spot. Formerly Chevalier got 
spotting in United Artists or Chi- 


cago. Doing little on matinees, 
better at nights. Maybe $11,000, 
fair. Last week ‘Tarzan’ (Prin) 


serial starved brutally at miserable 
$5,500 with B. & K. now wondering 


whether to continue rest of 
episodes. Will decide after this 
week. 


United Artists (B&K-UA) (1,700; 
35-55) —‘Broadway Thru Keyhole’ 
(UA). Picture sold strictly as mu- 
sical with little mention of keyhol- 
ing. Looks fair at $16,000 after 
Wed (1) opening. Last week 
‘Bowery’ (UA) finished three week 
stay nicely at $11,100. 





Oiling Max Baer 
Los Angeles, Nov. 6. 

Max Baer is called upon to do 
some legal sparring in Municipal 
Court here in answer to complaint 
of the Associated Oil Co. that he 
owes them $35 for gas and oil 
bought on the cuff. 

Oil company sicked a collector 
On to the pugilistic picture actor to 
do the leading in the court fight for 
the asserted obligation. 








B’KLYN SPURTS 


‘The Bowery’ Nice $25,000 at Met— 
‘Parade’ in Strong Holdover 








Brooklyn, Nov. 6. 

Somewhat of a spurt at the down- 
town box offices. Loew’s Metropoli- 
tan is okay with ‘The Bowery’ (UA) 
and vaude. Around $25,000. Strand 
is holding over ‘Footlight Parade’ 
for another big week. 

Albee also looks nice with ‘Berke- 
ley Square’ and strong vaude. 

Estimates for This Week 

Paramount (4,000; 25-35-55-65)— 
‘Golden Harvest’ (Par) and stage 
show, with Bill Robinson copping 
honors. Uneventful flicker, poor at 
$13,000. Last week, ‘Emperor Jones’ 
(UA) did $18, ~— so-so, 

Fox (4,000; -35-50) — ‘Kennel 
Murder Case’ (Fox) and stage show 
with Julius Tannen. Looks good 
for $15,000. Last week, ‘Walls of 
Gold’ (Fox), $12,000, oke. 

Albee (3,500; 25-35-50)—‘Berkeley 
Square’ (RKO) and vaude. Bert 
Lahr on the stage. Looks like mild 
$14,000. Last week, ‘Aggie Appleby’ 
(RKO), $12,000, bad. 

Loew’s Metropolitan (2,400; 25-35- 
50) ‘Bowery’ (UA) and vaude. Cood 
$25,000. Last week, ‘Meet the Baron’ 
(MG), $22,000, aided by ‘Student 
Prince,’ tab. 

Strand (2,000; 25-35-50) — ‘Foot- 
light Parade’ (WB) (2nd week). On 
holdover almost as big as last week, 
$17,000, dandy. 


FEMALE’ CLICKS 
WITH $22,000 
IN DETROIT 


Detroit, Nov. 6. 

With the competition cut down 
to two stage show houses both have 
an outstanding show. Both opened 
good but from now on the battle 
is on. The Michigan (Paramount) 
has an all colored show and the 
Fox (RKO) has the ‘Vanities’. While 
the Michigan has the edge on pic- 
ture the Fox opened bigger and 
looks to a record breaking week. 

Under the pooling the Downtown 
reverts to straight pictures with a 
double bill, ‘Ace of Aces’ and ‘East 
of 5th Ave’. 

Last week the Michigan was the 
b.o. leader with ‘Night Flight’ 
(MGM) for a nice $20,000. The Fox 
followed second with a nice $17,000 
for big stage show and weak pic- 
ture. The Downtown was disap- 
pointment with the Duncan Sisters 
and ‘After Tonight’ for a _ poor 
$10,000. The State with a fourth 
week of Mae West did a good $5,000, 
while ‘Broadway Through a Key- 
hole’ was in for only one week at 
the United Artists and a mild $8,000. 
‘The Fisher with a second week of 
‘Bombshell’ didn’t warrant the hold- 
over and was weak at $4,000. 

This Weeks’ Estimates 

Michigan (P-P) (4,045; 15-25-35- 
40-55)—‘Female’ (WB) and stage 
show. Going strong for $22,000. 
Last week ‘Night Flight’ (MGM) 
and stage show good $20,000. 

Fox (RKO) (5,100; 15-25-35-40- 
55)—‘Love, Honor and Oh, Baby!’ 
(U) and Earl Carroll’s ‘Vanities’ on 
stage. Looks for $30,000, fine. Last 
week ‘Walls of Gold’ and stage show 
good $17,000. 

State (P-P) (3,000; 
£5)—‘Footlight Parade’ 
hit $10,000, big. Last 
West, ‘I’m No Angel’ 
$5, U 

United Artists (P-P (2,018; 15- 
£25-35-40-55)—‘Henry the VIII’ (UA). 
Not drawing big, only $6,000. Last 
week ‘Broadway Through a Key- 
hole’ (WB) mild, $8,000. 








15-25-35-40- 
(WB). May 
week Mae 
(Par) good 


Fisher (P-P) (2,665; 15-25-35-40) 
—‘Night Flight’ (MGM). Only 
$5,500 in view, poor. Last week 


‘Bombshell’ (MGM) in its second 


week mild, $4,000. 


Downtown (RKO) (2,750; 15-25- 
35-40)—Ace of Aces’ (Radio) and 
‘East of 5th Ave’ (Fox). Slow at 


$8,000. Last week ‘After Tonight’ 
(Radio) and Duncan Sisters mild at 
$10,000. 





[PEAGH VS. LEMON 
Zo HENTAL PLAN 


If a Click, Pay a High Per- 
centage — If a Cluck, 
Rental Proportionately 
Down—Pay After Film’s 
Exhibition, Not Before— 
Gauge Biz Norm as a 
Working Standard 








INDIES’ ATTACK 





A merit system for the box office 
whereby exhibitors would be as- 
sessed for pictures after and not be- 
fore their run, is now gaining mo- 
mentum in major circles. This 
would mean virtually a new sales 
policy tor the business. It would 
eliminate the pre-determined meth- 
od of figuring percentages and 
could be gauged to place every 
theatre in the country .on a percent- 
age basis. 

Adjustments and sales cancella- 
tions, as well as resistance, are cur- 
rently figured to eat up 25% of dis- 
tribution’s income. With the new 
method it is calculated this could 
be reduced to 5% or so. Most of the 
cancellations are known to be in- 
spired by the theatre owner figuring 
this is the quickest way out of a 
bad bargain. 

Under the new method a picture 
that was sold as a peach would have 
to turn out a peach if the distributor 
expected top money. All pictures 
would be more or less on a boxoffice 
par, the receipts at the end of each 
week determining whether the ex- 
hibitor would have to pay the dis- 
trib peach or lemon money, regard- 
less of any prior ballyhoo of the 
picture at the beginning of its run. 


Sliding Percentage 


Already a case is being outlined 
to illustrate the workability of the 
plan. An exhibitor who is known to 
average a $10,000 gross weekly over 
normal periods, according to the il- 
lustration, would pay 25%for a pic- 
ture which did normal business. If, 
however, it slipped to $8,000 or less 
the distributor would collect but 20% 
of the receipts. By the same token 
if it went up to $12,500 the distrib 
share would be 30% and for $15,000 
and over the exhib would cut in the 
seller for 35% of the take. 

Most of the exhib-distrib trouble 
since the inception of the business 
has been over advance price fixing. 
This, in view of the admission of 
leaders from time to time, that no 
one in the business is infallible in 
judgment or can play the part of 
picture soothsayer. 

The merit system would ease 
squawks in this direction. It would 
prevent the exhibitor from guaran- 
teeing top money for a picture 
which was later to flop at his box- 
office and, in similar respects, it 
would protect the distributor from 
collecting low money on many of 
those pictures sold as programmers 
which turn up among the year’s 
biggest grossers. 


Sales Power Still Valuable 

Proponents of the plan expect 
some resistance from within major 
circles. When some of the sales 
managers can be convinced their 
jobs will not be jeopardized by such 
a method; that the plan calls for 
just as much sales brains but fewer 
lawyers than now, it is figured the 
hardest job in selling the method 
will have been overcome. 

The plan ts materializing almost 
simultaneously with another ex- 
hibitor organization attack on high 
percentages. The Independent The- 
atre Owners’ Association, headed 
by Harry Brandt, claims it has 42i 
theatres in Greater New York 
which will fight the situation, even 
if its members are _ forced to 
use all indie product. The organiza- 
tion last Thursday named a com- 
mittee to study each member's sales 
situation and to hold conferences 
from time to time with major com- 
pany heads. 

The ITOA sees little or no relief 
from this situation provided in the 





Election Fever No 


Help to Bway; 


Keyhole’ Nice $36,000 on Ist Wk., 
Both Roxys Bullish, West a 5th Wk. 





Election fervor and the final 
week of campaigning leaves its 
mark upon the box offices of the 
bie town, but Mae West carries on. 
While the rest of the theatres feel 
the pinch of slow patronage, ‘I’m 
No Angel’ keeps the Paramount in 
lots of black and on the strength 
of the pull manifested over the 


weekend, picture, it was decided 
yesterday (Monday), holds a fifth 
week, maybe ae sixth, although 


Par has numerous pictures waiting 
to get in. Par people hate to throw 
out ‘Angel’ while it’s still bigger 
than anything the house has had 
since the days of ‘29. 

Fourth week of West picture is 
paced for $50,000; seven days 
(third week), $55,000. If holding up 
to expected $50,000 this week ‘An- 
gel’ on its month run will have 
brought the Par a net profit of be- 
tween $125,000 and $150,000. 

Next to the Par currently the 
surprisers are the two Roxys. The 
Seventh avenue biggie is pushing 
for a $34,000 week, while the RKO 
Roxy, holding over ‘King Henry’ 
four more days, is expectant of 
about $22,000. Picture went in last 
week originally for three days, but 
attracting very strongly was con- 
tinued for the week, doing a fancy 
$30,000 and meriting a holdover for 
another four days. 

Old Roxy is spurting on the 
streneth of the stage show, Ben 
Blue’s ‘Vanity Fair’ nite club revue, 
plus ‘My Lips Betray,’ Lilian Har- 
vey's first for Fox but released 
second. 

Rivoli is doing pretty. well on the 
first week of ‘Broadway Through a 
Keyhole,’ hoping for $36,000 pos- 
sibly better at holiday prices today, 
Tuesday ‘World Changes,’ on the 
second week, points for a fair 
$18,000 

After coming back strong last 
week for $88,000 on ‘Berkeley 
Square,’ the Music Hall currently 
slips again to a mild $70,000, indi- 
cating the Bennett draw is not what 
it used to be, although ‘After To- 
night’ is probably feeling the b.o. 
opposition of the election cam- 
paigning. 

Big disappointer is Ruth Chatter- 
ton in ‘Female’ at the Strand, not 
expected to get over $14,000 and 
thus won't holdover. 

State figures for close to $20,000° 
with ‘Bombshell’ and vaudeville, 
while the other Broadway vaude 
combination, Palace, should better 
the past week by getting over the 
$12,000 I Loved A Woman’ drew. 
If ‘Berkeley Square’ draw at the 
Hall means anything then the Pal 
should profit. 

While the State will do better 
comparatively with ‘Bombshell’ than 
did the Capitol, when there, this 
week again the Cap de luxer sinks 
disappointgly. Cab Calloway has 
always been a draw, despite being 
around a lot, but with ‘Day of Reck- 
oning’ the picture with him at the 
Cap, the house isn’t getting any 
play to speak of and looks to hit 
no more than $32,000 or so. ‘Prize- 
fighter and the Lady’ is being 
rushed in Friday, ads appearing in 
the papers yesterday on the Cap 
engagement. 

tialto’s second week of ‘Kennel 
Murder Case’ will be reasonably 
okay at a $10,200 chance, but ‘Blind 
Adventure’ at Mayfair not so good 
at $8,500 on eight days, ending to- 
day (Tuesday). 

Metro has started its campaign 
on ‘Eskimo,’ which comes into the 
Astor Nov. 14, replacing ‘Dinner at 
Eight.’ 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20) 
—Dinner at Eight’ (MG) (ith 
week). Another week and out, ‘Es- 





code, contending that it is one for 
the individual seller and buyer to 
settle rather than any grievance 
board. And as such, it is also con- 


ceded to be a difficult task for an | 
| ler. 


organization unless it gets complete 
support. The ITOA is hopeful that 
its efforts will be copied by other 
indie associations throughout the 


country. 
In major circles the indie attitude 
is not regarded seriously, the ma- 


chinery for this particular set-uy 
being described as too cumbersome 


The possibilities of its developing | 
| sprained back received while in the 


into a buying combination, however 





are being followed with interest. 





; go into 
j} next at Warners. 


kimo’ opening Nov. 14. Last week 
(10th) ‘Dinner’ got $10,800. 

Capitol (5,400; 35-78-83-$1.10- 
$1.65)—‘Day of Reckoning’ (MG) 
and Cab Calloway Cotton Club show 
on stage. Plenty bad at indicated 
$32,000 or under. Last weeh house 
slipped under $30,000 with ‘Meet the 
Baron’ (MG), which gives no bou- 
quets to Jack Pearl, who had the 
assistance of the Jimmie Durant 
name, 

Hollywood (1,553; 25-35-55-75-85- 
$1.10)—‘World Changes’ (WB) (2nd 
week). Holding steadily and prob- 
ably aided by word of mouth, went 
to $23,400 the first week and cur- 
rently (2nd) is figured to do around 
$18,000. A probable four weeks’ run 
or longer in the cards. 

Mayfair (2,200; 35-55-65)—‘Blinda 
Adventure’ (RKO). On eight days 
mild $8,500. ‘Sweetheart of Sigma 
Chi’ (FD) opens tomorrow (Wed). 

Palace (1,700; 25 - 40 - 55 - 75), 
‘Berkeley Square’ (Fox) and vaude 
Ought to top $12,000, beating that 
take previous week on ‘I Loved a 
Woman’ (WB). 

Paramount (3,664; 35-55-75-85) 
‘T’m No Angel’ (Par) (4th week) 
and stage show. Exhibiting excep- 
tional b.o. stamina, Mae West opera 
will get $50,000 on the fourth week 
and stay a fifth, the first picture to 
ever play the house more than 
three weeks and that was Mae's 
previous ‘She Done Him Wrong 
(Par). Third week on ‘Angel’ was 
$55,000. 

Radio City Music Hall (5,945; 35- 
55-75-99-$1.65), ‘After Tonight 
(RKO) and stage show. Bennett 
failing ’em on this one and $70,00( 
looks to be the answer. Last week 
house drew down $88,000 on ‘Berke- 
ley Square’ (Fox), good. 

Rialto (2,000; 40-55-65), ‘Kenne! 
Murder Case’ (WB) (2d week). 
Having displayed good backbon« 
the first week, getting $16,000, hold- 
over if no mishaps through election 
and otherwise should be around 
$10,200, okay. 

Rivoli (2,000; 40-55-75-85), ‘Broad- 


way Thru Keyhole’ (UA). Look: 
good for $36,000 on first lap. Mayb« 
three weeks at that rate. Last 
week, fourth of ‘Bowery’ (UA) 
$18,500, good trade, could have 


stayed a fifth. 

RKO Roxy (3,525; 25-40) ‘Henry 
VIII’ (UA) (2nd week), four days 
and ‘Berkeley Square’ (Fox) three 
days. England's wonder picture is 
cream for this house, business ac- 
tivity around the place suggesting 
a $22,000 week. Originally in for 
four days, it remained all of las: 
week and showed what it had a 
b.o. bait, luring $30,000, bigeest fo: 
theatre since it went straight film. 

Roxy (6,200; 25-35-55) ‘My Lip: 
Betray’ (Fox) and stage show. Wit! 
Ben Blue’s Vanity Fair nitery show 
on stage, house is hitting stron: 
this week and should drag dow: 
around $34,000. Last week, goo: 


also, ‘Love, Honor and Oh, Baby 
(U) turning up $30,000. 
State (2,900; 35-55-75) ‘Bomb 


shell’ (MG) and vaude. Harlow 
Tracy team getting the right brea! 
here and rushing ’em in for a pos 
sible $20,000 or more. Last week 
‘Torch Singer’ (Par) over $16,000. 

Strand (2,900; 35-55-75) ‘Female 


(WB). Failing to entice at $14,00/ 
pace and out after one week. Pred- 
ecessor, ‘Footlight Parade’ (WB) 


on its fourth (final) week fell ofi 
sharply, probably due to election 
winding up with $14,700 instead o1 
the $18,000 or better expected. 


MG ‘Wicked Woman’ from 


Helen Hayes to Dressler 


° Hollywood, Nov. 6. 
Metro’s ‘Wicked Woman,’ origi 
nally intended for Helen Hayes, i: 
off the shelf and plans are unde 
way to prepare it for Marie Dress 





Orig by Ann Austen. 





Barbara Stanwyck’s Next 
Hollywood, Nov. 6. 
Barbara Stanwyck probably wil 
‘Broadway and Lack’ as he 
from a 


Actress resting up 


| east. 
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Dick Powell Helps 


In Native Ptshg., Keyhole’ Mild 


Pittsburgh, Nov. 6. 

Bottom apparently has fallen out 
of the cinema market, maybe the re- 
sult of the summer weather, Last 
week dropped after a good start and 
current week looks like a repeat. 

It’s a toss-up between ‘Broadway 
Through a Keyhole’ at the Penn and 
‘College Coach’ at the Stanley, with 
the latter standing the better chance 
due to presence in cast of Dick Pow- 
ell. Former local m.c. getting star 
billing here, and should be of some 
b.o. help, with a $10,000 week in pros- 
pect. That's not too hot, but every- 
thing considered it isn’t bad either. 
‘Keyhole,’ despite plugging attached 
to daily Winc .ell column in Sun- 
Tele, won't better a poor $9,000, and 
that’s pretty disastrous here. Bad 
notices won't help this one either. 

Fulton just so-so with ‘Charlie 
Chan's Greatest Case,’ and may 
gather around $3,300, although it’s 
doubtful, while Warner got away to 
a good start with ‘Ever in My Heart’ 
and may touch $5,000, which isn’t so 
bad. Aldine folding after eight days 
of ‘I'm No Augel,’ so first-run site 
remains as is, while Pitt, with ‘I 
Have Lived’ and vaude shows signs 
of a slight recovery and should bet- 
ter $4,200, just about an even break. 

Estimates for This Week 

Aldine (Loew's) (2,100; 25-30-50), 
‘T’m No Angel’ (Par). About $1,000 
a day for eight days, picture coming 
here after big week at Penn pre- 
viously. Represents a profit, but 
house isn’t chancing any further 
bookings and folds after little more 
than a week of operation. 

Davis (WB) (1,700; 25-30-40), 
*Too Much Harmony’ (Par). A sec- 
ond-run downtown, picture having 
previously played the Stanley. 
Around $2,500 in prospect, not too 
good but a lot better than some 
first-runs recently. Last week ‘Ace 
of Aces’ (RKO) fair at $2,750. 

Fulton (Shea-Hyde) (1,750; 15-25- 
40), ‘Charlie Chan's Greatest Case’ 
(Fox). Headed for perhaps an even 
break at $3,200. That’s considerably 
less than house has been doing, ex- 
cept for last week when ‘Turn Back 
the Clock’ (MG) did a hundred 
bucks or so less. 

Penn (Loew’s-UA) (3,300; 25-35- 
§0), ‘Broadway Through a Keyhole’ 
(UA). No cast names and there 
isn’t enough interest in Winchell’s 
rep to pull this one through. Will 
be lucky to get $9,000, which is 
brutal. Last week ‘Bombshell’ (MG) 
a disappoinment at $11,000, with 
title figured against it. 

Pitt (Shaffer) (1,600; 15-25-40), ‘I 
Have Lived’ (Chesterfield) and 
vaude. Good stage bill here this 
week will help and should lift town’s 
only vaudfilm site to fairly present- 
able $4,200. Last week ‘By Appoint- 
ment Only’ (indie)” and vaude 
around $3,900. 

Stanley (WB) (3,600; 25-35-50), 
‘College Coach’ (WB). Due to floppo 
of Chevalier picture, this one pen- 
cilled in at last minute day ahead of 
schedule. Football pictures usually 
poison here but presence in cast of 
Dick Powell, who’s getting star bill- 
ing virtually, should help along to 
$10,000. Last week ‘Way to Love’ 
(Par) yanked after five days to 
brutal $4,500. 

Warner (WB) (2,000; 25-35-50), 
‘Ever in My Heart’ (WB). Nice pic- 
ture should maintain steady pace 
and improve with word of mouth to 
fairly impressive $5,000. Last week 
‘Kennel Murder Case’ (FN) fair 
enough, in face of steadily dropping 
grosses, at $4,900. 


Lincoln Freeing Some 
Coin at B.0.’s Again 


Lincoln, Nov. 6. 

Biz is looking up a bit. LTC 
houses are finally seeing some good 
gteady trade. The Indies closed 
down the State (first time since the 
house opened three years ago) be- 
cause they haven't enough pix to 
keep four stands open. 

Tracy-Brown band, held for six 
weeks at the Orph and partially re- 
sponsible for the steady losses of 
the house over the last month, is 
out; Paul Cholet brings his new 
unit in for the stage show. Jack 
Crawford’s band following a good 
reception last week at the Lincoln 
is held over; he’s booked into Den- 
ver the following stretch. 

Sun started the first double fea- 
tures ever in here at the 15c top, 
which is sneaking in on the second- 
run houses. Rialto may ditto this 








week. 

Estimates for This Week 
Colonial (LTC) (750; 10-15) 
‘Hell and High Water’ (Par). 


Ought to do a neat bit here. Adm. 
top is whacked a nickel, too, $900. 
Last week ‘Flaming Gold’ (RKO) 
and ‘Headline Hunters’ (REO) 
split, went to an okay $950. 

Lincoln (LTC) (1,600; 10-25-40) 
Beauty for Sale’ (MG) and stage 
show built around the holdover. 
Jack Crawford band with Madelon 
McKenzie, blues singer. Looks @ 


Coach, $10,000 
0G 





very nice $3,300. Last week ‘Pent- 
house’ (MG) coupled with good 
stage show, up to a pretty $3,200. 

Stuart (LTC) (1,900; 10-25-40) 
‘Night Flight’ (MG). Star names to 
a good $2,900. Last week ‘Bomb- 
shell’ (MG) nicely for an even 
$3,000. 

Liberty (IndieTC) 
‘Via Pony Express’ (Allied) and 
Kit Carson serial, and ‘Deadwood 
Pass’ (Mono) and serial, split. Will 
take usual $1,000. Last week ‘Rac- 
ing Strain’ and serial, and ‘Rus- 
tlers’ Roundup’ (U) with serial, 
split was pretty fair $800. 

Orpheum (IndieTC) (1,400; 10-20- 
35) ‘Sweetheart of Sigma Chi’ 
(Mono) with Paul Cholet’s Cocoa- 
nut Grove Revue on stage should 
take a nice $2,800. Show comes 
cheap enough for substantial profit 
at that figure. Last week ‘Above 
the Clouds’ (Col) and the Tracy- 
Brown ork (after six weeks) with 
a four-act bill, poor at $1,900. 


3-Way Vaud War 
Puts Pep in All 
Baltimore B.0.'s 


(1,400; 10) 








Baltimore, Nov. 6. 
Evidence that coin is moving 
more freely and public is of 


brighter frame of mind cap be 
gleaned from steady pick-up in 
grosses lately, climaxed by ‘I’m No 
Angel’ at the Stanley last week. 

This week marks the start of the 
new stage show policy at the Stan- 


ley, class arena. Baltimore’s three 
largest barns are now vaudefilmers. 
This trio, Loew’s Century and 
Stanley and the indie Hipp, sweep 
into'a hot,fight for leadership and 
existence. Each displays a strong 
draw this week, but the Hipp will 
supply the fireworks with Guy Lom- 
bardo’s band, town’s favorite dance 
combo. A first local booking for 
this outfit, and should send house 
to new high’ gross, bettering 
$17,500. 

The Stanley, with lures on both 
ends, ‘Broadway Through a Key- 
hole’ and Morton Downey in person, 
will snag $16,500, fine ’n’ dandy. 

Century finds no help from stage, 
but ‘Night Flight,’ a lodestone on 
names, will balance matters and 
achieve three-point landing with 
$14,500 indicated. 

Keith’s is in for a sweetened ses- 
sion with ‘Henry 8th’ galloping over 
the top to glittering $5,000. 

New not so forte with ‘My Lips 
Betray.’ Nil on marquee strength 
and won't attract more than $3,000, 
indifferent. 


Estimates for This Week 


Century (Loew-UA) (3,200; 25- 
35-40-55-65) ‘Night Flight’ (MG) 
and five acts. No aid from vaude, 
but that solid coating of names will 
nominate film as burg’s big screen 
appeal. Started bit slowly, but will 
pick up and finally touch $14,500, 
smart. Last week, ‘Day of Reckon- 
ing’ (MG) and Cotton Club Revue 
on stage did nifty $16,300, thanks 
to town’s oft-exhibited liking for 
this brand of sepia entertainment. 

Hippodrome (Rappaport) (2,500; 
25-35-40-55-65)—‘Chance at Heaven’ 
(RKO), and Guy Lombardo on 
stage. This indie, now under pres- 
sure of double-barrelled Loew op- 
posish, will lead the parade this 
week. Radio rep of that band has 
‘em coming in from 30-mile radius, 
standees all hours and lines curled 
around the corner. Glittering $17,- 
500. Last week, ‘Aggie Appleby’ 
and vaude collapsed last three days, 
$10,100, n.s.h. 

Keith’s (Schanberger) (2,500; 25- 
30-40-55) —‘Henry 8th’ (UA). A 
natural for this house on town’s 
main shopping drag. All angles 
merged with bolster gross to $5,000, 
bullish. Last week, ‘Love, Honor, 
Oh Baby’ (U), $4,000. sturdy. 

New (Mechanic) (1,800; 25-30-40- 
55)—‘My Lips Betray’ (Fox). Lilian 
Harvey and Boles haven't enough 
local pull to check terrific com- 
petish and there’s no chance for 
more than $3,000. Last week 
‘Worst Woman in Paris’ (Fox), 
$2,800, poor. 

Stanley (Loew-UA) (3,450; 25- 
35-40-55-65)—Broadway Thru a 
Keyhole’ (UA), and Morton Downey 
heading stage show. Getting play 
from both angles, Winchell and 
Downey meaning something to this 
town. House will stand well up in 
burg’s new three-ply vaude angle. 
Throngs all shows Friday and Sat- 
urday augur approximately $16,500, 
hefty. Last week, ‘I’m No Angel’ 
(Par), snapped attendance record 





and soared to $23,000. 





Glorifying Guinan 





Columbia’s eastern produc- 
tion of ‘Hello Big Boy,’ a saga 
of Texas Guinan, scheduled to 
start later will be rushed into 
work pronto, hastened by the 
demise of the famous nite club 
hostess. 

Columbia’s second eastern 
flicker to be shot at the ERPI 
Astoria studios will also be a 
musical. 











WEST, ‘PARADE,’ ‘HENRY’ 
ALL BIG IN CAPITAL 


Washington, Nov. 6. 

Opinion that there are only so 
many Mae West fans and if you 
get ‘em the first night you'll suffer 
through the week, is completely 
shot here. ‘I’m No Angel’ played to 
5,000 people on midnight premiere 
last week which overflowed the Fox. 
Week held up not only through 
regular shows but including three 
extra midnight showings. Result 
was gross of around $32,000 which 
smashes previous high, held by 
‘Tugboat Annie,’ by something like 
$4,000. Second week is aiming for 
$15,000, which is very nice for a 
first week of ordinary pic. 
‘Footlight Parade,’ running in 
Met. opened with special premiere 
at 8:30 p. m. Thursday (2), which 
didn’t even fill house. Pic is pick- 
ing up though and should see very 
nice $12,000. Would do more at a 
house in better location, but local 
WB boys figure to keep it for sev- 
eral weeks and clean up by keep- 
ing overhead down. Bally is dis- 
tinctly following type of ‘42nd St.’ 
and ‘Gold Diggers.’ 
‘Henry VIII’ has been held over 
for five days by Keith’s after pre- 
viously announcing two other 
shows. Personal appearances of 
Joel McRea, Walter Huston and Di- 
rector George Archainbaud who are 
on location here helped last Fri- 
day (3). 

Estimates for This Week 
Fox (Loew) (3,434; 15-25-36-50- 
60)—Broadway Thru a Keyhole’ 
(UA), and vaude. Cotton Club Re- 
vue coupled with pic heading week 
for o.k. $20,000. Last week ‘Meet 
the Baron’ (MG), and Ted Lewis 
did about same, 
Earle (WB) (2,424; 25-35-50-60- 
70)—"Way to Love’ (Par) and 
vaude. Chevalier is big bet with 
stage show containing no big 
names. Against opposition may do 
average $15,000. Last week ‘Ever 
In My Heart’ (WB), Stanwyck’s 
first pic here since personal ap- 
pearance, was assisted by Morton 
Downey on stage to o. k. $15,500. 
Keith’s (RKO) (1,850; 15-25-35- 
50-60)—‘Henry VIII’ (UA). Held 
over for five days at last minute 
decision and headed for nice $5,000. 
Last week same pic got tremendous 


$15,000. 

Met (WB) (1,583; 15-25-35-50- 
60-70—‘Footlight Parade’ (WB). 
Opening was little under hopes but 
is picking up. Should see about 
$12,000, very nice for house con- 
sidering location. Last week sec- 
ond of ‘Kennel Murder Case’ (WB), 
fair $3,500. 

Palace (Loew) (2,363; 15-25-35- 
50-60)—T’m No Angel’ (Par) (2nd 
week). Holding up to beautiful 
$15,000, which is average for first 
week at house. Last week smashed 








previous high by $4,000 to all-time 
record $32,000. Three midnight 
shows helped out. 

Rialto (U) (1,853; 15-25-35-50)— 
‘Waltz Time’ (GB). Opposition 
plenty tough but should get o.k. 
$4,000. Last week ‘Love, Honor and 
Oh Baby’ (U), got $4,500, light for 
Pitts-Summerville combo, who are 
one of house’s best bets here. 

Columbia (Loew) (1,263; 15-25- 
35-40)—‘The Bowery’ (UA). Should 
get nice $4,000. Last week ‘Head- 
line Shooters’ (RKO) near new low 
for fall season with $1,500. 

National (55-$1.65)—Dinner at 
Eight’ (MG). Road show in second 
week and ought to see o.k. $5,000. 
Last week opened only fair but 
picked up quickly to total nice $11,- 
000. Exploitation well done and 
unquestionably a big help in face 
of hot opposition. 


‘World Changes’ 
$24,000 at Met, 
Boston, Good 


Boston, Nov. 6. 


Mae West’s mop up for the first 
week of her new film sets an all- 
time attendance record for a New 
England house, and is still the talk 
of those in the biz. Met garnered 
$62,500, above estimates and a de- 
presh price high gross for any spot 
in this sector. Mae played to paid 
gate of more than 142,000 persons, 
which is 35,000 higher than this 
spot’s previous all time high. All 
this gave Met biggest profits in its 
history. . 

Film is shelved, owing to Met’s 
refusal to break its unbroken week- 
only policy. Goes to the Para- 
mount and Fenway next Thursday, 
later to Scollay and Modern, which 
will give film equivalent of a long 
run at one spot. 

Towering success of Mae casts 
shadows on current shows, some 
of which are above average. Biz 
is fair in general, but looks puny in 
the light of what the West opus 
drew. 








Estimates for This Week 
Majestic (Shubert) (1,600; 55- 
$1.65) ‘Dinner at Eight’ (MG) fold- 
ing after fourth week, closing days 
stimulated to almost sellouts. Gross 
up to $14,000, nifty. Total for run 
close to 60 grand. 
Keith’s (RKC) (4,000; 25-35-50) 
‘Invisible Man’ (U) and Crawfords. 
Above par, for expected $14,000. 
Last week, ‘After Tonight’ (RKO) 
and Crawfords, just about nice at 


$10,500. 

Boston (RKO) (4,000; 35-50-65) 
‘Walls of Gold’ (Fox) and Kate 
Smith and stage revue. Biz perks 


up after slump due to Mae West 
rivalry, which overshadowed all 





(Continued on page 22) 





Quality Vs. Quantity Vaudfilm War 
In Seattle, ‘Parade, $7,000, Big 





Seattle, Nov. 6. 

Pantages opened this week at 
Roxy with five good acts; Orpheum 
is playing 10 acts of Levy time; 
Rex has Richards & Pringle’s 
‘Georgia Minstrels’; Metropolitan 
has atmospheric prologue, ballet- 
musical type; State (John Danz) 
advertises ‘only girl show in town’ 
with burlesque. 

Orpheum and Rex both feel effects 
of opening week of Pantages vaude- 
ville. Battle between Orpheum and 
Roxy is carried into the newspapers 
with former advertising quantity: 
the latter quality. The five acts at 
Roxy cost a heap more than the ten 
do at the Orpheum. Public reaction 
will be interesting to watch. Union 
labor troubles now adjusted at 
Roxy, which should also help the 
spot, removing what handicap there 
may be from picketing. 

Estimates for This Week 

Blue Mouse (Hamrick) (950; 25- 
40)—‘Love, Honor, and Oh, Baby’ 
(U). Slow at $2,700. Last week, 
‘The Bowery’ (UA), third week, 
satisfactory at $3,500. 

Coliseum (Evergreen) (1,800; 15- 
25)—‘Song of Songs’ (Par); ‘Baby 
Face’ (WB), dual; anticipated $3,- 
300 is fair. Last week, ‘Hold Your 
Man’ (MGM); ‘Narrow Corner’ 
(WB), dual, okay, five days, $2,900. 

Fifth Avenue (Evergreen) (2,400; 
25-40)—‘Night Flight’ (MGM), bill- 
ing ‘six MGM stars,’ with ‘Three 





Little Pigs’ again, third time at 
this house, and always getting a 
hand. Biz indicated strong near 
$8,000. Last week, ‘I’m No Angel’ 
(Par), got socko $19,500, 

Liberty (J-vH) (1,900; 10-25)— 
‘The Racing Strain’ (Mono); ‘Night 
of Terror’ (Col), dual, combination 
that’s liked by patrons here; looks 
like $4,000, fair. Last week, “Terror 
Trail’ (U); ‘Reform Girl’ (Maj), 
good at $4,700. 

Metropolitan (Indie) (1,480; 20- 
30-40), ‘Two Hearts in Waltz Time’ 
(Ger) with Guterson 25-piece band, 
prologue by George Hood, and 
opening big Sunday concert on way 
to $3,500. Last week, ‘Night and 
Day’ (Indie) with stage prologue, 
six days, slow $2,700. 

Music Box (Hamrick) 900; 25- 
40), ‘Footlight Parade’ (WB) play- 
ing up the girls, expected to hold 
three weeks. Excellent $7,000. Last 


week, ‘Ever in My Heart’ (WB), 
sunk to miserable $2,000. 
Orpheum (Oldknow) (2,700; 25- 


40), ‘Midshipman Jack’ (RKO) and 
fen acts vaude, stressing quantity 
at low prices, but finding oppossish 
tough enough, en route to $7,500, 
fsood. Last week, ‘Golden Harvest’ 
(Par) and stage vyaude, dipped a 
little but okay at $7,100. 
Paramount (Evergreen) (3,106: 
25-40), ‘I’m No Angel’ (Par), $7,000, 
and holding over. Last week, “The 





Way to Love’ (Par) showed Cheva- 


‘No Angel’ at Relighted Minnesota 
Grand Slam, $22,000: 


Others Hurt 


Minneapolis, Novy. 6. 

This is ‘roughhouse week’ at loop 
showhouses, where a rowdy array of 
attractions holds forth. Judging by 
the box-office results thus far, they 
like the rough stuff. All indications 
point to the biggest takings of any 
seven-day period in a year. 

The list of eyebrow lifters in- 
cludes Olsen & Johnson in ‘Take a 
Chance,’ ‘Midway Nights’ with a 
fan dancer and nudities in gold, and, 
last but not least, ‘I’m No Angel’. 

Reopening of the 4,200-seat Min- 
nesota with such an ace attraction 
as ‘I''m No Angel’ at 40-cent top ace 
counts for a large part of a huge 
total intake. The deluxe house, 
dark for more than two years, 
opened tremendously on Thursday 
night, throngs fairly fighting to get 
in at the initial shows. The West 
name spells sure-fire box office in 
this burg, and it looks like a $22,000 
week, which would mean a $10,000 
profit for this theatre, which never 
was without stage shows during its 
previous regime. 

Of course, the Minnesota is caus- 
ing some havoc with the other loop 
houses, even though the action of 
Publix in closing the 1,600-seat 
Century alleviates the increased 
seating situation somewhat. An ex- 
odus of 5,000 rooters to the Minne- 
sota-Northwestern football game at 
Chicago over the week-end didn’t 
help any. 

‘Midway Nights,’ at the Orpheum, 
was ballyhooed in circus style and 
looks as though it’s going to get 
some dough even though the edge 
and novelty have been worn off fan- 
dancers and nudity hereabouts. The 
picture, ‘Aggie Appleby,’ means 
practically nothing to the box office, 

First-rate pictures such as ‘Pent- 
house’ (M-G-M), ‘I Loved a Woman’ 
(WB), and ‘Love, Honor and Oh, 
Baby’ (U), which ordinarily might 
cop some coin, seem helpless in the 
face of the Minnesota and Orpheum 





opposition. 
This Week’s Estimates 
Minnesota (Publix) (4,200; 40), 
‘I'm No Lady’ (Par). Mae West 


and this picture need no stage help, 
Coupling the reopening of this 
house after two years’ darkness with 
such sure-fire box-office fare is a 
ten-strike. Faultlessly exploited 
and advertised on a big scale by 


Manager Harold Kaplan. About 
$22,000 indicated. Immense. 
Orpheum (Singer) (2,890; 40), 


‘Aggie Appleby’ and, on stage, ‘Mid- 
way Night,’ with latter accounting 
for most of the trade. Stage show 
tnade to look like a big outstanding 
attraction through high-grade ade- 
vertising and exploitation. Fan- 
dancing and rudity in gold stressed. 
Opening excellent and ought to 
breeze through with good $10,000. 
last week, ‘Bureau of Missing Per- 
sons’ (FN) $3,000, poor. 

State (Publix) (2 200; 40), ‘Pent- 
house’ (MG). Pleasing and well- 
liked picture, but tough oppositioa 
has its box-office goat. Maybe $6,- 
000, light. Last week ‘The Bowery’ 
(UA) $8,000, pretty good. ; 

Century (Publix) (1,600; 40). 

Last week ‘My Weakness’ (fox) 
$2,000, poor. House closes with ree 
opening of Minnesota. 
World (Steffes) (300; 50-75), sece 
ond week of ‘Good Companions’ 
(Fox). Critics and public enthusi- 
astic over this one and it’s building. 
Should hit fine $2,000. Last week 
$1,500, good. 

Uptown (Publix) (1,200; 35), ‘Dr. 
Bull’ (Fox). Around $2,500 indi- 
cated, pretty good. Last week ‘Lady 
for a Day’ (Col) $3,500, big. 

Lyric (Publix) (1,300; 25), ‘1 
Loved a Woman’ (FN). Robinson 
usually pulls here and this is good 
enough, but tough opposition is the 
gross squelcher. Maybe $2,000 light. 
Last week ‘Tillie and Gus’ (Par) 
$2,700, fair. 

Grand (Publix) (1,100; 25), ‘Love, 
Honor and Oh, Baby’ (U), first run, 
and ‘Be Mine Tonight’ (U), second 
loop run split. Two strong attrac- 
tions and may hit $2,000, good. Last 
week ‘Tugboat Annie’ (M-G-M), 
second loop run, $1,500, pretty good. 
Aster (Publix) (900; 25), ‘Mind 
Reader’ (FN), first run. Maybe 
$700, light. Last week ‘Midnight 
Club’ (Par) ard ‘Shanghai Madness’ 
(Fox), second and third loop runs 
split, $600, light. 





lier has lost his draw here, very 


weak at $2,700. 

Rex (Hamrick) (1,400; 25-35), 
‘Blind Adventure’ (RKO) and 
‘Georgia Minstrels’ on stage, 40 
strong, indicated $3,500 is disap- 
pointing. Last week, ‘Elysia’ (Ind), 
second week, nice at $3,000. 


Roxy (J-vH) (2,300; 25-35), 
‘Charley Chan’s Greatest Case’ 
(Fox) with five acts Pantages 
vaude, consisting of Willie and 
Gladys Ahern, Bert Harris and Bud 
Howell, Capt. Mauss, Nelson and 
Knight and Candreva’_ Brothers. 
Will run eight days, this, the open- 
ing week for Pan vaude here. Go- 
ing for $8,000, okay. Last week, 
‘Pilgrimage’ (Fox) did a grand 





nosedive, pulled after five days that 
barely passed $2,000 mark. 
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De Monzie in New 
Trade Fears 





Paris, Nov. 6. 

Picturedom is displaying consid- 
erable interest in the new cabinet 
here, more so than for some time 
in the past since it is understood 
much depends on the new lineup 
and its attitude. 

Anatole de Monzie continues as 
Minister of Beaux Arts in the new 
cabinet. That means he continues 
in charge of motion picture affairs 
and that he will likely continue his 
threatened radical methods. More- 
over the new cabinet is supposed to 
be politically more radical than the 
preceding one, so that, if it stands, 
it will be pretty certain to follow 
de Monzie’s footsteps. That is sure 
to mean, it is felt, a governmental 
subsidy and governmental super- 
vision of picture biz. 

In French film circles recently it’s 
been mentioned that de Monzie 
would like to become a Goebbels of 
the French cinema, meaning that 
he would like to dictate in France 
as Goebbels does in Germany. 

. For Gov’t Control 

On several occasions recently Min- 
ister de Monzie has talked about 
governmental decrees and codes, and 
it is known that he has definitely 
suggested to the chamber that he 
be allowed to draw up a plan for 
‘saving the French film industry.’ 

That, it is known, would mean an 
organization of a national film com- 
pany which would take in Gaumont- 
Franco Film-Aubert, thus wiping 
out the tremendous debt that com- 
pany owes to the Lbrench govern- 
ment banks and which, it seems 
now certain, the company will not 
be able to pay back frorm its earn- 
ings for a long time, if ever. Also, 
it would probably n-ean a theatre 
chain which would take in a major- 
ity of the many national theatres 
sprinkled through France, all of 
which are losing money. These 
would be turned into film houses, 
of course. 

French industry doesn’t like the 
trend of the thing, at all, but is 
afraid of protesting until things be- 
come more definite. With the past 
government, in spite of de Monzie’s 
speeches and hints, it was figured 
he would never be allowed to ac- 
tually get going. Now, with the 
new mob in charge avowedly for 
more radicalism and greater com- 
munity effort, the French filmers 
are up on their hind feet again, 
watching every more more care- 
fully than ever. 


HOW BIG IS AN EPIC 
MADE BY EISENSTEIN? 


Moscow, Oct. 6. 

Sergei Eisenstein is laying out 
Plans for a big picture which will 
tell the history of Moscow for 500 
years. 

He proposes to make the film on 
an epic scale and will spend a year 
or two at it if his script is okayed 
by the government. 


Bullish Sheep 


Sydney, Oct. 5. 

The saying that ‘Australia rides 
On the sheep’s back’ is reflected in 
improved theatre conditions gen- 
erally, with the international wool 
market 50% up. 

This has reacted to the benefit of 
cinemas, etc. 











Home for Confabs 


Guy Mcygar, general manager for 
United ATYists in the Argentine, is 
in New Yor for h.o. confabs. He'll 
yFemain tibout six wecks. 

Monroe Isen, Universal’s manager 
for the same territory, sails Satur- 
day (11) for home after a month of 
0.0."ing conditions here. 





BRUSSELS CIRCUS SOLD 


Brussels, Oct. 27. 

Royal Circus, Brussels, is no more. 
Fittings and fixtures were auctioned 
and realized the pitiful total of $570. 

One of the clowns who was at- 
tachec. to circus during Jacques 
Fermo's 10 years’ tenancy, wept dur- 
ing the sale, 





Belgian Tax Outlook 
Brussels, Oct. 27. 
The Belzian entertainment tax is 
expected to produce $1,357,000 (at 
par) in 1934. 
The tax on gambling $1,142,850. 


French Cabinet, 


Nationalized Films 
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Universal Gets ‘Countess,’ 
Imports Francesca Gaal 


Universal has sent to Germany for 
Francesca Gaal, young German ac- 
tress, with instructions to sail 
pronto. She'll probably get the lead 
in ‘Countess of Monte Cristo,’ Ufa 
picture, remake rights for which U 
closed several days ago after out- 
bidding Radio. 

Miss Gaal was discovered in Ger- 
many by Joe Pasternak, who put her 
under a contract to make Universal 
pictures in Germany. That contract 
was taken over by U several months 
ago, with Miss Gaal ordered to start 
learning English and await orders. 

‘Countess of Monte Christo’ orig- 
inally starred Brigitte Helm. It will 
be completely done over. 


FOX DISCLAIMS 
PARIS RIVALRY 


Paris, Oct. 28. 

Fox has begun building a studio 
of its own here. It’s in Saint Ouen 
and is being equipped with West- 
ern Electric. 

According to Fox officials studio 
minor in purpose, for dubbing only. 
The regular Fox Kuropean produc- 
tion activities will go in at the 
Paramount Joinville plant as in the 
past. 

Insiders, however, whisper that 
it’s a first step for Fox going out 
on its own as far as studio space 
and the other accoutrements are 
concerned. Otherwise, it’s men- 
tioned, Fox might just as well have 
hired one of the Paramount dubbing 
stages and kept it’s Parisian pro- 
duction activities together. 


PARIS DEPENDING 1007, 
ON OWN NITE LIFERS 


Paris, Oct. 28. 

Now that the French are depend- 
ing on French ‘spenders,’ rue Fon- 
taine in Montmartre has blossomed 
out as the new center of night life 
in Paris, boasting eight cabarets and 
one revue theatre in two _ short 
blocks between rue Pigalle and Bou- 
levard Clichy. L’Ane Rouge, Chez 
les Nudistes (Zelli’s old place), Cosy 
Corner, Le Fetiche, May Lyett’s, 
Les Melodys, Cabaret Cubaine, and 
Mayamba, the last three featuring 
creole and chocolate-colored enter- 
tainers and dance orchestras. 

Very reasonable prices. For a 
quick flash one can visit all eight, 
buy a drink and catch a bit of show 
in each, for 200 frances ($12), includ- 
ing tips. 

Theatre L’Humour, also on rue 
Fontaine, offering most nude and 
risque revue in town, open Th ips. 
day, Friday, Saturday ap% Sunday 
nights only, and doing smash busi- 
ness. All the £%p Russian spots, 
with their ¢hampagne-compulsory 
rule, hye folded. The Sphinx get- 
ti, the best play on the Left Bank. 
Lucienne Boyer’s ‘Chez Elle,’ on rue 
Michodiere near the Opera, drawing 
the top hats and the ermines, and 
the only spot actually doing a turn- 
away business nightly. 
Boyer and a three-piece string or- 
chestra, but she is the current so- 
ciety toast of Paris and is also No.1 
best seller on records. 

Since the shrinkage of the dollar, 
most of the cabarets catering to 
Americans have put up the shutters. 

















Trenker’s Alpine Pic 


Louis Trenker, German director- 
writer-actor, arrived in New York 
Monday to start immediate produc- 
tion of a picture which will be 
partly made here and partly in the 
Alps. Titled, ‘Prodigal Son,’ and 
for Universal release. 

Trenker will use local cameramen 
and will shoot stuff around the sky- 
scrapers. His idea is later to super- 
impose a lot of the film against Al- 
pine background, comparing the 
buildings with the mountains. 

Picture will be bi-lingual in Eng- 
lish and German 








Only Mile.. 





Metro’s Foreign Story 
Contact on N. Y. Visit 


Anne Bernstein of the Drei 
Masken Verlag, Berlin, has been 
taken on by Metro for European 
story purposes. She will serve as 
authors’ contact in Central Europe. 

Miss Bernstein is now in New 
York making contacts and goes back 
to Berlin in about six weeks. 


WHITEWASH FOR 
SCREEN PANCHO 


Juarez, Mexico, Nov. 6. 

Francisco (Pancho) Villa, cham- 
pion gringo killer, will be a conserv- 
ative when the Mexican govern- 
ment’s censors get through with the 
Metro thriller, ‘Viva Villa.’ 

Ben Hecht had the script all 
ready, but the Mexicans insisted on 
a new deal for Pancho, and pro- 
duction on the fiilm, to be made in 
Mexico was delayed for weeks. Ac- 
tual shooting, however, has fin- 
ally started. 

Pancho, it will be remembered, is 
the amiable bandit who it was 
charged lined up 19 American min- 
ing men and executed them for no 
reason at all. He also is credited 
with putting 90 women on the spot, 
and with having staged the bloody 
Columbus, N. M. raid. Because the 
Mexican government is going to 
furnish soldiers for the picture they, 
will virtually dictate the treatmen* 
of Villa, the hero of the tale. 

Wallace Beery, who will play the 
part of Pancho, passed through 
Juarez this week to join Hecht ani 
Director Howard Hawk in Mexico. 
With him were George Stone, Ir- 
ving Pichel and Mona Maris. 

At the station a flock of Mexican 
girls asked Beery if Agustin Villa 
son of Pancho, was on the train. 
He was scheduled to play the part 
of Pancho as a youth. 

‘Something: delayed him,’ 
Beery. 

The some thing that delayed 
young Agustin Villa was a peti- 
tion for a sanity hearing filed in 
San Diego by his guardian. The 
petition stated that Villa went 
around nude, and acted queer 
Somebody else will be picked for 
Pancho as a boy. 











said 





‘THUNDER’ SOLD ABROAD 


Syndicate of Central European 
distribs has taken ‘Thunder Over 
Mexico,’ Sergei Eisenstein film, for 
Austria, Hungary and Czecho- 
slovakia. 

Arthur Ziehm agented. 





French Law Broached to Prevent 
US. Firms Hiring German Exiles 





German Anti-Dual Law 


Murder in Provinces 
Berlin, Oct. 28. 


It is understood that the widen- 
ing of the supporting program to 
the extent of 1,400 meters besides 
newsreel and culture film, as de- 
creed for nine months, was enacted 
to meet dissatisfaction and opposi- 
tion to the anti-double-bill meas- 
ures in the densely populated dis- 
tricts of Westphalia and the Rhine- 
land. 

It seems that distribs and espe- 
cially exhibs in that district got the 
worst of the new regulations and 
grosses slumped rapidly. Reputedly 
district authorities were approached 
and hurried through an amendment 
for the time being. Incidentally the 
trade is to be given a chance to 
work up old subjects. 


MIDDLE EUROPE 
FILM ENTENTE 


Prague, Oct. 28. 

First Czecho-Polish picture, 
‘Twelve Stools,’ is finished and 
ready for showing. It stars Vlasta 
Burian, Czech comedian. 

Poland, Czechoslovakia and Yugo- 
slavia have been talking for some 
time of a ‘little entente’ for Cen- 
tral European picture making. Get- 
ting the three countries together 
for production purposes, it’s figured, 
will give them all strength whereas, 
alone, they’ve been doing consider- 
able struggling. 

This is the first picture made by 
the combo and if getting over at 
the box offices of both countries in- 
volved is figured to be the fore- 
runner of a more complete all 
around tieup for a _ considerable 
number of pictures. 











Fox Shooting in Nice 


Nice, Oct. 28. 
Lily Damita and Henry Garat are 
here for some exteriors on ‘They 
Have Stolen a Man,’ which they are 
making for Fox. Entire company of 
players was shipped down by Fox. 
Film is being directed by Max 
Ophuls under Eric Pommer super- 
vision. 





Wright Is Ready to Garisie on 
London try for Resort Shows 





London, Oct. 28. 
Ilewrence Wright, music pub- 


*isher, is bent on buying a theatre 


in the West End. His idea is to 
stage his summer concert shows, 
which he operates regularly in 
Blackpool and other seaside towns, 
in London during the winter. 

Wright has made a definite offer 
to the Melville Brothers for the 
Princes’ theatre, which is somewhat 
off the beaten track, and is far 
from modern. Failing to agree 
on the price for the Princes,’ 
Wright is nibbling for the Prince 
Edward or the Winter Garden. The 
former is an _ up-to-date house 
which has experienced hard luck 
since it was built, and the other is 
also off the beaten track and was 
once owned by the Shuberis. 


WB Studio Vacation 


Warner brothers (London), Ltd., 
intend to close their Teddington 
studio in four weeks, and remain 
closed for about two months. 

Irving Asher, in charge, will sail 
for New York where he will con- 
fer with home office. It is under- 
stood Asher will return with several 
contracts with American picture 
stars. Warners intend to spend 
more money on their English pro- 
ductions, which have hitherto been 
made for quota purposes only. 








Anglais Changes Hands 

Sado, King & Murless, freeholders 
of the Cafe Anglais, have been 
bought out by Francis, Poulsen & 
Sacco, the lessees. Only change 
will be the replacing of Frost’s band 
by Lew Stone from the Monseig- 
neur restaurant, with Jack Harris, 
American, who left the Cafe de 
Paris recently through differences 





with the management, replacing 
Stone at the Monseigneur on a per- 
centage, an innovation for this eat- 
ery. 





Windfall for Col. 

‘Damaged Lives,’ brought over 
here by Dave Diamond, and distri- 
buted by Columbia, is doing a 
clean-up. Current bookings lined 
up make it a certainty picture will 
gross $500,000, with Col. getting 30% 
of the intake. 

Picture is playing full fortnight 
in picture theatres that usually 
change programs twice weekly. In 
some spots it is in for an indefinite 
run. 





Baker for B’way 

Before sailing for America on the 
lle de France, 25, Stanley Rayburn 
signed Josephine Baker to play in 
new revue in New York. 

Understood negotiations are on 
behalf of John Murray Anderson 
and Walter Batchelor. Show is 
scheduled for Sept. 1934, with An- 
derson to stage. Several American 
writers are being approached to 
fabricate material. 

Too Quiet for England 

Practically all’ the dramatic cri- 
tics, in reviewing ‘This Side Idola- 
try,’ found fault with Leslie How- 


ard's performance of William 
Shakespeare. They cannot recon- 
cile his quiet methods, claiming 
plays of that period demanded 
strenuous acting. 

One of them claimed it was due 


to Howard's appearance in the talk- 
ies, Which limits action. Whatever 
else may be said of the show, How- 
ard has certainly started something 
in this town. 





Paris, Nov. 6. 
Newest headache of American 
filmers here is a continually rising 
murmur to the effect they're play- 
ing ball with German expatriates 


to the disadvantage of French 
workers. Legislation has been sug- 
gested to stop this and, while 


American companies claim there's 
nothing to it, they will be seriously 
hurt if the proposed laws are put 
through. 

Supposedly the French don’t mind 
Americans producing in Paris and 
have done considerable talking try- 
ing to promote it. The German 
thing, however, is too much for 
them. Too many German refugees 
working in Paris picturedom to sat- 
isfy Frenchmen, with the claim 
made that Americans are employing 
most of them. 

Fox is the company directly 
pointed at. Fox has Fritz Lang, 
Eric Pommer and quite a few other 
former Germans on its payroll in 
Paris now, and Frenchmen—or some 
of them—don't like it. Think 
Frenchmen could handle the jobs 
and. hold that just because Hitler 
threw some of the lads out, or made 
things so hot that they left, is no 
reason for American companies 
hiring them and putting them to 
work in Paree. Attitude seems to 
be ‘if you want the Germans, take 
‘em to Hollywood, or London. Not 
here.’ 

Legislation proposed, and under- 
stood pretty likely to get serious 
governmental consideration, would 
not restrict anyone other than 
French from filming here, but 
would force foreign companies pro- 
ducing here to employ all French 
help, except in the very highest ex- 
ecutive capacities. 


LONDON HIRING 
US. CAFE ACTS 


—_ —— 





London, O«@.. 28. 

Clifford Whitley, who brought 
over ‘New York Follie# cabaret 
from Monte Carlo, in eonjunctiog 
with Felix Ferry, sails for America 
Nov. 8 or 15, to line-up another big 
floor show. The one currently at 
Dorchester hotel has been averag- 
ing $24,000 per, biggest money for 
any London night show. 

Ferry, who sails on the same boat, 
will line-up a floor show for his 
Monte Carlo hotel. When Whitley 
finishes with his new aggregation 
he will send entire outfit to Monte 
Carlo, with Ferry’s show coming to 
the Dorchester. 

Sir Francis Towle has so much 
faith in big floor entertainment that 
it is practically certain a special 
theatre will be constructed at the 
Dorchester. 

Also sailing with Whitley and 
Ferry are Cicely Courtneidge, Jack 


Hulbert, Bobby Howes and wife 
(Pat Malone), Stanley Holloway 
and Greatrex Newmen, the author, 


All these are going on a vacation, 





German-Norse Deal 


Berlin, Oct. 28. 

Under the name of Nordische 
Filmindustrie, Inc., a company has 
been organized here especially de- 
voted to the import of Scandinavian 
film and the export of German pics 
to Scandinavia. 

Raymond Thanes and Heinz C. 
Gohlisch, who have the manage- 
ment of the new company, have a 
contract to this end with Schonger- 
Film. 


French Film Bally 


Paris, Oct. 25. 
Taking a page from Broadway, 
Paris cinemas are going in strong 
for street ballyhoo, with uniformed 
barkers doing their stuff and ani- 
mated displays also used to attract 
the customers. 





The ‘King Kong’ front has an im- 
mense prop ape, with movable jaws, 
clutching a struggling nude girl 
figure. 


Here From Orient 

Tom Cochrane, Paramount's g.m 

in Japan, is in New York for a look- 

see of conditions and product here 

Expects to remain about three or 
four weeks. 
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WINTER GARDEN, N.Y. 


(Sunday Nite Concert) 


Fourth week of the Winter Gar- 
den Sunday night thing is over, the 
show was pretty bad and the tickets 
still too expensive, even if the show 
were good. 

George Jessel was the master of 
ceremonies Sunday night. He 
worked very hard against growing 
odds as the evening grew late, made 
a grand impression on his own and 
almost saved the show. But no one 
person could save anything com- 
pletely with the sort of talent back- 
ground accorded. 

Jessel could probably continue 
here for several weeks if he wanted 
to. The mob liked his work and 
he inaugurated a couple of novel- 
ties that ought to be appreciated. 
One of those was doing away com- 
pletely with that introducing of 
personalities thing. Jessel an- 
nounced to start off with that he 
would not embarrass anyone in the 
audience by introducing them or 
asking them to do any work. That 
did away with a lot of silly wran- 
gling, pleading and coaxing. 

A couple worth-while acts on the 
bill, such as Gambarelli, Frank and 
Milt Britton and Rex Weber. The 
rest pretty sad. And that is the 
great trouble with these shows. 
There’s so much fill-in material that 
does not belong as to make the 
whole thing a mess. At $2.75 a 
throw customers are entitled to fin- 
ished talent, not tryouts. 

Proceedings start with the Lia- 
zeed Arabs, god tumbling Arab 
turn. Deucing, Tick Tack Trio, 
three girls with just about the 


bluest assortment of songs ever 
chanced on a Broadway stage. 
They’re from night clubs, where 


their material is more acceptable. 

Professor Lamberti with a rough 
and tumble xylophone act in the 
trey and then Jessel does a bit of 
singing.’ Burns and Kissen, with 
Jackie Maye are another nitery 
outfit. Not too bad, with the Maye 
doing a good drag number, but 
acain pretty rough. 

Appearance of Maria Gambarelli 
was like a breath of fresh air. 
Gamby has a male partner now 
who works nicely with her. She 
started with her ‘Rhapsody in Blue’ 
number, going from that to a ballet. 
The man did two numbers and 
then they doubled to mop up sol- 
idlv. 

Rex Weber was in good fettle and 
sang half a dozen songs. He’s 
booked in by the Shuberts via the 
Shubert ‘Hold Your Horses,’ of 
course, but a capable artist. Frank 
and Milt Britton band closes the 
first half with maniacal jazzology 
and mayhem. 

€-eond portion is opened by 
Helen Daniel, radio singer who has 
possibilities. Sammy Walsh, claim- 
ing to be a dancer and mimic, fol- 
lows. Then Eddie Conrad and Lot- 
tie Miles in a new turn that needs 
polishing and cleaning up. It’s 11:25 
by this time, so Jessel gets in a 
couple of songs and sends the mob 
home. He could have continued for 
hours, seemingly, but it was mighty 
late and he had a date to play some 
claviash. 

House took in about $2,700 Sun- 
day night, which isn’t so. bad, 
everything considered, There’s profit 
in that sum, but it can’t continue 
with these shows liined up. That 
s0 much money can be raked in on 
a ticket charge which is a good 50% 
too high is indicative of the fact 
that the New Yorkers want vaude 
on Sunday night well enough to pay 
for it. So why chase ’em away? 

Kauf. 


MUSIC HALL 


There must, or at least there 


should, come another evolution of 
the de luxe cinema presentation 
policy. Everything’s been tried— 
bands, radio names, stage names, 


opera, ballets, tabloids, units. The 
stage show revival and the reflex 
from the canned type of divertisse- 
ment has had its manifestations in 
startling proportions of recent 
weeks. But it’s still the same old 
thing. 

Too sorrowfully must stage show 
entrepeneurs concede the power of 
the flicker draw, as things stand to- 
day. If feature ‘isn’t there, they 
won’t come. The show can’t seem 
able to offset the deficiencies of the 
Hollywood product. 

But little wonder it is, some times, 
The Music Hall is a point in hand. 
Here’s the natural, the most logical 
pioneer and trail-blazer in a new 
style of picture house divertisse- 
ment. Instead it’s but a glorified 
elaboration of the earliest type of 
presentation, and seemingly con- 
tent to stay in the familiar groove 
that the stage shows, of late, have 
reached in this otherwise ultra au- 


ditorium. 
With all sorts of cantilever 
stages to manipulate, a budget 


that knows nothing but resiliency, 
and an equally elastic condition 
governing every other aspect for 
the proper presentation of almost 
anything one could desire, the Hall 
still continues in the same groove. 
The hors d’ouvre to the feature be- 
came less and less appetizing; for 
one almost knows the formula 
backwards. 

Here ’tis. Erno Rapee, Mischa 
Violin and Leonid Leonardi alter- 
nate in maestreing the. overture, 


roll Huxley for orchestration and 
Florence Case (by courtesy of Don 
Bestor) and Jan Peerce vocalizing 
‘Who's Afraid of theLastRound Up,’ 
or what have you? No matter the 





symphonics and the ne plus ultra 
orchestrations, etc., it’s still their 
ol’ friend the Pop Medley under 
$4 auspices. 

Robert Weede, baritone, making 
his R. C. debut, does so satisfac- 
torily enough, but even Tin Pan 
Alley has heard of Leoncavallo’s 
prolog to ‘Pagliacci’ (ref., ‘Laugh, 
Clown, Laugh’). 

Sunny Rice, Nicholas Daks and 


George Kiddon are highly compe- 
tent in the ensuing divertissement, 
‘The Music Box,’ beautifully 
lighted, staged, scenic-designed and 


mounted, but still familiar stuff. 
Then the Roxyettes, as ‘Chimney 
Sweeps’ (Douglas Stanbury and 


Helen Sada vocalizing), clickers, 
but likewise familiarly patterned. 
The newsreel next. 

‘A Scotch Episode’ is the piece 
de resistance of the stage introduc- 
tories to ‘After Tonight’ (Bennett- 


RKO). Caroline Andrews, Peerce, 
Weede, Stanbury, the Roxyettes, 
ballet corps, chorus, Lovat Pipe 


Band (Angus M. Fraser, pipe-ma- 
jor) and the Lovat Scottish Dancers 
all combine into this Highland 
fling. It’s a too generous interlude 
that made one yearn that the re- 
puted nationalistic frugality would 
assert itself. 

Of course, just what would fit 
into the Hall is the headache of 
those who cause wonder at the lack 


of ingenuity manifesting itself 
with these routine shows when 
mechanical equipment, revolving 


stage, hydraulic lifits and unlim- 
ited scenic and wardrobe investiture 
is at their command. Or what is one 
to expect for $1.65 loge a 
bel. 


PITT, PITTSB’G 


Pittsburgh, Nov. 3. 
With any kind of a lay-out at all, 
the Pitt is the town’s best value. 


With seven acts of vaude, a feature 
picture, newsreel and a _ two-reel 
comedy, that two-bit scale until six 
bells, after that 40 cents, should 
make this a site for the bargain 
hunters. 

The trouble with ventures of this 
sort is that it takes dough to keep 
’em going until they click. If man- 
agement can stick it out, there isn’t 
a reason why Pitt shouldn’t come 
out ahead in time. It’s the only 
flesh house in town. 

House has been at it five weeks 
now, with the initial session the 
only probable winner. Last couple 
of stanzas have been off, but with 
a steady clientele noted, and they 
should keep coming once they get 
the habit. Of course, it’s up to 
vaude to overcome the screen fare, 
most of which is weak. 

Current stage layout is by far 
the best in a month, an efficient 
line-up that runs off in brisk fash- 
ion and has a lot of variety. Opener 
is Russell, Dell and Carr, three girls 
who start off like a harmony trio 
and wind up with hoke, knockabout 
dancing, sort of minor edition of 
the Three Sailors. Turn like this, 
with gals all lookers, has possibili- 
ties and while these kids don’t have 
the necessary polish, they could be 
fixed up into grade A material. Sea- 
bury, Morosco and {£o. is one of 
those stooge-in-the-box, a la Phil 
Baker, acts, and good for a Sock of 
laughs. The audience plant ® @ 
good comedian, with a first-rate dé- 
livery. 

No. 8 spot goes to Frank Farnum, 
billed as ‘Hollywood’s Famous Danc- 
ing Comedian.’ To carry out the Hol- 
lywood illusion, Farnum has a few 
screen shots showing him demon- 
strating the Charleston to Renee 
Adoree and Pauline Starke on the 
Metro lot and to Jack Dempsey. 
Dresses of the late Miss Adoree and 
Miss Starke are of ancient vintage, 
indicating reel was taken at least 
seven or eight years ago, and isn’t 
of any particular value to Farnum 
Neither is his efforts at 


anyway. 
comedy. When he goes into his 
dancing, the loose-limbed, snake- 


hip variety, he’s a cinch and over 
big. He almost nullified his ef- 
fectiveness, however, with his early 
material and should work up some- 
thing new or stick entirely to his 
stepology. 

Irene Vermilion, with Three Bev- 
erly Sisters and Kermit Dart in pit, 
next, and the bill’s bonafide show- 
stopper. Vermilion gal has been 
around for years and her amazing 
leg work is still tops. She makes 
the toughest tricks look simple and 
is one of the few performers doing 
these contortionist splits who can 
still retain her s.a. Beverlies in 
vocal and dance specialties, are 
okay. Walter Walters Co., man and 
woman, well-known ventriloquist 
act, has novelty and entertainment 
plus and serves nicely. 
Next-to-shut goes to Ward and 
Van, and rightly so. Couple of pan- 
tomimic musicians, one on harp and 
other violin, and they mix their 
comedy with real musical ability. 
Fiddler’s dead pan is a laugh and 
his educated trousers panicked ’em. 
Wind-up is Thomas Melrose and 
co., two men and a woman, who 
start out as conventional hoofers 
and finish with ace acrobatics. A 
good choice for the shut position. 
Picture ‘I Have Lived’ (Chester- 
field) and downstairs pretty close 





to capacity opening show this after- 
’ co™ -n. 


PALACE, N. Y. 


Even though there isn’t included 
a turn of real sockerino proportions 
the stage delegation on hand, the 
current week manages to make a 
consistently diverting hour of it. As 
combinations go these days this 
five-acter has enough familiarity in 
personnel and routining about it to 
give satisfaction to at least the 
vaude regular. What might have 
marred the picture for the latter 
element at the first Saturday 
seance was the sight of Richy 
Craig, Jr., hiding behind a mike. 
But happily it didn’t take the 
chatter boy very long to realize the 
error of his ways and trade the 
electrical mouthpiece for straight 
delivery. 

Craig apologized for resorting to 
the oral cheaters. He explained 
that the week before he played the 
Albee, Brooklyn, and the fact that 
the balcony was in Trenton ex- 
ercised something of a strain on the 
vocal chords. Soon as Craig came 
out from behind the mike he found 
that he was among friends and the 
mirth rumbles sufficed to show that 
here at Jeast was one mob that was 
abreast of the Craig brand of wit. 


That the 47th street curb was 
represented was indicated by the 
response one bit of repartee got. 
Girl stooge doing the dumbbell 
routine remarked that she ‘couldn’t 
get that last joke.’ ‘Don’t worry 
about it,’ rejoined Craig, ‘you'll hear 
it again when Milton Berle plays 
here.’ 

Craig’s isn’t the only act available 
on this setup to keep them in mer- 
riment. Down closing the show is 
Art Landry, who, plus rating as one 
of the better performing orchestras 
around these and other parts, has 
a knack for sprinkling the path with 
solid chunks of laughter. To every- 
thing that he had to give they took 
unanimously. Lots of chuckles also 
went to the Reynolds and White 
musical novelty up in deuce. It’s the 
same display of fireworks and the 
breakaway of instruments. The 
femme still brings the routine to a 
climax by ripping off the clown 
toggery and makeup to reveal a 
natty evening gown and a load of 
good looks, but that didn’t make it 
any the less refreshingly droll for 
the Palace customers. 

Lillian Shade’s entry brought her 
a hefty mitt of recognition and with 
each number she fed ’em, this ex- 
pression of sentiment mounted. As 
an interpreter of Tin Pan Alley’s 
latest in the modern idiom, this 
comely miss can still hold her own 
easily. Opening spot of the bill fell 
to Don Ruiz and Bonita and their 
sprightly spectacle of ballroom 
terpsichore. It made a_ speedy 
starter and collected nicely. 
Saturday’s initial matinee gave in- 
dications of a lively business week 
with ‘Berkeley Square’ (Fox) the 
screen attraction. Odec. 


ACADEMY, N. Y. 


It’s anniversary week down here 
and they go to seven acts which 
stretch 85 minutes with the entire 
performance three hours and 20 
minutes. That’s a bargain in any 
language. Not a bad show, either, 
though there is not that happy ac- 
cident of booking which makes each 
act help the other. But they don’t 
fight, d some of them move this 
slugegi audience to as much en- 
thusiasm as ft ever shows. 

Downey and Lee Sisters open 
with Downey getting s0me laughs 
for his comedy, but the giris pick- 
ing up more applause for their biéy- 
ele tricks. That doesn’t often hap- 
pen. Second is the Original Honey 
Boys, inferentially from George 
Cohan’s minstrel venture with 
George Evans, but at any rate 40— 
count ’em—40 stamped on all over 
the turn, mostly singing. Dancing 
was politely passed over down here. 
They want ankle breakers instead of 
neat stuff and probably Billy Emer- 
son himself would have been passed 
over lightly. Singing over nicely, 
though it is not outstanding. 

Third watch falls to Madie and 
Ray, with their conglomeration of 
dancing and rope spinning. Three 
or four tricks in the last department 
got over nicely, as they deserve. 
Dancing better liked, particularly 
ths slinky cooch-style the girl does. 
Many of the steps are fakes, but 
she shakes a mean wriggle. 

Joe Phillips was the first to pick 
up the laughs, and he owed plenty 
to Aileen Cook, his foil. Stooges 
nicely for Phillips and then brings 
the turn new life when she gathers 
up her skirts and starts to put over 
some smooth legmania. Phillips 
stuff is not new, but so long as he 
spanks or threatens to spank his 
partner about every so often, he 
builds the laughs. Nice style of 
working, and it would be interesting 
to see what he would do with really 
good material. 

Sylvia Froos takes what would 
have been the closing spot and 
sticks it out Zor four songs. Has 
dropped her pianist and sings out on 
the platform in the orchestra, with 
the mikes turned on and not much 








NEWSREELS | 





TRANSLUX 


Programs in both theatres cur- 
rently are above average in enter- 
tainment and contain less material 
which is obviously magaziny. Their 
coverage of spot topics also affords 
better than usual opportunity for 
comparisons. 

The Rhode Island oil blaze was 
well covered by all the reels, but 
Universal in a plane made the most 
exceptional job. It semed to ven- 
ture right over the conflagration in 
the air, while on the ground it also 
impressed as being closest to the 
blaze. 

There seems to have been some- 
thing wrong in the recording of 
Mrs. Roosevelt’s speech at Chicago. 
The Luxer booth can hardly be 
blamed. Fox-Hearst covered the 
subject at the Embassy, but omit- 
ted the talk. When voices repro- 
duce in a high cracking falsetto, 
especially when they come from re- 
sponsible people discussing serious 
subjects, good newsreel judgment 
would seem to be all that is nec- 
essary. 

For once F-H_ over-sheared a 
clip, which is unique when it is re- 
membered that the Emb has the 
rep for letting such subjects as 
Australian sheep run into western 
horseplay length.» The 12-year-old 
Jersey lad who saved his home by 
being the first letter writer to the 
President on the home loan plan 
was flashed in between his parents 
and allowed a sentence at the Emb. 
Luxer let Paramount’s subject run 
full. 

Better camera spotting scored de- 
cisively for the Emb over the Luxer 
on several important subjects. By 
virtually climbing into the hole of 
the destroyer and nosing up to the 
dented bow of the tramp the Emb 
had a more graphic description of 
the San Francisco collision than 
Pathe. The same goes for the 
French train wreck, Paramount 
boys seemingly having been con- 
tent to remain up on a hillside while 
the Fox lads toed the broken line. 
In the Los Angeles auto race, 
where one of the cars turned over 
and burned, F-H crew was in a po- 
sition to follow all the details from 
the time the car spun until the 
driver separated himself from 
flames and wreckage. F-H also 
had a more intimate study of the 


EMBASSY 


It’s a long time since Herbert 
Hovoer has appeared on the newse 
reel screens. Although buried in the 
program and following three New 
York mayoralty candidates, each of 
whom had a chance to speak, Hoo- 
ver, silent and bound for fishing, got 
the one rousing round of applause 
at an Emb Sat. mat. 


F-H payees evidently are glad 
electionering is over. Wearied by 
weeks of Broadway horn blasting, 
they had no reception before or 
after for either O’Brien or McKee, 
and were weakly demonstrative in 
their recognition of La Guardia. 


By far the most significant utter. 
ance in current newsreel releases 
is the statement F-H obtained from 
Lloyd George. 


On the Russian subject Senator 
McAdoo upon return granted all an 
observation. Russia seems to be 
getting more space in the reels ag 
weeks pass. Currently there are 
three subjects, the high air jaunt 
and a snake-like train being the 
other two. 


Carnera now rates positioning in 
the Emb program ahead of \Mus- 
solini. The Duce, however. « * only 
the usual of reviewing troops while 
the fighter posed in a brand’ new 
uniform. 

Two old bachelors are married to 

two elderly matrons before the F-H 
camera, and a few laughs are ex- 
acted after the rites by some vigor- 
ous osculation. 
Other subjects: Girl barmaid stu. 
dents, Sir Mosley, Alabama-Ford- 
ham game; Westrope, the 16-year- 
old jockey posing with Dempsey; 
snow in Montreal, English locomo- 
tive in L.A., hats. Waly. 








ascent of Russia’s balloon to the 
stratosphere than Pathe. 

Unusual subjects for a newsreel 
program were obtained by Para- 
mount. The rabbi, priest and min- 
ister who are touring the country 
together on a good will mission, 
and their few words from the 
screen, were decidedly impressive. 
Interior views of the Macon just 
before it hooked up to the Califor- 
nia masthead was another worth- 
whiler. Whether the subject was 
piped or not, Par provided educat- 
ors with more food for new thought 
in showing a small class of kids 





mounting the sky for a geography 
lesson. Waly. 





toc quiet for this mob which goes 
to sleep with its eyes open. 

Joe and Peter Minchon got about 
the best score with their mixture of 
magic expose and acrobatic work. 
The comedy is inane -end there’s too 
much nance stuff, but that went 
down here, and the tricks warmed 
them up. Closer was Duke Mc- 
Hale’s six-people revue, including 
himself. McHale is a pleasant sur- 
prise. When he pops out he sug- 
gests a fresh kid who’s going to in- 
sist on telling jokes. He also sug- 
gests they’re going to be flat. He 
confines himself to makings brief an- 
nouncements and works for his 
share of the salary in two dance 
numbers, both good. Another glad 
surprise is that no one tries to sing. 
It helps a lot. 

Opener in the revue is an adagio 
threesome, which has been around. 
First section is ballroom dancing 
with the two girls in unusually un- 
becoming costumes. On the repeat 
they’re in luminous costumes and 
color absorption paint. Costumes 
are Indian dress and brilliant. The 
mal specializes in weight carrying, 
making one double catch on the 
shoulders yhat’s something to tell 
the people next door about. Sev- 
eral other doubles are out of the 
ordinary. It’s a quest{on whether 
the luminous effect helps tne act as 
much as would ‘<eeping on the hts 





and letting this work be more clears 
ly seen. It’s nothing to cover up 
with dim lighting. Other contribs 
are the Mendel Twins, who belong 
to that large number of sister turns 
who believe they look better in male 
togs. First time in tails, changing 
to white mess jackets for a cane 
dance. Both fair, but McHale is the 
dancing hit. 

Only film is ‘Aggie Appleby’ 
(Radio) with the newsreel out. 
Probably it’s the only theatre with- 
out trailers in a long time. Busi- 
ness better than average, but that 
doesn’t mean packing ’em in. Too 
much counter-attraction on the soap 
boxes in Union Square, what with 
the campaign adding to the usual 
Soviet bally. Chic. 


IMPERIAL, TORONTO 


Toronto, Nov. 8. 
With Danny Dare up here to pro- 
duce the current stage show and 
the subsequent week’s bill, Imperial 
drops Publix, with Jack Arthur 
once again on the producing end 
in addition to the managerial du- 
ties at the FP-Can ace spot. Pres- 
ent idea is to substitute elaborate 
prologues in keeping with the pic- 








help. She clings to the spot for four 
congs. Bats them over emartiy, but 





ture. The Imperial, however, will 
strive for name draw, but the pat- 


tern-type of stage offering is defi- 
nitely out. In keeping with the 
name policy, Mills Brothers are in 
next week with Ben Bernie tenta- 
tively set for week of Dec. 8. Key- 
note of the new arrangement 
seems to be class. For instance, 
in staging the prolog for ‘Henry 
the VIII (UA), Arthur intends to 
incorporate a Merrie England mo- 
tif, going to the Mendelssohn Choir 
for about 30 singers and using 
some of the girls from the former 
house-line for Old English dances, 
set in either a full-stage street 
scene or a tavern interior. In cases 
where the picture is weak, the stage 
angle will be played up; where the 
picture has an assured draw, the 
atmospheric prolog will have to 
suffice. 


Danny Dare as producer had lit- 
tle opportunity this week to show 
what he could do. It’s a case of 
assembling acts only and placing 
these before the drops and single 
set sent up here. Dare also pro- 
duced the dances and has fitted 
these in as best he could. Opener 
has the girls out in scarlet scan- 
ties and black opera-lengths before 
a simple drop depicting a sidewalk 
cafe in Paris. Girls do a hot rou- 
tine and Harris Twins mix in for 
a softshoe eccentric. Then Wilfred 
Dubois for a juggling bit that 
showed dexterity but had a mild 
reception. 


Awdience refused to warm up un- 
til the @PPearance of Major, Sharp 
and Minor pleasing femme trio in 
white gowns, wno used the p.a. sys- 
tem for harmony warbling. NBC 
songsters scored on appearance and 
performance and clinched with 
‘Last Round Up’ as an encore. Line 
then back in full for a nautch 
dance, black drapes parting at the’ 
finish on an Oriental landscape 
backing as entrance for Harris 
Twins and Loretta for a combo 
acrobatic and adagio routine. 

This got a nice reception, but 
best response of the evening fol- 
lowed the appearance of Jimmy 
Savo, who injected the first flash 
of comedy in the 50-minute stage 
offering. Savo did the first 10 min- 
utes of his act in pantomime and 
then went into his warbling bits 
with nice support from the pit-boys. 
Honors of the evening went to the 
diminutive comic. Finale had the 
girls back for the toy-shop idea, a 


doll dance, jumping-jack quartet, 
ete. Company round-up for the 
finale. Overture is Herman Fink’s 


‘Melodious Melodies,’ a_ transition 
arrangementof English bits, cut 
here to 7 minutes. Arthur conducts. 
Feature is ‘Way to Love’ (Par). 
McStay. 
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STATE, N. Y. 


Although the picture disappointed 
ea its deluxe first run at the Capitol 
by falling under expectations, 
‘Bombshell’ was packing ’em in here 
Saturday afternoon and likely will 
turn up a big week's gross. 

Along with the picture the house 
provides a five-act vaude show of 
no particular distinction but one 
that will satisfy the average. To- 
gether with ‘Bombshell’ it’s anyone's 
money’s worth. 

Al Trahan is the headliner and 
funnier than usual with some new 
material added to his act here and 
there. The comic tries out his voice 
seriously and Saturday afternoon 
the folks went for it strong. His 
wrestling sequence with Yukona 
Cameron, now the missus, with new 
slants and wisecracks added, is bet- 
ter than ever. 

Here and there a few other bits 
have been developed in enhancing 
the laugh value of the turn. After 
landing big Sat mat, Trahan en- 
cored with one of those thank-you 
things, at the same time hinting 
that one of these days he was going 
to turn singer more seriously. 

In the closer, Jack Sidney’s 
Samples (New Acts), the house gets 
a fiash produced along refreshing 
lines and including in its lineup 
some smart and surefire entertain- 
ment. Revue is made up of several 
acts or specialties that have worked 
as such, company including Wilbur 


Hall, Hal Menken, Annette Ames, 
Three Stewart Sisters and Birdie 
Dean. 

Rubio Sisters opened in their 
gymnastic-endurance act, Herbert 


Faye and Co. spotted second and 
Freddie Craig, Jr., third. The Faye 
act could profit from better material 
but in the impressions, notably of 
Chevalier and Durante at the close, 
the memory of lightweight talk, if 
impressing that way, is forgotten. 
Faye is assisted by Jack Silvers, 
Bobbie Janis and Betty Bernier. 
The mental wizardry of Craig, Jr., 
in the middle of the bill, adding up 
figures, writing while talking about 
something else, etc., hit home with 
the State crowd Saturday afternoon, 
sending young Craig over to a big 
handful of applause. Craig makes 
a nice appearance and is as much a 
showman as a memory marvel. 
Char. 


LOEW’S MONTREAL 


Montreal, Nov. 3. 

Tumblers, acrobats, tap dancers 
make up most of bill. Opener is 
Carl Sayton, who partners with an- 
other acrobat in series of statuesque 
poses against tent-like backdrop. 
Strong man stuff building up to 
stance on one leg on partner’s head. 

Deuce brings Fred Zimbalist, har- 
monica specialist, assisted by Mil- 
dred Hamlin, who sings opera se- 
lections. Zimbalist can get plenty 
out his mouth organ, but customers 
were flagging at end until Mildred 
sang ‘Irish Eyes,’ and then the peas- 
ants rose. Cliff Crane and femme 
support in the trey, knock-about, 
contortionist and patter, woke up 
the folks. Gal is a looker and it 
has the makings of a good act. 
Plenty laffs throughout and crowd 
yelling for more at close. 

Fourth spot, Vera Haworth and 
company, started with three girls 
blue-singing, in snappy dresses. 
Then stooge tap dances, followed 
by Russian dance, two girls and 
man, fast and clever with by-play 
that got the crowd’s favor. Passed 
into man and girl act, grotesque 
slap-stick. This got a handful of 
calls. 

Harold Boyd in the fifth had a 
flock of stooges in support with an- 
other grotesque act, from rags to 
fleshings, everything smooth and 
rapid. Build up to close with team 
of four arranged as elephant on 
which lone gal rides off stage. 

Closing act, Lester Cole and 12 
supports lined up as cowboys sing- 
ing ‘Last Round-Up’ and two or 
three westerns. One of the line has 
fine tenor voice and rest blend well 
as chorus. College song medley, 
‘Desert Song’ selections and request 
numbers made up a long act that 
was also well received. 

Feature, ‘Power and the Glory’ 
(Fox). 


FOX, ’FRISCO 


San Francisco, Nov. 1. 

Continuing its policy of a lot of 
show for a little money, house 
started 10 acts of vaude with a first 
run film for 25 and 35 cents to good 
business on Friday. But the Sat- 
urday football game and rain that 
night and Sunday helped drop busi- 
ness to a very unhappy level. 

Operating the Fox for William 
Fox is Joe Leo with Henry Colden- 
burg in as manager. And the boys 
are on a spot. Competition has 
never been so stiff in Frisco, what 
with augmented shows and low 
Prices at other theatres. And the 
spot-putter-oner for the Fox is its 
Pix, which are off the indie market, 
and while good enough on the 
screen don't carry the box-office 
weight. Result is that whenever 
other houses have a good week the 
Fox doesn’t, regardless of whether 
it’s 10 acts of vaude, stage band, 
double bills, or the original Custer’s 
Massacre. 

Ten acts, booked by Bert Levey, 





are most familiar around here and 
most of them worn like a two-year- 
old blue serge suit. Every one has 
played Frisco houses at least once, 
and in several cases three times in 
last year. No fault of the booker 
because he can’t do anything bet- 
ter under the circumstances which 
include a limited budget and an 
absolute lack of new acts. 

Turns, in the order of playing, 
are: Frank Evers and Greta, wire; 
Erner and Fisher, comedy hoofers; 
Richard Wally, juggler; Bernard 
Weber, singer; Three Jacks and a 
Queen, adagioists; Harry and 
Frances Usher, mentalists; Denny 
Nawahi, singer; Jack and Betty 
Cavanaugh, roping; Carlton and 
Ballew, comedy. Irving and Lester, 
acros. 

Stage is immense, and _ those 
single and deuce acts looked de- 
pressioned to anyone back of the 
20th row. Adequate p.a. system 
carried the voices’ satisfactorily, 
however. 

Glen Goff is at the organ for an 
audience songfest with slides, and 
Neil Schettler batons the pit band 
of 15, that number being required 
by union classifications for the 
5,000-seater. Eight men backstage 
adds to the heavy union nut here. 

Pic ‘Broken Dreams’ (Mono), 
drew hearty audience response at 
some of those excellent Bob Vig- 
nola directorial touches. Scrappy 
cartoon and U news completed. 

Bock. 


PARAMOUNT, L. A. 


Los Angeles, Nov. 2. 


Norman Thomas Quintet supplies 
the cream of the stage entertain- 
ment. George Givot, with his res- 
taurant Greek, contributes a num- 
ber of laughs, but doesn’t build to 
a sock finish. Besides the band, 
there are a dancing line and an 
adagio four, that’s the show at the 
Paramount. 

Colored melange clicks as usual 
with warbling, hoofing and ivory- 
tickling. Drummer'’s mad antics 
are not played up as much as for- 
merly, but get over solidly. 


Setting is effective and a hoop 
routine by the 16 girls is novel. 
Ghost dance by the line is okay. 
Band does an old radio bit and 
Georgia Stoll solos on the violin 
mildly. 

In addition to his Greek monolog, 
Givot does a killing libel on Harry 
Richman that is amusing. Closer 
has the Karels Four, adagioists, 
backed by the girls, in a slow finale. 
Feature is ‘White Woman’ (Par) 
and house half-full second show 
opening day. Bing Crosby short 
and newsreel wind up bill. Leny. 


PARAMOUNT, B’KLYN 


Bill Robinson blossoms out with 
a new all-colored revue which re- 
places the usual unit over here and 
very adequately so, but runs a trifle 
long for picture house purposes. 
Taking out 10 minutes or so would 
make the show about right and aid 
in tightening up the whole for bet- 
ter results. 

‘Goin’ to Town’ is the title. It is 
presented in three full stage scenes, 
with numbers in one to break it up, 
and has been turned out rather pre- 
tentiously for a revue of this kind. 


Talent supporting Robinson, who 
does not put in an appearance until 
near the middle, is headed by Ada 
Brown and includes, among others, 
Swan and Lee, Pearl Raines, Jimmy 
Baskette, Harry Swanagain, Jesse 
Cryor, Three Whippets and the Rus- 
sell Woodring Choir. That lineup, 
in itself, insures the production of 
talent qualities which impress fa- 
vorably. 

Miss Brown first appears in one 
as a southern mammy doing a 
couple hot blues number, later is 
given production buildup for 
‘Stormy Weather.’ In this connec- 
tion, cloud effects are flashed in one 
against a drop, action later going to 
full with the rain streaming down 
as the line of girls go through an 
appropriate routine. For the finale 
the ‘Stormy Weather’ number is 
brought out again. 

Robinson's stair dance precedes 
that finale and still the best thing 
Robinson or any tap-dancer ever 
did, but earlier in the running Bill 
taps out a routin. that spells per- 
fection. He figures also in a group 
number with Peal Raines and the 
girls. 

Swan and Lee provoke a fair 
amount of laughs up front, aided 
by a third man as a crystal gazer 
and another who’s in a skeleton 
costume for the scare stuff. Cryor 
follows in one with a couple pops, 





sold okay. Farther down are the 
Three Whippets, clever acrobatic 
trio. 


In the levee scene Robinson could 
do his cutting easiest, if having to 
trim down the running time. 

With the Robinson unit house this 
week plays ‘Golden Harvest’ (Par), 
on its first showing in Metropolitan 
New York. Broadway Par isn't 
playing it. 

Arthur Gutow and Joy Rush offer 
an interesting organlog, balance of 
show including Par News, Par 
Screen Song and a Grantland Rice 
Sportlight (Par). 

Trailer on Chevalier picture com- 
ing, “Way to Love,’ too long. Char. 





PALACE, CHICAGO 


Chicago, Nov. 3. 


New York should remember 
they're booking Chicago, not Times 
Square or the Bronx. Molly Picon 
is a variety headliner in New York; 
she isn’t in Chicago. No question 
about Miss Picon’s ability to enter- 
tain, but she is not strong enough 
to support a midwest theatre on her 
own, especially when backed by a 
weak-sister on the screen. Combo 
of weaknesses resulted in the poor- 
est opening on Friday (3) that this 
theatre has had in months. Only 
the center was seated, the wide 
swaths of emptiness of the two 
sides yawning’ strangely after 
months of capacity business from 
opening to closing. 

Vaude show on its own is okay 
in every way; it’s standard from 
start to finish. But it simply lacks 
the ability to bring them in. Public 
in town this summer has become 
largely freak conscious; they’ve 
been educated to shock attractions 
tripling of stars, legit tabloids, ace 
units and radio lights. The present 
lineup lacks all of that hokey lustre, 
its only hope being word-of-mouth 
buildup, 

On the show end it’s International 
House this week, trekking around 
the world to pick up Peter Higgins, 


Molly Picon, Three Sailors and 
Long Tack Sam, 
Ann Pritchard and company 


opened the show cleanly with their 
dance numbers and ran into Peter 
Higgins in deuce, the vocalist’s easy 
manner being pie for the femmes 
in for the Constance Bennett pic- 
ture, ‘After Tonight’ (RKO). 
Show got down to basic comedy 
with the Three Sailors who com- 
icked themselves into a_ speech. 
Miss Picon next-to-closing and too 
long. Long Tack Sam delivered the 
real entertainment of the afternoon 
with a routine that takes in every- 
thing. Understood that Sam is 
planning to reorganize and enlarge 
this act into a unit Loop. 


STATE, L. A. 


Los Angeles, Nov. 2. 


Good, solid unit of entertainment, 
marred only by a tendency at this 
house to delve into the dirt for 
laughs, About once a month the 
off-color stuff shows so strongly 
that it is bound to reflect on family 
attendance. 

Two offenders are Fifi Dorsay 
and Senator Murphy, who head the 
bill. Miss Dorsay has a couple gags 
that would be cute in a poolroom 
and the Senator has a nudist com- 
ment that is especially blue, 

Aside from that, both performers 
deliver money’s worth. Miss Dor- 
say is peppy and vivacious, carry- 
ing along her part of the show, the 
number two spot, with a breezy 
tempo. Does ‘Mr. Carpenter,’ by no 
means a nursery jingle; a ‘My Man’ 
type of ditty that is saved from 
bathos by her delivery; and a 
French music hall number, Clowns 
agreeably with Ed Lowry and is 
rewarded with plenty of applause. 
She can improve her makeup, at 
present too extreme, 

Murphy monologs to big results, 
mixing his old routine with some 
new NRA and Roosevelt cracks that 
bring it up to the minute, Got a 
a 3 ag ony 

nly other act is Sammy Krevo 
a fast tapper, who is on for = 
short, swift dances. Band opens 
with a zippy number, gets mediocre 
returns with a novelty and winds 
up with a hot pop with Miss Dorsay 
shaking for the curtain. 

Good, average house first show 
opening day. Feature is ‘Mad 
Game’ (Fox). Also on the bill are 
the Spanish version of ‘Three Little 
Pigs’ and ‘Hell-o Pop,’ a Ted Healy 
(Metro) short. Leny. 


ALBEE, B’KLYN 


Albee has returned to straight 
vaudfilm again, after a few weeks 
of experimenting with house staged 
shows in a combo policy. For the 
first week of the return manage- 
ment has booked in a pretty strong 
bill that sounds a good deal stronger 
than it plays, but which will leave 
customers satisfied. Biz Saturday 
afternoon very good, indicating the 
theatre has a chance of going places. 

Show starts off with Robbins trio, 
skating turn, and ends with Rosita 
and Ramon in a beautiful 20-minute 
flash. In between are three stand- 
ard acts, all comics. As it happens, 
it doesn’t work out too badly be- 
cause the third comic happens to 
be better than the other two. 

Glenn and Jenkins start off the 
comedy parade in the deuce. Team 
was in good form, but audience 
wasn’t. Maybe the boys ought to 
change their material. Certainly 
that must be the answer to the cold 
reception they got, because the same 
turn used to garner plenty of mitt- 
ing. 

3ert Lahr, headlining the show, 
is in the center groove, following the 
colored team. Lahr is doing his 
policeman bit and that examination 
skit from ‘Flying High.’ If he didn’t 
rush out center quick at the finish 
the Brooklynites might have let him 
pass out of the picture quietly. As 
it was they gave him a polite rum- 
ble. When the turn’s finished and 
Lahr comes out for bows he’s wrap- 
ping himself in a silk bathrobe. 

Next is Vie Oliver. Tough spot 











for a comedy turn, but Oliver at- 
tempts it and makes the grade. He 
just about stopped the show. Clos- 
ing act is a lovely flash containing 
Rosita and Ramon and the Eduardo 
Bianco gaucho orchestra. Several 
other persons for specialties and 
the turn is a sightly ensemble. 
Musically and terpsichoreally aces. 
Up ahead of the vaude Phil Fa- 
bello hands in a masterly overture 
which must be plenty welcome to 
Albee-ites. The overture’s been one 
of the good features shelved during 
past few weeks with management 
experimentation going on. Screen 
announcement of the leader’s name 
got a hand. ‘Berkely Square’ (Fox) 
on the sheet. Kauf 


ROXY, N. Y. 


Coming down from the Vanity 
Fair and bringing several of the 
boys and girls from that nitery floor 
show with him, Ben Blue gives the 
Roxy the stage support it needs 
this week. Because the picture, 
‘My Lips Betray’ (Fox), is light in 
vein as well as merit, there’s a 
practically all-comedy show cur- 
rently. Despite the picture, the en- 
tertainment average is pretty good. 

Chairs and tables along the sides 
and fronting the band stand give 
the stage the required nite club 
atmosphere. With only eight cou- 
ples dancing in the show’s atmos- 
pheric beginning, denoting business 
is terrible, it looks like a regular 
nite club. 

Blue has trimmed his own danc- 
ing efforts down to the Russian 
payoff, but he’s on continually any- 
way, as a principal comic among a 
flock of assorted stooges. That Blue 
prefers to delve deeper into the 
comedy field and partially depart 
from dancing classification is no 
bad idea at all, for if there is any 
such thing as a first-class comedy 
pantomimist around today, Blue is 
that. And no ritzing of the stooges 
in this instance for contrasting ef- 
fect, with Blue retaining the misfit 
attire and mixing into all the rough- 
house, 

No ordinary crew of nondescript 
stooges, the Blue crew. In the line- 
up are several boys who can step 
out alone and hold a spot, as for 
instance Born and Lawrence and 
Eddie Hanley. They all look differ- 
ent and they all look funny, work- 
ing well with and for Blue and giv- 
ing a consistently good hour’s per- 
formance, 

Libonati Trio and Janet Reade, 
plus, of course, the girl line, house 
band and Dave Schooler, are the 
house contributions to the Blue lay- 
out. Routine gives the nite club 
bunch a free hand and they’re on 
and off between all specialties to 
keep things going at full speed. 
Blue has two femme assistants for 
foiling besides the boys in the 
wrong clothes, the girls being the 
missus and Rita Roy, respectively. 
Also from the club is a pilano-har- 
mony trio, International Boys, who 
account for the show’s only below 
par interlude, 

Business good Friday evening, an 
early crowd coming in for the eight 
o'clock Jones and Hare commercial 
(Tastybread) broadcast from the 
stage and asticking for the show 
proper. Bige. 

{ 
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UNITED ARTISTS, L. A. 


Los Angeles, Nov. 1. 

Second stage show at this house 
since reopening is topped by Chic 
Sale. This is the initial presenta- 
tion type of show, the first being 
the Teatro Piccoli puppets. 

In addition to Sale, who offers 
five rural American characteriza- 
tions, Hal Sherman’s dancing, 
Thelma White's ditto and the sing- 
ing of 12-year-old Marvin Ravitz 
are the unit’s best points. Dancing 
line fails to rise above average in 
routines and Max Fisher’s 11-piece 
orchestra is too puny to get any- 
thing out of the overture, 

Sherman scores with his dancing, 
but does plenty of stalling between 
selling tricks. His best bet is a 
pantomime waltz with a tall imagi- 
nary dame. Miss White’s tappery 
is hampered in one number by a 
cumbersome costume. 

Sale is smooth with his small- 
town auditorium specialty, but is 
too low-pitched on his opening 
character, the Little Theatre As- 
sociation secretary. His other 
three bits in this sequence should 
be reversed so that he winds up 
with the strongest, the yokel cut- 
up. Encores with the familiar old 
man, this time a desert gas station 
owner. 

Young Ravitz has a nice person- 
ality and a finely trained voice, al- 
though his upper register is at 
times shaky. Kid makes a good 
applause act. 

For the opening night of ‘Broad- 
way Through a Keyhole’ (20th 
Cent.), Sid Grauman introduced 
Sophie Tucker, who, attired a La 
West, torched out an old pop to 
tear the house down and in turn 
introduced Russ Columbo from the 
pic. Latter did one song without 
a mike and with an unrehearsed 
orchestra and performance couldn't 
be judged fairly. 

Stage production neat, but not 
gaudy. One cutout from 20th (.) 
tury’s ‘Moulin Rouge’ backed a Pir! 
number. : 

House capacity with a small, 
holdout, last show opening nicht. | 

Leny. 








CAPITOL, N. Y. 


Loew's 5list street arcade is oc- 
cupied this week by that galaxy of 
Negro entertainers known as Cab 
Calloway’s Cotton Club Revue, It 
is probably the most elaborate and 
pretentious colored entertainment 
ever roadshowed for picture houses, 
consuming about one hour and re- 
vealing a succession of costume 
changes and specialty people. 

Satin is the predominant fabric 
and chocolate the popular color in 
this production. All the hoofers 
are dressed like they were bound 
for a garden party at Buckingham 
Palace. Only, of course, more so. 
On production values alone this 
unit would get booked. 

Of Cab Calloway’s popularity as 
a band and a type of entertainer 
there is no doubt. His musicians 
give out hot, versatile and plenty. 
Calloway personally is a hard 
worker and changes clothes for 
every spotlight cue. 

Sally Gooding, Three Dukes, El- 
mer Turner, Avon Long, Amy Spen- 
cer, Dusty Fletcher, Bessie Dudley, 
Nicholas Bros., Mabel Scott, Two 
Black Dots, and Herbert Brown are 
billed. 

Metro's ‘Day of Reckoning’ on the 
screen and the usual Hearst Metro- 
tone newsreel complete the show. 

Land. 


STANLEY, BALTO 


Baltimore, Nov. 3. 


This its the opening week of 
the new vaude policy in _ this 
Warner-owned Loew-booked 3,500- 
seater, town’s swankiest barn. It’s 
so adequately and splendidly 
equipped, it should never have been 
relegated to the grind policy it has 
pursued for the past five years. 
They've brought in five standard, 
seasoned acts, topped by Morton 
Downey, that blend into a well 
rounded show that was attested by 
the mob out front and which will 
send the new policy off to a good 
start. 


Opening, Martin and Martin, vet 
team that milks all the angles of 
acfobatic trapeze work; and though 
exhibiting nothing startlingly new, 
the pair perform smoothly and 
showmanly to good results that 
start the rest of the bill off to the 
races. In the deuce, King, King and 
King. Familiar turn to all by now, 
the mob recognizing and liking their 
hoofery. They still use that bit of 
dancing while shackled together by 
chains. 

Art Frank on next in ‘one.’ It’s 
been a while since he’s been around 
and his stuff is, fundamentally, un- 
changed, but still sound. With his 
foil, a personable girl with neat 
looks, this vet engages in surefire 
gagging and rhythmic dancing that 
had ‘em babbling with pleasure. 
Frank’s finale, clogging out a series 
of military airs, whetted the crowd's 
palate for the headliner. 

Downey hasn't shown here in al- 
most two years, and since this 
town’s a pushover for ether acts, 
he cleaned up. In good voice, Downey 
gave for ‘Rosary’ last the travelers 
spread to reveal that stained-glass 
church window drop Aimee Semple 
MacPherson used at the Capitol. 
The mitts thundered so long 
Downey had to beg off. But he’s 
used to that. 

Closing, Dave Harris Co. Billed 
a ‘a laugh skit,’ it’s a conglomera- 
tion of feeble gags between Harris 
and a ~soft-shoeing stooge, un- 
named. Monica and Ann Skelly, 
keen lookers, supply the only bit of 
punch proportions with a squirm 
routine that made the audience for- 
get much of the rest, and more 
than squared matters. 

New pit band is first-class, 
Robert Lansinger, munie park band 
director, wields the baton for over- 
tures, with Ed Hunt, vaude leader, 
doing duty for the stage show. 

Picture, ‘Broadway Thru a Key- 
hole’ (20th). Lower floor near 
capacity first show Friday. 


FOX, B’KLYN 


The audience howled at Julius 
Tannen and his wisecracks, but 


Freddy Mack’s bandsmen seemed so 
disinterested. All the same, some- 
thing’s happened here. The show 
is good and the programs appear to 


be better each time, at least for the 
past three weeks or so. 

Production values of the Fox 
presentations are negligible, but 
whether it’s untried or experienced 
talent presently showing here, they 
fit. At two bits until 2 p. m. on 
Saturday the show is a bargain. 
Besides, Mack looks like a local 
favorite and business when caught 
was up and coming. 

The girls, of course, open, 16 of 





them in light colored calico plaids, 
talking an intro for Mack. Then 
out comes the m. c and his band 
from behind the travelers. 

Kay, Katya and Kay follow with 
a so-called ‘Doll Dance’ adagio. The 
lighting here is off and to make the 
act look fuller than it is band stays 
on the stage and the turn splits its 
numbers by doing its second part 
in the latter section of the program. 
| This trio of two boys and a blonde 
perform with agility and grace for 
rood reaction here before an audi- 
ence of mothers and kiddies. 

Robbins Family, quartet of two 


(Continued on page 17) 
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he |alk of 
the \rade 


BOY! THERE'S AN IDEAI | SAW A COUPLE OF 
TRAILERS WARNERS'VE GOT COMING ON “CON. 
VENTION CITY” AND THAT BOOK-OF-THE-MONTH 
THEY BOUGHT FOR ROBINSON, “DARK HAZARD,“ 
AND I'M TELLIN YOU THEY GOT MORE REAL } 
ENTERTAINMENT IN 'EM THAN A HELLUVA LOTS 
OF SHORTS I'VE PLAYED .. . PUT THOSE TRAILERS 
UP IN LIGHTS, BILL. THE CUSTOMERS'LL PROBABLY 
MAKE YOU HOLD 'EM OVER A SECOND WEEK. 











, 





























WHAT TH HECK IS BILL UP SO EARLY FOR? 





BEEN LAYIN AWAKE NIGHTS WORRYIN 








ABOUT THE CODE? OR IS THAT DOUBLE- 


FEATURE OPPOSITION GIVIN HIM TH 







JITTERS AGAIN? 








NAWI . BILL'S JEST NATURALLY EXCITED. | HE'S 
BEEN DOWN TO NEW YORK SIGNIN A 100% 
WARNER DEAL, AND SMITH AN SEARS HAVE 
GOT HIM ALL HOPPED UP ABOUT THIS “WON- 
DER BAR,” AN THAT HEAP BIG INDIAN STORY 
“MASSACRE,” AND “ANTHONY ADVERSE,” AN 
“BRITISH AGENT,” AN GAWD KNOWS WHAT ALL 
. + TO HEAR HIM TALK HE'LL PROBABLY BE BILLIN 
THEIR TRAILERS AS “EXTRA ADDED ATTRACTIONS.” 












Vitegraph, Inc., Distributors 
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NERTS! YOU GUYS CAN'T RIB ME! I'VE SEEN THE 
SHOWS—AND I'VE SEEN 'EM PERFORM—“WORLD 
CHANGES” AND “KENNEL MURDER CASE” GOIN 
INTO 3RD AND 2ND WEEKS ON BROADWAY 
—AND CAGNEY’S “LADY KILLER,” JOE BROWN’S 
“SON OF A SAILOR,” CHATTERTON'S “FEMALE,” 
AND “HAVANA WIDOWS” COMING RIGHT UP! AND 
FOR THE REST OF THE LINE-UP, JUST REMEMBER 
THAT BY ACTUAL COUNT I'VE GOT MORE TALENT 
—STARS, DIRECTORS AN WRITERS—WORKIN FOR 
ME OUT AT THAT WARNER STUDIO THAN ANY 
OF MY OPPOSITION ... LAUGH THAT OFFI 
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B’way Thru a Keyhole 


(With Songs) 
20th Century production and United Ar- 






tists release. Features Constance Cum- 
mings, Russ Columbo, Paul Kelly, Blossom 
Seeley, Gregory Ratoff, Texas Guinan, Ed- 
die Foy, Jr., Frances Williams and Abe 
Lyman and band. Associate producers, 
William Goetz and Raymond Griffith. Di- 
rected by Lowell Sherman. Based on an 
original by Walter Winchell. Screen 
adaptation by Gene Towne and Graham 
Baker; music, Mack Gordon and Harry 
Revel; musical direction, Alfred Newman; 
dances staged by Jack Haskell; photog- 
raphy, Barney McGill. At Rivoli, N. Y., 
week Nov. 1. Running time, 90 mins, 

Joan Whelan.....eee- Constance Cummings 
Clark Brian..cccccccccsecces Russ Columbo 
Frank Rocci.....e. eecccesecessess Paul Kelly 
Sybil Smith..... eccceccecee BIOssOMm Seeley 
Max Mefoofskli...ccccsceesee Gregory Ratoff 
BOR MAF. cccccecve eeccccecs Texas Guinan 
Chuck Haskins......+e.+-.--Hugh O’Connell 
Peanuts Dinwiddie...... Hobart Cavanaugh 
Tim Crowley....-ccccesss Cc. Henry Gordon 
Thomas Barnum..e.eceess William Burress 
Esther..cccscccccces +.-Helen Jerome Eddy 





‘Broadway Thru a Keyhole’ is not 
strictly Broadway, but the title 
labels the picture as such with the 
Winchell name as company. Not a 
big picture, but it’s good entertain- 
ment, and the chances for perform- 
ance in terms of gross appear rea- 
sonably bright. 

Having its base in racketeering 
and night-club operation, with a 
crooner and a Miami locale tossed 
in, plus musical numbers here and 
there, the story offers a familiar 
plot. The dialog does not display 
distinet strength, but in general 
production value the picture has 
enough to raise it to the plane 
where it will satisfy. However, the 
length, 90 minutes, results in some 
draggy sequences, 

It isn't the musical numbers that 
are overdone. More would have 
been welcome. Picture is more nar- 
rative than musical, but the com- 
positions done by the Mack Gordon- 
Harry Revel team are of definite 
value and, as performed, of interest. 
‘Past, Present and Future’ listens 
like the best of the four tunes. 
Others are ‘Girl on the Scooter and 
the Boy on the Bike,’ a cute, tricky 
item in connection with a clever 
floor routine; ‘Doing the Uptown 
Lowdown,’ sung by Frances Wil- 
liams, and ‘I Love You, Pizzicato,’ 
are the others. ‘Uptown’ is being 
used around generally already. 

Three central characters of the 
story are in the hands of Paul Kelly 
as a poultry racketeer; Constance 
Cummings, the chorine for whom 
the gangster buys a night club, and 
Russ Columbo, a Miami crooning 
band leader, Charting well-traveled 
channels, the twist to the story con- 
sists mainly in developing sympa- 
thetic interest for the gangster who 
loves his gal honestly and is willing 
to give her up, at the cost of en- 
dangering his life, to a crooner 
whose love for her is even stronger, 
but, more important than that, less 
unrequited, 

As a result, following a suspense- 
ful scene that ends in congratula- 
tions rather than bullets, the gang- 
ster gets shot trying to save the 
rirl from kidnappers on her wedding 
day. The anti-climax has him on a 
hospital bed listening to a Winchell 
broadcast that he’s a great fellow 
and that one of his enemies, the 
actual kidnapper of the girl, has 
been wiped out. 

Winchell is heard but not seen. 
He's also mentioned by name, of 
course, and there are flashes of the 
Journal-Mirror combination of New 
York papers but no others. Not 
as many plugs for certain spots as 
might have been expected but Lin- 
dy’s is mentioned. 

Surprise of the picture is Russ 
Columbo. He screens unusually well 
and suggests a type who, with de- 
velopment and screen tutelage, may 
go places. In ‘Keyhole’ he shows 
traces of camera shyness and un- 
finished delivery, but that can be 
overcome, 

Blossom Seeley also threatens 
screen promise. As a gangster moll 

she is out front in most of the 
scenes in which spotted with snap 
lines. Texas Guinan, playing her- 
self, strictly that, but has not been 
favored with dialog. 

In the one production number in 
which she appears, topping her ‘Up- 
town Lowdown’ with a short dance 
specialty, girls behind her, Frances 
Williams is impressive. Her per- 
sonality is for the screen as a sing- 
er-entertainer. 

Majority of the laughs are left 
to Gregory Ratoff as a nervous and 
temperamental floor show stager. A 
swell performance, as usual. 

Constance Cummings sweet and 
okay, but Kelly, particularly in the 
earlier sequences, exaggerates the 
attitude and mien of a gangster, 
hardly looking the part in the first 
place, but trying hard to do so. A 
minor part is well done by Hobart 
Cavanaugh. 

The music and able accompanying 
of the Abe Lyman band goes along 
with the major night club sequences, 
Columbo putting another’ band 
through on one number, T Love 
You, Pizzicato,’ which he sings with 
Miss Cummings. Char. 





‘Birds’ Is ‘Sunlight’ 
Hollywood, Nov. 6. 
‘Dark Sunlight’ set as release 


title of Radio’s ‘Wild Birds,’ now in 
production with Jean Parker and 
Tom Brown in top spots. 

Elliott Nugent is directing. 


DAY OF RECKONING 


Metro-Goldwyn-Mayer production and re- 
lease. Stars Richard Dix. Directed by 
Charles Brabin. Lucien Hubbard associate 
producer. Based on story by Morris Le- 


vine; adapted by Zelda Sears and Eve 
Green; photography, Ted Tetzlaff; film edi- 
tor, Adrienne Fazan. At Capitol, N. Y., 
week Nov. 8. Running time, 65 mins. 

WOU DOP. 00006 eennsceccescese Richard Dix 
Dorothy Day..... ecccce sedeen Madge Evans 
HOIINS...eseeeeee Cooccccecccs Conway Tearle 
Mamie...ccceee Cececccecccccces Una Merkel 
SOETT « cccccevessoces eeeceeeses- Stuart Erwin 
SEN is 63-4668960060000 Spanky McFarlane 
Kate EDVOR cccece eccccccccer Isobel Jewell 
BUM coccccecces YITITT TTT TTrre James Bell 
MONG. conccesce eeeececeees- Raymond Hatton 
Harry coecce Coo eooecccecccveccecs Paul Hurst 
Guard canes eoeccece eevceseeess Wilfred Lucas 
O'FRITOR . cccccccces ecvces -.»-Samuel Hinds 





‘Day of Reckoning’ is a weakling, 
one of those ‘nice’ pictures that 
please but don’t particularly attract. 
Some name strength in a good cast. 
Richard Dix goes to the county 
jail for two years for letting some 
of his employer’s money stick to his 
fingers. His extravagant wife was 
the motive for his embezzlements. 
While he lanquishes in the sky- 
scraper hoosegow of Los Angeles 
county his butterfly wife is suavely 
seduced by a wealthy business 
baron, Ultimately the wife (Madge 


Evans) takes a fusillade from the 
baron’s scorned sweetie (Isobel 
Jewell) and the big biz gent (Con- 
way Tearle) lands in the same 
county jail with the husband. In- 
mates of the lockup spot Tearle 
as the kind they don't like and the 
reason for the skyscraper jail be- 
comes apparent. Tearle does a po- 
etic justice brodie off the roof. 
This is the kind of picture that 
Britishers declare is typical of 
America, in which the hero always 
takes the law unto himself and a 
sock in the jaw is better than a 
jury any time. Dark hints of the 
kangaroo court, whereby prisoners 
punish their own members, are made 
and it becomes a nice question of 
how crooked a crogk is. Nice crooks 
always triumph over lousey crooks. 
Picture contains good perform- 
ances by two old timers, Tearle and 
Ray Hatton, and one newcomer, 
Isobel Jewell, who makes the dis- 
carded office sweetheart of the busi- 
ness man stand out. Tearle seems 
a better actor by far than when last 
in pictures. Renewed contact with 
legit may have brushed him up 
some. Hatton is also much differ- 
ent. Always a smart trouper he 
sticks beaucoup conviction into the 
role of one of the prisoners. 
Una Merkel and Stuart Erwin ro- 
tate around the two neglected chil- 
dren of the butterfly wife. As the 
housemaid Miss Merkel supplies a 
mother’s care and attention, and as 
the milkman Erwin cherishes ro- 
mantic intentions. Dix and Madge 
Evans turn in oke performances. 
Direction is able and the same for 
the technicalities. Picture ends 
with one of those apple blossom 
idyllic shots. Wife and seducer are 
dead and hubby is out on probation. 
Land, 


AFTER TONIGHT 


(With Song) 

Radio production and release stare Con- 
stance Bennett. Directed by George 
Archainbaud. Story by Jane Maurfin, 
adapted by Miss Murfin, Albert Shelby 
Levino and Worthington Minor. Camera, 
Chas. Rosher; executive producer, Merin 
C, Cooper; associate producer, H. N. Swan- 
son. At Radio City Music Hall, N. Y., 
week Nov. 2. Running time, 70 mins. 
Carla ..cseeeseeeceseesssConstance Bennett 
WE esccce eeeccececcecess-- Gilbert Roland 

Lieber...ccccocccccecees award Ellis 





NB see PTTTITITITITITI TTT Godfrey 
MEUCR scccccccce eeeeee Lucien Percival 
Adjutant Lehar. ceeseseee Mischa Auer 

WEEE wocccs eeeeeeese- Ben Hendricks, Jr. 
Private Muller......c.sessees Leonid Snegoff 
Frau Stengel...... Evelyn Carter Carrington 


Mitikka ..ccccccccccccccccccssessdohn Wray 





‘After Tonight’ is the first of the 
latest film cycle of spy stories. Spy 
stuff is usually highly intriguing, but 
this Bennett starrer rates below par. 
It is conventional stuff which seems 
destined to thrive chiefly on the 
marquee appeal of the star and Gil- 
bert Roland, sub-featured, 

The pattern is formula and the 
characters and locale not particu- 


larly sympathetic. She’s a Russian 
spy, K-14, and he is an Austrian 
captain. It’s behind-the-front stuff 
during the war. 

An introductory title, expounding 
the cause of the spy, tips it all off 
pronto. As soon as Capt. Rudi 
flashes his counter espionage identi- 
fications; and Miss Bennett's iden- 
tity as the vodka emissary is estab- 
lished, that’s the plot, It means not 
only amorous but internationad and 
unpatriotic complications which 
must lead to a direct crossing of 
paths and the arrest of his amour 
on espionage charges. It is estab- 
lished that a routine five-minute 
court martial and inevitable shoot- 
ing is the fate of all ill-fated war 
spies. 

Film ends with Miss Bennett’s es- 
cape and both re-meeting in the 
railroad station, which was the set- 
ting of their first accidental ac- 
quaintance. The war is over so 
everything else doesn’t count and 
it’s a clinch finish. 

Picture will add nothing to the 
Bennett prestige nor is it anything 
singular in the comeback career of 
Gilbert Roland. Save for the prin- 
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Miniature Reviews 


‘Broadway Thru a Keyhole 
(20th Century-UA). Gangster 
and nite club story. Musical 
numbers and production value 
aid importantly in making it 
good entertainment. Runs 90 
minutes, too long. 

‘Day of Reckoning’ (M-G). 
Well made but not suggestive 
of big grosses. Extravagant 
wife theme with name strength 
in cast. 

‘After Tonight’ (Radio). Ben- 
nett starrer, Gilbert Roland 
featured. Conventional spy 
story, localed during the war. 
Average flicker that will have 
to depend on its star for best 
impression. 

‘Blind Adventure’ (Radio). 
Mystery adventure yarn with 
good cast and some laughs. 
Fair enough. 

‘My Lips Betray’ (Fox). Not 
a big money film. This Lilian 
Harvey release is fair pro- 
grammer. 

‘Female’ (FN). Story not 
worthy its star or production. 

‘Police Car 17’ (Col). Melo- 
drama that will please below 
the first flight. Well told and 
good action. 

‘Golden Harvest’ (Par). Of 
the wheat belt with farm fore- 
closures, agricultural setbacks, 
strikes, etc. Fair entertain- 
ment despite some drabness, 
Looks good for farm country, 
but less certain in large cities. 

‘Eat ’'Em Alive’ (Austin). 
Unique picturization of reptile 
and insect struggles to the 
death. Well photographed and 
presented. Sufficiently graphic 
and detailed to be repugnant 
to the timid, but of its kind— 
great. 

‘Life in the Raw’ (Fox). In 
the western classification, but 
with more than the average 
allotment of plot and punch. 
Should please. 

‘Her Forgotten Past’ (May- 
fair). Competent cast wasted. 
Not for ambitious spots 

‘Rusty Rides Alone’ (Col). 
Okay for Tim McCoy and 
houses which double feature. 





, 











cipal pair, the rest of the cast are 
incidental. 


Miss Bennett flashes a new hair- 
bob that’s strictly as-you-like-it. 
She essays one song, a waltz theme, 
‘Buy a Kiss’ that first figures in a 
Viennese cafe scene. 


Montage is deluxe and great care 
has even been taken not to spoil the 
celluloid quality by the inclusion 
ef those splotchy war clips (instead 
they’ve been treated, obviously, to 
conform with the general texture of 
the rest of the cinematography) but 
the basic script qualities—or lack of 
them—count against the b.o. pres- 
tige of ‘After Tonight.’ Title sounds 
better than the theme it carries. 

Abel. 


BLIND ADVENTURE 


Radio production and release. Features 
Robert Armstrong, Helen Mack and Ro- 
land Young. Directed by Ernest B, Schoed- 








sack. Story and screen play, Ruth Rose; 
music, Max Steiner; camera, Henry Ger- 
rard; assistant director, Ivan Thomas. At 
Mayfair. N. Y., week Oct. 30. Running 
time, 65 mins. 

Richard Bruce. ...cceses Robert Armstrong 
Pe: TROLDG. «.eccdece o0vvenes Helen Mack 
 scccesees -+--Roland Young 
yg ree eseeeee- Ralph Bellamy 
EE ee nox 0500000006000 CKREE John Miljan 
Lady Rockingham...... Laura Hope Crews 
Major Thorne...... ++++ee-Henry Stephenson 
EY 55 444050668-6% eoceccce Phyllis Barry 
Pe ésses4060 eeoeeese-JOhnN Warburton 
Mrs. Thorne....... eeeee--Marjorie Gateson 
Chambermald ..cccccccceccces Beryl Mercer 
Gerald Fairfax .ccccccccccece Tyrell Davis 
Ds oa's's 4966s eeeeees Desmond Roberts 
Whee o-45 + 90s 6oenesseeeee Charles Irwin 
OS Ferree eose acne Fred Sullivan 
Inebriated Guest.......- George K. Arthur 
sg rer Ivan Simpson 





A film which has some fine things 
but won’t mean much more than a 
good programmer for the _ split 
spots. Unbelievable story main de- 
tracting factor. 

Robert Armstrong is an American 
in London who gets mixed up with 
a gang of blackmailers and kid- 
nappers. There’s mention of inter- 
national complications and a sheaf 
of ‘all-important’ papers. But Arm- 
strong gets the girl at the finish. 
Explaining the story more fully 
than that is unnecessary, It’s that 
kind of a story. Fortunately it’s 
sprinkled with some laughs. 

Cast is exceptionally fine through- 
out and its name strength will help. 
All turn in splendid performances. 
Roland Young, as a cockney crook, 
nearly steals the picture but Arm- 
strong, Miss Mack, Ralph Bellamy, 
Laura Hope Crews and John Mil- 
jan are standouts. Henry Stephen- 
son and Beryl Mercer also impress 
though in bits. George K. Arthur 
does a walkon, 





Technically and directorially film 
is merely fair. Kauf. 


MY LIPS BETRAY 


(WITH SONGS) 


Fox production and release. Stars Lillian 





Harvey. John Boles, El Brendel featured. 
Directed by John Blystone. Adapted by 
Hans Kraly and Jane Storm from ‘Der 
Komet’ (play) by Attila Orbok. Dialog, 8. 
N. Behrman; music and lyrics, William 
Kernell; dances, Sammy Lee. Lee Garmes, 
photog. At old Roxy, New York, week 
Nov. 3. Running time, 70 mins. 

LAN. coccccccccccccccececceees Lilian Harvey 
King Rupert...cccccccccesscvsses John Boles 
Stigmat...-ccccceccs eccccccecess ss Brendel 
Queen Mother.... cece. ecceces Irene Browne 
Mamma Watcheck......+.+.-- Maude Eburne 
Se MNs 0200440 0eneenens Henry Stephenson 
WeeeG « cotcccceaasocevaces Herman Bing 





Really the first American made 
by and for Lilian Harvey and held 
back till after release of ‘My Weak- 
ness.’ It is not for big company or 
important money. It sustains the 
judgment of the dialog, but it isn’t 
so bad it will do the foreign star 
any harm, This picture won't alter 
her status either way. 


Story is an adaptation of the Ger- 
man play, ‘Der Komet,’ done over 
here in legit as ‘His Majesty’s Car,’ 
and a rewrite of all the imaginary 
kingdom stuff ever written. It con- 
tains most of the elements of ‘Con- 
gress Dances,’ the German-made. 
The foreign directorial technique, 
symbolic motivation, cockeyed cam- 
era angles, grotesque facial close- 
ups, ete., is followed, but director 
John Blystone has followed without 
catching up. 

It’s the same old king who'd 
rather have a revolution and the 
pretty waitress than his throne and 
an ugly princess, only this time he’s 
a songwriter on the side, the best 
reason yet devised for some sing- 
ing by a king without going boldly 
operatic. 

Smartly staged, much of it in cos- 
tume, and carries an expensive look 
at all times. There is no shirking 
in the other departments to put Miss 
Harvey over, but the material just 
doesn’t come through. 

Nothing wrong with Miss Har- 
vey’s work or appearance, either, 
or in the manner Blystone handles 
her. John Boles’ voice makes him 
a natural as the king. Only others 
of importance in the action are Eli 
Brendel, Maude Edburne, Herman 
Bing and Irene Browne, all good. 
particularly the English Miss 
Browne who places the compara- 
tively small queen mother part on 
a plane with the leads. She is do- 
ing her Margaret Harris of ‘Caval- 
cade’ all over again, but shades it 
for this occasion in a highly effec- 
tive manner. Bige. 


FEMALE 


Warner production and release. Stars 
Ruth Chatterton. George Brent featured. 
Directed by Michael Curtiz. Adapted by 
Gene Markey and Kathryn Scola from story 
by D. H. Clark. Sid Hickox, photog. At 
Strand. N. Y., week Nov. 2 Running 
time, 65 mins, 

Alison Drake...csccoccses Ruth Chatterton 


Jim Thorne........ ecccccccces George Brent 
CUAPDORTHS. 020002656 »+++-Philip Faversham 
Miss Frothingham........... Ruth Donnelly 
Cooper...... @cscecses --Johnny Mack Brown 
Blarrict. .ccccccccccscccssccvceces Lois Wilson 
BRFIGES. cccccccevscscenecgesere Gavin Gordon 





Remoulding of Ruth Chatterton 
from a4 leading dramatic actress into 
a dispenser of sex appeal reaches its 
furthest extreme to date in ‘Female.’ 
This story is worthy neither of this 
actress or the high-grade produc- 
tion accorded it. It’s even bad 
enough to nullify the production 


and acting assets, besides an arrest- 
ing title. 

Tne role, which doesn’t fit Miss 
Chatterton and would be no bargain 
for anybody, has her doubling as the 
master-mind president of a motor 
car factory. In the day time and a 
South Bend edition of the Empress 
Catherine at night. It’s Miss Alison 
Drake’s pleasure to select the hand- 
somest youths from the factory 
personnel for ‘conferences’ at her 
mansion in the evening. She warms 
’em up with vodka, because, as the 
butler explains, that’s the stuff with 
which the original Catherine used to 
fortify her soldiers’ courage. But 
when the boys get clubby at the 
office next morning, Miss Drake 
gives them the strictly business 


—— 


treatment. They all ask, 
After last night?’ 


It goes on that way until George 
Brent comes along to conquer the 
vodka and the lady’s tempting of. 
fers. The factory winds up with a 
new president when she confesseg 
it’s a man’s job, after all, Brent gete 
ting both the job and the lady. 

The script strips Miss Chatterton 
an even six times in her bathroom 
and boudoir for massage scenes and 
disrobing bits, and gets her into 
low cut bathing suits at least twice, 
When not undressed, which is not 
often, Miss Chatterton exhibits a 
flashy wardrobe, the dressing being 
just a part of the picture’s technica] 
excellence. 


When shown answering four 
phones at once, giving three orders 
and signing eight contracts at the 
same time, or slipping the big exee 
a bawling out to a table load of 
dead pan directors, Miss Chatterton 
is as synthetic a character as ever 
tread a screen. And when feeding 
the boys vodka for illicit purposes 
under the necessity of following a 
trashy script and delivering inept 
dialog, she’s not Chatterton. Ana 
she still uses the Piccadilly ‘cawn’'t’ 
while on a typical 10th avenue 
make. 


No abuse of the muse by the rest 
of the cast. George Brent merely 
has to refrain from being a push- 
over to stand out over the other 
men in the troupe. Lois Wilson, in 
an expertly played bit, comes in 
handy to give the picture it’s only 
plausible touch. She sets the amor- 
ous lady exec’s age by her reference 
to their girlhood and school days, 
which is the only attempt on the 
part of the author to square any- 
thing. As soon as the secondary 
male characters are bowled over at 
the house they are automatically 
eliminated from the action. Fore- 
most among the several round heeled 
gents to appear briefly is Johnny 
Mack Brown, who gives in like a 
cream puff under a steam roller, 

Bige. 


POLICE CAR 17 


Columbia production and release... Stars 
Tim McCoy. Evalyn Knapp featured, Die 
rected by Lambert Hillyer, who wrote the 
story. Art Black, asst. dir.: Benj. Klein, 
camera; Edw. Bernds, sound; Otto Meyer, 


‘What? 


editor. At Loew’s New York, N. Y., one 
day, Nov. 4. Running time, 57 mins. 

Tim Conlon. ..cccccccccessecec:: Tim McCoy 
Helen Regan.........seeeeesEvalyn Knapp 
Dan Regan ....ccccvece eeeeues Wallis Clark 
Bumps O'NEeIN....+.+00 1 Ward Bond 
JORNMF WAVIG. ..ccvcccece eeee- Harold Huber 
“Rig Bill” Standish........ Edwin Maxwell 
SON nc 6000600600 0500000b006 Charley West 
ge Rrra Jack Long 
Captain Hart......ccccess DeWitt Jennings 


Another Tim McCoy production 
in which he forgets the horse opera 
days, but not how to sock. Well- 
developed story, not too obvious but 
easy of comprehension by those 
clienteles most likely to view this 
offering. Not for the deluxers 
though competent to make ’em sit 
up in lesser circles. 

McCoy is one-half the team In & 
police car and the active member 
He wins the girl through his force- 
ful police work in her behalf 


through a series of incidents which 
win applause in a theatre chary of 
demonstration, but responding to 
well-planted appeal. Story job is a 
good one, with skillful timing of the 
crises, and the action giving added 
color through its setting. Owes 
much to its author-director, but the 
cast is not to be ignored. Several 
auto chases that replace the old 
horse flights in McCoy’s past, and 
a fist fight with the sub-menace 
that lacks nothing because it’s in a 
garage office instead of the wide- 
open spaces. Columbia seems to 
have the answer to the decadence 
of the mustang meller. 

McCoy turns in a nice perform- 
ance, vigorous. and without mushi- 
ness. Miss Knapp plays acceptably, 
if without distinction, and good 
scores are turned in by Wallis 
Clark, Edwin Maxwell and DeWitt 
Jannings. Production suggests class 
and lighting and sound both satis- 
factory. ‘Car’ should click all the 
way down the Jine under the larger 





houses. Chic. 





The Woman’s Angle 





‘Meet the Baron’ (M-G). 


‘Kennel Murder Case’ (WB). 


‘The World Changes’ (WB). 


episodes. 


‘Broadway Thru a Keyhole’ (UA). 
racketeer-night club background for a routine triangle romance, 
interesting anew to the femmes by sympathetic Paul Kelly. 


Slapstick madhouse with enough comics 
to get a laugh from most any matron, 





First rate cast and direction makes this 
an entertaining murder mystery, but femme appeal at a low ebb be- 
cause of necessarily cursory romance, 





Paul Muni’s s.a. soft-pedalled by gawky 
role and eliminates flap appeal from this confusedly motivated long life 
story. Matrons will find interest and be in accord in its later standard 





A beckoning title reveals familiar 
Made 





‘After Tonight’ (Radio). Nicely photographed and produced, but it’s 
still old fashioned spy stuff. Limits the clothes, credulity and heart- 
throbs the ladies expect in larger measure from Constance Bennett. 





‘My Lips Betray’ (Fox). 


Slow, Continental style Prince Charming 


tale revived for Lillian Harvey’s hard-working cuteness. Patient, old 





guard matrons will be able to stick to it. 
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GOLDEN HARVEST 


Charles R. Rogers production and Para- 
mount release. Features Richard Arlen, 
Chester Morris, Genevieve Tobin and Roscoe 
Ates. Directed by Ralph Murphy. From 
original by N.na Wilcox Putnam with 
adaptation by Casey Robinson. Photography 
by Milton Krasner. At Paramount, Brook- 
lyn, week Nov. 3. Running time, 72 mins. 
Walt Martin...cccccccsscccss Richard Arlen 


Chris Martin..... Coeccceccecs Chester Morris 
Cynthia Flint....ccccecss. Genevieve Tobin 
Loopey Lou..... Ccccccccccccces Rosco Ates 
WllEMecccccccceces Ceovcccecsese Julie Haydon 
Bhenm Martin. cccccccceess: Burton Churchill 
TM 0606460 96066R0 006 Elizabeth Patterson 
JORBR 2 cc ccccceces C8eecccesses Charles Sellon 
Judge Goodhue........... Frederick Burton 
Hugh......csrecces eerccccses Lawrence Gray 
WDOGREE s oc cccceseccctvesocescs Richard Carle 
Henry Flimt..cccccceccccccccs Henry Kolker 





Though fair entertainment, backed 
by authentic wheat belt background 
and profiting from an intriguing de- 
velopment of love interest, picture 
is doubtful for the urban centers, 
but in the farm country, in any 
area, it appears a pushover for box 
office. 


On completion of ‘Golden Harvest’ 
Par sent prints to a half dozen ex- 
changes in the western farm belt 
and invited exhibitors to take a look 
at it, figuring its best chance would 
be in the wheat area. Purpose of 
the advance screenings was not only 
to show exhibs what Par was de- 
livering but also to give them a 
slant at the picture so that cam- 
paigns, properly designed, could be 
prepared. 

In New York the picture is sluffed 
from the Broadway Paramount for 
first run at the Brooklyn Par. For- 
mer house is in a position to do 
without the first run in view of the 
product on hand. 

‘Golden Harvest’ has its drab mo- 
ments, made so in part by the very 
locale in which much of the story is 
spotted, a western wheat farm. It’s 
from here that a farm-reared boy, 
bitten by the bee that chases adol- 
escents to the big city, goes to Chi- 
cago and, perhaps, too hurriedly sets 
the Board of Trade on fire. 

It is this note, the quick impor- 
tance brought to Chester Morris as 
a grain trader in the wheat pit, that 
takes the story off the path of au- 
thenticity which it otherwise travels. 
Numerous liberties are taken to jus- 
tify the high rank he obtains as a 
trader. In one case he puts on a 
raincoat and showers himself, run- 
ning into the wheat pit to turn the 
tide of the market by making every- 
body believe it has rained. Clearly 
explained that much needed rain 
would assure a large wheat crop 
and thus drive the price down. 

Romantic interest attaches to six 
people. The couples are Morris and 
the daughter of a successful Chi- 
cago trader, Genevieve Tobin; Rich- 
ard Arlen and Julie Hayden, a farm 
boy and girl who settle down, and 
Rosco Ates and Elizabeth Patter- 
son, comedy hired hand and house- 
worker, who also settle on a farm 
oftheir own. Ates gets many 
laughs without stuttering. 

This film is one of a series which 
Charles R. Rogers announced he 
would do as topical subjects. It 
goes into farm strikes, foreclosures, 
ete. It is this aspect on which the 
exhibitor, notably in the farm belt, 


will probably hang his exploitation. 
Char. 


RUSTY RIDES ALONE 


Columbia production and release. Stars 


Tim McCoy. Directed by D. Ross Leder- 

man from story by Walt Coburn. Adapta- 

tion by Robert Quigley. At the Stanley, 
. ¥., on double bill, Oct. 31. Running 

time, 57 mins. 

Tim Burke....... reer e ree very: Tim McCoy 

Mollie Martin...ccceceseess Barbara Weeks 


Bart Quillan.....ee+.+..-Rockliffe Fellowes 







Mona Quillan...... ..Dorothy Burgess 
Tom Martin.... ..Clarence Geldert 
Poe Powers...... esceeees. Wheeler Oakman 
“Silver King’’....++ Seeccccececess Himself 





Above the averdge western, since 
the story takes time to inject a few 
guesses. Tim McCoy, however, 
hasn't lost a decision yet, and he 
doesn’t in ‘Rusty.’ But he’s per- 
mitted to get sufficiently mixed up 
with such cowboys as Wheeler Oak- 
man, an outlaw in one breath but 
a square shooter in the next, and 
by the time he wins and marries, 
fans accustomed to dualism should 
be satisfied. 

Half the reelage, or more, is de- 
voted to hard riding. For a change 
not a jaw is socked. What it over- 
looks in fisticuffs ‘Rusty’ makes up 
in wild shootin’. The bad men sur- 
round a ranch house, and there is 
popping from within and without. 
Then the heroes, McCoy and Oak- 
man, and their followers settle the 
issue. 

While many of the actors, those 
assuming the villainous roles, are in 
a prone position the McCoy dog, a 
junior for the canine star of FBO 
and Rinty days, chases the heavy, 
Rockliffe Fellowes, over a cliff. 

Waly. 


Figaro Gran Giornata 


(‘Fiqaro’s Great Day’) 
(ITALIAN-MADE) 
(With Songs) 
Cine-Pittaluga production. Directed by 
Mario Camerini. No other credits avail- 
able. At the Caruso, N. ¥., om grind. 
Running time, 80 mins. 


DMOUINS ssbeenesk sues Gianfranco Gliachetti 
a, ene chbetebesss Leda Gloria 
TUE espshesacundeuaen Maurizio d’ Ancora 





About the best Italian picture yet. 
In capable hands it could get some 
money from Italian audiences and 
some more from arty audiences, It’s 





the most completely entertaining 
Italian film to ever span the ocean 
and on that score could garner a 
few nickels. But it’s brought in by 
a distributor who can't be bothered 
with programs or credits; either 
doesn’t want or doesn’t know about 
English titles, and apparently just 
doesn’t care very much. 

Story is amusing, direction is 
good, and acting excellent. It’s 
about a small wandering operatic 
company that happens into a small 
village in Italy. The baritone and 
soprano quit and a local operatic 
teacher steps in with a girl pupil. 
Her jealous sweetheart complicates 
things and just about busts up the 
entire show. 

A lot of laughs are _ sprinkled 
through this and some _ splendid 
singing. Tunes, mostly from ‘Fig- 
aro,’ the opera, make it that much 
easier to sell to opera loving Ital- 
ians. The director maintains pace, 
an unusual thing in European films, 
and the cast manages to seem real. 
Giachetti, the lead, is especially 
good. 

But unfortunately, without titles 
or a synopsis of some sort, non- 
Italian speaking customers will find 
it hopeless trying to follow the ac- 
tion and the laughs of those who do 
understand. Kauf. 


LIFE IN THE RAW 


Fox production and release. Features 
Geo. O’Brien, Claire Trevor, Greta Nissen. 
Directed by Lewis King from Zane Grey 
story. Stuart Anthony, screen play; Robt. 
Planck, camera; Bernard Fredericks, sound; 
Duncan Cramer, sets; Sammy Lee, dance 
direction: Arthur Lange, music. Cast: 
Francis Ford, Warner Richmond, Gaylord 
Pendleton, Alan Edwards, Nigel DeBrulier. 
At Loew's New York, N. Y., Oct. 31 on 
double bill. Running time, 60 mins. 





Interest nicely sustained in this 
adaptation of a Zane Grey yarn 
which lifts it to the upper bracket 
in its class. Based on a not very 


original theme but adroitly handled, 
so it builds. Photography good. 

Basis is the girl who blames her 
sweetheart for her brother’s crime 
to permit the brother to make a 
getaway. Not new, though well 
twisted here. George O'Brien plays 
with proper dash and gets help from 
Claire Trevor. Greta Nissen in for 
a bit and pictorial. Others make 
good in minor opportunities. One 
lavish set and several good interiors 
and plenty of outdoors. 

An excellent example of what a 
western can be and very oe 


EAT ’EM ALIVE 


Nature subject produced by Harold Aus 
tin. No distribution credits. At Cameo, 
N. Y., week Nov. 3. Running time, 60 
minutes. 





Since the mongoose wore out the 
cobra in that Ufa short, one of the 
most successful of natural life sub- 


jects, there have been numerous 
screen offerings of a similar nature. 
But ‘Eat ’Em Alive’ rolls them all 
into one, for it is a feature length 
with a strong thread of continuity 
holding together a dozen battles to 
the death between snakes, birds, 
turtles and insects. 

It’s graphic and absorbing. The 
photography could not be better; in 
fact, oftentimes through the reelage 
it is a source of wonderment as to 
how many of the details of the va- 
rious struggles were obtained. 

The picture will not appeal to all. 
Persons with delicate tummies or 
frayed nerves arg likely to find it 
difficult to sit through long se- 
quences wherein one snake slowly 
absorbs another until only the rattle 
is left wiggling out of his mouth; 
or watch a centipede gouge the en- 
trails of a black spider. The close- 
ups of vicious thrust of a gila 
monster and another snake, during 
which the screen voice calls atten- 
tion to glistening poison, are among 
the items which may not register 
so well with some fans. 

The feature should be plainly ad- 
vertised for its full worth, as those 
who can stand it will rate it far 
above the usual and will go out and 
talk. Waly. 


Her Forgotten Past 


Golden Arrow Production and Mayfair re- 
lease. Features Monte Blue, Barbara Kent. 
Directed by Wesley Ford. Story and adap- 
tation by Geo. Morgan. Jas. S. Brown, Jr., 
camera; Fred Bain, editor; Tom Lambert, 
sound; Lee Cordova, production mgr. Cast: 
H. B. Walthall, Eddie Phillips, Wm. V. 
Mong, Dewey Robinson. At Loew's New 
York, N. Y.. Oct. 31 om double bill. Run- 
ning time, 55 mins. 





Melodrama with a political slant 
which might have been more inter- 
esting had it been skillfully dia- 
loged. That and script faults nul- 
lify the efforts of several standard 
players. 

Development is too slow and too 
detailed, much time being wasted 
on the premise of the girl who mar- 
ries her chauffeur and regrets it. 
That’s the ‘past.” Man is supposed- 
ly killed, but it’s mistaken identity, 
so he return to bother her when 
she’s happily married to the district 
attorney, who is running for re- 
election. No. 1 gets plugged, and 
the girl is under suspicion until her 
father tips the attorney to the facts. 
Then the story goes into action, and 
the last five minutes make good 
drama. But it arrives too late. 

Chic. 


SANG D’UN POETE 


(‘Blood of a Poet’) 
(FRENCH MADE) 





Production, direction, writing, film com- 
mentary and sets by Jean Cocteau. is- 
tribution in U. 8S. Edward Ricci. Music, 
George Auric At the 5th Ave. Playhouse, 
N. Y., week Nov. 3, Running time, 60 


mins, 





If it weren’t that knowledge of 
Jean Cocteau explains this ap- 
parently unexplainable phenomenom, 
there might be a feeling that either 
the theatre, the audience, or both, 
were being kidded. On the face of 
it this film represents six reels of 
scraped together footage from off 
the cutting room floor. Certainly 
if someone haphazardly slapped to- 
gether six reels of film picked up 
here and there, a more vague or 
hopeless mess could not have re- 
sulted. 

Cocteau is a Parisian poet, artist, 
and author, one of the finest. Most 
of his books are unexplicable and 
his drawings are intriguing be- 
cause they’re so cockeyed. He has 
been called ‘a mad genius.’ 

No sense to try and explain what 
happens in this picture. From a 
technical standpoint means just as 
little. It’s all silent footage with 
Cocteau personally explaining the 
action (in French) that’s just as 
meaningless as the action itself. 
Photography is okay but has noth- 
ing special in or about it to bring 
attention. The sets are terrible. 

At the Fifth Ave. it’s being di- 
rected at the nuttiest of the arty 
audiences with additional bait by 
way of a lobby poster which offers 
$25 for an explanation of the film's 
meaning. Probably the best way to 
sell it. Kauf. 


FOX, B’KLYN 


(Continued from page 13) 





girls and two boys score easily. 
Their stuff is modern and they have 
such a variety of dance stuff to 
present it is no hardship for them 
to follow another dancing turn as 
done here. Everything from taps 
to cartwheels and Arab tumbling. 
Proper production for this quartet 
would improve everything. Here, 
just the band. 

Before the band does a musical 
burlesque of ‘Uncle Tom’s Cabin,’ 
Doyle and Donnelly, aided by a 
brunette and one of the Robbins 
boys, perform a rapid piece of 
comedy chatter and action. Getting 
the folks in a pleasant mood and 
ready for what follows. 

The line and Kay, Katya and Kay 
again appear for a waltz routine, 
the trio doing adagio stuff. Before 
Tannen romps on the Three Girl 
Friends plunk out some harmony 
before @ mike. The finale has the 
bandsmen in bullfighter capes and 
the line in cadet uniforms for a 
military fadeout as a scrim de- 
scends and a momentary newsreel 
glimpse of West Pointers on the 
march is flashed across the scrim. 

Football short and Movietone 
News, but a continuous five minutes 
of trailer material is much too long 
before the feature, ‘Kennel Murder 
Case’ (WB). Shan. 


HOLLYWOOD, L. A. 


Hollywood, Nov. 2. 

Nothing outstanding this week. 
Billed as the farewell stanza of 
Teddy Joyce, who moves to the 
Downtown next week. Joyce is sat- 
isfied to fiddle a solo and do half 
a chorus of limberleg  hoofing. 
Standout is Joaquin Garay, war- 
bler, held over from last week, who 
secks them with ‘Flying Trapeze,’ 
but kills his chances with a talk- 
ing number when the audience 
wants to hear him hit the high ones. 

Bob Stickney pleases with a 
dance on stilts. Good novelty for 
presentation work and lands neatly 
to a good hand. Frances Dexter 
okay with an acrobatic dance and 
a waltz in which she plays the vio- 
lin with Joyce coming in on the 
chorus. Dorothy Roberts taps out 
an off rhythm routinein front of the 
line girls for the finale. Line does 
a military tap for the opener. 

Oscar Baum leads the pit band 
through a medley of ‘Footlight Pa- 
rade’ numbers. Gaylord Carter 
does his usual organlog. 

‘College Coach’ (WB) the feature 
with Universal News and an old- 
time novelty short, rounding out the 
bill. Business capacity downstairs 
at the first show opening day. 

Call. 


LINCOLN, LINCOLN 


Lincoln, Nov. 2. 

With Jack Crawford’s band in 
this spot it’s the first stage band to 
appear so far in competition to 
Tracy-Brown’s at the Orph. Craw- 
ford and his band get over, and 
with the help of ‘Penthouse’ (Metro) 
are outpulling to make this the big 
biz house of the week. 

Band is badly staged, with the 10 
pieces scattered full width of the 
stage for concentration near the 
wings instead of center. Crawford 
gets in and pitches throughout. 

He first brings out Pat Norman, 
neat little miss, in some hotcha 
numbers over a mike. She is fol- 
lowed by Dorothy Lang, ballerina, 
who contributes two bits of terp. 
Her costuming is a bit faulty. 

Band ducks in between acts for 
stunts and arrangements, the most | 





outstanding being ‘My Forgotten 








Bookings; Riv Wants ‘Soup’ 


T’m No Angel’ in its fourth week | 
at the Broadway Paramount looks! 
to wind up with $45,000, which | 
to wind up with $50,000, ee me 
means a fifth week, although the | 
booking schedule is congested. The 
50G's, if materializing, means a 
$250,000 gross on the four weeks 
for the West flicker. 

Chevalier’s ‘Way to Love’ with | 
Fred Waring’s Pennsylvanians on 
the stage comes in next, followed 
by ‘Cradle Song’ with Bing Crosby 
on stage. 

‘Take a Chance’ (Par) looks 


slated to shunt off into the Rialto 
for a run, but Boris Morros is fight- 
‘Duck 


ing for the Marx picture, 
Soup,’ which he figures for two 
weeks. The Rivoli wants it, argu- 


ing that it had foregone the West 
film despite its contractual privilege 
for a choice of four Par flickers. 
‘Alice in Wonderland’ and ‘Design 
for Living’ takes the Par schedule 
into Xmas. 

The congestion arises on the stage 
end. Warings were slated for this 
week (the fourth stanza of West), 
but again Waring deferred to the 
Olsen-Shutta-Morrison act rather 
than kill itself and the house off by 
coming in on the tag end of a pic- 
ture. Warings had been postponea 
once before. 





B’way Par Status 





The lease on the Paramount 
building, New York, disaffirmed by 
the Par trustees, and prospects for 


a reorganization plan with the 
holders of bonds secured by the 
property, are progressing slowly. 


After numerous efforts to arrive at 
a plan representing the bondhold- 
ers, the trustees admit no concrete 
solution has been arrived at. 

The building, 32 stories high, is 
assessed by the city at $14,400,000 
and owned by the Paramount 
Broadway Corp. It is the lease of 
this company to Par at an annual 
rental of $807,500, expiring in 1951, 
which has been disaffirmed by the 
trustees. 

The building, in the name of Par 
Broadway Corp., is subject to the 
lien of a mortgage to secure bonds 
of which $8,875,000 are outstanding. 
Taxes for the first half of this year 
(1933), plus interest and sinking 
fund payments due July 1 are in 
default and the Par trustees under 
the mortgage have declared the en- 
tire outstanding amount of the 
bond issue to be due and payable. 

Building includes the Paramount 
theatre and the home offices of the 
Par organization and many of its 
subsidiary companies. It was built 
in 1926 on the 15th anniversary of 
existence of the Par company, then 
Famous Players-Lasky. 


‘MURDER’ SCRIPTER 


Hollywood, Nov. 6. 
Joseph Gollomb, novelist. brought 
here from New York by Paramount 
to do murder sequences in ‘Murder 
at Vanities’, 








Man.’ Woods and Dunn, fair com- 
edy team, take up a few minutes. 
Last turn is the Four Comets, skat- 
ing act, two girls and two men, who 
give just enough and very neat. 
Close the show snappily. 

Biz showed a full floor and first 
balcony. Barney. 


ORPHEUM, LINCOLN 


Lincoln, Nov. 1. 

This four-act bill the best in a 
month, but the crowd isn't turn- 
ing out. After six weeks the Tracy- 
Brown ork finally consented to hot 
up a little and they do “Tiger Rag’ 
for the opener. 

Cropley and Violet number one 
with a rope spinning novelty with a 
combo of adagio and acrobatic. 
Warmed the initial spot neatly. 
Deuce goes to the Dawn Sisters, 
couple of Italian girls who had to 
change their names to keep ad- 
writers from going nuts. It’s one 
of the few acts wherein women take 
hard and difficult falls. 

Show is broken in two here with 
the ork coming down to sing a glee 
club arrangement, featuring Don 
Burnett. Next to closing is used 
by the Great Remy, upside down. 
His big stunt is walking on his 
hands on six-foot stilts. His 4-feet 
of height and baby face helps him 
sell. 

Joe Christy and Co. (the Mrs.) 
gets the shut spot and does every- 
thing with it but distribute the 
piano keys among the customers. 
He’s well known in the mid-west 
and there’s a chance he might stick | 
with the house as m.c. 

Pic ‘Above the Clouds’ (Col), sup- | 
plemented by episede 11 ‘T ZAI 
(Mono), Biz very dull Barneu 


lof whether 








‘Angel’ Run Jams N. Y. Par Press Campaign Silly 


If Critics Pan Ahead 
Of Public Opening 


Washington, Nov. 6. 

Mild flare-up between critics and 
pic house boys has opened question 
pre-views should be 
stopped. Instance came when one 
critic knocked a picture following 
advance showing a week before it 
opened. 

Exhibitors argue that when they 
show a film to the press boys early 
it is a courtesy and should be 
treated with reciprocal generosity. 
One showman brought in point that 
it made him look silly to stage big 
build-up campaign on pie and then 
assist critic in panning it befcre it 
opened. 

Gentlemen's agreement seems to 
be that boys will rave if they like 
and say nothing if they don't. After 
the first public showing, however, 
the lid is off. 


MAJESTIC MAKES PHIL 
GOLDSTONE LEFTOVERS 


Hollywood, Nov. 6. 

Instead of turning the remainder 
of its '33-'34 program over to out- 
side producers to make, Majestic 
will grind out the remaining nine 
pictures itself. 

Phil Goldstone has completed 
three of the 12 already and will 
make three specials, ‘Wild Geese,’ 
‘My Life’ and ‘Rosary,’ as well as 
‘Divorce Bed,’ which goes into work 
Nov. 7. Other five will be done 
under Goldstone’s supervision by 
producers he has in his own or- 
ganization. 

Majestic may increase its output 
to 16 for the year if outside pic- 
ture-makers have the right mate- 


Par Horsies Off 


Hollywood, Nov. 6. 

‘Border Legion,’ last of five west- 
erns for the season at Paramount, 
is finished and there'll be no more 
horse operas produced until after 
Jan. 14. 

Harold Hurley, who has been pro- 
ducing them in connection with 
other executive duties, will be with- 
out production supervision until 
then. Henry Hathaway, director of 
the quintet, will meg a horseless 
film in the meantime, 


Vocafilm, ERPI $1,000,000 
Settlement Is Reported 


Pittsburgh, Nov. 6. 

Vocafilm hopes to collect $1,000,- 
000 or so from ERPI before Christ- 
mas. Reports are that this may be 
the wind-up of Voca’s $60,000,000 
suit against the electric. Action 
was filed some time ago. 

Insiders claim that Hy Williams, 
Voca’s backer, is set to get the ap- 
proximate $700,000 he is originally 
alleged to have advanced Voca. 




















ERPIlites in New York know of no 
compromise being contemplated be- 
tween their interests and those of 
Vocafilm. 


Sam E. Morris Back 


Sam E. Morris is expected back 
in New York today (Tuesday) to 
report on his inspection tour of new 
European exchanges opened by War- 
ners four months ago. 

Morris visited London, Paris, Am- 
sterdam, Rome and Barcelona, points 
at which Joe Hummel, from the 
Warner home office, established new 
branches last June. 


JOLSON’S BIG CAST 
Hollywood, Nov. 6. 
Warners will Grandhotel Al Jol- 
son’s ‘Wonder Bar’ with most of its 
own stars and visiting firemen. 
Cast will include Dick Powell, 
Dolores Del Rio, Kay Frances, 
Glenda Farrell, Guy Kibbee, Ri- 
cardo Cortez. Maybe others. 











Arthur Lake Defaults 
Los Angeles, Nov. 6. 
Judgment for $550 against Arthur 
Lake by default in Municipal Court 
on complaint of the Hotel Agua 
Caliente that four checks for the 
total amount named given to as- 
signors were not honored at the 


| bank of draft. 


Three checks totaled $300, accord- 
ing to the unanswered complaint, 
nd one to the Caliente resort was 


for $250, 
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LOVE MADE THEM 
ORGET...FOR A FEW 
MAD HOURS...THAT 
HEY WERE ENEMIES! 


ENTRANCING 
AS AN ANGEL... 


DANGEROUS 
AS THE DEVIL! 




















She knew that her days were 
numbered ... but to a spy 
what matters ‘‘After Tonight’’ 2 


* 


You’ve never seen the Glamorous Bennett 
more alluring .. . or love scenes more 
tantalizing . . . than in this story of a love 
that had a day to live! 


Aennett 


GILBERT ROLAND 


* 


Directed by George Archainbaud 
MERIAN C. COOPER, Executive Prod. 


Tuesday, November 7, 1933 
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EXPLOITATION «+ - 


By Epes W. Sargent 








Kept Them Watching 


An effective clown bally in a store 
window was worked at small cost 
and to big results lately. Window, 
partly dressed with goods from the 
store, but with a number of neat 
displays for the theatre had a clown 
attendant who affixed cut-out let- 
ters to an easel announcing the at- 
traction. He would carefully spell 
out the title, turn to the audience 
on the other side of the window and 
express surprise when they laughed. 
Then he would turn to find the let- 
ters had fallen off and he would 
have to start all over again. 

Answer was that the panel on the 
easel was of fine wire cloth instead 
of fabric and a vacuum cleaner was 
hitched to the air tight box in back 
of it, creating a suction which held 
the letters in place. In front of the 
easel was a switch the clown could 
work with his foot to shut off the 
current, when the suction would be 
eased and the letters would fall. 

It was a simple stunt, but obser- 
vation showed that few people 
turned away from the first stunt 
and some watched more than two 
times, sinking the title in. 

Very light lines should be drawn 
to even the placement of the letters, 
and any letter misplaced should be 
carefully pulled up by one corner 
and readjusted. A good clown can 
hold the afternoon shoppers in sus- 
pense, but if he is not a really good 
clown, don’t let him try many antics 
or he'll spoil it. 


That Xmas Slump 


Go over the scrap book for the 
best of the previous years’ stunts 
to offset the slump caused by the 
Christmas shopping. Last year 
turned up few new ideas, but there 
are plenty in the years back of that. 

For the downtown houses the best 
bet is the amplified checking room 
where parcels may be left during 
the performance and to which the 
stores can make prompt delivery, 
giving the customer a duplicate 
check for small articles. 

For the nabe houses the comple- 
ment to this is a department where 
presents may be stored, free from 
prying eyes until Christmas eve. 
One store went further than this 
and used the bill wagon to make 
deliveries to homes after the chil- 
dren were safely in bed. 

For both types the afternoon tea 
offers a powerful bid to the tired 
shopper. Probably possible to pro- 
mote tea and small biscuit from 
some advertising jobber. Downtown 
tea should be served after one 
o'clock, since many will want to 
start home early. In the outlying 
district service can begin a little 
later. 

Figure out what can be done and 
etart to talk about it right after 
Thanksgiving. 





Dramatists 


Manager with a kid club the 
original members of which are 
commencing to outgrow their orig- 
inal classification, has formed a 
Junior Club which takes those from 
14 to 21. They hold a meeting in 
the room under the auditorium, in- 
tended for a dance hall. Children 
pay for admission and after the 
club meeting go upstairs and see 
the regular Saturday matinee. No 
films at the meetings, but debates 
or any other feature the manager 
can figure out. 

Just now he’s getting a good re- 
sponse with blackouts. Theme is 
given out at one meeting for the 
material for. the next week’s 
sketches. A sample theme reads, 
‘Man and wife are visited by the 
installment man. They keep him 
from taking the piano away. How? 
Limit four minutes.’ 

Kids form into troupes, writing 
their own ideas, and four or five 
are done at the next meeting. Best 
(by vote) skit draws a ticket for 
each, with casts limited to from 
three to five. 

No stars yet, but the steerer fig- 
ures that eventually he'll get a neat 
dramatic company for stage work. 


All Wrong 


One chastened manager feels that 
he is the inventor of the wettest 
stunt ever tried. 

He had the bright idea of offer- 
ing a matinee ticket to each child 
who sold 10 tickets. Figured they 
would go out and do some private 
selling that would bring extra busi- 
ness. As a safeguard the child was 
to put up the price of the tickets 
($4) in advance and either turn up 
tickets or cash to get the deposit 
back. 

First roar came when irate moth- 
ers charged the box office demand- 
ing to know just why little Johnny 
or baby Mary could not be trusted. 
Others wanted to know if they had 
not trouble enough already without 
having to find $4 to lend the hope- 
ful. They made such a row that he 
threw off the demand for a deposit. 

That didn’t work so good and 
presently he found tickets coming 
in with the identification marks re- 
moved, the tickets being stamped 
on the back. Kids would turn in 


(part of the coin and wail the rest 
of the block had been lost, 

To check this he warned all and 
sundry not to buy these altered 
tickets, which would not be ac- 
cepted at the door. The repercus- 
sion on this was such a headache 
that he quit cold, taking a loss of 
nearly $100. 


Luncheon Matinees 

Taking his cue from the Lenten 
church services, which run at the 
noon hour, a midtown house which 
does not start until half past one 
is trying out a luncheon matinee, 
so far with success. 

The house is opened at noon for 
a dime admission, with a show of 
shorts and a brief trailer for the 
current picture, the whole running 
from 10 minutes past noon to ten 
minutes of one. Show is the regular 
shorts for that day’s program. 

House closes at one o’clock and 
the cleaners pick up the sandwich 
wrappers and lunch boxes. The 
schedule is such that it has to have 
two projectionists anyway, so the 
only cost is an extra half dollar to 
two cleaners. With three changes 
a week it’s figured that the trailer 
has a chance to sell the lunch hour 
patrons on the feature and they'll 
come back, and not alone. 

Only drawback sems to be it’s 
hurting the drug and candy store 
lunch bars. Manager figures if they 
start to complain he'll have to shut, 
but so far there has been no protest. 
Take runs from $8 to $10, with as 
much as $15 on rainy days, but it’s 
not so.much the money as the ad- 
vertising that’s figured to count. 


Good Hand 


Sui Jen cafe, Galveston, develops 
a neat handout for its opening show 
of the season. Has four acts for the 
floor show and prints a cut of each 
on an undersized playing card, with 
the performer or act in the pip of 
the ace. Sets of fou: are eyeleted 
together and handed out with back 
printing about the four aces of 
amusement. A little expensive for 
picture work, but all right for a 
club, where the bill continues 
longer, 

Sam Maceo, who runs the room 
seems to believe in advertising, for 
there is another novelty shaped 
piece that most owners would con- 
sider sufficient in itself. And just 
to prove he knows his advertising 
oats, Maceo is sparing with his use 
of color, to gain a smash effect, 


Played Up Pigs 

Nabe theatre playing back ‘Three 
Little Pigs’ put a banner with three 
painted pigs and three small real 
sausages. The banner read ‘We 
have Three Little Pigs (return en- 
gagement) for 25c, including a 
longer feature. You can get the 
other little pigs at Bowerman’s for 
25c, too.’ 

Point is that it got a laugh and the 
butcher paid the entire cost of the 
banner and also went wild in his 
window. Idea worked so well that 
the skipper is eyeing other product 
with a view to letting some trades- 
man help with the advertising bills. 

He thinks he has another for his 
butcher friend when he gets ‘Foot- 
light Parade.’ Going to get some of 
those snappy cutouts in the window 
with a dispiay of poultry and the re- 
mark that the store is the spot for 
dressed chickens. Not so new, per- 
haps, but he figures they’ll all see 
the point. 

That sort of thing is good only if 
there’s a big flash, It has to be a 
full window for a store display ora 
big banner for the lobby. 


‘Yesterday’ Buildup 
Hollywood. 

For the opening of ‘Only Yester- 
day’ at the Pantages, Marc Lach- 
man utilized the two boards be- 
longing to Universal at Hollywood 
and Vine, half a block from the 
theatre, for a teaser campaign. 
Each board, as wide as seven 24- 
sheet stands, contained the letter- 
ing: ‘A new star will arrive Nov. 
8 at the Hollywood Pantages.’ 

In the dailies, a picture of Mar- 
garet Sullavan, referred to in the 
billboard copy, was used with sim- 
ilar text, but no name to identify 
her. 














Rode the Rickshaw 


Over in Boston Gene S. Fox, of 
the Metropolitan, revived the rick- 
shaw gag for ‘Footlight Parade’ tie- 
ing in to the ‘Shanghai Lil’ song. 
Stunt has been a clicker the past 
15 years, but not much used of 
late. 

Two lookers in Chinese costume 
were drawn through the streets by 
a coolie. Back of the gig was ban- 
nered and the girls handed out the 
flashy herald cards as the car moved 
slowly along. In case you don't 
happen to have a rickshaw out in 
the back yard, one can be made 
with a pair of wheels from a buggy 
or racing sulky. 

A big help was a trailer and loud- 





speaker talk in 28 affiliated theatres | 
' 
while 


jin the local district 








Three for Twoing 


Maybe this won't be so good after 
the eode is signed, but it’s working 
just now on a three-for-two basis 
instead of the two-for-one idea. 

Adult patrons are given a ‘tell 
your friends’ ticket on entering, with 
the copy ‘If you like the show, tell 
your friends. If you present this 
ticket on Thursday or Friday with 
two friends who pay for their ad- 
missions, be our guest at that per- 
formance. Simply hand this and 
two paid tickets to the doorkeeper 
for three admissions.’ 

Nothing to identify the holder, so 
the chances are that all three will 
be newcomers, but it lifts the curse 
from a reduced price idea and 
makes for more business on a pair 
of off-nights when the feature is apt 
not to be as good as the other two 
changes. 

Tickets are given out only Tues- 
days and Wednesdays. Figured they 
won’t save them too long, so it 
would be a waste of printing. 


Wants to Find Out 


New idea being used by the Fifth 
Avenue Playhouse, New York, for 
‘Blood of a Poet,’ current French 
picture. Film is very modernistic 
and unintelligible to most. So man- 
ager, Edward Ricci, has a sign in 
the lobby offering $25 for the best 
letter on what the picture’s about. 

Restricted in appeal as a stunt, 
but manager Ricci claims it’s worth 
the $25 if he finds out, 


Uses ‘Buy Now’ Girls 
Hollywood. 

Sam Goldwyn has tied up the 
seven femme poster models brought 
here for ‘Roman Scandals’ with the 
‘Buy Now’ campaign in Los An- 
geles. Gag was easy as the girls 
are familiar faces to buyers of the 
various products for whose adver- 
tising they pose. 

Intention is to use the stills taken 
in the local campaign for ‘Buy Now’ 
campaigns in other cities, and get in 
plugs for the Cantor picture. 














In Wrong Town 





Worcester, Nov. 6. 

Ernie Johnson, Capitol or- 
ganist, can’t understand how 
he got out of Gotham last week 
with a whole skin. Capitol had 
advertised Mae West with tire 
covers. Ernie had one on the 
rear of his car and drove to 
New York while Mae West 
was holding forth at Para- 
mount. Despite fact that he 
rode up and down Broadway 
several times with ‘See Mae 
West in ‘'m No Angel’ at the 
Capitol’, there wasn't a 
squawk. 











Queens Up 
New Haven. 
For ‘Take a Chance’ at Para- 
mount, Walter Lloyd tied in with 
a local fashion store which fur- 
nished a girl for a lobby stunt a 
week ahead of run. Girl is dressed 


in ‘June Knight’ pajamas and 
stands at table with a deck of 
cards. Large sign invites current 


week’s patrons to ‘take a chance’ 
on drawing a card from deck. Those 
who pull queens rate Oakleys for 
‘Chance’ run the following week. 





Grind Mats; Special Eves 


A new idea in picture exhibition 
has been suggested for theatre cir- 
cuits in connection with the show- 
ing of Fox’s ‘Berkeley Square.’ An 
operator of an independent circuit 
has hit upon the plan of exhibiting 
‘Berkeley Square’ once each eve- 
ning in*those houses of his chain of 
sufficient capacity to enable him to 
do so profitably. The showings are 
to be set for 8:15 p.m, and admis- 
sion prices will be raised ten cents. 

By this means he plans to estab- 
lish the psychological effect of ad- 
vanced prices and make his theatre 
a special run house. 





BEHIND 





the KEYS 





Syracuse, N. Y. 

Realignment of the Oswego rialto, 
the Schine circuit planning to re- 
open the Richardson in a fortnight, 
following installation of new equip- 
ment. Orpheum in Oswego will be 
taken over by Harry Simons, former 
lessee of the State, in association 
with Harry Soslow. The State goes 
dark, 





Santa Monica, Calif. 
Bob Smith, former manager of the 
Fox Criterion transferred to Fox, 
Florence, Calif. 





Clear Lake, Ia. 
E. W. Bruggman has purchased 
interest in Park and will assist in 
management. 





Los Angeles. 

Fox-West Coast and Capitol the- 
atres are forming a new subsidiary 
partnership to take care of their 
Orange county pool. Two firms 
have been jointly operating two 
houses in Anaheim and one in Ful- 
lerton. To this they have each 
added a house in Santa Ana. 





Chicago. 

Gene Murphy of the local B.&K. 
press staff to Toledo to handle the 
Paramount theatre publicity for 
John Balaban. B.&K. press assign- 
ments being redistributed for the 
neighb spots, Dave Lipton, Arch 
Herzoff and Eddie Levin continuing 
to handle the loop houses. 





Birmingham. 
Saenger remodeling the Lomo 
theatre, Hattiesburg. House has 


been closed five years. 





Pittsburgh. 

After a month’s fling under Har- 
ris management, first with single 
features and then with duals, small- 
seat Avenue Cinema, downtown, has 
folded. 

Tony Stern, assistant manager of 
Warner, been sent by WB to Wheel- 
ing to take over the management 
of the Victoria, George Bronson 
moving to the Cort. Sig Solomon, 
Wheeling city manager, handles the 
Capitol there. Suceeding Stern at 
Warner is Bill Shall, Jr., son of the 
manager of the Kenyon, also WB. 





Dayton. 
Only a freak of fate protected the 
lives of 500 patrons Saturday night 
when a fuse attached to three sticks 
of dynamite, found under the seats 
in the Rialto when cleaning up 
later, had burned clear to the dyna- 

mite cap and then had gone out. 
Theatre has been having labor 
troubles for some months, employ- 
ing non-union operators. Unions, 
picketing, disclaim any 





knowledge of the attempt to blow 
up the place. 





Akron, 

Holden Swiger new manager of 
Palace, local link of Chatfeld circuit 
replacing Jack Roth, who has re- 
turned to New York. 

Prices took their first downward 
slide in several months when Colo- 
nial (Shea) announced an approxi- 
mately 20% reduction; 33c. top, 25c. 
afternoons. 





Birmingham. 
Empire at Montgomery, recently 
obtained by R. B. Wilby chain, re- 
opens Nov. 11. 





Gastonia, N. C. 
Murray Todd, operator, slightly 
burned when fire broke out in the 
projection room. Damage small. 
Theatre emptied in orderly fashion. 


Charlotte, N. C. 

Jesters club, composed of theatre 
employees and persons engaged in 
film distribution, elected H. H. 
Everett, manager; Arthur C. Brom- 
berg, attractions, president, at Octo- 
ber meeting. Other new officers are 
M. E. Wyman, film distributor, vice- 
president; B. B. Beddingfield, presi- 
dent Carolina Theatre Poster Ex- 
change, treasurer; and John Vick- 
ers, Carolina Film Delivery Service, 
secretary. 

Club was organized in 1932 to 
take care of unfortunate members 
5 ee and to promote fellow- 
ship. 








Elmira, N. Y. 
Harry 3B. Watts, resident man- 
ager for WB theatres here, resigned 
Nov. 4. 





Indianapolis. 

Ted Nicholas, former publicity 
Lyric, moved to Loew’s Palace, as- 
sistant to Jack Flex. 

Art Blacker is opening the long- 
shuttered Regent Noy. 11, second- 
runs at 10c. 

Kenneth Stanley, 
the Indiana. 

English’s, legit class house of the 
town, starts ‘Dinner at Eight’ 
(MG) Nov. 12. 


artist, joined 





Montgomery. 
Eugene Parrish from Strand to 
Empire as manager, opening Novy. 
12. Vernon Cox, doorman at Strand, 
moves to Paramount as assistant. 
Empire dark for five years recently 
taken over by R. B. Wilby. 





San Francisco. 
Golden State and T&D, Jr 
opened old Century, Oakland, as 
Central, this week, after entirely re- 
modeling it. 
Ralph Ford managing. 


Beats Sunday 

In some sections it is held that 
a membership club in which the 
dues are the equivalent of an ad- 
mission fee is not a club in fact 
and cannot give exhibitions at times 
prohibited by law for regular shows, 
The ruling is not universal, and the 
idea forms the basis of a ‘Reissue 
Club’ engineered by a theatre in a 
closed Sunday town for the showe 
ing of old hits. 

Membership fee is nominal, but 
the dues are the face value of three 
tickets at regular night prices but 


covering four admissions. Shows 
are given Sunday nights, starting 
at half-past nine, and no tickets 


are sold at the door. 

Film is selected by vote from a 
list of titles submitted by the man- 
agement from available film more 
than three months old. A list of 20 
to 25 titles is given and the four 
films given the most votes are 
booked for the month. 

So far the membership has shown 
a steady gain, with the town ap- 
preciating a chance to have some- 
where to go after church. Film 
rentals are small and the only real 
cost is for the operator. 


Advance Info 


House with a small rest room has 
installed a system of advance in- 
formation which is working out 
well. As soon as the press book 
on a release is received the man- 
ager types a brief description of 
the feature, giving as little as pos- 
sible of the story, pastes the cast 
to the card and puts it in a frame 
about five feet from the floor. Fre- 
quently has 20 or more cards for 
advance pictures. Card for the un- 
derline is taken from its original 
position for a central frame lettered 
‘Our next picture’, 

Manager finds that the informa- 
tion, particularly the cast, starts 
them talking, and frequently a pice 
ture is sold on a minor name, which 
is an advantage lost when the cam- 
paign is centered on the stars. 

Now and then a special card {s 
set in with a rave notice or some 
unusual bit of publicity, but as a 
rule the cast and a description of 
the type of story seems to be suf- 
ficient. 








In Character 


From the photographs around on 
live girl perambulators for ‘The 


Bowery,’ it ig apparent that most’ 


managers are getting the post-war 
skirts mixed up with their ideas of 
the Bowery of Chuck Connors. 

Girls in those days would not 
have gone around on a bet in skirts 
to their knees. Little girls wanted 
to pull them down and the big girls 
had to or the police talked to them. 
As a matter of fact, skirts above 
the boot tops were considered bad 
form just as the real Boweryite 
frowned upon the use of slang more 
than a week or two old. 

Most of the girls wore enormous 
bustles, and when they leaned for- 
ward the effect was much the same, 
but when they stood up straight the 
tops of their high shoes barely 
showed. 

Just a detail, but there is basis 
for some press work in the gag, 
especially in the smaller towns, and 
it’s a help to create the impression 
that the ‘Bowery’ is not a comic 
opera. 





Dog Racing 

Not many small boys have whip- 
pets for pets, but any dog race can 
be worked into a good outside 
stunt; particularly if it can be 
worked just before the sale opens 
for the first showing of the picture 
being advertised, 

Entries are to be made in ad- 
vance of the race, and it will help 
to require that each boy appears 
for registration accompanied by his 
speedster, entries being made in 
the lobby or wherever the stunt will 
command the most display value. 

Dogs are to be blanketed with 
the title of the picture and each 
blanket is to carry an entry num- 
ber, pups being paraded around 
town to attract the crowd. Owners 
are lined up at the finish and vol- 
unteers hold the dogs at the start, 
with judges at both points. At a 
signal, the dogs are released to re- 
spond to their owners’ calls. First 
one over the line wins. 

Helps a little to clown up witha 
small legged dog being given @ 
handicap, preferably a daschund. 


Good Realty Tie-Up 
Baltimore. 
Loew theatres here revived the 
old tab throwaway idea in a tie-up 
with & p.m, rag, and novel in that 
it furthers only realty news along 


with the regulation picture and 
vaude blurbs and gossips. 
Barbara Holmes, paper’s realty 


specialist, takes care of that end, 
dishing comprehensive dope and ad- 








vice to prospective home-purchas- 
ers and apartment seekers. The tab 
has contacted realty firms and se- 
cured ads, enough of ’em to assure 
| financial success. The entertaine 


| 


(Continued on page 25) 
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JOAN BENNETT 
PAUL LUKAS 
FRANCES DEE 
JEAN PARKER 


Edna May Oliver 


Douglass Montgomery 
Henry Stephenson 


Directed by GEORGE CUKOR, MERIAN T 
C. COOPER, executive producer, Kenneth | 
Macgowan, associate producer. 
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‘Hollywood Preview... 
OF A NATION’S THUNDEROUS 
| FOR “A PICTURE THAT WILL BE REMEM- 


| TALKED ABOUT AND RELEASED LONG 
AFTER THIS GENERATION HAS PASSED” 


“Honestly, reverently and beautifully 
made, with Katharine Hepburn and 
her supporting players happily fitted 
to the film version, “Little Women” is 
superbly done and impressive.” 


Daily Variety — Oct. 31, 1933 


x 


.....+.Showmen’s dream of the ideal attraction 
~—and that means a golden rain across the counters 
of every theatre in the country until the supersti- 
tious exhibitor will begin to believe that Hepburn 
was put on earth especially to lead him out of the 
wilderness of depression...... 


tl 
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..-... Artistically, it can be declared the finest 
production Radio has ever turned out. It will 
challenge comparison with the best productions L %, 
that have come from any other studios. It's no 
trick to predict that it will be listed among the 
masterpieces of the industry by critics of all canons : 
and degrees of fastidiousness...... . : 


Song 


















vee. Little Wonien’ is a picture for the classes 


and the masses—for Main Street and Park Avenue 
—for the man who can’t read or write and for 
the wizard who is master of 14 languages—for 
young and old, for boys, girls, men, women...... 


ae 


LLL LYALL, 


- eee The box-office will tell the final story on 
“Little Women”—and what a story it will bel — 
but the entire motion picture industry and the 
American public can rejoice that 1933 gave them 
this picture, whatever disappointments it may have 
passed out during its run.” 


Hollywood Reporter, Oct. 31, 1933 
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Hollywood Productions 





Week of November 6 


(Pictures now filming, or about to start, are listed below alphabetically 


by studios. 


PRODUCTION 
Columbia 


‘No Cannons Roar’ 


(2d week) 
D—Frank RBorzage 
A—Ferenec Molnar 

Jo Swerling 
C—Jos August 
Cast: 

Geo. Breakston 

Jimmy Butler 

Jackie Searle 

Frankie Darro 

Hal Sour 

Donald Haynes 


‘Let’s Fall in Love’ 
(3d week) 


D—David Burton 
A—Herbert Fiel 
cC—Benjamin Kline 
Cast: 
Harriette Lake 
Edmund Lowe 
Gregory Ratoff 
Greta Myers 
Miriam Jordan 
Tala Birell 
Ruth Warren 


‘Once to Every Woman’. 


(ist week) 
D—Lambert Hillyer 
A—A,. J. Cronin 

Jo Swerling 

‘Night Bus’ 

(Is week) 
D—Frank Capra 


A—Samuel Hopkins Adams 


Robert Riskin 
Cast: 
Clark Gable 


DARMOUR 


(Reisman Prod) 
‘Dancing Man’ 
(1st week) 
D—Albert Ray 
A—Beulah Poynter 
c—Jim 8S. Brown, Jr, 
Cast: 
Reginald Denny 
Judith Allen 
Natalie Moorehead 
Edmund Breese 
Edwin Maxwell 
Robert Ellis 
Huntley Gordon 


FOX 


‘Sleepers East’ 
(4th week) 


D—Kenneth MacKenna 
A—Frederick Nebels 
C—Ernest Palmer 
Cast: 
Wynne Gibson 
Mona Barrie 
Harvey Stevens 
Preston Foster 
Howard Lally 
Roger Imhof 


‘Heir to the Hoorah’ 


(3d week) 
D—MalcolIm St. Clair 
A—Paul Armstrong 
C—Ernest Palmer 
Cast: 

George O’Brien 
Mary Brian 
Herbert Mundin 


METROPOLITAN 


(Monogram) 
*‘Woman’s Man’ 
(Ist week) 
D—Edward Ludy 


A—Adele Rogers St Johns 


Frances Highland 
MEPRO 


‘Tarzan and His Mate’ 


(15th week) 
D—Cedric Gibbons 
C—Sid Wagner 
Cast: 


Johnny Weissmuller 


Maureen O'Sullivan 
Neil Hamilton 
Doris Lloyd 

Frank Reicher 
Paul Cavanagh 
Wm. Stack 
Desmond Roberts 
Yola D’ Avril 
Forrester Harvey 


‘Hollywood Party’ 
(13th week) 

D—Russell Mack 
A—Edmund Goulding 

Howard Dietz 
C—Jimmy Howe 
Cast: 

Marie Drersler 

Joan Crawford 

Jean Harlow 

Jimmy Durante 


Albertina Rasch Ballet 


Eddie Quillan 
Tom Kennedy 
June Clyde 
Dorothy Short 
Agnes Anderson 
Bobbe Arnst 
Frances Williams 
Laurel & Hardy 
Herman Bing 


Johnny Weissmuller 


Max Baer 
Mary Carlisle 


‘Going Hollywood’ 


(lith week) 
D—Raoul Walsh 


A—Donald Ogden Stewart 
Cc. Gardner Sullivan 


C—Geo. Folsey 

Cast: 
Marion Davies 
Fifi Dorsay 
Bing Crosby 
Ned Sparks 
Ted Healy 
Henry Armetta 
Radio Rogues 
Sterling Holloway 
Patsy Kelly 
Bobby Watson 
Stuart Erwin 


"Transcontinental Bus’ 


(4th week) 


D—Richard Boleslavsky 


A—Ferdinand Reyer 
Frank Wead 
C—Ted Tetzlaff 


Cast: 
Robert Montgomery 


Madge Evans 
Nat Pendleton 
Gladys Hulette 


Ted Healy & Stooges 


Sam Godfrey 
Eulalie Jenson 
Gertrude Sutton 
Eddie Gargan 
Ruth Selwyn 
Robby Watson 
Milton Kibbee 
Lew Kelly 


Symbols are: 


D—Director, A—Author, C—Cameraman) 


‘Viva Villa’ Sir Guy Standing 
(2d week) Henry Travers 
aiine — Katherine Alexander 
D—Howard Hawks - 
A—Edgcomb Pinchon G. P. Huntley, Jr, 
Cast: ‘Bolero’ 
Wallace Beery (ist week) 


Katherine DeMille 
Irving Pichel 

George E. Stone 
George & Pedro Rigas 
Mona Maris 

Joseph Schildkraut 


PARAMOUNT 


D—Wesley Ruggles 
A—Ruth Ridenour 
Carey Wilson 
Kubec Glasmon 
Cast: 
George Raft 
Carole Lombard 
Wm, Frawley 


‘Alice in Wonderland’ Frances Drake 
(7h week) Sally Rand 
D—Norman Mcleod RADIO 
A—Lewis Carroll : 
Joseph L. Manklewicz ‘Man p Rn TE. aaa 


Wm, Cameron Menzies 


C—Bert Glennon D—J. Walter Ruben 


Cast: A—Ainsworth Morgan 
Charlotte Henry Howard J. Green 
Jack Oakie C—Henry Garrard 


Cast: 
Francis Lederer 
Elissa Landi 
Henry Stephenson 
J. Farrell MacDonald 
Sarah Padden 
Steffi Duna 
Lumsden Hare 
Forrester Harvey 
Gary Cooper Ivan Simpson 
Jack Duffy Christian Rub 
Harry Bkezian P ° 


Leon Errol (5th week) 


W. Cc. Fields 
Alec B. Francis D—Geo. Archinbaud 
Skeets Gallagher A—Leonard Nason 
Meyer Grace Albert Shelby Levino 
Ethel Griffies F. McGrew Willis 
Lillian Harmer C—Harold Wenstrom 
Raymond Hatton Cast: 
Sterling Holloway Walter Huston 
Ed. Everett Horton Frances Dee 

Robert Shayne 


Roscoe *“arns 
Colin Kenny Frank Conroy 
G. Pat Collins 


peby ane 
ucien Littlefield ‘Wild Bird’ 
(5th week) 


Mae Marsh 

Charles McHaughton 

Polly Moran D—Elliott Nugent 

Patsy O’ Byrne A—Dan Totheroh 

Edna May Oliver Josephine Lovett 
Joseph Moncur March 

C—Lucien Andriot 


Charlie Ruggles 
Louise Fazenda 
Richard Arlen 
Todvo Syrd 
Wm. Austin 
Billy. Barty 
Billy Bevan 
Colin Campbell 
Harvey Clark 


George Ovey 
May Robson 


Jackie Searle Cast: 
Alison Skipworth Jean Parker 
Ned Sparks Zasu Pitts 


Will Stanton 
Ford Sterling 
Joe Torrillo 
Jacqueline Wells 


‘Eight Girls in a Boat’ 
(9th week) 


D—Richard Wallace 
A—Helmuth Brandis 
C—Gill Warrington 
Cast: 
Kay Johnson 
Mildred Hollis 
Betty Grey 
Eléanor Lovegren 
Violet Foran 
Adele Pearce 
Mary Lou Fisher 
Louise Lynn 
Vivian Ward 
Douglas Montgomery 
Dorothy Wilson 
Barbara Barondess 
Ferlike Boros 
Peggy Montgomery 
Margaret Marquis 
Dorethy Drake 


‘All of Me’ 
(5th week) 
D—James Flood 
A—Rose Albert Porter 
Sidney Fuchman 
Thomas Mitchell 
Keene Thompson 
C—Victor Milner 
Cast: 


Tom Brown 
Arthur Byron 
Beulah Bondi 
Chartles Grapewin 
Nydia Wesman 
Emerson Treacy 
‘Trigger’ 
(6th week) 
D—John Cromwell 
A—Lulu Vollmer 
Jane Murfin 
€—Eddie Cronjager 
Cast: 
Katharine Hepburn 
Robert Young 
Ralph Bellamy 
Louis Mason 
Martha Sleeper 
Sara Haden 
‘Hip Hips Hooray’ . 
(3d week) 
D—Mark Sandrich 
A—Harry Ruby 
Bert Kalmar 
C—David Abel 
Cast: 
Bert Wheeler 
Bob Woolsey 
Dorothy Lee 
Ruth Ettling 
Thelma Todd 
Phyllis Barry 
George Meeker 
Dorothy Grainger 


UNITED ARTISTS 


Frederic March (Goldwyn) 
Miriam Hopkins ‘Nana’ 
George Raft (6th week) 


Helen Mack 
Nella Walker 
Wm, Collier, Sr. 
Gilbert Emery 
Blanche Friderici 
Kitty Kelly 
John Marston 
Al Hill 

Leslie Palmer 
Lillian West 
James Burke 
Helene Phillips 


‘Miss Fane’s Baby Is Stolen’ 
(4th week) 


D—Dorothy Arzner 
A—Edwin Justus Mayer 
Leonard Birensky 
C—Ray June 

Cast: 


Anna Sten 

Phillips Holmes 
Mae Clarke 

Muriel Kirkland 
Helen Freeman 
Richard Bennett 
Lionel Atwill 
Reginald Owen 
(Twentieth Century) 


D—Alexander Hall ‘Trouble Shooter’ 

A—Rupert Hughes (3d week) 
Adele Rogers St. Johns -p—wm. Wellman 

C—Al} Gilks A—J. R. Bren 

Cast: Leonard Praskins 
Dorothy Wieck C—James Van Trees, Sr. 


Baby Lamee Cast: 

Wm. Frawley Spencer Tracy 
Florence Roberts Jack Oakie 

Alan Hale Constance Cummings 
Jack LaRue Judith Wood 


Leslie Palmer 
Dorothy Burgess 
Marcelle Corday 
‘Spanky’ McFarland 
Lillian Castle 


‘Catherine the Great’ 
(ist week) 
D—Josef von Sternberg 
A—Manuel Komroft 
C—Bert Glennon 


Paul Harvey 
Joe Saurs 


UNIVERSAL 
‘J Like It That Way’ 
; (3d week) 
D—Harry Lachman 
A—Harry Sauber 
- Chandler Sprague 


C—Charles Stumar 
Cast: 


Cast: Gloria Stuart 
Marlene Dietrich Roger Pryor 
John Lodge Marian Marsh 
Kent Taylor Shirley Grey 
Sam Jaffe 


*The Poor Rich’ 
(ist week) 
D—Edward Sedgwick 
A—Dale Van Every 
Ebba Havez 
Henry Myers 


Louise Dresser 
Ruthelma Stevens 
C. Aubrey Smith 
Olive Tell 
Edward Van Sloan 
Jane Darwell 
Harry Woods Cas 
Hans von Twardowski 
Davidson Clark 

Phillip Sleeman 

Jameson Thomas 


t: 

Ed. Everett Horton 
Edna Mae Oliver 
Leila Hyams 
Andy Devine 


Erville Alderson Andre de Berenger 
Clyde Davis ‘Pirate Treasure’ 
Thomas C. Blythe (3d week) 


Richard Alexander 

Marie Wells 

Gerald Fielding 

Emil Chautard 

Gavin Gordon 

Eric Alden 

Hal Boyer 

James Marcus 

Death Takes a Holiday’ 

(Ist week) 


D—Mitchell Leisen 
A—Alberto Casella 


D—Ray Taylor 
A—Ella O'Neill 
Cast: 
Richard Talmadge 
Lucille Lund 
Walter Miller 
Beulah Hutton 
‘Wheels of Destiny’ 
(2d week) 
D—Alan James 
A—Nate Galtzert 
C—Ted McCord 


Maxwell Anderson Cast: 

Gladys Lehman Ken Maynard 
Cast Dorothy Dix 

Fredric March Philo McCullough 

Evelyn Venable Frank Rice 


BOSTON 


(Continued from page 10) 
competish. House loks rosy for 
$22,500, after $20,000 for preceding 
week with ‘Saturday’s Millions’ (U) 
and fine stage show. 

Orpheum (Loew) 
50) ‘Broadway Through Keyhole’ 
(UA) and excellent stage show, 
okay at $15,500. Last week, ‘Bomb- 
shell’ (MG) and vaude, $12,500. 

State (Loew) (3,000; 30-40-50) 
‘Night Flight’ (MG) building up 
house may break jinx of last few 
weeks. Should finish tiptop for 
around $13,000. Last week, ‘Meet the 
Baron’ (MG) disappointing, $10,000. 

Met (M&P) (4,330; 30-40-50-65) 
‘World Changes’ (FN) and good 
stage show; film evoking applause 
which is quite unusual these days. 
Look to $24,000, better than average, 
and looking small only when com- 
pared to last week’s $62,500 for 
week of ‘I’m No Angel’ (Par) with 
all time record attendance. 

Paramount (M&P) (1,800; 35-45- 
55) ‘Footlight Parade’ (WB) and 
Kick Off,’ football film. Doing 
swanky biz, due to the musical. 
Headed for splendid $10,500. Last 
week ‘Kennel Murder Case’ (WB) 
and ‘Tillie and Gus’ (Par) pleased, 
hanging up better than okay $9,000. 

Scollay (M&P)- (2,600; 25-35-45-) 
55) ‘Bureau of Missing Persons’ 
(WB) and gala stage show, should 
harvest grainy $9,500. Last week, 
‘Buddy’ (Fox) and vaude, averaged 
okay at $8,000. 


HARLOW, WEST LEAD 
NEWARK’S PARADE 


Newark, Nov. 6. 


Looks as though. Proctor’s would 
do proportionately the best busi- 
ness with ‘Ace of Aces’ and ‘Walls 
of Gold,’ but the cream is brought 
in apparently by ‘Three Little Pigs,’ 
now in its third downtown showing. 
It is billed above the features on 
the marquee and is ballyhooed by 
a wolf pushing three real pigs in 
a perambulator through the streets. 
If it holds its opening, it will do 
$10,000. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Kennel Murder Case’ (WB). Looks 
mild but may reach $7,000. Last 
week, ‘Ever in My Heart’ (WB) and 
‘Love, Honor and Oh, Baby’ (U), 
fair at $8,800. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Footlight Parade’ (WB). Third 
week downtown and getting a mild 
play. Looks as though $4,000 would 
be all. Last week, ‘Penthouse’ (MG) 
and ‘Saturday’s Millions’ (U), weak 
at $3,400. 

Little (Indie) (299; 40-50-55) — 
‘Wandering Jew’ (Jafa). Ballyhooed 
opening and is taking advantage of 
Jewish situation. Should run over 


(3,000; 30-40- 








$1,700. Last week, “Thunder Over 
Mexico’ (Prin), good at nearly 
$1,600. 

Loew’s State (2,780; 15-75) — 


‘Blonde Bombshell’ (MG) and vaude. 
Building and with a liked unit on 
the stage should go considerably 
over a good $13,000. Last week, 
‘The Bowery’ (UA), fine at over 
$18,000. 

Newark (Adams-Par) (2,248; 15- 
99)—‘I’m No Angel’ (Par) (3d week) 
and vode. Starting well on third 
week with standees Sat. mat., but 
cut to four shows and the ‘Adams 
hour’ price is down to l15c. and 20c., 
which will shade the gross down 
to a nice $12,000. Last week, its 
second. film did a great $18,000. 

Proctor’s (RKO) (2,300; 15-25-30- 
40-55)—‘Ace of Aces’ (RKO) and 
‘Walls of Gold’ (Fox). Headed by 
‘Three Little Pigs’ had repeated 
holdouts Sat. mat. and unless it 
slips should do a wonderful $10,000. 
Last week, ‘Henry VIII’ (UA), fair 
at $7,500. 

Terminal (Skouras) (1,900; 15-40) 
‘Chance at Heaven’ (RKO) and ‘Ann 
Vickers’ (RKO), Opening well 
enough to indicate a fair $3,600. 
Last week, ‘Midshipman Jack’ 
(RKO) and ‘My Weakness’ (Fox), 
passable at $3,300. 


| ALL-BRITISH COMBO 
SHOW, $13,000, MONT’L 


Montreal, Nov. 6. 

Mae West panicked the town last 
week and repeats currently with a 
total gross for the Capitol around 
$95.000 for the fortnight. Ceorge 
Rotsky grabbed off all the local 
publicity on picture coincidental 
with appointment as manager of 
Capitol, being mugged in Star and 
handed bouquet by N. L. Nathan- 
son in signed statement in Gazette. 

Gene Curtis at Palace steps into 
limelight currently with ‘Prince of 
Wales’ and an ether and spotlight 
‘ruest gala opening nite that will 
likely boost gross up around $13,000. 
This is an all-British week at Pal- 
ace even to newsreels and comics 
and is to some extent tryout. 

Loew’s goes back temporarily to 
presentation stage show with ‘One 
Man’s Journey,’ and is Hable also 
to increase gross to $11,000. Prin- 
cess has a good brace in ‘Broadway 
Through Keyhole’ and ‘As the Devil 
Commands’ and is pretty sure to 
gross from $8,500 up. Cinema de 
Paris on repeat of ‘Les Ailes Brises 
about $1,500. 

Imperial with opera and His 
Majesty’s with MTL company fea- 
turing Madge Kennedy, both legit 
currently and have fair chances. 
Nabes are on the up and up. 

Estimates for This Week 

His Majesty’s (MTL) (1,600; 50- 
$1.50) —‘Private Lives’ (Legit). Prob- 
ably up currently to $4,500. Last 
week, ‘Biography,’ $3,500. 

Palace (FP) (2,700; 60) ‘Prince of 
Wales’ (Regal): and ‘Orders Is Or- 
ders’ (Regal) and stage show. This 
should be highlight of week and by 
present showing $13,000. Last week, 
‘Night Flight’ (MG) and ‘Facing 
the Music’ (Emp) $9,000, six days 
only. ; 

Capitol (FP) (2,700; 60) T Ain't 
No Angel’ (Par). A wow, with 
crowds turned away last week at 





$16,000. Currently should do around 
$9,000, 

Loew’s (FP) (3,200; 65)—‘One 
Man’s Journey’ (RKO) and pres- 


entation set for okay $11,000, Last 
week, ‘Power and Glory’ (Fox) and 
vaude, $9,000. 

Princess (CT) (1,900; 50)—‘Broad- 
way Through Keyhole’ (UA) and 
‘As the Devil Commands’ (Col) up 
a little to $8,500. Last week, “Tarzan’ 
(Prin) and ‘My Woman’ (Col), 
$8,000. 

Imperial (France-Film) (1,600; 
75-$2.25) Opera (2nd week). Liable 
to be flop at $4,000. Last week, 
$5,000. 

Cinema de Paris (France-Film) 
(600; 50) — ‘Les Ailes Brises’ (2nd 
week), $1,500. Last week, $1,800. 


CINCY’S UNOFFICIAL 
COMEDY WK. CLICKING 


Cincinnati, Nov. 6. 


Comedy dominates the downtown 
screen menu this week. ‘Bombshell’ 
getting the most sitters-in. It’s at 
the Albee, which has inaugurated 
Saturday midnight shows already in 
vogue at the Lyric and Capitol, also 
RKO stands. 

‘Footlight Parade’ holding over at 
Keith’s to okay biz following smash 
start. Pix held ’em out every night 
so far, but matinee attendance 
dropped after first week-end. Not 
likely to be extended for a third 
week. 

First run of ‘I’m No Angel’ shifted 
to Grand after fortnight’s stay at 
Albee. 

Mayfair, arty smallie away from 
theatre district, is screening ‘Maed- 
ehen in Uniform’ with English sub- 
titles. 

Estimates for This Week 

Albee (RKO) (3,300; 35-44)— 
‘Bombshell’ (MG). Harlow-Tracy 
combo, press puffs and audience ha- 
ha blasting $15,000, nice. Last 
week ‘I’m No Angel’ (Par) in sec- 











(Continued on page 25) 





Fred Sale, Jr. 


Ed Coxen 

J. Wiltsie 

Tarzan (horse) 
WARNERS 
‘Massacre’ 
(6th week) 


D—Alan Crossland 

A—Ralph Block 
Sheridan Givney 

C—George Barnes 

it: h 

Richard Barthelmess (at 

Ann Dvorak 

Dudley Digges 

Henry O'Neill 

Robert Barrat 


Sidney Toler 
Charles Middleton 
Tully Marshall 
Wallis Clark 

Wm. V. Mong 
James Eagles 
Frank McGlynn 
Agnes Naicho 





Dorothy Burgess 


Henry O'Neill 
Fer'd Gottschalk 
Gordon Westcott 
Etienne Girardot 
George Humbert 
Frank Darien 
Nella Walker 
Hobart Cavanaugh 
Phillip Reed 
Veeree Teasdale 
Reginald Owen 


re ‘Hi, Nellie’ 


D—Mervyn LeRoy 

A—Roy Chansler 
Abel Finkel 
Sidney Sutherland 


Glenda Farrell 
Robert Barrat 
Ned Sparks 
Hobart Cavanaugh 
Pat Wing 

Arthur Hohl 
Douglas Dumbrille 
George Meeker 


C—Tony Gaudio 


Cast: 
Kay Francis 
George Brent 
Ricardo Cortez 
Warner Oland 
Guy Kibbee 
Ruth Donnelly 
Hobart Cavanaugh 
Reginald Owen 
Rafaelo Ottiano 
Etienne Girardot 
Halliwell Hobbes 
Herman Bing 
fienry C. Bradley 
Torbin Meyer 
Arthur Hohl 
Greta Meyer 


week) 


Claire Dodd C—Sol Polito ‘Wonder Bar’ 
Clarence Muse Cast: (ist week) 
Arthur Hohl Paul Muni 


D—Lloyd Bacon 
A—Karl Farkas 
Geza Herczeg 
Cast: 
Al Jolson 
Dick Powell 
Kay Francis 
Ricardo Cortez 
Dolores Del Rio 


‘King of Fashion’ Robert McWade 
(4th week) [nip De ad ‘Hells Bells’ 

D—William Dieterle George Chandler (ist week) 
A—Warren Duff Milton Kibby D—Ray Enright 

Gene Markey Marjorie Gateson A—W arren Duff 

Kathryn Scola Donald Meek Sidney Sutherland 
egal Todd nt ae Todd 
Jast: ; — Sast: 

William Powell (ith week) Joan Blondell 

Bette Davis D—Michael Curtiz Pat O'Brien 

Frank McHugh A—Paul Hervey Fox Allen Jenkins 


Ned Sparks 





PHILA. LIGHT: 
LIPS’ $15,000 


Philadelphia, Nov. 6. 

Indications all point to a falling 
off in the business of the downtown 
picture houses this week. Last week 
was well above normal. 

At the Earle is Jack Benny and 
his Chevrolet Radio Revue. Trade 
should be above average. ‘Tillie and 
Gus’ is the picture. 

Nothing very hot scheduled for 


the immediate future, but Stanley's 
next will be Mae West’s ‘I’m No 
Angel’, and Muni’s ‘The World 
Changes,’ will arrive at the Boyd in 
two or three weeks. Aldine’s next 
will probably be ‘The Private Life 
of Henry VIII.’ 
Estimates For This Week 


Arcadia (600; 25-40-50)—‘Solitaire 





Man’ (MG). Doesn't seem a good 
choice for this house. $1,800 fore- 
cast. Last week, ‘Bitterswect’ 
(UA) good at $2,200, 

Aldine (1,200; 40-55-65)—‘Broad- 


way. Through a Keyhole’ (UA), 
Only a fair week indicated. Maybe 
$7,000. Last week, ‘The Bowery’ 
(UA). Down to $5,500 in third week 
—good. 

Boyd (2,400; 40-55-65)—‘Female’ 
(FN). Just a one week picture and 
not very hot, $9,500, all that’s ex- 
pected. Last week, ‘Bombshell’ 
(MG). Pretty good, $11,500. 

Chestnut (1,500; 55-$1.50)—Din- 
ner at Eight’ (MG). Roadshow pic 
should get nearly $11,000 in second 


week. First week saw $13,000—ex- 
cellent. 

Earle (2,000; 40-55-65)—‘Tillie 
and Gus’ (Par) and vaude. Jack 


Benny and his revue headlined. 
Ought to hit $15,000 which is above 
recent house average although be- 
low last week when the Warings 
helped boost the gross to $17,500. 
Film was ‘Midshipman Jack’ (RKO). 

Fox (3,000; 385-55-75)—‘My Lips 
Betray’ (Fox) and stage show. Sec- 
ond Lillian Harvey film within 
month. Eddie Carr stage headliner, 
So-so $15,000 all that is indicated. 
Last week, ‘The Mad Game’ (Fox) 
and stage show headed by Milton 
Berle got $16,500—rather good. 

Karlton (1,000; 30-40-50) — 
‘Chance at Heaven’ (RKO). Only 
$3,200 forecast. Last week, ‘Ann 
Vickers’ (RKO). Second run and 
$3,600—a trifle over average. 

Keith’s (2,000; 25-35-40)—‘Walls 
of Gold’ (Fox) and vaude. Return 
to combine policy helping some, but 
not a lot. $4,500 indicated. Last 
week, ‘My Weakness’ (Fox) and 
vaude, $5,000. 

Locust (1,300; 55-$1.10)—‘Berkeley 
Square’ (Fox). In fifth week, with 
‘last days’ advertised. $5,000 is ex- 
pected. Last week $5,500. 

Stanley (3,700; 40-55-75)—‘Foot- 
light Parade’ (WB). Should be 
strong in second week. Between 
$17,000 and $18,000 indicated with 
a possible third week. Last week, 
$21,000—excellent. 

Stanton (1,700; 30-40-55)—‘Col- 
lege Coach’ (WB). Poor $6,500 in«- 
dicated. Last week, ‘Kennel Mure 
der Case’ (WB), $7,500—a little bete 
ter than recent average. 


Printer’s Ink Helps 
Tacoma House Pull 


Out of Low Grosses 


Tacoma, Nov. 6. 


Concrete example here shows 
what printers ink can do when the 
product backs it up. The way Blue 
Mouse built up last week surprised. 
Advertising space was doubled in 
the newspapers and b. o. doubled, 
too. Budget is moderate at this 
house now being around $160 per 
week. That extra $80 spent for 
larger ads must be given credit for 
increasing gross around $900 for the 
week. This week the larger budget 
continues and biz again up over the 
sluggish pace that had been set 
here since house went on present 
price scale, 


Estimates for This Week 


Music Box (Hamrick) (1,400; 
40)—‘The Bowery’ (UA) booked for 
solid week, big campaign, going for 
$5,000, very good. Last week, ‘One 
Man’s Journey’ (RKO) okay, $2,- 
200; ‘Morning Glory’ (RKO) $1,850, 
g00d; former four days, later 3 
days, for week’s total, $4,050. Good, 

Roxy (J-vH) (1,300; 25-40)—- 
‘Penthouse’ (MGM). Entire week, 
expected $4,000, not big. Last week 
‘Lady for a Day’ (Col) big, $5,200. 

Blue Mouse (Hamrick) (650; 15- 
25)—‘Love in the Raw’ (Fox); 
‘F P 1’ (Fox) dual, first half, then 
‘Don’t Bet on Love’ (U) and ‘Flam- 
ing Gold,’ for probable $1,500, okay. 
Last week, ‘Man of Forest’ (Par) 
days, lines, surprised the natives, 
great $1,000; ‘Deluge’ (RKO) four 
days, also big, $900, for great week, 
$1,900; advertising did it 
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Those H’wood Grocer Premieres 


- 





Even Hot Dog Stands Emulate Big Town 
Splurges 


Theatre 





Hollywood, Nov. 6. 

Theatre-like premieres for open- 
ings of hot dog stands and corner 
grocers are out in this town. Spots 
that tried to emulate these first- 
night splurges because they ap- 
pealed to the crowds, have wised 
up to the fact that it takes more 
than brass bands and bright lights 
to bring them in. If the mob can't 
glimpse the filmites, it’s no go. 

Regardless of this attitude, among 
the sightseers and autograph 
hounds, many places opening their 
doors for the first time put on a 
similar ballyhoo by using the next 
best yen, hillbillies and meadow 
yodelers. 

In a few instances attempts are 
made to line up some celebs for the 
opening iight, but they usually 
wind up behind the eight ball after 
a tour of the studios. Now and 
then owners will search the boule- 
vard in hopes of interesting some 
has-been player in the idea. 

One grocer who recently opened 
had a novel thought to line up a few 
pic players. He sent notices. to the 
players offering gift foods, provid- 
ing they made the appearance on 
opening night to pick up the par- 
cel. But no one showed. 

Knowing that the chance of hav- 
ing players for these fracases is 
ni’, the hillbillies and cowboy spiel- 
er. hang around and cash in. 


NUDIES AND SEXERS 


New Nature Studies Make It 
Tough for Sexology 











Hollywood, Nov. 6. 

Undercover feud is currently on 
between producers of nudist pix and 
sexers. Latter group feels the nudie 
crowd goes them one better. 

Richard Kahn is the first pro- 
ducer to take a sexer out of the 
nudie class. Has ‘Children of Lone- 
liness,’ which he intends for Fifth 
avenue rather than for the Main 
street class. Homosexual subject is 
being treated scientifically without 
the lurid atmosphere. 

Kahn directs himself, and the cast 
includes Luana Walters, Jean Car- 
men, Sheila Loren, John Elliott, 
Juan Duval and Ed Reeves. Pic 
will be roadshowed. 


Majestic’s ‘Bed’ 
Hollywood, Nov. 6. 

‘Divorce Bed,’ Phil Goldstone 
production for Majestic, started to- 
day (Monday) at Mack Sennett stu- 
dios with Hobart Henley directing 
and Irving Starr supervising. : 

In the cast are Edward Arnold, 
Barbara Barondess, John Miljan, 
Walter Catlett, Lila Lee, Robert 
McWade and Franklin Pangborn. 








Menjou for ‘Declasse’ 


Hollywood, Nov. 6. 
Radio is negotiating with Adolphe 
Menjou to take one of the three 
leads opposite Diana Wynyard in 
‘Declasse’. 
John Robertson returns to Radio 
to meg. 





BORZAGE’S KID PIC 
Hollywood, Nov. 6. 
With the cast of kids filled, Frank 
Borzage is in production on ‘No 
Cannons Roar’ for Columbia. 
Youngsters, ranging in age from 
8 to 15, are Frankie Darrow, George 
Breakston, James Butler, Jackie 
Searle, Hal Sour, Donald Haynes, 
Wesley Giraud, Bruce Line, Julius 
Molnar and Rolph Ernst. 





FAY WRAY TO 20TH CENT. 
Hollywood, Nov. 6. 

On completion of ‘Once to Every 
Woman,’ at Columbia, Fay Wray 
washes up her three pic deal and 
goes to Twentieth Century on a 
five-year optional pact. 

Col has an option on her services 
for two additional pictures, which 
will be worked out with 20th Cent., 
if picked up. 





Salt Lake Gives In 


Salt Lake City, Nov. 6. 

After 10 years of smallpox 
attitude toward the theatres, 
local newspapers are warming 
up. Tribune-Telegram, hard- 
est shell of the local press trio, 
flashed a new film column this 
week, written by Kay Harms, 
under ‘Candid Kay’ slug. No 
boiler plate material used. 

New policy forced by 
Deseret News which imported 
a city editor from Birmingham 
and proceeded to jack up the 
local press. 

















Agent Sues Will James 
For Alleged ‘Smoky’ Coin 


Los Angeles, Nov. 6. 

Will James, cowboy artist and au- 
thor, is being sued in Superior court 
by Earl J. Haley, agent, for $2,500 
as commission assertedly due in 
managing the sale of the novel. 
‘Smoky’ to Fox Films. 

Suit comes on the eve of launch- 
ing the James picture, as made by 
Fox, for which the company paid 
the author $15,000. Haley claims 
he made a percentage agreement 
with the scrivening cow waddy to 
peddle the book around the studios 
in 1932, and that he was over a year 
in selling it. James denies that he 
owes the agent a cent. 

Atty. Ronald A. Button for plain- 
tiff has a court order to compel 
James to make a deposition in the 


‘Alice’ in Early 


Hollywood, Nov. 6. 
Norman McLeod brings ‘Alice in 
Wonderland’ in tomorrow (Tues- 
day) night not only under schedule 
but also under budget. 
Five days ahead of the finishing 
day alloted to him. 











Warren Hymer’s Nurse 
Rushes $76,500 Suit 


Los Angeles, Nov. 6. 

Marianne Schultz, nurse, who 
claims Warren Hymer beat and 
whipped her and finally threw her 
into the swimming tank of his home 
last June, while she was profes- 
sionally attending him, is deter- 
mined to bring her $76,500 damage 
suit against the actor to trial. Le- 
gal impediments have been swept 
aside in Superior Court, and trial 
set for about mid-November. 

Hymer’s answer to Miss Schultz’s 
complaint is he was intoxicated at 
the time of the alleged assault and 
battery, and that he was provoked 
by the nurse. Plaintiff demands 
$25,000 general and $50,000 punitive 
damages, beside hospital bills. 


PAR’S ‘FACES AND FIGURES’ 


Hollywood, Nov. 6. 

Par’s ‘Beaux Arts Ball’ becomes 
‘Faces and Figures of 1934’. 

Barney Glazer gets into New York 
from Paris Nov. 14 and will contact 
the New York Illustrators Societs 
in order to hire a number of artists 
and their models for the pic. Some 
will be brought to the coast, but 
most of the shooting will be east. 








‘Woman Knows’ to Thalberg 
Hollywood, Nov. 6. 

Irving Thalberg will produce J. M. 
Barrie's ‘What Every Woman 
Knows’ at Metro. 

Helen Hayes to be starred in the 
spring when she returns from her 
N. Y. Theatre Guild engagement. 





Harold Daniels Ogles Pix 
Hollywood, Nov. 6. 
Harold Daniels is in for a fling 
at pix. 
Leading man is from New York 


and was in stock in Providence, 
R. I., last year. Also operated a 
stock company at the Willows, 





Pittsburgh, during the summer, 


FROM CONTRACTS 
TO PROPERTIES 


Trustees K.O. Top Exec 
Pacts as Not Binding— 
Sweepingly Disallow 
Costly Theatre, Office and 
Land Holdings — Report 
Evidences Reconstructive 
Progress, Including Build- 
Up of Cash Reserve, As- 
sets, Etc. 


SALARY CUTS 34.8% 





Disaffirming by Paramount Pub- 
lix of mumerous contracts headed 
by that of Adolph Zukor; repudia- 
tion of leases on 20 theatres and 
other properties, including the Par- 
amount building in New York; in- 
dications of a closer control over 
major subsidiaries into which Par 
was broken up last fall through a 
proposed plan in that connection, 
and various reorganizational moves, 
highlight a report of the P-P trus- 
tees just filed with the courts 
through Referee Henry K. Davis. 

The report is in detail and covers 
activities as well as recommenda- 
tions of the Par trustee trio, Charles 


D. Hilles, Charles B. Richardson and 
Eugene W. Leake. 

A total of nine contracts for per- 
sonal services, in addition to a con- 
tract with Sir Willlam Wiseman for 
‘services to be rendered the bank- 
rupt,’ are included in agreements 
disaffirmed. In addition to Zukor, 
contracts which are concerned are 
those of George Schaefer, Ralph A. 
Kohn, Sam Dembrow, Jr., Emanuel 
Cohen, Rouben Mamoulian, Russell 
Holman, E. V. Richards and Mor- 
ris Greenberg. 

Report, by disaffirmation, suggests 
that any of these executives can be 
displaced by the trustees at will, un- 
less after court sanction new con- 
tract deals are negotiated. 

Zukor, Kohn and Cohen agree- 
ments are dated Jan. 1, 1932, but it 
is not indicated how long they have 
to go. The dates of the others are 
Schaefer, March 20, 1929; Dembow. 
Jan. 1, 1929; Holman, March 21, 
1929; Mamoulian, March 4, 1931; 
Richards, July 31, 1929, and Green- 
berg, April 25, 1932, 

Among other contracts which the 
trustees disaffirm are that with 
Technicolor dated Feb. 3, 1931: 
Quigley Publications, dated Jan. 1, 
1931; Ross Federal Service, for 
checking of percentage engage- 
ments, dated May 13, 1931; Famous 
Players Canadian Corp. with rela- 
tion to exchange of common stock 
and with various utility companies 
and banks latter in connection with 
transfer agency and registrar mat- 
ters on common stock. 

There is one contract with Law- 
rence Stern & Co. relating to ser- 
vices in getting rental reductions, 
also shelved by the trustees. 


Biggest Lease 


Biggest lease disaffirmed, on ths 
Paramount building, New York, 
under a lease expiring in 1951, liste 
the annual rental at $807,500. Next 
largest is lease covering the Astoria, 
L. I., studio property at a graduated 
rental which reaches $678,600 annu- 
ally in 1937, last year of lease. 

Others are Alabama theatre, Birm- 
ingham, expiring 1942, annual rent 
$155,592; Paramount, Brooklyn, 1943. 
annual rent $593,337; Florida, Jack- 
sonville, 1942, $200,000 annual rent; 
Paramount, Oakland, Calif., 1961, 
$175,000; Florida Theatre & Bdg., 
St. Petersburg, Fla., 1938, $150,000; 
Paramount, San Francisco, 1941, 
$250,000; Edison building, L. A, 
1942, $160,000; Paramount, Middle- 
town, O., 1956, $35,969; Paramount, 
Fremont, O., 1947, $22,589; Para- 
mount, Glens Falls, N. Y., 1947, $22 - 
997; Paramount, Hamilton, O., 1956 
$45,524; warehouse in Long Islani 


(Continued on page 29) 
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Affairs Involves 





Valentino Goes On 





Chicago, Nov. 6. 

Quiet for some years the Ru- 
dolph Valentino Memorial So- 
ciety has awakened to fervor 
once more and with the co-op- 
eration of Essaness theatres is 
running a regular showing of 
one of the late Valentino’s pic- 
tures. Essaness has turned the 
northside Keystone over to the 
Society for their one-day 
showing fortnightly with the 
exchanges going along to bring 
in the old prints. 

Essaness reports that the 
Valentino days boost the gross 
at the theatre which attracts a 
large carriage-trade, mostly all 
older people with the dowagers 
predominating. They go for a 
good soft cry over the one pic- 
ture star who remains a draw 
seven years after his death. 


‘SCANDALS’ RETAKES 


Goldwyn Nixes Usual Hollywood 
Preview for Press 

















Hollywood, Nov. 6. 

‘Roman Scandals’ is back into 
work for retakes ordered by Sam 
Goldwyn after the pic was pre- 
viewed at San Francisco. Gold- 
wyn will not preview the pic here, 
it going into Grauman’s Chinese 
without the press getting an ad- 
vance look. 

Lynn Farnol, who was to go to 
N. Y. for the ‘Scandals’ opening 
there, stays here until the Chinese 
opening. 


Negulescu’s First 


Hollywood, Nov. 6. 

Jean Negulescu, Roumanian por- 
trait painter, and recently a pro- 
duction assistant at Paramount, di- 
rects ‘Man Who Broke His Heart,’ 
as his first megging job. 

Stephen Roberts was penciled in 
previously to direct. 











Metro Nixes Bus Title as 
Its Auto Pic Cognomen 


Hollywood, Nov. 6. 

Metro will not become involved 
in the cycle of cross country bus 
pictures which will hit the market 
during the next few months. 

Company, now making ‘Trans- 
continental Bus,’ has asked studio 
employees to submit suggestions for 
release title, banning ‘bus’ as part 
of any moniker turned in. 

Sales officials want to avoid clash 
on bus title with releases of similar 
pictures. 


Doyle Scripts ‘India’ 
Hollywood, Nov. 6. 

Laird Doyle is scripting and dia- 
loging ‘Voice of India’ for Jack Nel- 
son. Story worked around footage 
made in India by Paul L. Hoefler for 
Nelson. Production is at Metropoli- 
tan. 

Jack Edwards is handling exploi- 
tation for Superstition Pictures, a 
series of shorts by Nelson, and also 
will handle a campaign on ‘India’. 








BLUE’S WB SHORT SERIES 


Sam Sax, Warner shorts head, has 
signed Ben Blue for four more two- 
reelers this year and a series of six 
for next season. Warners plan 
building up Blue. 

Joe Rivkin of the New York Leo 
Morrison office negotiated. 


————— 


‘DIVORCE BED’ HARD TO FILL 
Hollywood, Nov. 6. 
Judith Allen did not fit Phil 
Goldstone’s ‘Divorce Bed.’ 
He’s still looking for a lead for 
| that pic. 





Par Reorg. Plan for Steadying 


Big Leaseholds; 


Coast Tie-In with F-WC a Worry 


Many important reorganizational 
moves have already been inatgue 
rated by the Paramount trus’ees or 
are pror sed for a speedy c@ncen- 
tration of assets and, what amounts 
to in most cases, a steadying ot the 
Par state of affairs. 

Gigantic program under way af- 
fects many important theatre sub- 
sidiary groups of Par on which ne- 
gotiations are open, as well as nu- 
merous properties, including the- 
atres under lease to others, build- 
ings, land, etc., on which early re¢ 
organization is anticipated by the 
bankruptcy overseers. 

Attempting to extend bond in- 
debtedness and lower interest in 
some cases on certain theatre and 
building properties, in some in- 
stances the Par trustees are having 
difficulty in reaching accord, but on 
the whole the Hilles-Richardson- 
Leake combination feels that good 
progress is being made. This is 
particularly true of the Publix En- 
terprises group, much of which has 
been re-established on a new-deal 
basis through the Hoblitzelle, Blank 
and Perry partnerships. 

In the words of the Par bank- 
ruptcy bosses ‘considerable prog- 
ress has beén made and the trus- 
tees confidently expect that the 
theatre properties of Publix Enter- 
prises and its subsidiaries will soon 
be so reorganized as to be included 
under the same administration as 
that of other theatre subsidiaries 
of Paramount Publix, thereby sav- 
ing considerable expense and pro- 
viding gains in efficiency.’ 

One of the most important fea- 
tures of the reorganization program 
in work covers the group of the- 
atres and buildings on the Pacific 
slope which were leased to Fox 
Film Corp. as well as _ directly 
owned-operated properties of Par, 
such as studio and other assets in 
Los Angeles. (Fox Film in turn 
made sub-deals with Fox-West 
Coast and subsidiary companies.) 

Negotiations in connection with 
the property leased to Fox Film in 
December, 1930, are partly with a 
view to settling controversies which 
have arisen between Par and Fox, 

Frisco Obligations 

On the Paramount theatre build- 
ing in San Francisco there is out- 
standing $1,700,000 of bonds on 
which Par has failed to pay inter- 
est installments and a maturity of 
$100,000 principal. In reorganization 
of this property a committee repre- 
senting bondholders has agreed to 
a proposed plan of reorganization 
of the bond issue, yroviding for 
postponement of maturities and re- 
duction in interest. 

On the California Theatre Bldg, 
Frisco, which is subject to the lien 
of a deed of trust securing serial 
bonds of $800,000 outstanding, two 
installments of interest and a ma- 
turity of $75,000 principal is in de- 
fault. Extension of maturities and 
a cut in interest will also obtain 
here under negotiations. 

In the case of the St. Francis 
theatre building, also in San Fran- 
cisco, which has $800,000 in bonds 
outstanding and a semi-annual in- 
stallment of interest plus principal 
of $100,000 due July 1, there will be 

(Continued on page 29) 


Par Shelves ‘Magoo’ 


Hollywood, Nov. 6. 

With Richard Schayer off ‘The 
Great Magoo,’ and on ‘Trumpet 
Blows’ at Paramount, the adapta- 
tion of the Hecht-Fowler play has 
been shelved. 

Adaptation on for several weeks, 
with various writers being set to 
script. 








Frances Halliday Pix 
Frances Halliday, legit comedt- 
enne. goes pix for six shorts for 
| Educational. Joe Schoenfeld set 
| her, 
All to be made east at Erpi’s 
| (Paramount) studio in Astoria, 
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for the day were under 1,000 
shares; and the final quotation was 
fractionally lower. But one sale in 


Columbia. 

Only apparent effect of the depre- 
ciated dollar was further selling in 
bonds, with Governments dipping 
sharply. Paramount obligations 
gave way under minor offerings 
while the others were ignored or 
inclined to decline slightly. 

Brokerage consensus was bullish 
as the week came to its close, fa- 
vorite view being that the market 
by its quietness and absence of 
price features, suggested that it 
was making a base for the next 
turn on the upside. Tendency was 
noted for gilt-edge bonds to slip off, 
which added weight to the Street’s 
belief that inflation is ahead, despite 
the absence of any word from 
Washington that would settle this 
point. 

Policy of raising the domestic 
price for newly mined gold and of 
buying foreign gold at prices above 
the London market, was received 
with mixed expert opinion, many 
economists declaring the operation 
had no significance either way. 
Either purchases of gold abroad 
must be trifling in extent, or, if 
they are large, they will invite vio- 
lent opposition by foreign nations 
and lead to a currency rate com- 
petition of enormous consequence. 
Idea that gold buying can be large 
and under some friendly interna- 
tional arrangement is a contradic- 
tion on the face of it. All the new 
venture has brought about so far 
is the befuddlement of outside 
traders, to whom, anyhow, the in- 
tricacies of foreign exchange is a 
closed book. 

Confused by the American fiscal 
siuation, the market turned for 
light to the domestic business con- 
dition in which there were some fa- 
vorable aspects. Feeling was that 
the decline in retail activity has 
slowed up and is flattening out. Mild 
weather of last week caused a sea- 
sonal decline, but of normal extent, 
and some of the leading merchan- 
dising stocks came in for fair de- 
mand. 

Returns on theatre business from 
the interior were not especially en- 
couraging, mild weather having 
drawn the people into the open 
country on week-ends, particularly 
in the middle west. Nearness of 
snowfall makes this a temporary 
consideration. Picture theatres are 
likely to do well until after Thanks- 
giving, probably tapering off as the 
holidays draw near. These are the 
usual seasonal movements to be 
expected. 


Loew’s Earns $2.14 


News developments of the 
amusement week were without in- 
fluence. Loew’s reported for its fis- 
cal year to Aug. 31, showing net at 
$2.14 per share of common stock 
after charges, taxes and preferred 
dividends. Preliminary estimates 
in the Street had put the figure at 
about $1.75, so the showing was fa- 
vorable. But it represented a situ- 
ation already long passed and pre- 
sumably abundantly discounted. 
What the market would like to 
know is the rate of current busi- 
ness and what is going on behind 
the scenes in the amusement world 
in New York and Hollywood. 

Marketwise Loew seems to have 
lost all individual movement in- 
spired by its clique. Volume has 
fallen off and the price changes 
hold strictly within a range dic- 
tated by considerations that sway 
the general list from time to time. 


Issue seems to meet sales just above 
29 and to command support at lev- 
els below 26. For the time being 
looks as though its sponsors are 
merely working it back and forth 
for scalping profits and having no 
special regard either for accumula- 
tion or distribution. 


However, out of such a situation, 
a brisk move might be organized at 
any time if developments in the 
market, or within the company’s in- 
dividual situation, justified an 
operation. Just now it’s riding along 
on the tide, as suggested by last 
week’s trading volume of around 
15,000 shares. During the Septem- 
ber flurry, turnover ruled up toward 
50,000 shares a week. 


Something of similar inertia 
seems to affect the other remain- 
ing active amusements. Columbia 
last week showed a total of only 
1,400 shares and an extreme range 
of only two points. On the autumn 
upswing ten times that volume was 
seen in the independent producer 
shares. However, Columbia has 
steadfastly defended its market po- 
sition. Fairly close bids are gen- 
erally supplied and holders. main- 
tain good asking prices. 

Warner Bros., appears to be in a 
waiting attitude, at the same time 
keeping itself before market atten- 
tion by churning around in some 
volume. 
around 27,000 shares, all within the 
range of a single point, 7 high and 
6 low, week ending with the price 
exactly where it had been on the 
preceding Saturday at the close, 
6%. That’s a little too close to a 
dead heat between bull and bear to 
look logical. Change in ownership 
of 27,000 shares of stock ought to 
bring some gain or loss. W. B. pre- 
ferred didn’t come out at all. 

Senior picture stocks have been 
strangely neglected most of the fall. 
Only one trade in Loew preferred 
last week, at 67, 3 points net down. 
M-G-M preferred came out twice, 
once at 20 and once at 20%, off \. 
Stock still pays $1.89 which repre- 
sents about 9%% at 20. Yield on 
the senior Loew is about the same 
with its $6.50 annual rate, never 
once omitted. Not easy to under- 
stand how the common can be 
pushed far on its $1 rate, while the 
senior shares are ignored. At 30 
the Loew common yields not much 
more than 3%. Most of the other 
amusements yield no return, though 
it is reported Columbia could con- 
servatively declare a disbursement. 

Interest in Fox stock abated 
somewhat, although the turnover of 
3,400 shares was considerable in 
view of the fact that there were 
supposed to be only about 7,500 
shares in hands outside of banks 
and other former creditors. RKO 
receiver filed his report on the prop- 
erty covering eight months of his 
control. The report (discussed 
elsewhere in this issue) had no ap- 
parent effect on the market fortunes 
of the stock and the RKO debentures 
did not appear in trading. There 
hasn’t been a sale of the notes for 
a couple of months. 


Bonds Mixed 


Bonds were mixed. Steadiness 
that sustained the various Para- 
mount obligations when banking 
announcements were put out that 
progress was being made toward a 
reorganization program was absent 
last week. The older 6's lost 2 
points and the 5%'s slipped 1%, final 
prices being 27% and 28% respec- 
tively, the lower yields returning to 
their premium basis over the other 
for the bonds with claims filed. 





The reverse was true of the cer- 
tificates of deposit. 


Summary for week ending Saturday, Nov. 4: 
STOCK EXCHANGE 











Net 
High Low. Sales Issue and rate. High Low. Last chg 
7% Ty 100 American Seat...cccccccsecsece « 2 2h 2% 
5% 1% SOD Consol. Palm. cccccccccsccccccces 8% 3 3 —% 
27% 1,400 Columbia P. vtc...... Ssecceses. SE 20% 22 + % 
14% 5% 2,400 Consol. Film pfd.....ccccsscesss 9% 8% 9% +% 
89%, ° 46 4,800 Eastman Kodak (3)..ceceseeoeee T4% 70% 72% —-1% 
19 12 3,400 Fox, Class A........ 14 14% —\ 
30% 10% 04,700 Gen. Elec. (40c.). 17% 19% +% 
25 - . sane Melth. BON. .6ccccees , 15 bid 
37% 8% 15,200 Loew (1).......00- 25% 23% +% 
78% 35 100 Do pref. (6%)....... coccocece 67 67 -3 
7 1% «+++ Madison Sq. Garden.... o> 2% bid 
18 200 Met-G-M pref. (1.89) 20 20% —% 
2% Hf 3,900 Paramount ctfs........ 1% —% 
2% % 2,100 Pathe Exchange........ 7 : 1% 1% —% 
9% 1% 2.900 Pathe, Class A...... ccccccesoce OH 1k B% + % 
‘ 3 74,100 Radio Corp..... eceecsocccecceoe § =6SD 635 7 
5% 1 . 2. See were eedecesesoascs aan 2% 2% -¥% 
10 GO Universal pref...cccccececssscee 19% 18% 18% 
wy 1 27,300 Warner BroS...cccsscccccssecee 7 6 6% 

24% 4 heen ae Ss weve tnseeese eccececccce os a 18% bid 
68% 19% 32,900 Westinghouse ........ ccccccccee SOR 30% 35% +1 
CURB 

26% 7 »-.-. Columbia Picts......... ms 
% 200 Gen. Thea. E. pfd.. %* +% 
14 2% 8,200 Technicolor ......+++ 9% 1% +% 
1% 200 Trane Lux.....ccccrcccccscecscs 1% 1% —¥% 
PRODUCE EXCH. 
™ mM 2,500 Par-Pub ........-seesccececeese 1% 1% 1% —% 
BONDS 
1 $44,000 Gen. Thea. Eq. '40...... 35 3 ~ 
61 29% Reith 6, 46...0ccccces as 45 45 as 
89 48 11,000 Loew 6's, ‘41...... ovcccce 84 SA — % 
8T 47% 10,000 Pathe T's, "37...-+.-s+sce8 ° 80 84 +4 
35 4'a 5,000 Par-Fam-Lasky 6's, ecoecece 27% 27% —2 
35% 5% 29,000 Par-Pub i GD. vcicucovneces 28% 28% $$—1% 
30 5 ssw teas REO Gebe OS. ..ccccrvcecseccccces os : - 
4 12 87,000 Warner Bros. 6's, ‘39 38% 40 +% 
PRODUCE EXCHANGE, N. Y. 
Bd. Asked. 
% 1 Senen, ee: Slee A. 0c ks scan oatenyss ee 
Par-Famous 6's sold $11,000 2814, 28, 25%, off %. 


Par-P 5%’s sold $5,000 20, 27's, 27 oft 


Last week sales totalled: 


CINCINNATI 
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ond week fascinated $12,000, every- 
body happy. 

Palace (RKO) (2,600; 35-44-60)— 
‘Meet the Baron’ (MG) and Duncan 
Sisters,’ ‘Topsy and Eva’ tab. Jack 
Pearl's radio admirers helping a lot 
in $12,500 pull, wholesome. Last 
week ‘Way to Love’ (Par) and Hal 
Le Roy the vode header, $11,000, 
fair. 

Keith’s (Libson) (1,500; 30-40)— 
‘Footlight Parade’ (WB). In second 
week, $11,000, sparkling, after a 
heavy $17,000 in first seven days. 

Lyric (RKO) (1,394; 35-44)—'Til- 
lie and Gus’ (Par). W. C. Fields 
and Alison Skipworth attracting the 
smart comedy trade for a nifty 
$7,000. Last week ‘Berkeley Square’ 
(Fox) $6,000, good. 

Capitol (RKO) (2,000; 35-44)— 
‘After Tonight’ (RKO). Bennett 
romance theme pulling $6,400, oke. 
Last week ‘Broadway Through a 
Keyhole’ (UA), $7,200, fine. 

Grand (RKO) (1,025; 35-44)—‘I'm 
No Angel’ (Par). Brought here from 
Albee for third week of first run, 
$3,200, swell. Last week ‘Night 
Flight’ (MG) transferred from Cap- 
itol for second week of first run, 
$2,600, not so bad. 

Family (RKO) (1,000; 15-25)—‘To 
the Last Man’ (Par) and ‘Discarded 
Lovers’ (Mon), split. Latter pic’s 
title changed locally to ‘Hollywood 
Murder Mystery’ for intended b. o. 
aid. Should do $1,700. Last week 
‘Phantom Thunderbolt’ (Fox) and 
‘Devil's Mate’ (Mon), split, $1,800, 
normal. 

Strand (Ind) (7,200; 25-35)—‘One 
Lear Later’ (FD) and Sylvia Clark 
headlining five-act bill, $2,800, a tus- 
sle. Last week ‘Sensation Hunters’ 
(Mon) and Jerry and Her Baby 
Grands topping the vaude lienup, 
$2,600, mild. 





Exploitation 
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ment end handled by Herb Morgan, 
Loew's p.a. 

Idea clicked bigger than any sim- 
ilar promotion stunt, the sheet, dis- 
tributed door-to-door and passed to 
out-going film patrons, becoming 
for many something more than just 
another wad of paper. 


All Night with Mae 


Worcester. 

It took Mae West to keep the 
trolley cars running all night in 
Worcester—something they never 
do except on Christmas, New Year's 
and Fourth of July eves. 

When Manager Daniels of Capitol 
advertised that Mae in ‘I’m No An- 
gel’ would run all night Friday 
night, the citizenry was a bit skep- 
tical. It had never been attempted 
before. 

Daniels pulled off the current 
show at 5 o’clock Friday and shot 
the West film on at 6. From 5:30 
until after 1 o’clock Saturday 
morning there was an almost con- 
tinual line to the box office. Between 
1 and 2 a.m. there was a letup, but 
shortly fter 2 patrons of the situp 
spots came flocking in. Film ran 
continuously until 8 o’clock in the 
morning, when time was taken out 
for the Capitol Kiddies’ club, a 
weekly Saturday morning event. 
When their show was over Mae 
went back on. 

Original plan was to bring pic- 
ture here Hallowe’en to catch cele- 
brators, but it’s doubtful if there 
would have been any more business. 
And it’s a cinch the audience was 
much more orderly than it would 
have been on the holiday. 








Changing Joan 


Exhibitors who have Joan Blon- 
dell pictures coming along can 
make plenty of capital of her 
change to her husband’s name, even 
though the original announcement 
has gone stale. 

One way is to announce Joan 
Barnes in the picture and then 
make elaborate correction that she 
hasn't changed her name—yet. An- 
other is to split using a large first 
name with Barnes and Blondell 
each half the size to fill in the re- 
mainder of the line, for example, 
an 18 point Joan and eight point 
letters for the Barnes and Blondell 
with a question mark after each. . 

Ballots may be taken with the 
idea of helping Miss Blondell to her 
final decision, with the promise that 
the result of the balloting will be 
sent her, or it may even be intim- 
ated that she wants the public's 
advice. A ballot can be given with 
each ticket or they can be thrown 
out in bunches, to be voted in the 
lobby. 

And don’t overlook the fact that 
Harry SBannister divorced Ann 
Harding because he wax becoming 
Mr. Harding. Intimate that Joan 
is seeking to deprive her better half 
of the same reason. The news- 
papers should eat that one up. 





Incorporations 


Albany, Nov. 6. 
Zenith Pictures Corp.; pictures: Alfred 
Sc. Schultz 16 Bast 69th St., New York; 
Rubye C. Canter and Irving P. Turman. 
East Const Theatres ,Inc.; theatres: 
Jule Cone, Eleanor J. Dwyer and Marie 








M _Kettl all of 1450 Broadway, New 
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Ralph Spence Supplies 
Fox ‘Follies’ Background 


Hollywood, Nov. 6. 
Ralph Spence is supplying the 
story and book background for the 
Fox ‘Follies,’ which Winfield Shee- 
han will produce next month. 
Yarn is based on an idea by Philip 
Klein. 





Reopening of St. L 
Splits Up Grosses, 
‘Henry,’ $11,000, Big 


St. Louis, Nov. 6. 

The St. Louis theatre having re- 
joined the ranks once more, they're 
splitting the film business three 
ways again this week. And the re- 
sult is the same as usually under 
those circumstances, that is to say 
nobody is getting enough to retire 
any large amount of bonds. That's 
one reason; the other is the pic- 
tures they’re offering. 

Response to the St. Louis’ jolting 
was the other managers’ action in 
slashing admission prices to 40c. 
top while offering two features and 
a stage show. 

The week's surprise is ‘Henry 
VIII,’ which is doing nicely at the 
Missouri, where there is a follow- 
ing for class films. Little Jack Hel- 
ler, on the Ambassador stage, is 
getting the credit for what they're 
doing there, which isn't as good as 
usual. Otherwise, things are only 
so-so at best. 

Estimates for This Week 

Ambassador (Skouras) (3,000; 25- 
35-55), ‘Female’ (FN) and stage 
show. Fair for $16,000. Last week 
‘Footlight Parade’ (WB), $21,000, 
okay. 

Fox (Fox) (6,000; 25-35-55), ‘Em- 
peror Jones’ (UA) and stage show. 
Poor, only $7,000. Last week ‘Berke- 
ley Square) (Fox), $9,000. 

Grand Central (Skouras) (2,000; 
25-35-50), ‘I’m No Angel’ (Par). 
Good for $5,000. Last week, $7,000, 
same pic. 

Loew’s State (Loew) (3,000; 25- 
35-55), ‘Broadway Thru a Keyhole’ 
(UA). Poor, $9,000; deemed old 
gangster stuff here. Last week 
‘Night Flight’ (MG), $14,000. 

Missouri (Skouras) (3,500; 25-35- 
50), ‘Henry VIII’ (UA). Big for 
$11,000. Last week ‘S.O.S. Iceberg’ 
(U) and ‘Rafter Romance’ (RKO), 
$6,000. 

St. Louis (F&M) (5,000; 25-40), 
‘Brief Moment’ (RKO) and ‘Master 
of Men’ (Col). Fair for $14,000. 








Scripts Henigson Yarn 


Hollywood, Nov. 6. 
Michael L. Simmons is writing a 
screen play around a story idea of 
Henry Henigson for Universal, 
Yarn is for Slim Summerville and 
Zasu Pitts, and Henigson will su- 
pervise. 





Par Makes ‘Capetown’ 


Hollywood, Nov. 6. 
Paramount will make a pic based 
on the colonization of South Africa 
by the British. 
Jack Cunningham is writing the 
yarn under the temporary title, 
‘Capetown’. 


Mayo’s Next at WB 


Hollywood, Nov. 6. 
Archie Mayo’s next for Warners 
probably will be ‘Gambling Lady,’ 
with Barbara Stanwyck. 








DUSCERNE RESIGNS 


Hollywood, Nov. 6. 
Ray Duscerne has resigned as 
manager of Loew’s State here, ef- 
fective the end of November. 
Possibility of stage shows being 
pulled at this house because of mu- 
sicians’ union demands. 


JOE E. BROWN’S NEXT 
Hollywood, Nov. 6. 
Joe E. Brown's next has been set- 
tled. It’s ‘An Honorable Guy,’ a 
comedy kidding the gangster cycle. 
Brown leaves for New York today 
(Mon) for a month's vacation, stop- 
ing over at Pittsburgh en route. 





Miss Hopkin’s Next Par 
Hollywood, Nov. 6 


Stephen Morehouse Avery is 
working with Frank Partos and 





It’s an orig by Doris Malloy. &. 


8. Month Net Loss of RKO $3,356,552 
Vs. $10,695,503 for Full Year 1932 


Irving Trust as receiver for RKO 
filed a report with the Federal Dis- 
trict Court (NY) this past week, in- 
dicating a $3,356,552 net loss for 
RKO and its subsids for the eight 
months ending Aug. 31, 1933. 

This figure is before providing for 
dividends on cumulative preferred 
stock of subsidiaries in arrears 

Included also is $625,097 interest 
accrued on obligations of RKO from 
Jan. 27 to Aug. 31, 1933, which has 
been charged as expense on the 
consolidated p. and |. statement for 
statistical purposes, but is not car- 
ried on the books of the corporation, 

Income $28,919,428 

Total income in this period for 
RKO and its subsids, including the 
film and theatre companies, amount- 
ed to $28,919,428. Expenses totaled 
$32,523,254. 

At the same time the receivers 
filed a statement on the net Joss 
experienced in the calendar year of 
1932. Operating deficit for 1932 is 
put at $11,600,175, while the net loss 
amounts to $10,695,503 for this 
period. 

Loss for 1932 includes the net 
loss of $4,316,844 of Orpheum Cir- 
cuit, Ine.; RKO Western Corp. 
(Pantages); RKO Southern Corp. 
(Interstate); RKO Theatres Oper- 
ating Corp.; the Toledo Theatres 
and Realty Co., and their subsids. 

Companies named as well as cer- 
tain of their subsids have gone into 
bankruptcy since the first of the 
year and some have been turned 
back to their former owners. 

RKO presently operates around 
100 theatres. 


FOOTLIGHT’ STRONGEST 
IN OTHERWISE DULL K.C. 


Kansas City, Nov. 6. 








A sudden drop in temperature to 
near winter slapped the week-end 
openings. 


The Newman, after a dull six days 
with ‘The Way to Love,’ slipped it 
out and opened ‘Footlight Parade’ a 
day ahead. The Fox Uptown is try- 
ing a new policy; changing its night 
prices from 40 to 25c. in the balcony 
and 40c for the lower floor, and is 
giving a double bill, showing ‘Love, 
Honor and Oh Baby’ and ‘The Mad 
Game.” The ‘Oh Baby’ flicker has 
Universal officials kicking on ac- 
count of the cuts made by the Kan- 
sas censors, 

The Mainstreet {s straight pic- 
tures again this week, after six 
great days with the Burns and Allen 
Stage unit. Picture is ‘Bureau of 
Missing Persons.’ Loew's Midland 
has ‘Day of Reckoning.’ First time 
Richard Dix has been seen in this 
house for a long time. Opened fair. 
Last week was the theatre’s sixth 
anniversary but the ‘Broadway 
Through a Keyhole’ did not prove a 
sweet birthday geift. 

Estimates for This Week 

Liberty (Dubinsky) (840: 10-15- 
25), ‘Tarzan the Fearless’ (Pic) and 
‘Moonlight and Pretzels’ (U), split. 
Good for the steady grind and will 
show near $2,000, average. Last week 
‘Double Harness’ (RKO) and ‘The 
Wrecker’ (Col), split, ditto. 

Mainstreet (RKO) (3,200; 25-40), 
‘Bureau of Missing Persons’ (FN). 
Opened slow and is not expected to 
get over $7,000, not good. Last week 
‘Chance at Heaven’ and stage show 
headed by Burns and Allen, six 
days, $16,000, big. 

Midland (Loew) (4,000; 25), Day 

of Reckoning’ (MG). Two-bit price 
helping, but only a poor $8,000 this 
week. Last week ‘Broadway Throuch 
a Keyhole’ (UA) slipped badly the 
last three days, finishing only $10,- 
000. 
Newman (Par) (1,800; 25-40), 
‘Footlight Parade’ (WB). Opened 
Thursday, replacing ‘Way to Love,’ 
which flattened out. Opening only 
given a day’s publicity, as all adver- 
tising announced regular opening 
day, and business was not so hot, 
but picked up over the week end and 
looks good for a strong $16,000. Last 
week ‘Way to Love’ (Par) $5,400, 
blah. 

Uptown (Fox) (2,040; 25-40), 
‘Love, Honor and Oh Baby’ (U) and 
‘Mad Game’ (Fox). Change in price 
policy and double features expected 
to build to around $3,500, fair. Last 
ee ‘1 Loved a Woman’ (FN), $3,- 
00. 


M. H. Hoffman Splurges 


Hollywood, Nov. 6. 
Liberty Pictures has joined the 





3en Ackor on adaptation of ‘The 
Man Who Proke His Heart’ at Par. 
Story is for Miriam Hopkins 


indie splurge parade and will make 
eight pix on its new program, ac- 
cordnig to M. H. Hoffman, who says 
he will spend as much for the 
octet as he did on his 26 last sea- 
son 

First will be ‘Cheaters’ at Pathe, 
Phil Rosen directing. 
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Chi Distribs Refuse Even Last : 





Year's Preduct to Dime Theatres 


——<» 


Chicago, Nov. 6. 
Exchanges in the Film Board set- 
up locally have settled all questions 


on the matter by sticking to their 
thumbs-down decision of last year 
against 10c houses. 

This even goes for the 1932-1933 
product which the penny ante ex- 
hibitors had been counting on as 
open for the lower admish spots 
gince there’s not quite enough indie 
product to go around. But the ma- 
jor distributors here are snubbing 
the extra coin, preferring to let 
the prints gather dust on the 
shelves than let 'em play at a dime 
a head. 


Son Ducks 1 Jam, in 
Another, Dad Pinched, 
Theatre Auctioned 


Pittsburgh, Nov. 6. 

Trouble comes in bunches for Ed- 
ward McDade, 24-year-old Pitts- 
burgh theatre owner who operates— 
or did until a few days ago—the 
Elliott, a naborhood house here. 
Two weeks ago, McDade was ar- 
rested in connection with the death 
of his wife. 

Last week, McDade was cleared 
of this charge, but held and released 
under bond on a morality charge. A 
few days later, his 60-year-old 
father was picked up by police on 
the complaints of several small 
girls, who claimed the elder Mc- 
Dade was annoying them in the 
theatre. 


Then, to top it all, McDade’s the- 

atre, the Elliott, was placed under 
the hammer over the week-end, 
with his fixtures being sold for non- 
payment of rent. Two projectors, 
two sound machines and a stage 
curtain went to M. A. Markley of 
New Castle, Pa., for $350. 


McDade’s trial on the morality 
charge is scheduled to come up ina 
short time. 


EASTERN OHIO IN BIG 
PICTURE HOUSE BOOM 


Canton, Nov. 6. 


Increased activity in eastern 
Ohio theatre circles is indicated in 
many recent changes of manage- 
ment and leases. 2. E. Wanamaker 
has taken a lease on the Rex, Ot- 
towa, O.; formerly operated by J. 
B. Spurlock. R. E. Bishop, owner 
of the Virginia, Carrollton, only 
theatre in that town, has leased it 
to H. K. Rader. Frank Templin, 
of Kendalville, Ind., has invaded the 
northern Ohio theatre field with 
the acquisition of the Star, Delphos. 


John Perruzzi is now operating 
the Astor, Youngstown; L. 
Fritsch, genera] manager of the 
Palace, Campbell, O., is open three 
days a week; W. J. Wanemacher 
has leased theatres in several small 
Ohio towns which have had no 
gwshows since talking pictures came 
in, and is using portable RCA 
equipment. He has taken short 
term leases on the Strand, Neffs; 
Gem, Holloway, and the Capital, 
Harrisville. 


Boothmen $1.90 Hour 


San Francisce, Nov. 6. 


Theatres have signed a new pact 
with projectionists calling for a 
raise in scale from $1.25 to $1.90 per 
hour for first run houses. After 
Jan. 1, hops to $2. 

Has already been signed by Fox- 
West Coast, RKO and United Art- 
ists, with Orpheum and Fox due to 
fall in line. 




















ILLINOIS ALLIED’S 
NON-CHICAGO GROUP 


Chicago, Nov. 6. 

Allied of Illinois, formerly oper- 
ated through one office here in Chi- 
cago under Aaron Saperstein, adds 
a sub-unit to take in all theatres of 
the State outside of Cook County. 
Will be known as the Downstate 
Illinois Exhibitors with headquar- 
ters in Peoria under the guidance of 
E. E. Alger, downstate indie circuit 
man. 

Means an Allied move for mem- 
bership in the southern part of the 
state, where formerly Allied has had 
little co-operation from the indie 
exhibitors. These downstaters have 
been hesitant about joining the Al- 
lied crowd with their Chicago head- 
quarters, feeling that they would be 
out-voted on questions with the 
Cook County (Chicago) exhibitors 
having little in common with the 
downstaters. 

Code problem also makes the sub- 
unit necessary since the labor and 
protection questions of the down- 
state houses have nothing in com- 
mon with the labor and protection 
setup of the Chicago houses. It will 
mean that each unit will be able to 
formulate a separate code of fair 
practices that will be in keeping 
with its particular sphere. 


Pitt Learns One Sort 
Of Patronage Costly 


Pittsburgh, Nov. 6. 

Local football victories may be 
great for the students—it usually 
gives them a Monday holiday they 
take themselves—but it’s tough on 
the downtown theatres. Tradition 
has it that the Monday celebrants 
following a big gridiron win make a 
rush for the burlesque house, the 
Variety, but undergraduates have 
been branching out this season, and 
with disastrous property damages, 
to other theatres. 

Week before last when Carnegie 
Tech took Notre Dame into camp, 
students declared a Monday holiday, 
paraded downtown 1,500 strong, 
tying up traffic for hours, and then 
made a bee-line for the Penn, where 
‘T'm No Angel’ was playing. Mike 
Cullen, manager, got wind of it and 
locked all doors, but it was no use. 
They broke through the glass doors, 
causing around $250 in damage, and 
it took a flock of mounted police to 
bring order. 

Several students were arrested 
but later released when the school 
promised to pay the damages. 

Same thing happened last week 
after Pitt had walloped Notre Dame, 
and this time it was the Mae West 
picture they went for again, at the 
Aldine, to which it had been moved. 
House, closed couple of years, had 
just been refinished and repainted 
for occasion, and rioting students 
wrecked the place, piling up around 
$1,000 damages. More than a score 
were arrested, fined and released 
when school again agreed to pay for 
everything. 

In the meantime, Variety has been 
passed up with Manager George 
Jaffe keeping his fingers crossed 
and hoping students’ absence will 
continue, at least until after the 
grid season. 














‘3 PIGS’ IN 3 TONGUES 
San Francisco, Nov. 6. 
‘Three Little Pigs’ playing three 
downtown first-run houses simulta- 
neously. ; 
Porkers have turned multi-lin- 
guists and currently are talking 
French at the Columbia, Spanish at 
the United Artists, and Yankee at 








Picture Possibilities 


the Warfield. 





‘Under Glass’—Unfavorable 
‘UNDER GLASS’ (Comedy, Wm. B. Friedlander, Ambassador). 


Story idea has been used before. 
to attract film interest. 


Probably not enough fresh material 
Ibee. 





‘It Pays to Sin’-—Unfavorable 


IT PAYS TO SIN’ (Farce; Louis 
two days. 


Not a picture possibility. 


Played but 
lbee. 


O. Macloon, Morosco). 





College on the Cuff 





San Francisco, Nov. 6. 

Fox Campus in Berkeley, 
next door to the University of 
California, stages once weekly 
football rallies as biz getters. 
But students are champ One- 
Eyed Connellys. 

Other night the house was 
jammed to the chandeliers. 
Manager got his district boss 
on the phone and chirped he 
had a sensational sellout. 

‘How much dough?’ asked 
the boss. 

‘Twenty-seven dollars,’ te- 
turned the manager. 











THEATRE BROADCAST 
IGNORES 2 P.M. LAW 


Syracuse, Nov. 6. 
When is a performance not a per- 
formance is a problem for E. L. 
Robertson, Syracuse corporaticn 
counsel, to solve, as a result of 
Sunday radio broadcasts from the 
stages of two Syracuse theatres— 
Loew’s and Keith’s—as_ curtain- 

raisers to the regular programs. 
Syracuse has a municipal ordi- 
nance which distinctly says that 


there shall be no performance in 
any theatre before the hour of 2 
p.m. on Sunday. 

Broadcasts as box office bait was 

conceived last season by Harry F. 
Shaw, Loew’s manager, who ef- 
fected a tie-up with Roy’s, local 
furniture house, and WFBL, which 
sends the program over the air. 
Roy’s Gang, as the period is dubbed, 
fills the half hour from 1:30 to the 
specified performance time. 
With Shaw doubling as m.c., the 
broadcast developed a healthy fol- 
lowing last season, giving Loew’s a 
neat edge on the opposition in the 
matter of Sunday matinee patron- 
age. Recently the programs were 
resumed under the same arrange- 
ments. 

Neighborhood exhibitors, forced 
to strictly regard the 2 p.m. rule, 
murmured last season, but it took 
the adoption of the plan by RKO- 
Keith’s to really start the fur fly- 
ing. 

Keith’s, however, went lLoew’s 
one better. It’s tieup with the Ha- 
berle Congress Brewing Company, 
Inc., not only calls for dual broad- 
casts by both local stations, WFBL 
and WYSR, but advances the radio 
period time to 1 p. m. That means, 
naturally, that the house opens its 
doors more than an hour before the 
performance time defined in the or- 
dinance. 

Theatres take the position that 
the radio broadcasts are not the- 
atrical performances, and _ that 
therefore there is no violation of the 
city law. Customers merely drop 
in, as they might in any studio, it 
is explained. 








REVIVE PHILO VANCE 
Hollywood, Nov. 6. 

William Powell will Philo Vance 
some more. 

Warners has purchased “The Dra- 
gon Murder,’ latest S. S. Van Dine 
blood chiller, for Powell and Eu- 
gene Pallette. 





FOX TESTS ALICE MOATS 


Hollywood, Nov. 6. 
Alice Leone Moats, Fox’s social 
advisor on ‘Coming Out Party,’ will 
get a screen test at the studio. 
Probably will be offered a writ- 
ing-acting pact. 


Contracts 


Hollywood, Nov. 6. 

Sidney Lanfield, yearly pact 
with options for five, 20th Century. 

M t La Marr, six-monther, 
20th Century. 

Radio picked up option on H. N. 
Swanson, producer. 

Metro lifted option of Russell 
Hardie, stock juve. 

Warners picked option of Peter 
Milne’s writing pact for six months. 


Title Changes 


Hollywood, Nov. 6. 
‘Fingermar’ to ‘Lady Killer,’ 
Warners. 
-**‘My Gal Sal’ at Radio back to 
‘Frivolous Sal.’ 
‘For Value Received’ to ‘For Ser- 
vices Rendered,’ by Fanchon Royer. 




















‘Kansas City or Bust’ to ‘New 
York or Bust,’ Par. 


Code Path Cleared 





(Continued from page 7) 


conscionable’ salaries and bonuses 
alone. 

Johnson’s deep conviction that at- 
tempt to prune top salaries would 
lead to difficulty, drawn-out court 
proceedings, and condemnation of 
the NRA has been demonstrated to 
Roosevelt, 

Johnson’s Statement 

The outcome of the Allied-NRA 
conference was expected from the 
start, because of the fact that 


Johnson hardly could reverse a 
deputy administrator whose work 
had been commended by five NRA 
advisors and whose code had been 
termed fair and equitable to all 
concerned. His statement was 
something of a surprise, however, 
and its positive assertion that the 
majority of complaints were base- 
less was viewed as a great victory 
for Rosenblatt. 

The Johnson statement follows: 

“Upon receipt of the code of fair 
competition for the motion picture 
industry from the deputy adminis- 
trator, I was advised by a certain 
group of exhibitors that they de- 
sired a hearing and an investiga- 
tion in respect of the conduct of the 
deputy administrator in the formu- 
lation of said code and in respect 
ef the provisions thereof. 

“I personally heard this group 
and referred the whole matter to 
R. W. Lea, assistant administrator 
for industry, who accorded the re- 
quested hearing and carefully in- 
vestigated the representation of this 
group. 

“T have received Mr. Lee’s report 
and discussed it at length with him 
and I find that the charges made 
against the deputy administrator 
are wholly without foundation and 
that the complaints made with re- 
spect to the code are based prin- 
cipally upon fear and suspicion that 
just decisions may not be made by 
the administrative boards set up in 
the code, and, further, that others 
of the complaints could not be 
taken care of in the code without 
the invasion of legal rights. 

“This code, as stated: in the re- 
port of the deputy administrator, 
will require most careful super- 
vision and such supervision the ad- 
ministrator proposes to exercise 
over all of its operations at all 
times.” 

Col. Lea Sets In 

Allied aired its complaints thor- 
oughly during the week, having a 
hot session with Gen. Johnson 
Tuesday night (31) and a pro- 
tracted but much more peaceful 
conference with Col. R. W. Lea, as- 
sistant administrator for industry, 
the following day. 

The talk with Johnson resulted 
from Rosenblatt’s insistence that 
Allied be made to put up or shut 
up while the» day-long discussion 
with Lea was inspired by the Ad- 
ministrator’s desire to accord code 
critics the courtesy of a hearing. 
With Allied and Rosenblatt at 
swords’ point and Johnson too busy 
to listen to the outraged squawks 
of the insurgent element, Lea be- 
came the goat in the final stage of 
proceedings. 

That Allied had nothing to ex- 
pect as a consequence of these dis- 
cussions was apparent from the 
start. Johnson said he merely de- 
sired Lea to ‘give these people a 
hearing’ while the Administrator’s 
right-hand-man explained ‘These 
people had some ideas and I was 
asked to listen to them.’ 

The session in Johnson’s office 
was exceedingly stormy, from all 
accounts, with charges and coun- 
ter charges being fired constantly 
between the principals in the dis- 
pute and Johnson chiming in oc- 
easionally to quiet the boys down. 
Through it all, the Administrator 
evidenced his complete confidence 
in Rosenblatt, whom he obtained to 
handie the amusement codes only 

Johnson’s satisfaction with Ro- 
senblatt’s work was made plain 
when an emphatic “absolutely no!” 
came in response to questions about 
the possibility that Lea’s entry into 
discussions resulted from the Ad- 
ministrator’s own dissatisfaction 
with the deputy administrator. 

Possibility that some “slight 
changes” might result from the 
Lea-Allied gabfest was indicated by 
Johnson, but the Administrator in- 
timated strongly that no major 
overhauling of the compact was to 
be expected. This outlook was 
strengthened by Lea’s attitude and 
explanation that he was not asked 
by Johnson to make any revision of 
the code. 


Allied’s Squawks 
The Allied contingent attempted 


to convey to Johnson ideas about 
Rosenblatt’s unfairness and unjus- 





tiflable sympathy toward major pro- 





ducers and affiliated exhibitors, but 
the attempt was thwarted by the 


Deputy Administrator’s counter. 
charge which put Allied on the spot 
instead of the NRA executive. 

Shunted over to Col. Lea, the code 
assailants hammered away at salix< 
ent features of the code rather than 
the Deputy Administrator, covering 
again the ground traversed in their 
analysis and briefs, striving to 
swing the NRA to the ‘right to buy’ 
idea and selling block booking, force 
ing shogts and double features in 
the same old fashion. Few, if any, 
new ideas were advanced and from 
superficial appearances Lea wags 
slightly moved by these arguments, 

Significantly, Rosenblatt engaged 
in a rather lengthy conference with 
Lea prior to the latter’s gabfest with 
Allied, while the two NRA admin- 
istrators were closeted again dure 
ing the noon-hour intermission and 
following adjournment of the long 
meeting. 

The exact circumstances under 
which the Allied delegation called 
upon Johnson were in dispute. While 
some of the complainants in une 
guarded moments admitted they 
were ‘summoned,’ others insisted the 
appointment was their own idea, 
while NRA sources intimated John- 
son had called in the Allied crowd 
at Rosenblatt’s insistent request for 
vindication. 

The personal issue between Allied 
and Rosenblatt has eclipsed all 
other developments, although the 
NRA lieutenant has been cautious 
about answering Allied’s bold as- 
sertions. That Rosenblatt is seeth- 
ing with indignation goes without 
question, and was apparent when 
he assailed unidentified ‘chiselers’ 
in the industry at Atlanta Monday, 
but so far he has checked any ime 
pulses to have a drag-down fight in 
the public spotlight. 

It was the Rosenblatt vs. Myers 
issue which featured conferences 
with both Johnson and Lea, with 
the ultimate outcome in favor of the 
NRA executive, whose handiwork 
received approval from all NRA ad« 
visory boards and had been in-« 
formally commended by Johnson 
even before the Allied crowd began 
spilling its story. 

Lea OK’s Everything 

A third conference, with Myers 
and Lea getting down to brass tacks 
and Rosenblatt supplying answers 
to the Allied contentions, occurred 
Thursday (2) and terminated in 
Lea’s agreement that the code pro- 
vided fair treatment for all partiés 
and that grievance and zoning 
boards would provide adequate re- 
course for any elements who have 
complaints to air. 

During all stages of the final ses< 
sions Allied was strangely silent. Its 
attitude contrasted oddly with 
that of two weeks before when 
Rosenblatt was denounced in heated 
terms and the code was assailed on 
numerous bases. No _ statements 
were forthcoming from Myers’ of- 
fice, and the Allied counsel glumly 
informed newsmen that he had 
‘nothing to say’ whenever queried. 

Offsetting Allied’s complaints, en« 
dorsement of the code from factions 
throughout the country came to the 
White House, to the NRA, and to 
Johnson and Rosenblatt personally, 
Typical of these expressions of sate 
isfaction was a unanimous resolu< 
tion of the Southeastern Theatre 
Owners Association, addressed to 
President Roosevelt, pledging whole- 
hearted cooperation and adopting 
the code. 

Messages from various individuals 
revealed continued dissatisfaction 
with various isolated sections of the 
agreement, but in practically every 
case writers recognized the difficulty 
to be encountered in working out 
formulas suitable to every interest 
and expressed a willingness to go 
along. 

The pace-setting idea of having 
grievance boards settle disputes of 
local or factional character has 
drawn commendation from many 
individuals. Rapped by Allied on 
the ground the indies would be out< 
voted on every side, the grievance 
board provision was termed entirely 
satisfactory by Col. Lea and the 
basic principle aroused great in- 
terest among NRA brain trust mem« 
bers. The research and planning 
division showed unusual curiosity 
over the formula and various of- 
ficials privately termed this device 
an ingenious application of the 
ng of self-government for indus- 
ry. 





Fox Teams Eilers-Jory 
Hollywood, Nov. 6. 
Sally Eilers and Vfctor Jory will 
be teamed ir ‘Disiilusion’ at Fox. 
Gets into production Nov. 25, 
Irving Cummings directing. 
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Par Disaffirms Plenty 





(Continued from page 23) 


City, Dec. 31, 1933, $20,280; Madison 
Toledo building, Toledo, O., gradu- 
ated up to annual rental of $8,470 in 
1941 and Paramount, Toledo, O, 
fease to 1944 calling for rental suf- 
ficient to enable the Toledo Par 
Corp. to make payments on bond is- 
gue of $1,400,000. 

In connection with the subsidiaries 
get up over production and distri- 
bution last fall, leaving Par Publix 
distinctly a holding company as the 
trustees see it, the plan recom- 
mended is for very definite control 
by trustees of the receipts and dis- 
bursements of these subsidiaries 
numbering five. 

Taking cognizance some time ago 
of the future necessity of this, with 
the trustees given until Dec. 31, this 
year, by the courts to arrive at a 
determination as to which contracts 
and leases should be adopted, the 
trustees are not waiting that long 
on determinations. 

Already deciding not to adopt cer- 
tain contracts after a survey of the 
main subsids and generally assum- 
ing supervision of operations, with 
trustees requiring the company to 
present to them agenda for director, 
finance committee and executive 
committee meetings, the Par trio 
has developed and recommends a 
plan for even closer control. 

It asks that all, or substantially 
all, of the cash receipts at New 
York of this group, including Para- 
mount Pictures Corp., Paramount 
Distributing Corp., Paramount In- 
ternational, Paramount News and 
Paramount Productions, be placed 
in special accounts in the name of 
the trustees. 

This is to principally embrace the 
net foreign distribution return, after 
expenses of foreign sales units and 
domestic rentals, of a routine na- 
ture are deducted. From these two 
sources accrue the principal assets 
of the five main subsids. 

Proposal is that cash receipts are 
to be paid out for account of these 
subsids only as needed for disburse- 
ments. When funds are to be paid 
out to disburse outsiders, it will be 
only on the instruction of the trust- 
ees and counter-signature of all 
checks by an agent of the trustee. 

Funds in the special accounts are 
not to be used to pay indebtedness- 
es of other subsids and checks on 
these accounts will require signa- 
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ture of trustees and counter-signa- 
ture of the referee in bankruptcy. 

Weekly or bi-weekly advances 
from special] accounts will be made 
to the subsidiaries to which credited 
only on requisitions explaining the 
purpose for which to be used and 
then on approval of the trustees, 
which will check back on all expen- 
ditures and require statements of 
explanation when checks go over 
$1,000. 

No contract can be entered by any 
of the five subsids, under the plan, 
except on approval of the trustees 
who propose an executive committee 
of Par officers as the clearing hous 
in their behalf. 

In connection with the quarterly 
production budgets and individual 
picture budgets, trustees demand 
approval by themselves before ef- 
fective. Any modifications will also 
call for trustee approval. 

The report asks the court of bank- 
ruptcy jurisdiction to enter orders. 
authorizing this plan. 

Revealing cash on hand of $2,074 - 
480 as of Sept. 29, the Hilles-Leake- 
Richardson trio does not recommend 
a dividend payment at this time be- 
cause ‘it is important that the trust- 
ees have on hand at all times cash 
in an amount sufficient to meet ad- 
ministration and other expenses in- 
curred by them and to preserve so 
far as may be the assets of the 


estate.’ 
As of Sept., 1933 

Cash in banks as of Sept. 29 last 
is placed at $846,634 and receipts at 
$1,589,713, with disbursements for 
the period July 8 to Sept. 29 totaling 
$361,867. This amount is in trustee 
accounts and does not include ac- 
counts of subsids. 

Figures include collection of re- 
ceivables from subsidiaries, $1,523,- 
933 and from other sources, $3,011; 
dividends frim subsids, $10,671; a 
refund of $15,000 from law firm of 
Cravath, de Gersdorff, Swaine & 
Wood; a tax refund from City of 
Chicago of $551; rent on Wilshire 
studio property, lL. A., $1,137; re- 
imbursement for disbursements 
made to subsidiaries, $2,544; liabil- 
ity insurance premium refunds $23,- 
920 and from Chemical Bank on 
employee stock purchase plan, $7,- 
504, in addition to lesser items. 

Disbursements, mostly small 
items except for a $262,846 settle- 
ment with the Federal government 
on 1929 tax deficiency, includes 
trustee expenses to cover payroll, 
telephone, office supplies, etc. of 
$5,537. 

Audits of Price, Waterhouse & 
Co. on subsidiary corporations will 
be filed later. 

To date there have been no dis- 
bursements by Par-Pub to trustee 
attorneys or accounts, either un- 
der the present bankruptcy or the 
equity receivership which preceded 
it. 

Report says that certain charges 
have been made and are continuing 
to be made by subsidiaries of Par 
Pictures Corp. to the trustees for 
payroll and other overhead ex- 
penses. 

A salary reduction analysis had 
been made by the trustees, showing 
reductions on incomes which runs 
up to a high of 34.8% on salaries 
that were $2,000 a week as of May, 
1931. In addition, since the bank- 
ruptcy was declared, the report 
says that reductions totaling $2,- 
385 a week have been made, af- 
fecting 36 employees and that the 
present home office payroll as com- 
pared to May, 1931, shows a weekly 
cut of $57,186. 

Reorganization moves and pro- 
posals, also included in the report, 
are covered elsewhere in this is- 
sue, 




















NOTICE 


Managers and Producers 


1 Am No Longer Under the Management of 
Al Siegel 


NOW BEING REPRESENTED BY 


MORRISON-WINKLER CORP. 


PARK CENTRAL HOTEL, NEW YORK 


LILLIAN MILES 


Par Reorg. Plan 
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a readjustment of the bond issue 
but no cut in the interest. 

The Par theatre and building, 
Oakland, represents aie different 
problem. House under the deal 
with Fox in 1930 was to be sublet 
by PP to Fox West Coast on same 
terms as vriginal lease to Par, Fox 
to reimburse certain expenditures 
on construction and equipment. 
The Par trustees have disaffirmed 
the original lease and made ar- 
rangements for a new lease to be 
made at lower rental to a company 
organized by the trustee which will 
sublet to a Fox subsidiary. Fox con- 
tinues the operation of this as well 
as other Coast houses meantime. 

In connection with the Para- 
mount, Portland, Ore., claim was 
made that the lease was guaran- 
teed by PP, which holds a mort- 
gage of $100,000 on the equipment. 
The first mortgage on the property 
is $1,225,000. Proposed agreement 
to cover this situation is to release 
the Portland Theatres Corp. under 
the lease and PP on the guaranty 
thereof, in consideration of cancel- 
ling of mortgage on equipment, 
with PP getting an interest in the 
capital stock of the company 
formed to operate. 

With respect to the Par, Seattle, 
and Rialto, Portland, claim was 
made that Par guaranteed both 
leases. Rialto has been repossessed 
but settlement is being made on 
the Seattle house. Negotiations are 
on to readjust the Seattle lease 
through an agreement between 
bondholders, the Evergreen State 
Amusement Co., an affiliation of 
Fox and, as third party, Paramount 
Pictures Distributing Corp. Pro- 
posal will call for a new lease to 
Evergreen for 10 years, releasing 
the Seattle Theatre Corp. of all 
obligations and Par from guaranty 
of lease, the Par distributing com- 
pany in turn granting a franchise 
on its product to the house. 

To Revise Bond Issues 

In an effort to get a revision of 
terms of the bond issue against the 
Par Hollywood studio and Para- 
mount theatre and building, L. A., 
the trustees have not yet worked 
out a plan satisfactory to them, 
they reveal There are serial bonds 
of $2,900,000 outstanding on these 
properties, on which interest and 
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Privileged 
Hollywood, Nov. 6. 
Quelling a shouting member 
of his crew, Josef von Stern- 





berg said: 

‘No one ever shouts on a von 
Sternberg set except Josef 
von Sternberg and he never 
shouts.’ 











holding company, negotiations have 
been opened for reorganization 
through a Boston reorganization 
committee headed by Charles Fran- 
cis Adams. Particular attention is 
being devoted to the Salem Realty 
company, controlling theatres in 
Salem, Lynn, Averill, Newton and 
Brockton, Mass., stock of which is 
controlled 50% by Olympia. 

On reorganization of the Gold- 
stein Bros. circuit, owned by a 
former subsid of P-P, negotiations 
are in progress with representatives 
of banks, noteholders’ committees 
and receivers which have an in- 
terest in the circuit. 

Trustees have not progressed 
very far on a reorganization of the 
large Saenger group of theatres in 
Louisiana, Mississippi, Alabama, 
Texas, Florida and North Carolina, 
with both Saenger Theatres, Inc., 
and Saenger Realty Co., themselves 
in receivership. A partnership with 
E. V. Richards is believed likely 
here after financial difficulties are 
cleared up. 

The F. & R. chain is also in re- 
ceivership. Trustees have sent 
representatives to Minneapolis to 
study the situation and representa- 
tives of important creditors of that 
company have conferred in New 


Setting Majestic Pix 
Dist.; Chi, Indianapolis 
Still Up in the Air 


Chicago, Nov. 6. 
Set-up for Majestic Pictures dis- 
tribution nearing a deal with Max 
Weisfelt spending plenty of time in 
the midwest getting exchange deals 
set for Chicago and Indianapolis. 
These are the only two distribution 
centers in the country not yet closed. 
B. N. Judell, who handled Majestic 
here last year, will not distribute 
the product for 1933-1934. Other 
arrangements are being made, which 

will likely be cemented this week. 


Buzz Still Buzzin’ 


Minneapolis, Nov. 6. 
Making another fight to put over 
his proposed screen censorship board 
and a tax on film footage, A. G. 
(Buzz) Bainbridge, showman mayor, 











submission to the city council with 
a request for its immediate passage. 


Repeating ‘Annie’ 


Chicago, Nov. 6. 

Metro is making a campaign for 
repeat dates on ‘Tugboat Annie.’ 
Contacting exhibitors for rebook- 
ings wit]. in four to six weeks of the 
original date. 

Understood to be trying to get 
all repeat bookings out of the way 
before ‘Dinner at Eight’ hits the 











York on plans for reorganization. 


neighborhood screens. 








has prepared a second ordinance for ~ 











$150,000 principal was due Sept. 1. 
In hopes that negotiations with a 
bondholders’ committee out there 
would result in better terms, the 
trustees decided to permit funds 
required to meet maturities be ad- 
vanced by Paramount Productions, 
Ine., the producing-studio subsidi- 
ary. 

A representative of Root, Clark 
& Buckner, attorneys to the Par 
trustees, has been in L. A. for some 
time now on this and other at- 
tempted readjustments. 

Efforts to readjust on the large 
Vine street studio plot, Hollywood, 
held by the Paramount Land Corp., 
have also proven inffectual. There 
is a mortgage of $833,333 on this 
property, with a provision for re- 
lease of the part of the plot on 
which a laboratory stands on pay- 
ment by Par Land Corp. of $142,800. 
Tender to this amount was made to 
the Citizens National Trust, L. A.., 
but was refused by the bank. 

No action has yet been taken to 
compel release of the laboratory 
portion of the property in hopes of 
a possible extension of the mort- 
gage and a reduction in interest. 

Negotiations are also in progress 
to extend the mortgage of $72,500, 
due July 1 last, on the Paramount 
Rancho property north of Holly- 
wood, owned by the Par Land Corp. 

Another Par mortgage out there 
is on the Edison building at Third 
and Broadway, L. A. Plan is for 
a sale of the capital stock in sat- 
isfaction of the mortgage, amount- 
ing to $440,000. 

A three-year extension on the ma- 
jority of the bonds covering the 
Kansas City Operating Co., a former 
wholly-owned PP subsidiary, has 
been obtained on agreement by Par 
to pay $1,000 a month amortization. 
Deal was made with an individual 
who holds the majority of the bonds, 
of which $35,000 principal amount 
of mortgage bonds matured June 15 
last. The K. C. Operating Co. was 
obligor on the bond issue. 

New England Status 

Theatre subsidiary reorganization 
plans, aside from whether partner- 
ships will eventually be worked out, 
are proposed for the New England 
Olympia Theatres group, the Gold- 
stein Bros. circuit, Saenger chain 
and the Minnesota Amusement Co., 
subsidiary, better known as F. & R. 
In connection with the Olympia 











Theatres, Inc, large New England 
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| The Screen’s 
New ‘It’ Man! 








GREAT! 


“PRIZEFIGHTER AND THE LADY” has been previewed 
East and West. It comes to your screen with more sensa- 
tional advance attention than any picture in years. Thou- 
sands of Exhibitors have contracted for it already and 


therefore the sole purpose of this advertisement is to urge 
you to GET BEHIND IT! M-G-M has prepared a SPEC- 
TACULAR brand of Showmanship fora SPECTACULAR 


picture! Joyfully presented by 





“PRIZEFIGHTER 
AND THE LADY’| 


BOX-OFFICE 
MEASUREMENTS! 


‘“‘Max Baer destined to go places 
on the screen.” —M. P. HERALD 


“Just as Mae West flamed across 
the screen, so looms the new per- 
sonality, Max Baer.” —M. P. DAILY 


“Baer a surprise. Wins an easy 
decision !’”” —HOLLYWOOD REPORTER 


‘A body that will set the femme 
fans on edge.” +—COAST VARIETY 
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METRO-GOLDWYN-MAYER 232! 


10th Championship Year Hit! 
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Office: 

1540 B’way, N. Y. C. 
tomance with music and sing- 
May. 88 mins. Rel. 3 


Harold Auten 


(Dubbed from French.) 


Companion Wanted. 
Jean Murat. Dir. Joe 


ing. Annabella, 
Rev. June 6. 
Poil de Carotte (Red Head) (French). A story of adolescence. Robert Lynen. 
Dir. Julien Duvivier. 96 mins. Rel. Sept. 1. Rev. Dec. 20 and May 30. 
Savage Gold. Commander Dyott’s thrilling adventures with savage hunters. 
Comm. Dyott. Dir. Commander George Dyott. 67 mins. Kev. Aug. 8. 
Woman in Bondage. (British.) Triangle story with new sides. Betty Stock- 
field, Owen Nares, Dir. Basi! Dean. 72 mins. Rel. Nov. 19, 1933. 


Offi : 1540 B ° 
Chesterfield ~ New Your" Y. 


(Invincible.) A man’s man who was a woman's doc- 
Aileen Pringle. Dir. Frank Strayer. 65 


June 3. 


By Appointment Only. 
tor. Lew Cody, Sally O'Neill 
mins. Rel. July 7. 

Dance, Girl, Dance. Musical drama. Alan Dinehart, Evalyn Knapp, Ada May 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1. Rev. Oct. 31. 


i Have Lived. A girl's attempt to live down her past. Allan Dinehart, Anita 


Page, Allen Vincent. Dir. Rich. Thorpe. 65 mins. Rel. June 15. Rev. 
Sept. 12. 
In the Money. A prize fighter and his affairs with women. Lois Wilson, 


Rel. Nov. 7. 
Marian Marsh, 


Skeets Gallagher, Warren Hymer. Dir. Frank Strayer. 
Man of Sentiment. How an old man holds a family together. 


Owen Moore, Wm. Bakewell, Christian Rub. Dir. Rich. Thorpe. 67 mins. 
Rei. Sept. 15. 

Notorious, But Nice. Story to come. Marian Marsh, Betty Compson, Donald 
Dilloway. Dir. Rich. Thorpe. 67 mins. Rel. Aug. 1. 


Rainbow Over Broadway. A romantic musical mixing the gay nineties with 
the new. Joan Marsh, Frank Albertson, Lucien Littlefield. Dir. Rich- 
ard Thorpe. Rel, Dec. 1. 
729 Seventh Ave., 
New York, N. Y. 


and air background. 
Dir. Roy W. Neill. 


Studio: Gower at Sunset, Offices: 


Hollywood, Cal. Columbia 

Above the Clouds. News cameraman against a naval 
Robt. Armstrong, Rich, Cromwell, Dorothy Wilson. 

67 mins. Rel. Oct. 24. 

Ann Carver's Profession. lawyer saves her husband in a murder 


Woman 
Rel. 


trial. Fay Wray. Gene Raymond. Dir. Eddie Buzzell. 71 mins. 
May 26. Rev. June 13. 

As the Devil Commands. Melodrama with a rather new twist. Alan Dine- 
hart, Mae Clark, Niel Hamilton. Dir. Roy W. Neill. 70 mins. Rev. 


Oct. 17. 
Brief Moment. A romance that flared and flickered in one brief, rapturous 
moment blazing into a great love. Carole Lombard, Gene Raymond, 
Monroe Owsley. Dir. David Burton. 69 mins. Rel. Sept. 8 Rev. Oct. 3. 
Cocktall Hour. Girl illustrator narrowly escapes missing the right man. Bebe 
Daniels, Randolph Scott. Dir. Victor Schertzinger. 73 mins. Rel. June 
5. Rev June 6 
Dangerous Crossroads. 
Sinclair, Jackie Searle. 


Chic Sale, Diane 


A roaring romance of the rails. 
Rel. June 15. 


Dir. Lambert Hillyer. 69 mins. 


East of Fifth Avenue. Grand hotel idea in a N. Y. boarding house. Wallace 
Ford, Dorothy Tree; Mary Carlisle. Dir. Al Rogell. 73 mins. Rel. 
Oct. 20. 

Fighting Code, The. Buck Jones in a mistaken identity western. Dir, Lam- 


Rel. Dec. 30. 

Fury of the Jungle. Adventure in the South American jungle. Donald Coun, 
Peggy Shannon, Alan Dinehart. Dir. Roy W. Neill. Rel. Oct. 30. 

Hold the Press. Tim McCoy in a non-western story of a reporter. Shirley 
Grey, Wheeler Oakman. Dir. Phil Rosen. Rel. Oct. 25. 

Lady for a Day. It lives the lives of its characters, it breathes romance, tears, 
comedy and unexpected surprises. Warren William, May Robson, Guy 
Kibbee, Glenda Farrell. Dir. Frank Capra. 102 mirs. Rev. Sept. <2. 

Master of Men. Romance in a steel mill and society. Jack Holt, Fay Wray, 


bert Hillyer. 


Theo. Von Eltz, Dir. Lambert Hillyer. 76 mins. Rel. Oct. 28. 

My Woman. Romance of the radio. Helen Twelvetrees, Victor Jory, Wal- 
lace Ford. Dir. Victor Schertzinger. 70 mins. Rel. Oct. 5. 

Police Car 17. Tim McCoy on the polfce radio patrol. Evalyn Knapp. Dir. 


Lambert Hillyer. 59 mins. Rel. Sept. 30. 
Rusty Rides Alone. Tim McCoy curbs crime at every turn with his ever- 


faithful police dog pal. Tim McCoy, Barbara Weeks. Dir. D. Ross 
Lederman. 68 mins. Rel. May 26. 

Thrill Hunter, The. Misleading title for a Buck Jones western. Dir. Geo. B. 
Seitz. 56 mins. Rel. Sept. 28. Rev. Oct. 17. 


Unknown Valley. A full-of-fight western drama, replete with unique situa- 
tions. Buck Jones, Cecilia Parker. Dir. Larabert Hillyer. 69 mins. 
Rel. May 65. 


What Price innocence. 
lard Mack. Dir. 


Story of a girl who didn’t know. Jean Parker, Wil- 
Willard Mack. 64 mins. Rev. June 27. 
Woman Stole, The. A swaggering overlord of the oil fields. Jack Holt, 
Fay Wray. Dir. Irving Cummings. 69 mins. Rel. May 1. Rev. July 4. 
Wrecker, The. The season's timeliest story, with the recent California earth- 
quake. Jack Holt, Genevieve Tobin. Dir. Albert Rogell. 72 mins. Rel. 
July 10. Rev. Aug. 8. 
° a e: Offices: 1600 Broadway, 
First Division a York. ay. 
Releases Also Allied, Chesterfield and Monogram 


Avenger, The. A district attorney seeks revenge on the gang which ‘framed’ 
him to twenty years in prison. Ralph Forbes, Adrienne Ames, Claude 
Gillingwater. Dir. Edward Marin. 78 mins. Rel, Sept. 15. 

Black Beauty. Anna.Sewell’s famous book. Esther Ralston, Alexander Kirk- 
land, Gavin Gordon, Hale Hamilton. Dir. Phil Rosen. 65 mins. Rel. 
July 15. 

By Appointment Only. A physician couldn't make up his mind which of two 
women he loved the most. Lew Cody, Sally O'Neill, Marceline Day. 
Dir. Frank Strayer. 66 mins. Rel. Nov. 1. 

Dance, Girl, Dance. Musical of backstage life. A small-time vaudevillian 
becomes a night club star. Evalyn Knapp, Gloria Shea, Alan Dinehart, 
Eddie Nugent, Ada May, Mae Busch. Dir. Frank Strayer. 69 mins. 
Rel. Nov. 15. 

Dassan. Life, customs, morals, habits and whatnot as lived by the penguin 
birds on ‘Penguin Island.’ Cherry Kearton produced and directed. Two 
running times: 38 mins. and 51 mins. Rel. June 15. 

Devil’s Mate. A condemned man, on the verge of execution, is mysteriously 
murdered. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 mins. 
Rel. Sept. 1. 

Dude Bandit. A clumsy cowhand turns to the disguise of a romantic dude 
bandit and solves a murder. Hoot Gibson, Gloria Shea. Dir. George 
Melford. 65 mins. Rel. June 15. 

Forgotten. A kindly Jewish immigrant father, cast off in his old age by 


his sons, brings them to their senses. June Clyde, William Collier, Jr., 
Jr. Dir. Richard 


Lee Kohlmar, Natalie Moorhead, Jean Hersholt, 
Thorpe. 67 mins. Rel. May 1. 

Fugitive, The. Secret service agents on the trail of a half-million dollar mail 
robbery. Rex Bell, Cecilia Parker. Dir. Harry Fraser. 58 mins, Rel. 
Sept. 15. 


A Broadway stage star is faced with blackmailers on the eve 


I Have Lived. a 
Anita Page, Allen Vincent, Alan Dine- 


of marriage to wealth and love. 


hart. Dir. R. Thorpe. 69 mins. Rel. Oct. 1. 

Jungle Bride. A murder suspect is shipwrecked, with his captors, in the 
jungles. Anita Page, Charles Starrett. Dir. Harry Hoyt and Albert 
Kelly. 62 mins. Rel. May 25. Rev. May 25. 


Love Is Like That. A seventeen-year-old youngster gets mixed up In a couple 
of domestic tangles and a near murder mystery. John Warburton, Ro- 
chelle Hudson. Dir. Richard Thorpe. 65 mins. Rel. May 1. Rev. May 9. 

Man of Sentiment. Playboy son marries a poor girl against his wealthy 
family’s wishes. Marian Marsh, William Bakewell, Owen Moore. Dir. 
RicLard Thoipe. 68 mins. Rel. Nov. 1. 

Notorious But Nice. Driven from the man she loves, a girl finds solace in a 
loveless marriage with the king of the underworld. Marian Marsh, 
Betty Compson, Donald Dillaway, Rochelle Hudson, Dir. Richard Thorpe. 
74 mins. Rel. Oct. 15 

Oliver Twist. The famous Charles Dickens classic. Dickie Moore, 
Pichel, William Boyd, Alee Francis, Doris Lloyd, Barbara Kent. 
William Cowan. 74 mins. Rel. May 1. 

One Year Later. A young couple start their honeymoon on a train, and the 
following year finds them on the train_under different circumstances. 
Mary Brian, Donald Dillaway, Russell Hopton, Will and Gladys Ahern, 
Jackie Searl. Dir. E. Mason Hopper. 65 mins. Rel. Dec. 1. 

Phantom Brocdcast. A radio crooner attains phoney fame when his accom- 


panist secretly does his singing for him. Ralph Forbes . Vivienne. Os- 
Rel. Aug. 1. 


Irving 
Dir. 


borne. Pauline Garon. Dir. Phil Rosen. 71 mins. 
Return of Casey Jones. A young engineer surmounts his difficulties through 
the spiritual influence of the hero of his boyhood. Charles Starrett, 


Ruth Hall. Jackie Searle. 67 mins. Dir. J. P. McCarthy. tel. July 10. 


tev. July 4. 





These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period shculd pre- 
serve a copy of the calendar for 
reference. 

The running time as given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state consorship may resu't 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New Yorx 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct. 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
wilt appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Key to Address 


Amkino, 723 Seventh Ave. 
Associated Cinema, 154 W. 65th. 
Bavaria Film, 489 Fifth Ave. 
Capital Film, 630 Ninth Ave. 
Embassy Picts., 729 Seventh Ave. 
European Film, 154 West 65th. 
Filmchoice, 509 Madison Ave. 
Foreign American, 111 West 57th. 
Foremco. 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 
Genera! Foreign Sales, 729 7th Ave. 
Germania, 22-33 19th St., Astoria, 
Gloria Films, 630 Ninth Ave. 

* H. Hoffberg, 729 Seventh Ave. 
Inter-Americas, 560 East 42d. 
[Internat’] Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
Jewish American, 630 Ninth Ave. 
Kinematrade, 723 Seventh Ave. 
Madison Picts., 111 West 57th. 
New Era, 680 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th, 
Quality Picts., 630 Ninth Ave. 
Ufa, 729 Seventh Ave. 

J. H. Whitney, 350 East 72d. 
Worldkino, 1501 Broadway. 
Zbyszko Film, 274 Madison Ave. 


GEO. TRENDLE AGREES 
WITH POLICE CENSOR 


Detroit, Nov. 6. 

George W. Trendle in taking over 
management of the local Paramount 
theatres eliminated smoking in all 
balconies and ordered clean shows. 
In commenting on his action Tren- 
dle said, ‘Unless you clean up the 
shows they will deteriorate until we 
are back in burlesque. And look 
where that is today’. 

Lieut. Royal Baker, police censor, 
said, ‘It is a pleasure to make cuts 
without getting any squawks from 
the exhibitors’, 


Aldine, Pittsburgh, Opens, 
Shuts, in Wk; Dark 2 Yrs. 


Pittsburgh, Nov. 6. 

Open and shut in one week. that’s 
the record of Loew’s Aldine here. 
House, closed for two years, was 
reopened week ago Friday (29) for 
Mae West picture, ‘I'm No Angel,’ 
following its record-breaking ses- 
sion at Penn. 

Management pondered possibility 
of keeping it open permanently, 
since Loew's has more first-run 
product here this year than one 
theatre can handle, but decided 
against it. Figured location is 
against Aldine’s chances of clicking 
these days. 

So shutters went up again Satur- 
day night (4) after eight days. 











Grossman Chi Warner 
Exchange Manager 


Chicago, Nov. 6. 

Eddie Grossman who last week 
left the United Artists exchange 
here comes back here immediately 
to head the local Warner-First Na- 
tional exchange. Replaces Eddie 
Silverman, starting Nov. 11. 

Understood that Carl Leserman, 
Warner sales division man, may g0 
into New York for WB. 


Al Rogell Loaned Par 


Hollywood, Nov. 6. 
Al Rogell goes to Paramount on 





a loanout from Columbia to meg | 


‘No More 

Rogers, 
Edmund Lowe and 

Laglen will be co-starred. 


Women’ for Charles R 


Victor Mac-'| 





RENT RELEASES 





A college girl finds herself stranded in Panama. Arline 
Dir. Charles Vidor. Rel. Sept. 15. 


Sensation Hunters. 
Judge, Marion Burns, Preston Foster. 


Shriek in the Night. A murder mystery in a swanky Park Avenue apart- 
ment house. Ginger Rogers, Lyle Talbot. Dir. Albert Ray. 67 mina. 
Rel. June 15. 

Skyways. Adventures of a hot-tempered aviation pilot who gets into one 
scrape after another. Ray Walker, Kathryn Crawford, Lucien Little- 
field. Dir. Lew Collins. 72 mins. Rel. Sept. 15. 


Sphinx, The. A deaf mute and his twin brother are implicated in a series of 
crimes wherein four stock brokers are murdered in the same manner. 
Lionel Atwill, Sheila Terry, Pau! Hurst. Jir. Phil Rosen. 62 mins, 
Rel. July 3. 

Strange People. Thirteen men and women, twelve of whom recognize each 
other as members of a murder jury, find themselves gathered in the 
house of the murdered man, near midnight of a stormy night. John 
Darrow, Gloria Shea, Hale Hamilton. 64 mins. Rel. June 15. 

Sweetheart of Sigma Chi. College musical comedy romance. Based on the 
famous campus fraternity song. Buster Crabbe, Mary Carlisle, Sally 
Starr, Florence Lake, Ted Fio Rito and band. Dir. Edwin L. Marin. 173 

] Offices: 321 W. 44th St., 


mins. Rel. Dec. 15. 
First Nationa Sew Yor 1, ¥. 


Studios: Burbank, 
Comedy-drama based on the activities of this 


Calif. 
Bureau of Missing Persons. 
Bette Davis, Lewis Stone, Pat O’Brien, Allen 


little Known department. 


Jenkins, Hugh Herbert. Dir. Roy del Ruth. 74 mins. Rel. Sept. 16. 
Rev. Sept. 18. 

Female. A drama of a woman who does her own hunting. Ruth Chatter- 
ton, George Brent, Ruth Donnelly, Laura Hope Crews. Dir. Michael 
Curtiz. 62 mins. Rel. Nov. 11. 


Comedy of a famous author who meets up 
Warren Williams, Joan Blondell, 
Michael Curtiz. 66 mins. Rel. 


Goodbye Again. From the play. 
with an old flame who is married. 
Genevieve Tobin, Hugh Herbert. Dir. 
Sept. 9. Rev. Sept. 5. 

Havana Widows. Two girls in Havana searching for suckers. Joan Blondell, 
Glenda Farrell, Guy Kibbee, Ruth Donnelly, Frank McHugh and Allen 
Jenkins. Dir. Ray Enright. 64 mins. Rel. Nov. 18. 


Heroes for Sale. Post war activities of American vets. Rich. Barthelmess, 
Loretta Young. Rel. June 17. Rev. July 25. 


| Loved a Woman. Based on novel by David Karsner. 
of an industrial leader and an operatic star. Edward G. 
Kay Francis, Genevieve Tobin. Dir. Alfred E. Green. 90 mins. 
Sept. 23. Rev. Sept. 26. 


Lilly Turner. Side shows and grifters. Ruth Chatterton, Geo. Brent, Frank 
McHugh. Dir. Wm. A. Wellman. 35 mins. Rel, wiay 13. Rev. June 20, 


Little Giant, The. Robinson as a comedy gangster. E. G. Robinson, Mary 
Astor. Dir. Roy De) Ruth. 70 mins. Rel. May 20. Rev. May 30. 


She Had to Say Yes. Comedy-drama of a ‘customer’ girl. Loretta Young, 
Lyle Talbot, Regis Toomey, Winnie Lightner. Dir. Busby Berkeley and 
George Amy. 64 mins. Rel. July 15. 

Son of a Sailor. Comedy of a sailor who gets into a funny situation because 
of his habit of telling romantic stories about himself. Joe E. Brown, 
Jean Muir, Frank McHugh, Johnny Mack Brown and Thelma Todd. 
Dir. Lloyd Bacon. Rel. Dec. 23. 

Wild Boys of the Road. Drama of the ‘orphans of the depression.” Frankle 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A, 
Wellman. 66 mins. Rel Sept. 30. Rev. Sept. 26. 

World Changes, The. An epic drama of a family through four generations. 
Paul uni, Aline MacMahon, Mary Astor, Donald Cook, Margaret Lind- 


Story of the affairs 
Robinson, 
Rel. 


say, Jean Muir, Patricia Ellis. Dir. Mervyn LeRoy. 95 mins. Rel. 
Nov. 25. Rev. Oct. 31. 
Studio: Fox Hills, F Offices: 444 West 56th St. 
Hollywood, Cal. ox New York, N Y, 


With music. Janet Gaynor, Henry Garat. Dir. Wm, 
Dieterle. 86 mins. Rel. May 19. Rev. May 19. 


Arizona to Broadway. James Dunn, Joan Bennett. 
mins. Rel. June 30. Rev. July 25. 

Berkeley Square. From the stage play of the same title. Turn back the 
years type of play. Leslie Howard, Heather Angel. Dir. Frank Lloyd. 
87 mins. (roadshow time). Rel. Nov. 3. Rev. Sept. 19. 

Best of Enemies, The. Racial conflict comedy. Buddy Rogers, Marian Nixon, 
Joe Cawthorne, Frank Morgan. Dir. Rian James. 72 mins. Rel. June 
23. Rev. July 18. 

Charlie Chan’s Greatest Case. 
Warner Oland, Heather Angel. 


Adorable. Original. 


Dir. Jas. Tinling. 67 


Another adventure of the Chinese sleuth, 
Dir. Hamilton MacFadden. Rel. Sept. 15. 


Rey. Oct. 10. 
Devii’s in Love, The. Harry Hervey novel. Foreign legion yarn. Victor 
Jory, Loretta Young, Vivienne Osborn, Dir. Wm. Dieterle. 70 mina. 


Rel. July 21. Rev. Aug. 1. 

Doctor Bull. From the novel, ‘The Last Adam.’ 

Dir. John Ford. 76 mins. Rel. Sept. 22. 

Cents a Glass. Love, music and beer. 

Rel. June 30, 

F. P. 1. (British made.) Futuristic plane landing field in mid-ocean. 
Veidt, Leslie Fenton, Jill Esmond. Dir. Karl Hartl. 75 mins. 
July 28. Rev. Sept. 19. 

Good Companions, The. (British made.) From the Priestly novel of an Eng- 
- yg’ troupe. Jessie Matthews. Dir. Victor Saville. Rel. Sept. 8. 
tev. Oct. 17. 


Will Rogers, Louise Dresser, 
Rev. Oct. 10. 


Five Buddy Rogers, Marian Nixon. 


Conrad 
ReL 


Hold Me Tight. Love in a department store. Jas. Dunn, Sally Eilers. Dir, 
David Butler. 71 mins. Rel. May 26. Rev. May 26, 
Hoopla. Talker version of ‘The Barker,’ stage play made as a silent. Clara 


Dir. Frank Lioyd. Rel. Nov. 30. 


Lilian Harvey, Gene 
V. Lee. Rel. 


Bow, Preston Foster, Rich. Cromwell. 

1 Am Suzanne. Novelty story with puppet sequences. 
Raymond, Piccoli Marionettes, Yale Puppeteers. Dir. R. 
Dec. 22. 

i Loved You Wednesday. Stage play of four tangled lives. 
Elissa Landi, Victor Jory. Dir. Henry King. 75 mins. Rel. 
Rev. June 20. 

It’s Great to Be Alive. 
Roulien, Gloria Stuart, Herbert Mundin. 
Rel. June 2. Rev. July 11. 

| Was a Spy. (British). Based on the story by Marthe MacKenna. 
Marshall, Madaleine Carroll, Conrad Veidt. Dir. Victor Saville. 
Dec. 15. 

Jimmy and Sally. James Dunn, Claire Trevor. Dir. Jas. Tinling. Rel. Nov. 24. 

Last Trail, The. Zane Gray story. Geo. O’Brien, El Brendel, Cl ire Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. 

Life in the Raw. Zane Grey story Cowboy saves girl’s brother from bandit 


Warner Baxter, 
June 16, 


An only man in a world of beautiful women. Raul 
Dir. Alfred Werker. 68 mins, 


Herbert 
Rel. 


gang. Geo. O’Brien, Claire Trevor, Greta Nissen. Dir. Louis King. 
62 mins. Kel. July 7. 

Mad Game, The. Spencer Tracy, Claire Trevor. Dir. Irving Cummings. Rel. 
Oct. 27. 


Imaginative biography based on life of Anton Cer- 


Man Who Dared, The. 
Dir. Hamilton McFadden. 77 mins, 


mak. Preston Foster, Zita Johann. 
Rel. July 14. Rev. Sept. 12. 
Mr. Skitch. From the story ‘Green Dice.’ Will Rogers, Zasu Pitts, Rochelle 
Hudson, Harry Green, Eugene Pallette. Dir. Jas. Cruze. Rel. Dec. 29. 
My Lips Betray. Lilian Harvey’s second U. S. release, but the first made, 
From the play by John Balderson. Lilian Harvey, John Boles, E!] Bren- 


del. Dir. John Blystone. Rel Nov. 10. 
My Weakness. Musical. Lilian Harvey, Lew Ayres. Dir. David Butler. 74 
mins. Kel. Sept. 29. Rev. Sept. 26. 


El Brendel's first feature. Barbara Weeks, Walter Cat- 


Olsen's Big Moment. 
tel. Nov. 17. 


lett. Dir. Mal. St. Clair. 
Paddy the Next Best Thing. From the stage play. Janet Gaynor, Warner 
Baxter. Dir. Harry Lachman. 85 mins. Rel. Sept. 8 Rev. Aug. 22. 
Pilgrimage. Mother love from a new angle. From the L A. R. Wiley story. 
Henrietta Crossman, Heather Angel, Norman Foster, Marian Nixon. 
Dir. John Ford. 95 mins. Rel. Aug. 18, Rev. July 18. 


Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A man’s career 


in flashbacks. Spencer Tracy, Colleen Moore. Dir. Wm. K. Howard. 
87 mins. Kel. Oct. 6. 

Shanghai Madness. Magazine story by F. H. Brennan. River pirates on a 
Chinese stream. Spencer Tracy, Fay Wray. Dir. John Blystone. 63 
mins. Rel. Aug. 4 Rev. Sept. 26. 

Smoky. From the novel by Will James. Victor Jory, Lrene Bentley, Francis 
Ford. Dir. kugene Forde. tel. Dec. 8. 


Trick for Trick. Stage play of same title. talph Morgan, Victor Jury, Sally 


Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21. tev. June 13. 
Walls of Gold. From Kathleen Norris’ novel. Sally Filers, Norman Foster. 
Dir. Kenneth MacKenna. Rel. Oct. 13 
'Warrlor’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a neart Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners Dir. Walter Lang 74 mi he May 12 (Lasky produc- 
tion.) tev. May 16 
(Continued on page 34) 


| 


wae 





Snes 


* 


PAE LOTTA GEM TCR Pun td 8 


ox 


fast 


ara Te TEA atipee 


| 
| 


a ERE tea Ae athens e 








VARIETY 














Re-COVERING TH 





























Peco, 7, /Ret 
Loe rds, 5 on — re 
wy”, oth “7 ak 
e SP, a h 
Nor Moye Ce Tyeerdane ower er Peng 
Wear Matra ;°° ang > br Rivoi; 
eha. "2d >, tke all f2erade, “2.200 
: > 40. 
? hea , A UA) (3605-75 .8 
Envy 0 Othe, "4 w 5), « 
e pers Prod a w Cek ~ Ma, es e Ay 
Pees ir J. use ek, Co 
oaay). Ones” Ouse put tom aay CUA), Foo, oF | 
“Ws ig one fi ran {Ua) nes i, BOWS “gturdy, $00. Sigs ORT {| 
are ce Y-ang fot $21,09¢ebt Fret WS gine OP ase 86 eee 
: raagnd it aia? Gog scae "A" uildin€, Ow, PONT 
af “S 25..40) in ak pe r fo *s receipts ery” T, b 
Kk is goo s op" 


®y)- 
Or hee or” 
ESS cane Jonette ee rast, 
Nes ~aperor, Jysiness ears 1 risco Dr B 
* aw: | 


| oe AN 
a ae VS eattle Leat gf oe cn tg 
5,290 §,000 ‘s b <i endl raped $15 


;e@acr- -* 


-—s 
Ott. 














a 
g S08 a\ 
po wee m1 Oc. 
say Ci %0> ee 4s i jones” 9 ry the B Bpiue wien was. 
iY Bowe v's y” Big” Biggest Tak whitey To 
Open; e Sin J 2 mows $15,500, 425 
= Pening § omery “Bowery : ce a ae 2 aoe St ea 
tre .2"Cisco, q . th - Kansas City, Oct. 26.— a chases t ats Seneray A 
oon Office raat Pant mn h Hit Denver ale rit ate gross since Ligh = fo bn wee 8 wen e in bo the tape i 
eins. MCiscq °F Ars: O00 wr against an average $26,- : new-fangled f‘-~-ratage” Picture Sue When” cat ( 
3 Some remarkable 6 was ol by local fret rune reported mise = wi ga Ending wy it ; 
—>0 yast sg at saw larger crowds /|of Hell,” fir 5 , UNI 9. 2: 
owntown than in many moons. The | the Maingtee sik a x: atte SIS~h oy (1,700), Moa) 
™ verage, $17,000.) 


yy 23 & 
Mgivoll. Mes . 2530) out (900 © 


i week 10 rosy 
perort one aroun”, (Oo AY wa! 
ot ey cw p 4 
i Esrodce Boma , 






ower 
© y Pat s\ vec anlel e 
ss meg were ¢ cut to 8 reasons 
gro 1S-cent | wo ° were, “I’m No A 
k allowing -" yh arrival of The grows ry¥ The first ed - 
sy hox-o angel at the Newman, whety- 


$11,500 2nd Vet, aay 20 
the attr! We Denver: a Bo anus — ei atate \25r a 
the & a 17,500," 4 o¥ ow vs 
Frisco W YS) nonce we OWery’ Jip’: qe ee ae 
ee ve is tr OM A i886 cog “EO gays O 
it f man. The .. ] o *dsen seve". no 9° or © 
| 4 Denver: stanza and may ev In Hon HY sear 
eye pont gs Qs: aa ee a 2 
mo city, 
es here last week o-* 000, doub! nw (3, Be Botts wool, (22085 man, started 
awk uble ave e fo 3rq. Bowe, ‘Gra Rive COA): , “ay 929 
mo: snot~ 99 was Walt y Poin Wa Qna) r r 4 re yernde® arurdey 
Ss Pigs” in a pow, a ama Wing Sek, 4), \Tame $9 Sply £08 
ob e sc Fh see Gry Weme them Sot OY inal thre? on 
the Wirt ym to e\woek&, (uA) on 


© $174 4 i th an 
20 eek arn,” ewee \ 
00 5. ane ove Te $1,009 ; 


‘Masquerader’ in For | Run 
“The Masquerader” hit a gross, of 

$13,000 in its first week at Tal” 

Criterion, Los Angeles, and stays DAG ef 

a run at the house. Business is m \\ he 


than triple of average & Soc , vP. 

theatre since it re- -opened (Average, $1 7 

os® ago. Un: 

we er 25. “ited Aye ery Soc i hh Ido  q stomers 

“The 7 

* got Xo 8 SSO, premie Se nt cp] 8 Yet 0 over’ now : pl: 

o* ao 5 “ Ree e ” aiett wos _ ou Wery| A “EMPERO JONES” xg) | the Wa 
t due Gress 5 Ha ig ¢. A) at j with . 

“PM 000, Sane #00 7 “4 cS 


nei 
\ ee e 
ay ofS “bin gent +s 
3 Speen ot, ah gt DENRAM NO 4 
er < C500. om 





#. 
of 
A 
§ 
a 





f 
j bs 
< 
: 3 
i Hendy a 
- > 9-A0" be 
9.09, 50 $43; 
- gee gent) > ‘po 4D any 
qo ., wg \aine- . 
. roe ; 
x 18 io 


aE ale, : seas 
Nitin ee - 


TS 





Releases Hits All Ove 







































Tuesday, November 7, 1933 VARIETY eine 


E NATION 
































ven days, © 


Be MusO 
day and Ga 


\\ did close to $5,00 
douts, 


oe D 99 
> we $13,100, Exceeds “Bowd, 
fl uffalo Par by Over 100% Tit $19 
IESE ESE tom ag 
a twice the < “7p, 7 Boneh + te 


draw, and holdin 
; z over, Siln, “Wee 7: 
onor and Oh, Baby !” t 'y 
he | Me wa » Baby!” at the Jor Ss Mtle yp. wily 79 
ine || $ the only other picture /t has thinPliony, P ins Lela? O fs “ oO 
re : 2s. MY See, ™ s '», Wah Ger t,, wery” 
re ] 
le 
A 
q 











ee OR: 


ey 


Cek 


t , 

' > $404 e o a 

lA $ R mness was United ro -3t th. ” hey prisney hag Hi 

ay aga (BE&K) (1,700: 95.2% t in 
Uerader’ (MG). ‘Cra. 


Renry? rd | a n 

| (Og Pprematurel 

J. passed ¥ when Pp 

fi Tem R P - ry. the life story State ang the’ Ge 2 
0 Ad 
























2 ax 4s told in "Th to 
(F e the RK 
frat tateYooy e 4a, ; Rooks like catching $13 ally bie 
ea? Pare . | e aa, The Bowen! indebted to art Wisi ce ena s e “6, 
beeghton- gett bee Vaudeville % See its hight 28 - ord Goin ot is 
hon, #96,009°% e thanzd George Wrirdiocre, Fating, hree Li J or O S ae 
Over Ree oe *Semeng: ve. Hy Tathe hite’s “S- the Siegen ttt e Pigs” Prot FG REL AE 
“tl due: Shor and mi, nthe ,Picture, “Three. Li O~ alt Disney’ aa se 4 + wr 
Mentone tae a Oo ee ee ee a eee 
‘BUFFALO SHUFFL wery Up werd %, weeks it 60 oP WN s / 
Sener auf — Co g9 Bo yi 
‘The Bowe in L Qj 
De die Bigin Loop g\40°, .\“So° 
pp % $12, r“24, Néw $ sco: —Straj : 3 
WRe cons oe a a ne St roe ee Oe A SS 
ery’ (Uap, £2400; a5. ‘ : : ~~toted the 2t the Uni i In P itt Tro 
ound Exhibit. wm a) Lost fine fre, 8PO8s at ited. 1 sburg 


| Pn for this | FULTOMPEROR JONES” 

—- the .. “S$ ho TOK—(1,750 qw. 

mys. TOSS. gt,0W. ~UnveSE, 50M, LAverage, 3 on _~ ° - i. 
“MASQUERADER” (U. A)” Ma ances ~ 

STAT E—(3,400), 27e-35c-440, 7 “” (Rara* 

Gross: $7,500. (Average, 


way Grosses Read Like 192%, = 
- week, “Henry $100,000, te 


> 95 
ev Is $127 Pe qu 


mm 
Pig 3” Pittsburgh Hit § 
snuncm OC IT Geekly. from, 
domers, indir ile Pigs,” 
a «playin ned “Steort = canine 






wy 


#94 other 
1) | ith . . xg Wi ae 
philadelphia ri hee eee 
a: Tis 


e 


jays. £4 x a 
on Tips G12 ,000 P Aisins catty Wat ae 











oS 
v 68°" 50 OP) agg © , 
> 99 ov: 550,000 ue Cig OF VAN ° 
oe Py Saath of ST ‘ 0 aS, 
‘: To “Bowery, ahs \< Bor Gross Mo Be ag yes WOM: gi tg 

x ¥ Oa ‘Bowery’ Breaks Records ses 508 Ms 08™ le W QnG Kt ey 

Gy cv 8 ——.,_«theBow- At Washi \ 2h Set STP 

| bec No raperPHiA, OCL 23.— ashington Loew’s\ acne? 45 M008 36 099 ot nO gto, Os 

Bas ot Sot Hes\pnocked this town for & ‘all — bay om theg Bowery” broke \ ‘ng 0 i Oak Oe w 

, s© of ot ie records, both in attendance and \ OC «yy cose ows? 

7 Aor O x\0 Loew’ ’ 
ee pues eneger™ 9 \ 9 Weckingien on tlhe any wane t. 98 a8 
‘ coe Sok = $ 3 9 Nay at the Palace in Washington The e Boe 900?" 
. 0% <¢ ex we riday was very big, all marks of the w 2A 
ee Ibs Oa \} Pe .were shattered Saturday with 
ahs Peo Py FSo- take of over $500. The business 
Sr Plast, gt yor@ies Rs Pane hg, kept up on Sunday “The Bow- 

Lag "S ty o® Oe Poa-ONne, “eg conti 
~ 4 oa Ral 9b po SGD aN lame oe Coon ene 
Wyre ° od SEs asd gS cp, FAM Gk, pe Bow’ in New. 
ot ws 162.0% gsseRosy B iness Py 
-Busin 
\ Best goto,” Mepegre® PF enry” Boosts api jitan pied * ere ws 
4 § Kons Sea- oF oxy ohne 9°" He ry on in the ete cit- Bat net $\035 
® 3 ’ tid - eo > ais ° thea ene . 4 . 
te, Bator hy OR! BEN Mes Shella ites Gate | 25s 


gO) Hh) 4 vd “na © wer - 
wots with M8 ot Henry, © st- 
recent? “priate Ute ecords fF 
) sue . 
sae, nates! 


> «2,19 
Graumap th g wy 









\n 
te 





Chk EBS 


i Lin. this SLE Vode Ae 


TE Te 





PSO, a: NON tens Hee oe ny YET os 














34 VARIETY PICTURES Tuesday, November 7, 1933 
_ I es a: - oe 3 ene 
ff Storm at Daybreak. Triangular story in a Serbian setting. Kay Franct 
Super- Yessers Nils Asther, Walter Huston, Phillips Holmes. Dir. Richard Boleslavsky” 
a 78 mins. Rel. July 4. Rev. July 25. 
(Continued from page 2) Tugboat Annie. From the Saturday Eve. Post series. Marie Dressler, Wal- 


at the conference table, the producer 
turned to him and said, ‘Mr. Sil- 
vers, what is a stooge?’ 

‘Take a number from one to 10,’ 
replied Mr. Silvers. 

‘Okay,’ said the producer, ‘I've got 
it.’ 

‘What is it,’ asked Mr. Silvers. 

‘Seven,’ confessed the producer. 

‘Right!’ said Mr. Silvers. 

‘But what is a stooge?’ the pro- 
ducer wanted to know. 

‘I know a woman who sleeps with 
cats,’ Mr. Silvers remarked. 

‘Who?’ asked the producer. 

‘Mrs. Katz,’ said Mr. Silvers. 

‘Indeed,’ commented the producer. 
‘But I'd still like to know, what is 
a stooge. Which shows what Mr. 
Silvers, whom Buddy De Sylva calls 
the Jewish Noel Coward, was up 
against. 

Two Branches 

There are two branches in stoog- 
ing, Silvers points out, the stage 
stooge who gets all the laughs but 
doesn’t get paid for it, and the 
Hollywood stooge, who is someone 
to bounce sarcasm off and to say 
‘that’s right, chief.’ 

People who jump. at conclusions 
might argue that a yesman and a 
Hollywood stooge are the same 
thing, but Silvers, the first person 
to be called a stooge in the theatre 
and the foremost authority on 
stooging—whose career is an inspir- 
ation to stooges the world over— 
maintains there’s no end of differ- 
ence. The stooge gets laughs, takes 
abuse. The yesman merely says 
‘yes,’ the stooge always ends his 
affirmation with the title ‘chief.’ 

A man who's nailed a job in 
Hollywood likes the sound of the 
word ‘chief’—after all if he’s got 
a job it’s coming to him—besides, 
it does him good to hear it. Sil- 
vers believes, therefore, that so 
long as there are jobs in Holly- 
Weed, stooges will flourish. 

He gives full credit to Al Jolson 
for developing, in the person of 
Harry Wardell, the first off-stage 
Hollywood-style stooge. Since War- 
dell broke the trail, thousands of 
embroyonic stooges have burst into 
full flower, finding in Hollywood 

_Opportunity, demand, and a certain 
state of mind conducive to the best 
»expression of their talents. 

Uninformed persons unaware of 
the sterling worth wrapped up in 
the term ‘stooge’ have gingerly ap- 
proached Silvers in Hollywood and 
asked him in a low voice, ‘Is it true 
that one time you were a—stooge?’ 

He’s Proud 

‘You don’t have to withdraw it,’ 
he always replies. ‘Yes, once I 
was a stooge, and I’m proud of 
att’ 

As a stooge he elevated the job 
of sitting in a stage box to a big 
business. As a stooge he drew $500 
a week for sitting in a box eight 
minutes while featured acts on the 
bill collected a couple of Centuries. 
As a stooge he wrote gags for the 
star. As a stooge he frolicked with 
presidents, well, with one president, 
President Harding. 

“A great guy,’ he says of Presi- 
dent Harding, ‘a President who 
played the most beautiful straight 
ever done in a theatre.’ It hap- 
pened in Washington, when Silvers 
was working as_ stooge for Phil 
Baker. Just before their act was to 
go on, the President entered his 
box, the box from which stooge Sil- 
vers usually worked. ‘Do you mind, 
Mr. President,’ asked Silvers, ‘if I 

come into your box and go on 
with the act as scheduled” 
A Great Guy 

The President didn’t mind, so Sil- 
vers entered the box, went on with 
the act while the President and 
Mrs. Harding sat in back of him. 
Presently, from the stage Baker ad 
libbed, ‘Who's that fellow sitting 
in back of you?’ Silvers turned 
around, answered, ‘His face is fa- 
miliar, but his name—’ and then 
said he to Harding, putting out his 
hand, ‘my name's Silvers, what's 
yours?’ Harding,’ said the Pres- 
ident, shaking Silvers’ hand while 
the house went mad. 

That's the sort of thing Silvers, 
ths stooge, can look back on. 
Catapulted into stardom with ‘Take 
A Chance,’ summoned to Holly- 
wood by Buddy de Sylva to write 
and act, Silvers’ career from stooge 
to star is a challenge to all stooge- 
dom. 

‘The whole world,’ he says, ‘wants 
Mrs. Katz jokes.’ 





WB Option Wm. Janney 


Hollywood, Nov. 6. 
Following tests for ‘Earth Turns’ 
at Warners, the studio has optioned 
William Janney for a year’s con- 
tract, pendi:, the preview recep- 
tion of his work. 
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Lasky production for Fox. Title is explana- 


Ww Ww " 
orst oman in Paris, The Dir. Monta Bell. 


tory. Benita Hume, Adolphe Menjou, Helen Chandler. 


Rel. Oct. 20. 
° Office: R.K.O. Bidg., 
Freuler Associates Neow York, WY. 
Reputed millionaire loses his job, an inheritance and 
Skeets Gallagher, Dorothy Burgess. Dir. Fred 
Rel. June 30. Rev. Sept. 26, 


Sahara story of British army and Riff, with love 
Dir. Phil Rosen. 


Easy Millions. Original. 
almost his sweetheart. 
Newmayer. 57 mins. 
Kiss of Araby. Original. 
interest. Maria Alba, Walter Byron, Claire Windsor. 
Rel. April 21. 


War of the Range. Tom Tyler western. Dir. J. P. McGowan. 60 mins. Rel. 
Sept. 22. 
one Office: 226 West 42nd St., 
Gaumont-British °"° ne. Se 
(BRITISH MADE) 
Baroud. Story of love in Morocco. Rex Ingram. Dir. Rex Ingram. 65 mins. 


Rev. Jan. 13 and March 21. 

Channel Crossing. Drama. Matheson Lang, Constance Cummings. Dir. Mil- 
ton Rossmer. 68 mins. Rev. Oct. 31. 

Falling for You. Comedy drama. Jack Hulbert, Cicely Courtneidge. 
Jack Hulbert. 71 mins. Rev. Aug. 4 

It’s a Boy. Comedy drama. Edward Everett Horton, Leslie Henson, Albert 
Drayton, Heather Thatcher. Dir. Tim Whelan. 66 mins, Rev. June 27. 


Love in Morocco—See Baroud. 


Dir. 


Lucky Number. Comedy drama. Clifford Mollison, Joan Wyndham. Dir. 
Anthony Asquith. 59 mins. Rev. June 6 
Man from. Toronto. Romantic comedy. Jessie Matthews, Ian Hunter, Fred 


Kerr. Dir. Sinclair Hill. 54 mins. Rev. Feb. 28. 


Night and Day. Musical comedy. Jack Hulbert, Cicely Courtneidge, Winifred 
Shotter. Dir. Walter Forde. 73 mins. Rev. May 30. 

Orders Is Orders. Comedy of American picture unit making film in British 

army barracks. James Gleason, Charlotte Greenwood, Cyril Maude. 

Dir. Walter Forde. 70 mins. Rev. Aug. 18 

Sleeping Car. Comedy drama. Madeleine Carroll, Ivor Novello. 

Litwak. 67 mins. Rev. June 27 

Soldiers of the King. Musical comedy. Cicely Courtneidge, Edward Everett 

Horton, Anthony Bushnell. Dir. Milton Rosmer. 67 mins, Rev. March 23. 

There Goes the Bride. Musical comedy. Jessie Matthews and Owen Nares. 

Dir. Albert DeCourville. 68 mins. Rev. March 7. 

Waltz Time. Adaptation of Johann Strauss’ ‘Die Fledermaus.’ Operetta of 

life in Vienna in the 90’s. Evelyn Laye. Dir. William Thiele. 66 mins. 


Rel. Oct. 1. Rev. June 27 and Oct. 3. 
4 s Offices: RKO Bidg., Radio City, 
Majestic New Vork Clty 
Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Au- 
brey Smith, Dorothy Mackaill, Paul Cavanagh. Dir. E. Mason Hopper. 
72 mins. Rel. Oct. 1. 
Divorce Bed, The. Divorce racket exposed (no cast assigned), (no director 
assigned), Rel. Dec. 1, ; 
Morning After, The. A merry mix-up of international spy systems. Ben 
Lyon and Sally Eilers. Dir. Alan Dwan. Rel. Nov. 1. 
Shoot the Works. (British made.) Romantic drama of Cinderella type. Con- 
stance Cummings and Frank Lawton. Dir. Monty Banks. Rel. Nov. 1. 
Sing, Sinner, Sing. Torch singer marries a millionaire. Paul Lukas, Leila 
Hyams. Dir. Howard Christy. 74 mins. Rel. Aug. 1. 
Sin of Nora Moran, The. Woman is framed to shield the higher-ups. Zita 
Johann, Alan Dinehart, Paul Cavanagh, John Miljan. Dir. Phil Gold- 
stone. Rel Nov. 1. 
Trouble Busters. Western. Jack Hoxie, Lane Chandler. 
55 mins. Rel. May 15. 
You Made Me Love You. (British mann. Farce comedy of the taming of 
a, we oo —_— Thelma Todd and Stanley Lupino. Dir. Monty Banks. 
el. Nov. 1. 


Studios: Culver City, 
Cal 


Dir. Anatol 


Dir. Lew Collins. 


Offices: 1540 Broadway 
if. , Metro New York, N. Y. 


Another Language. Story of the in-laws from Rose Franken’s stage hit. 
Helen ayes, Robt. Montgomery, Louise Closser Hale, Dir. Edw. H. 
Griffith. 70 mins. Rel. July 28, kev. Aug. 8. 


Barbarian, The. Ramon Novarro as an Egyptian guide who {s really a prince. 
ane i Reginald Denny. Dir. Sam Wood. 80 mins. Rel. May 12. 
el. ay 16. 


Beauty for Sale. Faith Baldwin's ‘Beauty.’ 
Merkel, Alice Brady. Dir. Rich, Boleslavsky. 
Rel. Sept. 1 


Bombshell. Jean Harlow as a harassed picture star with Lee Tracy her 
publicity man. Franchot Tone, Frank Morgan, Ted Healy, Una Merkel. 
Dir. Victor Fleming. 98 mins. Rel. Oct. 13. 


Broadway to Hollywood. Three generations in a stage family. Alice Brady, 
Frank Morgan, Madge Evans, Russell Hardie, Eddie Quillan. Dir. Wil- 
lard Mack. 83 mins. Rev. Sept. 6. Rel. Sept. 15. 


Cat and the Fiddie, The. From the successful musical play by Jerome Kern 

and Otto Harbach. Ramon Novarro, Jeanette MacDonald, Frank Mor- 

Charles ge iy fe gone Hersholt, Vivienne Segal. Dir. Wil- 
el. Dec. 8. 


Otto Kruger, Madge Evans, Una 
85 mins. Rev. Sept. 19. 


gan, 
liam K. Howard. 


Chief The. Ed Wynn as a simpleton of the gay ‘nineties. Dorothy Mackail, 
William (Stage) Boyd, Effie Ellsler, C. Henry Gordon. Dir. Charles 
Riesner. 68 mins. Rel. Nov. 3. 


Christopher Bean, The Broadway play by Rene Fauchois and Sidney How- 
ard. Marie Dressler, Lionel Barrymore, Helen Mack. Dir. Sam Wood. 
Rel. Nov. 17. 

Dancing Lady. James Warner Bellah’s Saturday Evening Post story. Joan 
Crawford, Clark Gable, Franchot Tone, Fred Astaire, Winnie Lightner, 
Ted Healy. Dir. Robert Z. Leonard. Rel. Nov. 24. 

Day of Reckoning. Based on Morris Lavine’s story, ‘Hall of Justice.” Rich- 
ard Dix, Madge Evans, Una Merkel, Conway Tearle. Dir. Charles Bra- 


bin. 70 mins. Rel. Oct. 27. 

Devil’s Brother, The. Operetta ‘Fra Diavolo.’ Lavrel and Hardy, Dennis 
King, Thelma Todd, Jas. Finlayson. Dir. Hal Roach. 91 mins. Rel. 
May 5. Rev. June 13 


From the stage play. All star cast headed by Marie 


Dinner at Eight. 
Dir. Geo. Cukor. Roadshow length 110 


Dressler and John Barrymore. 
mins. General release not set. 

Hell Géisw. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante. Madge Evans. Walter Huston. Dir. Jack Conway. 
105 mins. Rel. June 9. Rev. May 2. 

Hold Your Man. A smart cxieck crook who escapes everything but love. 
Jean Harlow, Clark Gatle, Stuart Erwin. Dir. Sam Wood. 89 mins. 
Rel. June 30. Rev. July 4 

Made on Broadway. Original. 
Robt. Montgomery, Madge Evans, Sally Eilers, Eugene Pallette. 
Harry Beaumont. 70 mins. Rel. May 19. Rev. July 11. 

Meet the Baron. Jack Pearl brings his radio characterization to the screen. 
Jimmy Durante, Zasu Pitts, Edna May Oliver, Ted Healy and his 
stooges. Dir. Walter Lang. 70 mins. . Rel. Ost. 20, Rev. Oct. 31. 


Midnight Mary. Gangster story with the trial-flashtack used. Loretta Young, 
Ricardo Cortez, Franchot Tone. Dir. Wm. Wellman. 75 mins. Rel. 
June 30. Rev. July 18. 

.Night Flight, The. Air story of a South American flight from the mpvel by 
Saint-Exupery. John Barrymore, Helen Hayes, Clark Gable, Yapne! 
Barrymore, Robt. Montgomery, Myrna Loy. Dir. David O. Selznick. “89 
mins. Rel. Oct. 6 Rev, Oct. 10. : 

Nuisance, The. Lee Tracy as an ambulance-chasing Aawyer. Madge Evans, 
Frank Morgan, Charles Butterworth. Dir. Jack Conway. 84 mires. Rel. 
June 2. Rev. May 30. 

Peg o’ My Heart. From the famous play. Marion Davies, Onslow Stevens, 
Juliette Compton, J. Farrell MacDonald. Dir. Robt. Z Ueonnrd. Rel. 
May 26. Rev. May 23. 

Penthouse. Arthur Somers Roche Cosmopolitan serial. Warner Baxter, 
Myrna Loy, Mae Clark. Dir. W. S. Van Dyke. Kel. Sept. 8 Rev. Sept. 
12. 


Press agent power in politics and soriety. 
Dir 


Max Baer, heavyweight contender, and Myrna 
Loy in the title roles. Primo Carnera, Jack Dempsey, Walter Huston. 
Dir. W. S. Van Dyke. Rel. Nov. 10. 

Reunion in Vienna. From Sherwood’s stage p’ay. Exiled royalty returns for 
a last fling. John Barrymore. Diana Wynyard, Frank Morgan. Dir. 
Sidney Franklin. 100 mins. Rel. June 16. Rev. May 2 

Solitaire Man. Crook story with plenty of punch. Herbert Marshall, May 
Robson, Elizabeth Allan, Ralph Forbes. Dir. Jack Conway. 62 mins. 
Rel. Sept. 22. Rev. Sept. 26. 


Prizefighter and the Lady. 


Stage Mother; From. Bradford Ropes’ novel of stage life. Alice Brady, 
Maureen ©O’Sullfvan, Franchot Tone, Phillips Holmes. Dir. Chas. R. 
Brabin. 85 mins. Rel. Sept. 29. Rev. Oct. 3. 


Stranger’s Return, The. Phil Stong’s story of the middle western. farm life. 





Lione! Barrymore, Miriam Hopkins, Stuart Erwin, Franchot Tone., Dix. 
King Vidor. 88 mins. Rel. July 21, Rev. Aug. 1. . . 





z= ; 


Rev. Aug. 15, 


Lee Tracy, Mae 
Rel. Aug. 25, 


lace Beery. Dir. Mervyn LeRoy. 88 mins. Rel. Aug, 4. 

Turn Back the Clock. Story of a man who relives his past. 
Clerk, Peggy Shannon. Dir. Edgar Selwyn. 80 mins, 
Rev. Aug. 29. 


Vinegar Tree, The (tentative title). Based on the play by Paul Osborn. Lionel 
Barrymore, Alice Brady, Conway Tearle, Mary Carlisle. Dir. Harry 
Beaumont. Rel. Dec. 1. 

When Ladies Meet. Based on Rachel Crothers’ Broadway success. Ann 


Harding, Robert Montgomery, Frank Morgan. Dir. Harry Beaumont, 


Rel. June 23. Rev. June 27. 


Studio: 6048 Sunset Bivd. Office: R. K. O Building, 
Hollywood, Cal. Monogram Rockefeller Center, N.Y.C. 
Avenger, The. Vengeance in prisor Ralph Forbes, Adrienne Ames. Dir. Ed, 
Marin. 2 mins. Rel. Aug. 25. Rev. Oct. 10. 
Biack Beauty. Horse story. Alex Kirkland, Esther Ralston. Dir. Phil 
tosen. 70 mins. Rel. Aug. 10. Rev. Aug. 29. 
Broken Dreams. From Olga Printzlau’s story, ‘Two Little Arms.’ Martha 


Sleeper, Randolph Scott, Buster Phelps, Bery! Mercer. 
nola. 90 mins. Rel. Nov. 15. 

Devil’s Mate, The. Convicted murderer who dies in the electric chair ahead 
of the shock. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 
mins Rel. Aug. 15. Rev. Sept. 26 

Fighting Texan. Oi! country story. Rex Bell, Luana Walters. 
Schaefer, 55 mins. Rel. Aug. 5. Rev. Aug. 1 

Fugitive, The. A $500,000 mail robbery. Western. 
Dir. Harry Fraser. 54 mins. Rel. Aug. 10. Rev. Sept. 2 

Gallant Fool, The. One ring circus in the cattle country. Bob Steele. Ar- 
letta Duncan. Dir, R. N. Bradbury. 56 mins. Rel. July 29. 

Galloping Romeo. Western story. Bob Steele. Dir. R. N. Bradbury. 
Rel. Sept. 1. Rev. Oct. 31. 

He Couldn’t Take It. Story by Dore Scharg. 


Dir. Robert Vig- 


Dir. Armand 
Rex Bell. Pectiia Parker. 
64 mins. 


Inside story of process serving 


racket. Ray Walker, Virginia Cherrill, George E., Stone, Dorothy 
Granger, Paul Porcasi. Dir. William Nigh. Rev. Dec. 11. 

Manhattan Love Song. Musical. Story by Cornell Woolrich. New York 
background. Dir. Len Fields. Rel. Jan. 30 


Phantom Broadcast, The. Radio crooner who sings by proxy. Ralph Forbes, 
Vivienne Osborne. Dir. Phil Rosen. 72 mins. Rel. July 8 Rev. Aug. 1. 


Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 59 mins. Rel. Aug. 25, 


Rangers Code. Texas cattle ranger story. oo Steele. Dir. R. N. Bradbury. 


55 mins. Rel. Sept. 15. Rev. Sept. 

Return of Casey Jones, The. Railroad story. Chas. Starrett, Ruth Hall. Dir, 
J. P. McCarthy. 67 mins. Rel. July 25. 

Sagebrush Trail. Western. Ranger escapes from prison and, preventing sev- 
eral holdups, has criminal arrested. John Wayne, Nancy Shubert. Dir, 
Armand Schaefer. Rev. Dec. 12. 

Sensation Hunters. Society high life. Arline Judge, Preston Foster. ptr, 


Rel. Sept. 20 
diver’s romance. 


75 mins, 
Sponge 


Chas. Vidor. 


Sixteen Fathoms Deep. Sally O'Neill, Creighton 


Chaney, Russell Simpson, Maurice Black. Dir. Armand Schaefer. Rel. 
Nov. 17. 

Skyway. Aviation pilot’s ship-to-shore line. Ray Walker, Kathryn Craw- 
ford. Dir. Lew Collins. 67 mins. “el. Aug. 22. 

Sphinx, The. Murder mystery with a neat twist. Lionel Atwill, Sheila Tracy. 
Dir. Phil Rosen. 63 mins. Rel. June 1. Rev. July 11. 

Sweetheart of Sigma Chi. College musical. Mary Carlisle, Buster Crabbe. 
Dir. Ed. Marin. 80 mins. Rel. Oct. 1. 


Texas ranger gets far from home, ‘ut gets his man. Bob 


Trailing North. 
Dir. J. P. McCarthy. 55 mins. Rev. June 6. 


Steele, Doris Hill. 


Studios: 5851 Maratnon St., 
Hollywood, calit, Paramount 
Big Executive. Story of big business from Alice Duer Miller’s story. 
Cortez, Rich. Bennett, Elizabeth Young, Sharon Lynn. Dir. 
Kenton. 70 mins. Rel. Aug. 18. Rev. Oct. 3. 
College Humor. Comedy. Bing Crosby, Jack Oakie, Rich. Arlen, Mary Carle 
isle, Burns and Allen. Dir. Wesley Ruggles. 6624. Rel. June 30. 
Disgraced. Story of betrayed love. Helen Twelvetrees, Bruce Cabot. 
Earle C. Kenton. 5740. Rel. July 7. Rev. July 
Eagle and the Hawk, The. Story of the Royal Flying Squadron in the World 


Offices: 1501 Broadway, 
New York, N. Y¥. 


Ricardo 
Earl C, 


Dir. 


War. Frederic March, Jack Oakie, Cary Grant, Carole Lombard. Dir. 
Stuart Walker. 74 mins. Rel. May 19. Rev. May 16 

Gambling Ship. Explanatory title. Cary Grant, Benita Hume. Dir. Louls 
Gasnier. 6331. Max Marcin. Rel. June 23. Rev. July 18. 

Girl in 419, The. Mysterious beauty in a hospital drama. Jas. Duan, Gloria 
Stuart, David Manners. Dir. George Somnes, Alexander Hall. 65 mins, 


Rel. May 26. 


Golden Harvest. 
Rich. Arlen, Chester Morris, Genevieve Tobin. 


Rev. May 23. 


Story of the middlewestern farms and Chicago wheat pit. 
Dir. Ralph Murphy. TL 


mins. Rel. Oct. 22. 

Hell and High Water. Waterfront story with a U. S. Navy backgrounding. 
Rich. Arlen, Judith Allen, Chas. Grapewin, Sir Guy Standing. Dir, 
Grover Jones and Wm, Slavens McNutt. Rel. Oct. 27. 


Her Bodyguard. A musical comedy star and her hired sleuth. Wynne Gibe 
son, Edmund Lowe, Johnny Hines, Marjorie White. Dir. Wm. Beaudine, 
Rel. July 21. Rev. Aug. 8. 

{ Love That Man. (Rogers production.) 
Nancy Carroll. wir. Harry Joe Brown. 


Edmund Lowe, 
June 9 Rev. 


Romantic drama. 
74 mins. Rel. 


July 
I’m No Angel. Mae West original. Mae West in tights as a lion tamer, 
Cary Grant, Edw. Arnold, Ralf Harolde. Dir. Wesley Ruggles. 87 mins, 


Rel. Oct. 13. Rev. Oct. 17. 
International House. Farce comedy. Peggy Hopkins Joyce, W. C. Fields, 
Rudy Vallee, Stuart Erwin, Sari Maritza, Burns and Allen ,Cab Callo- 
way. Dir. Eddie Sutherland. 68 mins. Rel. June 2. Rev. May 30. 
Jennie Gerhardt. From the Theo. Dreiser story. Sylvia Sidney, Donald Cook, 
Mary Astor. Dir. Marion Gering. 95 mins. Rel. June 16. Rev. June 13. 


Mama Loves Papa. Trials of a henpecked. Chas, Ruggles, Mary Boland, 


Lilyan Tashman, Walter Catlett. Dir. Norman McLeod. Rel. July 14 
Rev. July 25. 
Man of the Forest. Western. Harry Carey, Randolph Scott, Verna dciillfe. 


Rev. Oct. 31. 
Geo. Raft, 


Dir. Henry Hathaway. Rel. July 14. 


Midnight Club, The. London jewel thieves. Clive Brook, Guy 


Standing, Alison Skipworth. Dir. Geo. Somnes and Alex Hall. Rel. 
July 28 Rev. Aug. 1. 

One Sunday Afternoon. From the stage play. Loves in a small town. Gary 
Cooper, Fay Wray, Niel Hamilton, Frances Fuller. Dir. Louis D. 
Lighton. 68 mins. Rel. Sept. 1. Rev. Sept. 5. 


Song of Songs. From Suderman’s story and Sheldon’s play. Marlene Die- 


trich, Brian Aherne, Lionel Atwill. Dir. Rouben Mamoulian. 70 mins, 
Rev. July 25. 
Story of Temple Drake, The. From Wm. Faulkner's ‘Sanctuary.’ The story 


of an oversexed girl. Miriam Hopkins, Jack La Rue, Wm. Collier, Jr. 


Dir. Stephen Roberts. 68 mins. Rel. May 12. Rev. May 9. 
Sunset Pass. Zane Grey western. Tom Keene, Randolph Scott, Kathleen 
Burke. Dir. Henry Hathaway. 46 mins. Rel. May 26. 


Revolt of the children against politics and gangsters. 


This Day and Age. 
Dir.: Cecil de Mille. 82 mins. Rel. Aug. 


Chas. Bickford, Judith Allen. 
25. Rev. Aug. 29. 

Three Cornered Moon. From the stage play. 
insane family. Claudette Colbert, Rich. Arlen, Mary Boland. 
liott Nugent. 70 mins. Rel. Aug. 4. Rev. Aug. 15. 


Tillie and Gus. Keeper of a Chinese resort and her brother, an Alaskan bad 
man come back home to claim their inheritance, a battered ferry boat. 
W. C. Fields and Allison Skipworth handle the comedy with plenty of 
opportunity. Dir. Francis Martin. 57 mins. Rel. Oct. 13. 


Too Mucx Harmony. Usual backstage story. Bing Crosby, Jack Oakie, Skeets 
Galiapher, Harry Green, Ned Sparks, Judith Allen. Dir. Eddie Suther- 
Rel. Sept. 15. Rev. Sept. 26. 


land. 7o mins. 

Torch Singer, The. Unwed mother doubles as a cabaret hotcha and a radio 
mother talker. {Claudette Colbert, Ricardo Cortez, David Manners, Lyda 
Roberti. Dir. Alex gall and Geo. Sommers. 70 mins. Rel. Sept. 8. Rev. 
Oct. 10. 


Way to Love, The. 
nival troupe. 
Norman Taurog. 


Domestic problems of a mildly 
Dir. El- 


Chevalier, inccgnito, finds romance with a French cars 
Ann Dvorak, Ea, Everett Horton, Minna Gombell. Dir. 
83 mins. Rel. Ovt. 20. 


° ° Office: 1270 Sixth Ave. 
Principal New York, N. Vz 


Kazan, the dog, in a mélodraima of the North- 


Jaws of Justice. (Principal.) : 
54 mins. 


west Mounted Police, with Richard Terry and Ruth Sullivan. 
Rel. Dec. 15. * 

Tarzan the Fearless. (Principal.) Feature and eight subsequent txvo-part 
chapters. Buster Crabbe, Jacqueline Wells. Dir. Robt. Hill, 60 mim. foT 
feature. Rel. July 19. Rev. Aug. 15. . 

Thunder Over Mexico. (Principal). Eisenstein’s Mexican made picture over 
which there has been so much controversy. All native cast. 60 mins. 
Rel. Nov. 15. Rev. Sept. 26. 


(Continued on page 37) 
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Critics Go the Limit 


Hollywood Reporter: 


“Here’s the answer to a showman’s prayer... A legitimate off- 
spring of the family that produced ‘Frankenstein’ and ‘Dracula,’ 

but a lusty, healthy, willing- to-laugh youngster who can stand =e 
on his own feet... This is a new idea if ever there was one 

... A class mystery thriller certain to give an important account 

of itself both at the box-office and in critical circles .. . Certainly 

it has never been excelled as a piece of absorbing screen illu- 
sion... A remarkable achievement.” 


| Motion Picture Daily: 
; “A showman’s show! .. . Out of the ordinary ... An outstand- 
ing money-maker for exhibitors . . . Eerie, fresh and better pro- 


duction than either ‘Frankenstein’ or ‘Dracula’. . . Believable, 
entertaining ...In the bag and in big!” 


Motion Picture Herald: : 
“Universal has a showman’s natural... Oldtimers and new idea 


showmen can sink their teeth in this one and boost to skies... 
Terrific novelty...A real super that will jerk patrons into the theatre.” 


: 
) 
| Motion Picture Magazine: 
| | “As a thriller it will live up to its advertising. What more can 
f 
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any picture do? ... Moments you will long remember.” 











Scroenplay: 


“Lovers of the unusual will thrill over this one ... Even more 


extraordinary than ‘Frankenstein.’ “” 


New Movie Magazine: 


- “You'll enjoy this immensely ... Thorough entertainment from 
beginning to end.” 
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Starring 


CLAUDE RAINS 


With nol STUART, William Harrigan, 

Dudley Digges, Una O’ Connor, Henry Travers 
Forrester elegy Screenplay by R. C. Sherriff. 
Produced by Carl Laemmle, Jr. Presented by 
Carl Laemmie. ° 


| Directed by JAMES WHALE 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 34) 
Studios: Hollywood, Office: R.K.O. Bidg., 


Calif. R.K.O. Radio Radio City, N.Y.C. 


Ace of Aces. A pacifist goes to war and becomes a great aviator with a lust 
for killing. Richard Dix, Elizabeth Allan, Ralph Bellamy. 78 mins. Lir. 
J. Walter Ruben. Rel. Oct. 20. 

After Tonight. A beautiful Russian spy falls in love with an Austrian spy 
but they place duty to their countries above love. Constance Bennett, 
Gilbert Roland. Dir. George Archainbaud. 72 mins, Rel. Nov. 10. 

Aggie Dpotety, Maker of Men. A woman reforms two of the men in her 
life, making a gentleman of the rowdy and a rowdy of the gentleman. 





Wynne Gibson, Charles Farrell, William Gargan, Zasu Pitts. Dir. Mark 
Sandrich. 73 mins. Rel. Nov. 3. Rev. Oct. 

Ann Vickers. From the Sinclair Lewis novel. Irene Dunn, Walter Huston, 
aves Nagel. Dir. John Cromwell. 75 mins. Rel. Sept. 22. Rev. 
Cc 4 

Bed of Roses. A girl of the streets reforms because of her love for a 


Constance Bennett, Joel McCrea, Pert Kelton, 


Mississippi boat man. 
Gregory LaCava. 67 mins. Rel. July 14. Rev. 


John Halliday. Dir. 
July 4. 


Before Dawn. 
win, Dorothy Wilson, Warner Oland. Dir. Irving Pichel. 


Stuart Er- 


Taken from Edgar Wallace’s last mystery novel. 
Rel. 


61 mins. 


Aug. 4. Rev. Oct. 24, 
Big Brain, The. A small town barber becomes a big time gambler and 
crook. George E. Stone, Fay Wray, Phillips Holmes, Lilian Bond. Dir. 


George Archainbaud. 72 mins. Rel. June 16. Rev. Aug. 8. 

Blind Adventure. Adventures in London during one foggy night. Robert 
Armstrong, Helen Mack, Roland Young, Ralph Bellamy. Dir. Ernest B. 

63 mins. Released Aug. 18. Rev. Nov. 7. 

Chance at Heaven. The rich city girl who dazzles the country boy and mar- 
ries him only to send him back to his small town sweetheart. Joel 
McCrea, Ginger Rogers, Marion Nixon. Dir. William Seiter. 72 mins. 
Released Oct. 27. ° ; 

Cross Fire. Action western. Tom Keene, Betty Furness, 
Dir. Otto Brower. 55 mins. Rel. June 30. 

Deluge, The. Odd story of the world after a second deluge. 
Lois Wilson, Sidney Blackmer, Matt Moore. Dir. Felix E. Feist. 
Sept. 15. Rev. Oct. 10. 

Diplomaniacs, The. Wheeler and Woolsey are sent by an Indian tribe to 
bring peace to the Geneva Conference. Dir. Wm. Seiter. 659 mins. Rel. 
May. Rev. May 2. 

Double Harness. A girl) who got ber man. Ann Harding, 
Dir. John Cromwell. 70 mins. Rev. July 25. 

Emergency Call. Exposing racketeering in city hospitals. Bill Boyd, Wynne 
Gibson, William Gargan. Dir. Edward Cahn. 61 mins. Rel. May 19. 

Flaming Gold. Adventures in the oil fields of Tampico. Bill Boyd, Mae Clark, 
Pat O’Brien. Directed by Ralph Ince. 53 mins. Released Sept. 29. 

Flying Devils. Triangle in a flying circus. Arline Judge, Bruce Cabot. 
Russell Birdwell. 60 mins. Rel. Aug. 14. Rev. Aug. 29. 

Headline Shooter. Adventures of a newsreel cameraman. William..Gargan, 
Frances Dee, Ralph Bellamy, Jack La Rue. Dir. Otto Brower. 61 mins. 
Rel. July 28. Rev. Oct. 24. 

Goodbye Love. A butler and his master both become involved with gold 
diggers. Charlie Ruggles, Verree Teasdale, Mayo Methot, Sidney Black- 
mer, , ado Barry. Dir. by H. Bruce Humberstone. 66 mins. Rel. 
Nov. 10. 

Little Women. Talker version of the Louisa Alcott story. Katherine Hep- 
burn, Joan Bennett, Paul Lukas, Frances Dee, Jean Parker, Edna Mae 
Oliver. Dir. Geo. Cukor. Rel. Nov. 24. 

sean * Crulse. Musica) novelty which takes place on a world cruise. Charlie 

uggles, Phil Harris, Greta *lissen, Helen Mack. Dir. Mark Sandrich. 
76 mins. Rel. June 23. 

Midshipman Jack. Annapolis story. Bruce Cabot, Frank Albertson, Arthur 
Lake, Betty Furness. Dir. Christy Cabanne. Rel. Sepi. 29. 

Morning Glory. Backstage story of a country girl’s rise and fall. 
Hepburn, Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan. 
Lowel] Sherman. 70 mins. Rel. Aug. 18. Rev. Aug. 22. 

No Marriage Ties.. From an unproduced play. Satire on advertising agencies. 
Richard Dix, Elizabeth Allen. Dir. J. Walter Ruben. 75 mins. Kel. Aug. 
11. Rev. Aug. 8. 

One Man’s Journey. Country doctor achieves fame. 
Robson, Joel McCrea, Dir. John Robertson. 
Rev. Sept. 5. 

Professional Sweetheart. The story of a radio stinger who is forced to live 
up to her publicized angelic character when her greatest desire is to be 
naughty-naughty. Ginger Rogers, Norman Foster, Gregory Ratoff. Zasu 
Pitts. Dir. William A. Seiter. 73 mins. Rel. June 9. Rev. July 18. 

Rafter Romance. A story of Greenwich Village. Ginger Rogers, Norman 
Foster, Geo. Sidney, Laura Hope Crews, Robt. Benchley. Dir. Wm. 
Seiter. 75 mins. Rel. Sept. 1. 

Right to Romance, The. A famous woman beauty specialist decides to go on 
a spree and becomes involved in a series of exciting adventures. Ann 
Harding, Nils Asther, Sari Maritza, Irving Pichel. Dir. Alfred Santell. 


Schoedsack. 


Edgar Kennedy. 


Peggy Shannon, 
Rel. 


William Powell. 


Dir. 


Katherine 
Dir. 


Lionel Barrymore, May 
72 mins. Rel. Sept. 8. 


67 mins. Rel. Nov. 17 

Sliver Cord, The. Mother love carried to excess. Irene Dunne, Laura Hope 
Crews, Joel McCrea, Frances Dee. Dir. John Cromwell. 76 mins. 
Rel. May 19. Rev. May 9. 

Son of the Border. Action western. Tom Keene, Julie Haydon, Creighton 
Chaney. Dir. Lloyd Nosler. 55 mins. Rel. May 6. 


Novel murder mystery. Chester Morris, Vivienne Os- 


Tomorrow at Seven. 
62 mins. Rel. June 2. Rev. 


, = Frank McHugh. Dir. Ray Enright. 
uly 4. 
e ffices: 729 Seventh Ave. 
United Artists °° Som Veen. N.Y. 


Advice to the Lovelorn. Romance and adventures of reporter who edits the 
agony column and eventually exposes the drug racket. Dir. Alfred 
Werker. Rel. Dec. 1. 

Bitter Sweet. (British made). 
English beauty who elopes to Vienna with her music teacher. 
Neagle, Fernand Graavey. Dir. Herbert Wilcox. 93 mins. Rel. 
22. Rev. Aug. 29. 

Bowery, The. Story of the rivalry between Chuck Connors and Steve Brodie, 
famous Brooklyn Bridge jumper. Wallace Beery, George Raft, Jackie 
Cooper, Fay Wray. Dir. Raoul Walsh. Rel. Sept. 29. Rev. Oct. 10. 

Broadway Through a Keyhole. Walter Winchell’s story of Broadway. Con- 
stance Cummings, uss Columbo, Paul Kelly. Dir. Lowell Sherman. 
Rel. Oct. 13. 

Emperor Jones. Eugene O’Neill’s famous drama of a Pullman porter who 
becomes ruler of a West Indian island. Paul Robeson, Dudley Digges. 


Noel Coward’s operetta. Romance of wealthy 
Anna 
Sept. 


Dir. Dudley Murphy. 80 mins. Rel. Sept. 8. Rev. Sept. 26. 
Henry VIII (British made). Henry and his six wives. Chas. Laughton. Dir. 
Alex. Korda. 93 mins. Rel. Oct. 16. Rev. Oct. 17. 


I Cover the Waterfront. Adaptation of Max Miller’s best seller about his 
exploits in the San Diego harbor. Claudette Colbert, Ben Lyon and 
Ernest Torrence. Dir. James Cruze. 70 mins. Rel. May 12. Rev. May 23. 

Masquerader, The. Based on John Hunter Booth’s adaptation of Katherine 
Cecil Tharston’s novel. Cousins of identical appearance change places, 
with intriguing political and romantic results. Ronald Colman, Elissi 
Landi. Dir. Richard Wallace. 75 mins. Rel. Sept. 1. Rev. Sept. 6. 

Samarang. Love amid the pear) divers in Malaysia. Native cast. Dir. Ward 
Wing. 60 mins. Rel. June 23. Rev. July 4. 

Yes, Mr. Brown. (British made.) Farce comedy with music, laid in Vienna. 
Jack Buchanan, Margot Grahame and Elsie Randolph. Dir. Jack Bu- 


chanan. 69 mins. Rel. May. ; 
Studi © Offices: 730 Fifth Ave. 
en Satie. Universal New York, N. Y. 
Bombay Mail. Edmund Lowe Production. Dir. Ed Marin. Rel. Dec. 25. 
By Candlelight. Sophisticated comedy-drama. Paul Lukas, Elissa Landi, Nils 
Asther, Esther Ralston. Dir. James Whale. Rel. Dec. 4. 


Counsellor at Law. Drama. John Barrymore, Bebe Daniels. Dir. Wm. 


Wyler. Rel. Nov. 27. 
Don’t Bet on Love. Comedy-drama. 
ray Roth. 62 mins. Rel. July 13. 
Fiddlin’ Buckaroo. Western. Ken Maynard. 
Her First Mate. Comedy. Summerville-Pitts. 
Rev. Sept. 5. 


Invisible Man. Mystery-drama. é 
Una O’Connor. Dir. James Whale. 


Lew Ayres, Ginger Rogers. Dir. Mur- 
Rev. Aug. 1 
Dir. Ken Maynard. 


Dir. Wm. Wyler. 


Rel. July 20. 
Rel. Aug. 38. 


Claude Rains, Gloria Stuart, Henry Travers, 
Rel. Nov. 13. 


King for a Night. Comedy-drama. Chester Morris, Alice White, Helen 
Twelvetrees. Dir. Kurt Neumann. 

King of the Arena. Ken Maynard in a circus story. Lucille Brown, Robt. 
Kortman. 6 reels. Rel. June 18. 

King of Jazz. The. Reissue, with Paul Whiteman, John Boles. Dir. John | 
Murray Anderson. 9 reels. Rel. June 1. 

Kiss Before the Mirror, The. Powerful drama of human emotions Nancy | 
Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Dir. Jas. Whale. | 
67 mins. Rel. May 4. Rev. May 10. 


Pitts, Lucille 


Slim Summerville, Zasu 
63 mins. 


Love, Honor and Oh, Baby. Comedy. 
Dir. Eddie Buzzell. 


Gleason, Veree Teasdale, Donald Meek. 


Rel. Oct. 16. Rev. Oct. 31. 

Moonlight and Pretzels. Musical. Mary Brian, Roger Pryor, Leo Carrillo. 
Dir. Brice-Freund. Rel. July 27. Rev. Aug. 29. 

Myrt and Marge. Musical. Myrtle Vail, Donna Domeril, Eddie Foy, Jr., Ted 


Healy, Grace Hayes, J. Farrell MacDonald. Dir. Al Boasberg. Rel. 


Dec. 11. 

Only Yesterday. Dramatic love story. John Boles, Margaret Sullavan, Reg- 
inald Denny, Billie Burke. Dir. John Stahl. Rel. Nov. 6. 

Rebel, The. (German made.) Napoleonic story in the Austrian Tyrol. Vilma 
Banky, Luis Trenker, Victor Varconi. Dir. Luis Trenker, Edwin Knopf. 


Rel. June 1. Rev. Aug. 1. 
Riders of Justice. Western. Ken Maynard. Rel. Dec. 18. 
Saturday’s Millions Football story. Robt. Young, Leila Hyams, Johnny Mack 
rown. Dir. Edw. Sedgwick. 75 mins. Rel. Oct. 9. Rev. Oct. 17. 


Secret of the Blue Room. Mystery drama. Lionel Atwill, Paul Lukas, Gioria 
Stuart. Dir. Kurt Neumann. 61 mins. Rel. July 20. Rev. Sept. 19. 


$.0.S. Iceberg. An Arctic expedition is stranded in Greenland. Rod LaRocque, 


Gilbert Gowland, Leni Reifenstah] Dir. Tay Garnett. 117 mins. (road- 
show). Rev. Sept. 26. 
Strawberry Roan. Western. Ken Maynard. Dir. Alan James. Rel. Oct. 23. 


Studios: Burbank. Warner Brothers Offices: 321 W. 44th St, 


Calif. New York, N. Y. 
Baby Face. The story of a hard-boiled girl who reached the top. Barbara 
Stanwyck, Geo. Brent. Dir. Alfred E. Green. 71 mins. Rel. July 1. 


Rev. June 27 


Captured! Behind the scenes in a German prison. 
Fairbanks, Jr., Paul Lukas, Margaret Lindsay. 
72 mins. Rel. Aug. 19. Rev. Aug. 22. 


College Coach. A football story with a new twist. 


Leslie Howard, Douglas 
Dir. Roy del Ruth 


Dick Powell, Ann Dvorak, 


Pat O’Brien and Lyle Talbot. Dir. William A. Wellman. 77 mins. 
Rel. Nov. 4 

Disraeli. Political drama of England. George Arliss, Joan Bennett. Dir. Al- 
fred Green. 88 mins. Re-rel. Dec. 16. 

Ever in My Heart. War theme story, but without conflict angle. German- 


Barbara Stanwyck, Otto 


American husband and an American wife. 
70 mins. Rel. Oct. 28. 


Kruger, Ralph Bellamy. Dir. Archie Mayo. 
Rev. Oct. 17. 

Finger Man. A petty gangster finally breaks away from his gang. James 
Cagney, Mae Clark and Leslie Fenton. Dir. Roy Del Ruth. Rel. Dec. 9. 

Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 

londell, Ruby Keeler, Dick Powell. Dir. Lioyd Bacon. 129 mins. 
Dances by Busby Berkeley. Rel. Oct. 2. Rev. Oct. 10. 

From Headquarters. A crime drama with a murder committed right in head- 
quarters. George Brent, Margaret Lindsay and Eugene Pallette. Dir. 
William Dieterle. 63 mins. Rel. Dec. 2. 

Golddiggers of 1933. New version of Avery Hopwood’s stageplay done as a 
super-musical. Warren Williams, Joan Blondell. Dir. ervyn LeRoy. 
94 mins. Rel. May 27. Rev. June 13. 

Havana Widows. Comedy of two burlesque queens on the make in Havana. 
Joan Blondel], Glenda Farrell. Dir, Ray Enright. 62 mins. Rel. Nov. 18. 

House On 56th Street. Drama of a gambling lady. Kay Francis, Ricardo 
Cortez, Gene Raymond, Margaret Lindsay and Frank McHugh, Dir. 
Robert Florey. 68 mins. Rel. Dec. 23. 

Kennel Murder Case. A drama depicting the unusual solution of an unusual 
murder. William Powell, Mary Astor, Helen Vinson, Ralph Morgan and 
Eugene Pallette. Dir. Michael Curtiz. 75 mins. Rel. Oct. 28. Rev. 
Oct. 31. : 

Lady Killer. Story of racketeer who becomes a movie star. 
Mae Clark. 


Life of Jimmy Dolan, The. 
Doug Fairbanks, Jr., Loretta Young, Aline McMahon, Guy Kibbe. 


James Cagney, 


From a recent novel. Prizefighter finds regener- 


ation. 
89 mins. Rel. June 2. Rev. June 20. 

Mary Stevens, M.D. Story of a woman doctor. Kay Francis, Lyle Tal- 
bot, Glenda Farrell. Dir. Lloyd Bacon. 71 mins. Rel. July 22. Rev. 


Aug. 8. 

Mayor of Hell, The. From Iselin Auster’s drama. Reform schoo] background. 
Jas. Cagney, Madge Evans, Frankie Darrow. Dir. Archie Mayo. 90 
mins. Rel. June 24. Rev. July 4. 


Narrow Corner, The. From the story by W. Somerset Maugham. South Sea 
locale. Doug Fairbanks, Jr., Fatricia Ellis, Ralph Bellamy, Dudley Dig- 
ges. Dir. Alfred E, Green. 67 mins. [Itel. July 8 Rev. July 18. 

Private Detective 62. From a fiction story. William Powell, Margaret Lind- 
say. 67 mins. Rel. June 17. tev. July 11. 

Silk Express, The. Mystery drama of silk shipments. Niel Hamilton, Allen 
Jenkins, Dudley Digges. 61 mins. -Rel. June 10. Rev. June 27. 

Son of a Sailor. Comedy of a frivolous sailor. Joe E. Brown, Dir. Lloyd 
Bacon. Rel. Dec. 23. . 

The Man from Monterey. Western drama. John Wayne, Ruth Hall. 
Mack V. Wright. 57 mins. Re). July 22. Rev. Aug. 22, 

Voltaire. Life of France’s celebrated wit and philosopher. 
Doris Kenyon, Margaret Lindsay. Dir. John Adolfi. 
Aug. 5 Rev. Aug. 22. 

Working Man, The. Original. Romance in the shoe business. Geo. Arliss, 
Bette Davis. Dir. John Adolfi. 77 mins. Rel. May 6. Rev. April 25. 


° $ 16 . 
World Wide °%*! 1%, Sronaway: 
(Releasing Through Fox) 


Dir. 


George Arliss, 
72 mins. Rel. 


Dir. 


Lone Avenger, The. Original. Ken Maynard western. Murie) Gordon. 
Alan James. 61 mins. Rel. “fay 14. Rev. July 4. 

Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, 
Anna May Wong. Dir. Edw. L. Marin. 73 mins. Rel. May 14. Rev. 
June 6. 


Miscellaneous Releases 
Big Chance, The. (Eagle.) Prizefighter-socialite story. John Darrow, Merna 
Kennedy. Dir. Al. Herman. 63 mins. Rev. Sept. 5 
Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins. Rel. Jan. 19. Rev. Dec. 27 
Cougar. (Sidney Snow.) Jay Bruce captures mountain lions with bare hands. 
70 mins. Rev. May 30. 


Faithful Heart, The. (Helber.) British made. Romantic story of a faithful 


love. British cast. 65 mins. Rev. Aug. 22. 

Gigolettes of Paris. (Equitable.) Gold digger story in Parisian locale. Madge 
Bellamy, Natalie Moorhead. Dir. Alphonse Martel. 59 mins. Rev. 
Oct. 17. 


(Superb.) Compilation of war scenes. 90 mins. Rev. July 18. 

Girl converts her father-in-law to approval of his 

Evalyn Knapp, John Wayne. Dir. Phil H. White- 

Rel. June 10. Rev. Aug. 8. 

Important Witness, The. (Tower.) Story with a gangster touch, but mostly 
done in a long distance bus. Noel Francis, Donald Dillaway. Dir. Sam 
Newfeld. 63 mins. Rev. Sept. 26. 

Laughing at Life. (Mascot.) Story of a gun-running adventurer. 
Laglen, Conchita Montenegro, Ruth Hal]. Dir. Ford Beebe. 
Rev. July 18. 

Mr. Broadway. (Broadway-Hollywood.) A day in the life of a B’way col- 
lumpist with Ed. Sullivan taking the camera around. Big cast names 
in for a moment to oblige thé columnist. Dir. Johnnie Walker. 59 mins. 
Rel. Sept. Rev. Sept. 19. 

Neighbors Wives. (Syndicate.) Domestic murder problem. Dorothy Mac- 
kaill, Tom Moore. Dir. Francis Natteford. 56 mins. Rev. Oct. 17. 
Night and Day (Gaumont-British). Farce comedy of a thief chase in a wax 

museum. Jack Hurlburt, Cicely Caourtneidge. 76 mins. Rev. May 30. 

«Showmen.) Ring story with an adventure angle. Nick Stuart, 

Dir. Phil Whiteman. 63 mins. Rel. Aug. Rev. Aug. 29. 

British made story on farcical lines. Polly 

Dir.+Thos. Bentley. 63 mins. Rel. July 21. 


Hell’s Holiday. 
His Private Secretary. 
son’s marriage. 
man. 68 mins. 


Victor Mc- 
71 mins. 


Police Call. 
Merna Kennedy. 

Sleepless Nights (Remington). 
Walker, Stanley Lupino. 
Rev. July 25. 

Taming of the Jungle. (Invincible.) Animal training methods. Rev. June 6 

What Price Decency. (Equitable.) From a stage play. Jungle background 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 
Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar. 7. 


Foreign Language Films 





(Note: Because of the slow movement of foreign films. this list covers one 
year of releases.) 
(Most of these available with English titles.) 
Barberina, die Taenzerin von Sansoucl. (Capital) (Ger.) Musical comedy 
Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 82 mins. Rel. Nov. 20 
Berlin-Alexanderplatz (Ger) (Capital). Strong crime drama. H einrich 
George, Maria Bard. Dir. Phil Jutzi. 90 mins. Rel. May 1. Rev. May 16 
Bettelstudent, Der. (General.) (Ger.) Operetta. Dir. Viktor Janson. 8&0 
mins. Rel. Oct. 15. 
Cing Gentleman Maudit (Protex) (French) Mystery drama. Rene Lefevre 
Harry Baur. Dir. Julien Duvivier 78 mins. Rel. Jan. Rev. Jan. 24 
Das Nachtigall Madel (Capital) (Ger) Love in Hawaii. Dir. Leo Lasky 
$0 mins Rel. Jan. 15. Rev. Jan. 31 
Das Schoene Abenteuer (Germen) (Protex). Romantie comedy. Kaethe | 
von Nagy. Dir. Reinhold schanze! 3 mins Rej. Dec. 1. Rev. Dec. 13 
(Continued on page 62) 
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Studio Placements 


Hollywood, Nov. 6. 
Roscoe Karns borrowed from Par 
for ‘The Comeback,’ Metro. 
Marilyn Knowlden, ‘As the Earth 
Turns,’ WB. 
Kay Hammond, 
Boat,’ Par. 
Eddie Borden, George Dobbs, Don- 
ald Kerr, ‘Sitting Pretty,’ Par. 
John T. Murray, Spec O'Donnell, 
Lorin Raker, ‘Girl Without a Room,’ 
Par. 
George Bickel, untitled short, Edu- 
cational. 
Guy Usher, “All of Me,’ Par. 
Charles Wilson, Harrison Green, 
Celeste Forde, ‘Miss Fan's Baby,’ 
Par. 
William Bailey, Pop 
‘Search for Beauty,’ Par. 
Edmund Breese, Judith Vosselll, 





‘Eight Girls in a 


Kenton, 


Edwin B. Maxwell, Charlotte Miriam, 


Robert Ellis, Donald Stuart, ‘Danc- 
ing Man,’ Hopper. 

George Chesboro, Ben Corbett, 
Peewee Holmes, Bob Horner western. 

Robert Elliott, ‘Trouble Shooter,’ 
20th Cent. 

Cecelia Parker, third Superstition 
short, Jack S. Nelson-Metropolitan. 

Jill Dennett, ‘Chrysalis,’ Par. 

Emil Chautard, ‘Born to Be Bad,’ 
20th Cent. 

Noel Madison, I Like it 
Way,’ U. 

Leonore Kingston, 
‘Madame Spy,’ U. 

Margaret Lindsay and Jean Muir, 
femme leads, ‘Modern Hero,’ War- 
ners. 

George Seaton, scripting ‘Student 
Tour,’ Metro. 

Alison Skipworth, 
Party,’ Fox-Lasky. 
Bud Barsky, unit megr., ‘Laughing 
Boy,’ MG. 

Jack Cunningham, scripting ‘Side- 
kicks,’ MG. 

Bill Boyd, William Collier, Sr., 
‘Cheaters,’ Liberty. 

Eddie Welch, comedy dialog, ‘Six 
of a Kind,’ Par. 

Lilyan Tashman, ‘Cheaters,’ Lib- 
erty. 

Guy Kibbee, ‘East to Love,’ WB. 
Max Scheck, dance director, ‘I 
Like It That Way,’ WB. 

on Seff, adapting ‘Fur Coats;* 

Dolores Del Rio, Dick Powell, Kay 
Francis and Glenda Farrell, ‘Won- 
der Bar,’ WB. 


That 


Nasa Nourse, 


‘Coming Out 


Sarah Padden, ‘As the Earth 
Turns,’ WB. 
Marian Shockley, lead in three 


Superstition shorts, Jack Nelson. 
Anderson Lawler, ‘Let’s Fall in 
Love,’ Col. 
Mitchell and Durant, 
Follies,’ Fox. 
Oscar Sheridan, scripting ‘Murder 
in Trinidad,’ Fox. 
Fay Wray, lead 
Woman,’ Col. 
Leon Errol, ‘Hold Your Temper,’ 


‘Movietone 


‘Once to Every 


Col. 

Richard Tucker, George Guhl, 
Claire Du Brey, Robert Homans, 
Wilfred Lucas, Paul Stanton, 


‘Comeback,’ MG. 

Mary E. McCarthy, ‘Taxi Dancer,’ 
Kenneth Goldsmith. 

Eddie Gribbon, Nora Cecil, 
ginia Hammond, ‘Search 
Beauty,’ Par. 

Otto Hoffman, 
Holiday,’ Par. 

Russell Powell, ‘Transcontinental 
Bus,’ Metro. 

Luis Alberni, 
Fox. 

William Augustin, ‘Trouble Shoot- 
er,’ 20th Cent. 

Nellie V. Nichols, 
Bad,’ 20th Cent. 

Jack Carlyle, 
20th Cent. 

Almeda Fowler, Alden 
‘House of Connelly,’ Fox. 

Humphrey Pierson, scripting an 
orig, Metro. 

John Deering, TI Like It That 
Way,’ U. 

Eddie Borden, J. C. Morton, Jean 
Hart, Fran Yaconelli, Phil Duncan, 
George Hickman, ‘Hold Your Tem- 
per,’ Col. short. 

Edmund Goulding, to direct, ‘Rip 
Tide,’ MG. 


Vir- 
for 


‘Death Takes a 


‘Cardboard City,’ 


‘Born to Be 


‘Trouble Shooter,’ 


Chase, 


Brian Marlowe, scripting ‘Black 
Moon,’ Col. 

Al Giebler and Eva Barclay 
scripting at Educ. 

LeRoy Prinz, directing dances, 


‘Search for Beauty,’ Par. 

Leonard Fields, Dave Silverman, 
adaptation ‘Diary of a Bad Woman,’ 
Goldstone. 

George Wagegner, 
Tough,’ Mono. 

Carlos Villair, 
Fox-Span. 

Blanche Fredericl, ‘All of Me,’ Par. 
‘ Charles Williams, ‘Sitting Pretty,’ 
ar. 

P eg: Birell, ‘Let’s Fall in Loves 
‘ol, 

C. Henry Gordon, 
ental Bus,’ MG. 
Halliwell Hobbes, ‘TI Am Suzanne,’ 


dialog, ‘Born 


‘Cardboard City,’ 


‘Transcontin- 





Fox. 

Manuel Reachi, supervises WB 
Spanish pic starring Enrico Caruso, 
Jr. 

Dorothy Lee, ‘Movietone Follies,’ 
Fox. 

Lee Tracy, ‘Viva Villa” MG. 

Harold Huber, Edward Ellis, ‘Hi 
| Nellis WEB 
I ll Hardie ‘As tl Earth 
Tur? MG 

I l Pur? I Red,’ 
M 

Ar ir Hoyt, Wilbur Mace} Mor- 

n WV lace, Howard Wilson. Adele 

he i J. C. Ma n, ‘Once Over 
' Ligt ’ Rad 


* ale 
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Hospitality Costly, 


Revenue Small, 


Bway Agents Disillusioned on 
Air: Worse Than Indie Vaude 


Radio has not turned out to be 
quite the bonanza that the talent 
personal reps, peddlers of 
intermediaries ex- 
pected it to be. In fact, radio, for 
many agents, has been a severe 
disappointment, and a costly one be- 
sides. 

Spectacle 


agents, 
acts and other 


of practically every 
agent in show business flocking in 
’49’er fashion to the ether goldfields 
has undergone a change of setting. 
Now they’re all looking for the best 
way out. The former slogan, ‘You 


can’t make a living in the agency 
business unless you go radio,’ has 
been rewritten to read, ‘You can't 
get rich in radio.’ 

Sole benefit derived from radio by 
all but a very few agents is in the 
salary gains made in the stage field 
by acts that obtained radio reps 
while under their management. But 
on the whole the returns from this 
end, say the agents, have failed to 
justify the expenditures they under- 
took to crash that there radio biz. 

Radio now, to most agents, has 
boiled down to a point where it is 
merely a part of their stage book- 
ing activities, rather than a direct 
source of large income. The radio 
golden gate, which to all actors is 
so temptingly ajar, yet so difficult to 
swing completely open, is a psycho- 
logical help to the agents, but that’s 
about as far as radio goes in being 
“aseful to them. 


Rotating Agents 


It’s a merry-go-round for all 
agents, this constant interchapZing 
of dissatisfied acts, whith beats 
anything within mepry in the in- 
die vaudeville booking field at its 
worst. For the agents it’s just a 
matter of keeping an act satisfied 
for ht time, with the inevitable re- 
‘Bult that the act will blow to an- 
other agent, whereupon the same 
cycle is repeated. 

Objective of all acts that place 
themselves under a radio agent’s 
management is, 9f course, to land 0n 
the radio. The necessity for the 
agents is to get the act enough 
stage bookings in the meanwhile to 
satisfy, yet always keep the radio 
flame burning. The agents spend 
whole days o.. us°'css pursuits of 
radio openings, which in the end 
will mean less commish than a pic- 
ture house route that pays the act 
four times as much money and can 
be landed by the agent in 20 min- 
utes of booking office dialog. But 
to the act, that radio job is most 
important, and the agent’s job is to 
do the best he can under the cir- 
cumstances. 

Costly part of the radio busto- 
crusto for the agents is the social 
phase of the game. They expanded, 
entertained nd put up heretofore 
unheard of lavish fronts to estab- 
lish contacts. These contacts in a 
few cases resulted in commish that 
could be measured only in cents. 
Without putting on the dog and 
spending the coin, the same efforts 
brought them dollars in their for- 
mer field. 

Entertaining was believed by the 
agents to be the principal means of 
slipping into the new (to them) 
business. And few advertising 
agency execs refused the good time 
Charlie offers. But the agents 
found out. No uncommon occur- 
rence for an agent to entertain an 
ad man for the purpose of selling 
him an act, only to have the ad man 
turn around and book the act di- 
rect. 

One disillusioned agent, in com- 
menting on the floppo, even hoped 
for a return to the good old indie 
¥Mude booking gyp days. ‘When 
those guys were going to give it to 
you,’ he said, ‘they told you in ad- 
vance.’ 


Stage Broadcasts from 


Roxy, N. Y., Continue, 


Tastybread (Purity Bakers, Inc.) 
has extended its series with Jones 
and Hare and a combo under Ben 
Selvin for another four weeks, tak- 
ing it up to the end of the current 
month. 

Show will continue to be broad- 





Vaude Comics Edited 
For RKO-WHAM Show 


Rochester, Nov. 6. 


It's thumbs down on ad libbers 
on the RKO Palace radio show over 
WHAM. Station taking no chances 
after blushing several times lately. 

Jack Lee, station’s contact, de- 
mands and gets complete rehearsal. 
Currently using Russ Kahn's pit or- 
chestra as basis of show. 


ADV. AGENCIES 
RADIO EXECS 
IN AND OUT 


Chicago, Nov. 6. 


Turn-over of radio department 
executives among Chicago advertis- 
ing agencies has been unusually 
high the past year a check-up re- 
veals. 

Included among those exiting are 
John Hollingshead out of Charles 
Daniel Frye Agency; O. H. Morris 
and Lou Hagerman out of McJunk- 
in; Rube Kaufman and Nick Ely 
from Doremus; Nick Carter from 
J. Walter Thompson; Martha Linn 
from L4rd & Thomas; Don Bernard 
fm Hays MacFarland; Russ Wil- 
liams from Erwin-Wasey; Fred 
Ibbett from McCann-Erickson; Jack 
Van Voelkenberg from B.B.D&O. 
Some left by outside temptation, 
others by the boss’ invitation, 


‘Alice in Wonderland’ 
Aired from Par Film 


Hollywood, Nov. 6. 


Radio version of ‘Alice in Won- 
derland’ has been obtained from 
Paramount by Michael Fitzmaurice 
and Son, local advertising agency, 
which has sold the coast rights to 
Signal Oil. 
Ralph Robertson, of the agency, 
is currently in New York on a deal 
for a national consumer. Procedure 
is new, in that the agency is selling 
transcriptions which have _ been 
taken directly from the sound track 
of the Paramount picture, with nar- 
rative spliced in. Will be released 
in 13 weekly episodes. 

Signal Oil goes on the air on Dec. 
1 with the ‘Alice’ discs. RCA Victor 
is doing the transcribing. 

















Stylist Spurns Salary; 


Prefers % of Gross 


Pittsburgh, Nov. 6. 


Elsie Lichtenstul, veteran radio 
stylist and shopper and formerly 
with KDKA, is with WJAS in 2 
similar capacity. 

Miss Lichtenstul and KDKA 
parted when station asked her to 
go onastraight salary. She refused. 
Stylist had previously lined up her 
own commercial accounts on a per- 
centage and station executives ar- 
gued that she was going after busi - 
ness that fell in other departments. 

It's belived that her arrangemert 
with WJAS is the same as she held 
with KDKA. 





Building Up WMAQ 
Chicago, Nov. 6. 

NBC locally building up the ‘Daily 
News’ WMAQ station by shifting 
several big national accounts from 
WENR which has been the favorite 
child in the } ast. Many kid shows, 
the ‘Goldbergs’ and others are mov- 
ing to WMAQ. 

Feeling has been that NBC hurt 
it’s own chances by holding WMAQ 
| down and playing up WENR. Ad- 
vertisers got wise to the relative 
| strength of the stations and were 
‘all insisting on being given time 
on the big WENR. With the 
| stations evened up on_ strength 








east over WOR, Newark, from the | there’s a ‘wo-way spot for adver- 


stage of the old Roxy. 
~~ 


|tisers with no squawk either way. 


RADIO CITY CEREMONIES 
Night a First Night for 
Week 


Every 





Outside of daytime sustaining pro- 
grams, NBC is doing very little 
broadcasting from the Radio City 
quarters until after inaugural cere 
monies Saturday (11) night. Practi- 
cally every department was moved 
over to the new layout last Friday 
(3) night, with the following day 
going as a holiday to the personnel. 
Most of the program staff was left 
behind along with musicians and 
announcers, with all these slated to 
take up their stand in the RC stu- 
dios this Sunday. 

Speakers on the inaugural broad- 
cast (11) will. be limited to Genera’ 
James H. Harbord, chairman of the 
RCA board; David Sarnoff, RCA 
prexy, who will be picked up from 
London; Sir John Reith, head of the 
British Broadcasting System, and 
M. H. Aylesworth. Frank Dam- 
rosch will pilot the orchestra in the 
1,000 RC studios whence the cere- 
monies will originate. Performer 
pickups for the affair will be from 
all parts of the country. 

Network distributed around 1,000 
invitations for the opening night 
and will continue to distribute that 
many tickets for each night up to 
Nov. 18. There will be a week of 
ceremonies, and dozens of NBC offi- 
cials in town. 


AUDITIONS TO 
BE BROADCAST 


After it has established itself at 
Radio City, NBC will set aside an 
afternoon period each week for an 
experiment in talent selling to com- 
mercial prospects. Instead of ask- 
ing the advertisers and their agency 
reps to come to the studios the net- 
work plans to do the auditioning of 
available material right over the air. 
Telegrams will be dispatched to 
commercials and agencies likely to 
be interested telling them of the 
local statiOén and time of the open- 
market program, 

It should be a convenience all 
around, figures the network. A com- 
mercial’s board of directors may not 
collectively be in a position to at- 
tend a studio audition, but there is 
little difficulty about using the of- 
fice radio set as a substitute. 


CANTOR NBC RETURN 
DELAYED ’TIL NOV. 19 


Hollywood, Nov. 6. 
Delayed with added scenes in his 
‘Roman Scandals,’ Eddie Cantor has 


moved up his return to the Chase & 
Sanburn hours over NBC in the east 
until Nov. 19. Jimmy Durante, who 
has beeri subbing for Cantor, has 
received permission from Metro to 
continue on the Nov. 12 broadcast 
from here. 

Cantor will head east Nov. 14. 
Ben Holzman, his manager, has left 
for N. Y. Gregory Ratoff will ac- 
company Cantor east and work as 
‘Rubinoff’ on the initial Cantor ether 
program. 

















DENVER POST STEADFAST 


Won't Yield to Clamor For KLZ 
Listings 








Denver, Nov. 6. 


After ducking the KLZ radi» 
program listings, the Rocky Moun- 
tain News_ morning Scripps-How- 
ard sheet, couldn’t stand the ava 
lanche of phone calls and letters 
of protest, and put them back in 
four days. Post is still holding out 
apparently determined to win the 
battle of protests. Their phon 
board was steadily receiving kicks 
at the beginning, but they’re taper- 
ing off, and the Post figures in 
time they'll stop. 

Post still printing KOA programs. 
KOA is the NBC outlet while KLZ 
is the Columbia mouthpiece. Post 
quit the KLZ programs because of 
the CBS news broadcasts and four 
days later the News followed suit. 

Post tells all kickers there has 
‘been some difficulty and until that 
is adjusted the programs won't ap- 
pear.’ 





Mae West Sets Hinds Air Deal, 
Also a Rogers-Like Strut for Press 





Accused Ring-Snatcher 
Calls Self Radioite 


Baltimore, Nov. 6. 

Accused of snatching a diamond 
ring from a young lady, Joseph 
Brownie, describing himself as a 
New York radio announcer, is being 
held here on bail. 

Brownie also faces charge of 
technical assault on testimony by 
the young woman that he wrenched 
the ring from her hand and then 
struck here. 

Case awaits Grand Jury action. 


DAVE LAWRENCE 
AT NBC FOR 
CEREMONIES 


David Lawrence has been dele- 
gated to a temporary post in the 
NBC program department for the 
inaugural ceremonies attending the 
cpening of the network's new stu- 
dios in Radio City Nov. 12. Law- 
rence was once on the NBC political 
commentator staff and editor of the 
United States Daily. 

Also assigned is Alfred H. Morton, 
whose last post was as European 
manager for RCA with offices in 
Paris. Morton’s initial concern at 
NBC is also with the program de- 
partment, but the nature of his 
function is strictly financial. Title 
connecting him with the task is that 
of business manager of the program 
department, 

Lawrence has arranged to have 
the ceremonies open with a brass 
fanfare from the towers of the RCA 
skyscraper. Under his direction 
comes the routining of the on-the- 
air dignitaries invited to the affair. 


Removal Permit Starts 
Raids on KYW Accounts 


Chicago, Nov. 6. 

KYW, ‘Herald and Examiner’ sta- 
tion, making effort to stall off the 
other stations which are starting a 
raid on its accounts due to radio 
commission's ruling giving KYW 
permission to move to Philadelphia. 

Rival transmitters are making 
systematic calls on KYW advertis- 
ers and frightening them that the 
station will leave town any day. 
With KYW staff replying that sta- 
tion's shift is strictly indefinite and 
will not take place for six months 
at least, 














Studebaker Back With 
5 Stars, 2 Times Each 


Studebaker will do another six 
time splurge on a _ cross-country 
CBS loop starting Nov. 11, using 
Harry Richman, Helen Morgan, 
Morton Downey, Kate Smith and 
George Gershwin for two broadcasts 
each. Schedule again will have each 
of the names on for individual 15 
minute programs the first five 
nights and the entire quintet for a 
final one-hour show. 

There will be no pickups from the 
west coast this time. Orchestra set- 
up hes Willard Robison paired with 
Helen Morgan, Vinceat Lopez with 
Richman, Jacques Renard with 
Downey, Jack Miller with Kate 
Smith and William Kerrigan Daly 
with Gershwin. ~ 


WGN RENEWS T-D-H 


Chicago, Nov. 6. 

Vocal trio, Tom, Dick and Harry, 
renewed contact with WKN, Chi- 
cago ‘Tribune’ station, for another 
six-month ride. 

Their Bo-Peep Ammonia show 
next week jumps from a three-times 
a week shot to six periods. 








Percy Boyd with WJAS 
Pittsburgh, Nov. 6. 

Percy Boyd, press agent at KDKA 
for 13 years until succeeded recently 
by Lynn Morrow, former radio ed- 
itor of Post-Gazette, has joined 
WJAS as a time salesman. 

Between jobs Bord did free-lance 





publicity. 





Hollywood, Nov. 6. 

Deal is virtually set for Mae West 
to do 13 weeks on the radio for 
Hind’s Honey and Almond Cream, 
beginning in February. 

In addition she is negotiating to 
write a daily 100-word box story for 
King Features, similar to the ob. 
servations of Will Rogers. Deal 
calls for the stuff to be syndicated 
with Miss West cutting in for a 
percentage. The latter deal is be- 
ing handled by the William Morris 
office in New York. 

Hugo Bell, representing the Hind’s 
radio account, has been here work- 
ing out the details of the broadcast 
with Murray Fell, of the William 
Morris office, and Jim Timony, her 
manager. 

Hind's is offering $6,000 for half- 
hour sessions weekly to begin when 
the star completes ‘It Ain't No Sin,’ 
around Feb. 1, 

Deal also provides for Miss West 
to do the etherizing for five or six 
weeks while on a personal appear- 
ance tour, 

Bell is now in San Francisco 
making the necessary arrangements 
with NBC, 


HILLBILLY SHINDIG 
HAS 10c ADMISSION 


Asheville, N. C., Nov. 6. 

Station WWNC has been success - 
ful with a Saturday night program 
called ‘The Shindig,’ which runs 
two hours. Station charges 10 cents 
admission and averages 1,000 cus- 
tomers weekly. Money is divided 
among the hillbilly talent. 

Asheville is a center for this type 
of hillbilly stuff. Every summer 
about 80 fiddle bands stage an an- 
nual competition here. 


WBT’s News Scoop 


Charlotte, N. C., Nov. 7. 

Station WBT scored a news scoop 
Thursday night (2) when the pilot 
of a smashed plane was interviewed 
at his bedside in the hospital, an 
ordinary telephone being used. Lee 
Haynes fell 2,000 feet when his mo- 
tor went out, demolishing his plane 
but, strangely enough, his injuries 
were all minor. 

WBT scooped its rival WSOC, 
which station interviewed an eye 
witness for listeners half an hour 
after the WBT program. The inter- 
view at the bedside was handled by 
Gray Cole, WBT’s newscaster. 
Three amplifiers were used at the 
studio to pick up the bedside con- 
versation by telephone. 


THEATRES STOP SHELL 


Free Show for 45,000 in Audi- 
torium Off 























San Francisco, Nov. 6. 

Shell Oil withdrew its plan of do- 
ing a free broadcast of its Monday 
Jamboree over the Don Lee chain 
from the civic auditorium when 
theatre men assembled in protest. 

Abandonment of the plan fol- 
lowed a mediation meeting attend- 
ed by E. H. Sanders, Shell ad chief; 
Fred Fidler, of J. Walter Thompson 
agency, and the following theatre 
and exchange men: Arch Bowles, 
Cliff Work, Robert McNeill, George 
Mann, George Nasser and Charles 
Muehlman. 

Latter group pointed out that 
they represented 400 theatres and 
exchanges whose business would 
severely suffer if 15,000 persons 
were invited to the free see and 
hear show in the auditorium. They 
also threatened a boycott of Shell 
products, and of any artists who 
worked the program, and threat- 
ened protest to NRA. 

Shell has a 16,000 waiting list for 
free tickets to the performance and 
had hoped to take care of most of 
them at one time. 





Guest Conductors 


For the first of the concert series 
bankrolled by Cadillac, on NBC, Nat 
Shilkret will direct. Same hour on 
Dec. 17 will have as guest vocalists 
Lily Pons and Rosa Ponselle. 

Auto manufacturer is figuring on 
bringing in guest name conductors 
for succeeding Sunday night pro- 
grams. 
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Seth Parker for GM; 13 Wks. from 
13 Coast Towns 





Chicago, Nov. 6. 


Seth Parker (Phillips Lord) is 
going commercial for General Mo- 
tors’ Frigidaire starting Dec. 5. On 
the NBC red 1etwork once weekly 
for 13 times. 

Will be tled In with the world 
tour that Lord begins on the day of 
the first broadcast and out of Jones- 
port, Maine. Each Tuesday for 13 
weeks Lord will dock at an eastern 
coastal town for the Frigidaire pro- 
gram with the listeners-in of each 
burg invited on board for the 
broadcast. 

Final broadcast scheduled out of 
Miami 13 weeks later with Lord 
continuing from there on his world 
navigation. 

Still another General Motors ac- 
count, Cadillac, comes to NBC, Dec. 
17. This will in no way affect the 
GM shows on Columbia, though the 
latter has been postponed until 
after the first of the year. 

As far as Columbia is concerned 
their GM deal is strictly with the 
Buick-Oldsmobile-Pontiac organiza- 
tion. General Motors has been un- 
dergoing drastic changes in per- 
sonnel and make-up within the past 
few weeks. 

There will be no further break- 
ing up of the General Motors ad- 
vertising accounts with only Fisher 
Body and Oldsmobile (B. B. D. & O.) 
out of the Campbell-Ewald agency, 
which has always handled the GM 
business. 





Hearst Uses Air 
For Church Ad 
Plugs on Coast 


Los Angeles, Nov. 6. 


Los Angeles Examiner (Hearst) 
is buying time on KMTR, Holly- 
wood, to plug its church advertis- 
ing section. 

Newspaper donates the time to 
various churches for gospel spread- 
ing. The goodwill offering is fig- 
ured to put the clerics in the right 
frame of mind for adv _ solicitor 
ealls. 


STORE ADV. MANAGER 
WRITES FAIRY TALE 


Rochester, Nov. 6. 

‘The Thirteenth Moon,’ fairy tale 
written by Frank R. Otte, adver- 
tising manager of the city’s largest 
department store, goes on WHAM 
six days a week with the store buy- 
ing the time. 

Originated in stories told by Otte 
to his 88-year-old daughter. Wayne 
A. Shoemaker is doing continuity 








for a child cast including his 
daughter, Virginia, and George 
Kozel, Jr., 10. 





Washington Newsman 
Gossiping for WGN, Chi 


Chicago, Nov. 6. 

Arthur Sears Henning is starting 
a Washington gossip period for 
WGN, the Chicago Tribune station. 
Will be called ‘Capitol Comments’ 
and ride each Sunday at 8 p.m. CST. 
Program will originate in D. C. and 
be piped into Chi. 

Quin Ryan, WGN chief, down the 
Potomac to introduce Henning on 
his initial broadcast. 





| 


Local Gal Makes Good 


Ruth Cambridge, the columnist’s 
secretary, will continue to sub for 
Walter Winchell on the Jergens 
NBC quarter hour Sundays. 

Commercial liked the reading she | 
gave her collection of chatter Sun- 
day (5) night when Winchell was 
forced out through illness and ap- 


on World Voyage 





No Like ‘Dang Fool’ 





Sample of the sort of cen- 
sorship suggested by listeners 
is contained in <. letter received 
by NBC from a woman object- 
ing to the use of ‘crazy headed 
loon’ anc ‘dang fool’ in a 
script show. Expletives were 
included in a recent episode of 
Ralston Purina’s ‘Tom Mix 
Adventures.’ 

Woman, who described her- 
self as a physician, wrote that 
the airing of such language 
created a bad influence for the 
juve fans and that anything 
even suggesting hard name 
ealling should be blue-penciled 
out of a continuity. 








Code to Pres. 


of little avail during discussions of 





proved her staying on in the snot 
until Winchell resumed. 


i} John E!mer of WCBM, Baltimore. 





Pronto; Labor 
Is Disgruntled 


Washington, Nov. 6. 

Expectation is that the radio code 
will go to President Roosevelt late 
this week bearing signatures of a 
majority of the nation’s leading 
broadcasters, 

Final revision is expected from 
NAB broadcasters before the week 
is up and, according to present in- 
dications, will be hurried through 
and become the law of the industry 
within the space of a few more 
days, 

Obstinate objections to labor pro- 
visions for studio eng:neers proved 


the past week and the final ver- 
sion will embody—regardless of the 
protests of ccrtain labor leaders— 
the clause calling for a_ three 
months’ investigation of the 40 and 
48-hour week for this class of tech- 
nicians. 

Similar provisions will be included 
to handle the controversy resulting 
from Equity’s entry into code-draft- 
ing proceedings. A definite time 
limit, presumably also 90 days, will 
be placed on the investigation to be 
conducted into questions pertain- 
ing to employment of actors and 
various professionals. 

5 Nock’es Displeased 


Labor compromise is acceptable 
to virtually every one concerned ex- 
cept Edward Nockles, Deputy Sol 
A. Rosenblatt’s labor advisor, who 
at last reports was greatly dis- 
pleased by the way other union of- 
ficials have acquiesced to broad- 
casters’ demands. Conferences in 
Chicago the past fortnight failed to 
move the WCFL executive, but 
rather than have the code hung up 
longer on this point it was decided 
to proceed without his assent. 


As now written, the code out- 
laws rate-cutting both directly and 
by dodges, requiring the filing of all 
rates and publication through the 
code authority of discount and re- 
bate schedules and details about 
commissions and refunds, 

Administration of the code re- 
mains a matter of conjecture, with 
the NAB, regardless of its restricted 
membership, still seeking to be 
designated the exclusive authority 
for enforcement. The temporary 
committee, which will direct the in- 
vestigations called for, is schedule 
to include in its membership Presi- 
dent Alfred J. McCosker of NAB; 
Former Secretary James W. Bald- 
win of the Radio Commission; Mr. 
Nockels, Vice-President Frank M. 
tussell of NBC, and Henry A. Bel- 
lows of CBS; Emil J. Denemark of 
WEDC, Chicago: I. Z. Buckwalter }j] 
of WGAL, Lancaster; John Shep- 
ard of the Yankee Network, and 





the radioers, 


has barred alli 
publicity of any kind. 
musical and 


MEXICO TOOK 


AWAY PROFIT 





Stations Below Rio Caught 


On Too Quick and Went 
Into Biz Themselves— 
Three Questions for $1 
Became 10 for 1—Swell 
Racket While It Lasted 





SEERS SORROWFUL 





Los Angeles, Nov. 6. 

Radio mystics, those self-ap- 
pointed prophets who peep into the 
future at three questions for a dol- 
lar, now consider themselves boys 
and girls without a country. 

Heading south for the Mexican 
border stations when mysticism 
over local stations got the rap from 
the Federal Radio Commission, the 
seers took it on the chin and snick- 
ered. But now most of them are 
back and all are singing the same 
blues. There’s no honesty south of 
the line, they cry. 

When seering was in its heyday 
over local stations it was heavy 
gravy for the prognosticators. Many 
of them made small-sized fortunes. 
Example was a top to one proph- 
esying clerical femme of 20,000 let- 
ters in one month, nearly all en- 
closing a dollar and a request for 
answers to three burning questions. 

Virtually driven out of Los An- 
geles, the seers went south and 
continued their future peeping at 
stations below the border with 
power enough to be picked up in 
the Western states. 


Operators Smart 


Somehow the take was way below 
the gravy of former days. Despite 
their ability to look into the future 
the boys and girls were mystified as 
to the present. But the truth was 
soon revealed. They discovered that 
the station operators down there 
were getting first crack at the let- 
ters and were working on a 10 to 
one basis. 

Station operators were answering 
10 sets of questions and pocketing 
10 bucks to the seers’ one. Con- 


sidering that money gotten that way 


by the broadcasters wouldn’t do 
them any good, the mystics then 
trekked north to save the souls of 
who answered the 
prophets’ squawks with the state- 
ment ‘that it was an old Spanish 
custom.’ 





MARCONI ENTOURAGE 


AMERICA’S GUESTS 


San Francisco, Nov. 6. 
Senator Marconi with his wife 





and party have scrammed from this 
continent after an active social six 
weeks. 
chibu Maru’ for the Orient on Nov. 
2, and it’s reported that his bill at 
the local Fairmont hotel and for the 
Orient tickets were the first to be 
paid out of Marconi’s pocket. 


Sailed from here on ‘Chi- 


During their American tour Mar 


coni had gratis privileges for any 
number of telegrams via Western 
Union and cables via RCA. And he 
sent plenty. 


Came out to the Coast on a pri- 


vate car supplied by Santa Fe, which 
delegated a minor exec to see that 
Marconi was properly taken care of. 
In Frisco, an RCA rep was con- 
stantly on the lookout for him, NBC 
supplied him with a secretary, and 


the city paid all expenses for a 


three-day jaunt to Yosemite as 
guest of Mayor Rossi. 


In the Marconi entourage are the 
inventor, his wife, a secretary, a 
bodyguard and a maid. 





Mexico’s Culture- Tosser 
Mexico City, Nov. 6. 
Powerful new equipment sends 


XFX into the United States. 


Meanwhile the Ministry of Pub- 
ic Education which operates XFX 
advertising and 


enltural 


Strictly | 


END OF RADIO MYSTICS 








1933 Profits Dubious 
Until Autumn Spurt 





Spokesmen for the National 
Association of Broadcasters 
who have been gathering sta- 
tistics for argument purposes 
before the NRA code authori- 
ties aver that up to Sept. 1 
there weren’t 25 stations in the 
country that could show a 
profit for 1933. Of those that 
have been operating in the 
black, they add, only about 10 


Altho Newspape 


4 A’s Oppose Station Groupings, 


rs Sold That Way 


Radio committee of the American 
Association of Advertising Agencies 
has declined to budge from its stand 
against the station group plan in 
spot broadcasting. Member agencies 
are still being urged to reject any 
time selling proposition in which 
the rate for each station is not spe- 
cifically stated. 

Four A’s move was originally 
directed against Scott Howe Bowen, 
general station rep, when he sought 
to introduce the group plan in radio, 
Idea here was to offer to an adver- 
tiser a string of stategically located 
outlets for spot broadcasting for a 





could be rated in the big- 
money class; that is, over the 
$100,000 level, 

Data gatherers, however, ad- 
mit that with the business 
spurt that broadcasting has 
experienced the past six weeks 
the circle of  profit-takers 
among station operators is in 
for considerable widening dur- 
ing the current season. It is 
their prediction that the 1933- 
34 season will excel in gross 
income for broadcasting the 
record 1931-32 stretch by a 
hefty margin. 


New York Mayor 
Campaign Gets 
Radio $60,000 


New York City electioneering 
brought radio this year around $60,- 
000. It’s the largest gross garnered 
by the media in a local fight, with 
the record take accredited to the 
three-cornered mayoralty battle. 
Biggest spender on radio of the 
three leading parties was the Re- 
covery (Joseph McKee) group. 

Station most used was WOR, with 
58 broadcasts netting it over $30,000. 
WMCA collected around $13,000 
with little of this money coming 
from Tammany. CBS did better 
with its single local release (WABC) 
than NBC with the dual keys, 
WEAF and WJZ. WABC gathered 
$4,500 from the McKee cohorts and 
$2,200 each from the Democrats and 
Fusionists. 

McKeeites topped the $7,000 odd 
that NBC got with an expenditure 
of $5,350. Next of the heavy spend- 
ers were the Socialists with a bill- 
ing of $1,113, while a broadcast of 
15 minutes accounted for $186 con- 
tributed to NBC by the Tammany 
forces, 

Campaign coin wes also spread 
among the small watters in the va- 
rious New York naborhoods, 


Talent Costs None of 
Rival Sponsor’s Biz 


Chicago, Nov. 6. 

Standard Oil considering going on 
for. a series of spot stuff through- 
out the midwest, south and south- 
west. To this end McCann-Erick- 
son agency is contacting individual 
stations asking for info on rival oil 
accounts on the transmitters. 

Questionnaire form is asking 
stations what oil accounts are on 
stations, hours, time and how much 
they are spending. Stations are giv- 
ing information to time and costs 
due to the semi-public character of 

















rates. But practically all are with- 
holding talent costs, considering 
that strictly a private matter be- 











' old German character, Tnele Le 


flat sum with no mention of the in- 
dividual rate for each station. 

Formula that Bowen was trying 
to work out is nothing new in the 
advertising field. For years certain 
groups of newspapers have been 
selling themselves on a_ similar 
basis with the Western Newspaper 
Union one of the better-known 
cases in point. Instead of asking 
so much for space in each paper 
the group plan sells the aggregation 
circulation of all papers involved at 
a job lot price. 

4 A’s Argument 

Four A’s radio committee holds 
that the rate for each station should 
be made known to the buyer. it 
also expresses itself puzzled as w 
why any station in dealing with 
spot broadcasting should favor the 
combination idea when the latter, 
as the association sees it, is counter 
to the very advantages that spot 
broadcasting holds out to the ad- 
vertiser. In spot broadcasting the 
commercial, instead of being com- 
pelled to include a lot of stations it 
does require, as happens in the case 
of net work alignments, is free to 
pick the specific marketing areas 
it wants to cover. According to the 
group plan, points out the Four A’s, 
this latter flexibility is eliminated 
and the network situation imposed. 

To the individual rate demand of 
the Four A’s the advocates of the 
group selling plan retort that the 
figures that the national webs place 
against each affiliate station are not 
the prices stipulated for each of 
these outlets. These figures are 
.merely rebate rates. In other words, 
it is the sum that the network offers 
to rebate from the sum total for 
all stations in the link in the event 
that it is not able to produce any 
town or towns noted in the list. 


IRENE CASTLE BACK 
AS BERNIE GUEST 


Chicago, Nov. 6. 

Irene Castle McLaughlin will ap- 
pear for one week at the Chicago 
theatre as the guest star of Ben 
Bernie. She is the first result of 
Bernie’s desire to obtain novelty for 
his Pabst radio programs and va- 
riety bookings. 

Except for a brief appearance in 
an amateur production for charity 
last spring the former dancer and 
film star has been in retirement for 
10 years. She is prominent in north 
shore society. 











Niles Trammel’s Special 


Chicago, Nov. 6. 
Niles Trammel, NBC Chicago 
head, making up a special train to 





attend NBC Radio City openi 
Nov. 11. 7 oo 

Special will carry famous locale 
ites, sponsors and social register 
names. 
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Joan Marsh’s Air Click 








tween station and agency-client, Los Angeles, Nov. 6. 
PLS PORES ets 209.15 Joan Marsh, picture actress, first 
Perkins Agency Airing | film player to make a radio station 
San Francisco, Nov. 6. | staff. 

L. Scott Perkins’ new ad agen: y | Singing on the Bing Crosbys 
has placed a series of thrice-weekly | Woodbury Soap CBS program for a 
quarter hours on KRFC for ‘K-9'| try-out, Miss Marsh is now at KHJ 
dog food. on the CBS ‘California Melodies’ ag 

Uses William H. Wright doing an/|@ regular. Also to do other KH 


; and Don Lee coast programs. 
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As the hefty palm that slapped 
*em down to thinness and told, Mme. 
Sylvia is no unknown to the readers 
of picture fan mags. She's still 
telling how she did it, this time on 


a coast to coast NBC link in behalt| 
of Rye Krisp (Ralston) on Tuesday | 
nights. And it’s an all around ef- 
fective selling job that the food 


packer has wrapped around the mas- 
seuse and the dehydrated wafer. 
General Electric had the madame 
on mornings a season or two ago, 
but while the equipment manufac- 
turer conveyed the Sylvia message 
entirely from her own thoughts, 
Ralston has elected the dramatiza- 
tion method. Each of the Ralston 
episodes is built around some screen 
celeb who at some time had sub- 


jected her contours to the Sylvia 
mitts. Mme. Sylvia lines are read 
by the masseuse herself with a 


dialect that raises havoc with the 
Anglo-Saxon vowels but neverthe- 
less easily understandable, while the 
voice casting for the film names in 
the programs caught showed studi- 
ous picking and as precious a ver- 
similitude as can be expected. 
Stories enacted run pretty much 
to the same order. The rushes in 
the projection room revealed a 
plumpness that flabbergasted the 
femme star and threatened her film 
future. Along came Mme. Sylvia, 
to the rescue, and after a regimen 
of epidermis pounding, dieting and 
exercises the once distraught filmite 
was back to her pristine parallelity. 
For a boxtop of the Rye Krisp wafer 
the femme worrier on the loud- 
speaker end can get a copy of the 
same diet and exercise chart used 
by the Mme.’s Hollywood customers. 
Combined with this shrewd piece 
of selling is a smartly devised script 
show. In the final analysis it may 
be 100% plug, this 15-minute frame, 
but the dramatized portions are so 
handled as to make it anything but 
too palpable. Odec. 


TERRY and TED 
Adventure Serial 
COMMERCIAL 
WOR, Newark 
Story and character construction 


ae of this one may run close to pattern 


in the way of juve air entertainment, 
but it is at least different on the 
plug angle. Bond Bread, which 
schedules the “Terry and Ted’ af- 
fair every evening in the week but 
Saturday and Sunday, avoids the 
threadbare dodge of telling the kids 
that if they eat the product and 
plenty of it they'll grow up strong, 
healthy and whatnot. Sales appeal 
contents itself with merely urging 
that they ask for Bond Bread the 
next time they’re sent to the store, 
and if they do they'll have the finest 
bread there is. No wrapper give- 
aways are tied up with the program. 
At least, not yet. 

Obviously, the baking company 
prefers to rest its case on enter- 
tainment association and persuasion. 
If the kids like the show and are 
impressed by it, the next time bread 
is the object of their errand the 
selection will focus on the Bond 
brand. Elementary is this line of 
approach, and there is no reason 
why the appreciative motivation 
shouldn’t work as successfully as 
it has with the majority of the com- 
mercial spasms directed at adult 
appeal. 

‘Terry and Ted’ odyssey has the 
two kids, from whose names the 
serial derives its title, currently 
mixed up in a revolution and a hunt 
for sunken treasure. Like the usual 
run of kid air drama the youngster 
characters play adult parts in the 
action, most cf the motivation defies 
reasoning and the cast is split strict- 
ly into two groups, either they’re 
with the hero or again ’im. Plots 
of the ‘Terry and Ted’ installments 
do not overstrain themselves in cre- 
ating excitement. It’s both smooth 
writing and all around production 
that this one has in its favor. 

Odec. 


‘ENGINEERING THRILLS’ 
Sketches 

COMMERCIAL 

WJZ, New York 

It’s a sure sign that Christmas 
can't be far off when the A. C. Gil- 
bert Co. makes its annual bow on 
NBC. Last year the maker of the 
toys had Frank (‘Bring-’Em-Back- 
Alive’) Buck to inveigle the kid 
attention. This time the seven 
weeks’ serles has resorted for en- 
tertainment to dramatized feats of 
daring with the scenes and back- 
grounds construction jobs of vari- 
ous descriptions. 

As usual, the Gilbert run started 
off with a contest and a pile of 
This time the giveaways 
range from trips to Boulder Dam, 
the Panama Canal and the Empire 
State Building to autos and down 
to the toy product (Erector) itself. 
And as usual the contest revolves 
around the contraptions that the 
kids can build. 

First of the dramas spotted the 
bravery exhibit on the 102nd floor 
of a ‘scraper’ in process of con- 
struction. Riveters made up the 
characters and it was the old story 
of the scorned and ribbed young- 
ster who turns out the hero when 
danger and sacrifice calls. 

For plug and narrative purposes 
the program has a player posing as 
A. C. Gilbert, and a juve actor for 
the queries and comments. 

Odec. 


WJZ, New York 

Miss Cambridge, Walter Winch- 
ell’s secretary, and radio-heralded 
by the Girl Friday billing which the 
N. Y. Daily Mirror columnist em- 
ploys in his Broadway chatter, did 
a very creditable job as emergency 


| substitute for her chief on the Jer- 


gen's quarter hour 9:30-9:45 p. m. 
EST on WJZ-NBC Sunday. 
Palpably nervous, that wore off 
as increasing assurance asserted 
itself with the passing minutes, dur- 
ing her reading of the ‘Jergens’ 
Journal,’ which is the chatter bill- 
ing of this commercial. 
The sec’s air stuff was done ina 
personal-address manner to her 
boss, calling him by his first name 
in interpolated salutations, and re- 
iterating the hope of the formal an- 
nouncement for his speedy recovery 
from the illness which has tem- 
porarily curbed his journalistic and 
broadcasting activities. 
The Jergens’ commercial quarter 
hour will continue on Sundays; 
whether with Miss Cambride was 
not indicated, other than the state- 
ment the program stays on the net- 
work per usual. (Subsequently, the 
Thompson agency for Jergens af- 
firmed her continuance as Winchell’s 
substitute.) Abel. 


CIRCUS DAYS 

Jack Roseleigh, Wally Maher, Eliza- 
beth Council, Bruce Evans, Frank 
Wilson, Ernest Whitman 

Serial Sketch 

COMMERCIAL 

WEAF, New York 


Courtney Riley Cooper’s first 
writing for radio and it’s anything 
but a nicey-nice picture for kid con- 
templation of Scott’s Emulsion. Into 
these twice weekly episodes 
(Wednesday and Friday) Cooper 
has crowded a wealth of circus 
background and atmosphere and a 
colorful set of characters, but mud- 
dling up what could have been made 
a fascinating script show of its kind 
is a_mystery plot that demands at 
least one death with every install- 
ment. If the finger isn’t on a man 
it’s on horses, with the latter suf- 
fering by the poison route. 
Production given the continuity 
rates above average. Touches of 
big tent color are adroitly projected 
and the casting is all to the show’s 
favor. Especially happy pick is 
Jack Roseleigh in the part of ‘Shoe 
String Charlie,’ the circus’ owner, 
with the comedy relief shouldered 
by the colored Frank Wilson and 
Ernest Whitman combination, last 
heard on the air in a similar as- 
signment for the Westinghouse mys- 
tery marathon authored by Octavus 
Roy Cohen, 

Running through the Cooper tale 
is a strain of romance, but this 
dramatic item so far has served 
merely as a sop to the sentimentally 
inclined listener. Murder and lots 
of it is the motivating force of the 
‘Circus Days’ narrative, and judg- 
ing from the first five episodes the 
mystery isn’t due for a solution un- 
til the ‘Shoe String Charlie’ en- 
tourage is down to its last living 
delegate. 

Sales palaver is retailed through 
the dialog method with each of the 
points effectively conveyed. Odec. 





KDKA'’S 13TH BIRTHDAY 

With Gov. Pinchot and Frank Conrad 
One Hour 

Sustaining 

WJZ, New York 


Pappy of all the radio stations, 
Pittsburgh’s KDKA slipped into its 
14th year of broadcasting with 
ceremonies appropriate to the occa- 
sion. Chiefly Gov. Pinchot of Penn- 
sylvania spoke, also Dr. Frank Con- 
rad, founder of the station. 

For the rest it was a general 
KDKA studio jamboree, running the 
gamut from a mixed choir’s rendi- 
tion of Wagner's ‘Pilgrim’ chorus 
to hot dansapation from a local jazz 
band. There were singers in solo, 
duet, and miscellaneous groupings, 
assorted music, a sketch dramatiz- 
ing the first point-to-point wireless 
telephony during the war, and the 
incidents in Pittsburgh that cul- 
minated in 1920 when Conrad suc- 
cessfully demonstrated mass broad- 
casts and reported Warren Hard- 
ing’s election. 

Today KDKA enjoys 50,000 watts 
and the prestige of the pioneer. This 
birthday program was piped through 
the WJZ-NBC web in nation-wide 
salute. Neatly, concisely, with good 
taste, the station routined the com- 
memoration exercises. Land. 





FELIN REVUE 
COMMERCIAL 
WCAU, Philadelphia 

This new 30 minutes presented on 
stage of the new WCAU studio 
auditorium and aired simultane- 
ously, got over nicely and with audi- 
ence composed largely of Felin deal- 
ers makes ideal merchandising tie- 
up. 
Revue includes two comedy black- 
outs (Jim Mullin-Arthur Bryan- 
Agnes Anderson), the Warwick Sis- 
ters harmonizing with Paul Mason’s 
orchestra—Agnes Anderson doubling 
with torch stuff, Andy Arcari, ac- 
Cordion specialty, and Ted Talbot 
ballading. 

Commercial copy nicely handled 
and sponsors didn’t overdo adver- 
tising plugs. 





WBNX, New York 

Johnson speaks for the Federation 
of Catholic Alumni on the subject of 
motion pictures with specific recom- 
mendations. First five minutes were 
devoted to an exposition of the tech- 
nical processes of Technicolor, a 
swell bit of gratis publicity for that 
company and for Disney’s ‘Silly 
Symphonies’ mentioned in illustra- 
tion. 

Joe B. Brown got a pat for clean 
pictures and espousal of manly 
sports. ‘Strawberry Roan’ was rec- 
ommended as a western picture of 
superlative quality and there was 
much chatter from the Paramount 
studio apropos ‘Alice in Wonderland.’ 

Johnson is a good speaker. His 
chief point is that children’s mat- 
inees or special family night pro- 
grams is the only solution of the 
probiem of providing suitable cine- 
matic entertainment for eS. 


Eddie Peabody East 


San Francisco, Nov. 6. 
Eddie Peabody has left the Coast 
after 39 weeks on NBC for Safeway 
Stores to open for four weeks at the 
Fox, St. Louis. 
Jumping then to New York with 
a return to Europe impending. 


$150 DICTION PRIZE 


Pittsburgh, Nov. 6. 

First award of the H. P. Davis 
diction medal for Pittsburgh radio 
announcers has gone to Fred Weber, 
at KDKA since 1923. Medal also 
carries with it a cash prize of $150. 

Diction award is new, being spon- 
sored by Mrs. H. P. Davis to the 
memory of her late husband, who 
with Dr. Frank Conrad founded 
modern broadcasting. 

Prize ia judged by a group of 
Pittsburgh air executives, represent- 
ing all of town’s different stations. 


WBT ASKS 50,000 WATTS 


Charlotte, N. C., Nov. 6. 

Station WBT has petitioned the 
Federal Radio Commission for per- 
mission to extend its power to 60,- 
000 watts. 

Station already has equipment 
sufficient for this power, having in- 
stalled it some two years ago when 
granted a permit to broadcast at 
26,000 watts. 














WGN, Chicago 
Reviewed Nov. 2 
Hours 7:30-11:10 p. m. 

WGN, Chicago Tribune station, is 
now independent after having been 
affiliated for some time with Colum- 
bia. Previous to its Columbia tie- 
up had been with NBC. Though 
indie station supplies programs for 
both NBC and CBS. It has for years 
had the highest standing in Chicago 
for the worth of its programs. Asa 
station it has kept to strict stand- 
ards of service, which has given it 
wide following, though costing much 
coin in rejected programs and an- 
nouncements. 


As far as the night ride show on 
WGN now goes it is pleasant, but 
no sock stuff. Lacking is one big 
30 or 45 minutes of smash revue 
period that makes an evening show. 
The routine is practically all sweet 
and gentle music. It lacks a good 
laughing spell. 

7:30. Piano pair, Platt and Nier- 
man. Play neatly without flourish. 
Tunes such as ‘Swanee,’ ‘Lover,’ 
‘Glow Worm’; making it a 15-min- 
ute period of quiet entertainment 
+ but one which stands little chance 
against stronger programs on rival 
outlets. 

7:45. ‘Rube Appleberry,’ comedy 
serial that has a following, particu- 
larly among the men. Heavy sports 
angle makes it a doubtful entry for 
femme ears. Will now get regular 
early evening plugging by WGN 
each Monday, Wedesday and Fri- 
day. Serial, however, has one weak- 
ness, All built on the last-line 
instead of carrying comedy all the 
way through. Jokes that last 15 
minutes grow somewhat tiresome. 
Appleberry now in the football sea- 
son. Had his best audience for the 
baseball sequences. 

8:00. First commercial touch, an 
announcement for Grove’s Bromo- 
Quinine. According to WGN policy 
all announcements must be tied in 
with some public service such as 
weather or time report. Here it’s a 
time signal. Then Don Carlos and 
his marimba band from the Drake 
hotel. Something of a novelty 
among local orchestras, though Car- 
los has been around long enough to 
have become established. Interest- 
ing music all the way. 

8:15. Another band session with 
Hal Kamp at the Blackhawk res- 





taurant in the Loop. Popular se- 











and not written by the station. 








RADIO EXPLOITATION 


(in this Department ‘Variety’ will collate each week news items 
of possible value te Radio Stations, Advertising Agencies and 
Advertisers on the merchandising end. 
will be reported, these items being turned in by ‘Variety’ staff men 


Special stunts of all kinds 














Alarm Clock Keeps ’Em 
From Going to Sleep 


Elmira, N. Y. 


To insure attentive listening to 
their merchants program Station 
WESG has inaugurated a stunt that 
calls for the use of an alarm clock. 
At the beginning of program an- 
nouncement is made that the alarm 
is being set and will go off some- 
time during the program. 

First two people to telephone 
their names and addresses to the 
station after the alarm goes off get 
free tickets to a local theatre which 
donates the pasteboards in return 
for a publicity mention over the air. 








Joshing the Sponsors 
Portland, Ore. 


KGW ts cautiously trying out a 
program-lightener that is familiar 
on the networks but rare on local 
programs. They are kidding the ad- 
vertisers. In a nice way, of course. 

Mel Blanc does the joshing and 
gets away with it. Gag is making 
talk and good will locally. 





Eagling a Crowd 
Hollywood. 


Sears-Roebuck, through KMTR, 
put on a stunt that brought more 
than 2,000 persons into the chain 
concern’s Hollywood store. Staged 
an outdoor shindig on a parking lot 
near its headquarters, featuring 
KMTR’'s Beverly Hill billies. 
Plugged on programs in advance 
around 6,000 attended the outdoor 
show. 

Comic on the air act kidding 
about a blue eagle in the woods, 
which he was going to catch, and 
on the night of the open air affair 
he told his listeners that he had 
caught the bird and it was now on 
display inside the store. A _ live 
eagle borrowed from one of the 
studio supply concerns had been 
dyed blue, At the close of the show 
the store was mobbed by the blue 





eagle seekers. 


Society, Stores, Station 


Tie-In Fur Fashions 


Des Moines, Ia. 


A fur fashion revue in the studio 
and over the air was introduced 
by KSO, during observance of na- 
tional fur week, with Hal Sheridan, 
station manager, in charge of a 
socially prominent group of Des 
Moines girls, modeling and dis- 
coursing on the merits of the furs 
they wore. 

It was a two-way tie-in with 11 
of the leading furriers of the city 
cooperating in newspaper and store 
advertising. Admission to the stu- 
dio was by ticket. A visit to one 
of the furriers was necessary for the 
tickets. A string ensemble in the 
studio made for proper atmosphere. 

In all, 22 fur pieces, two from 
each of the furriers, was modeled 
and described to the audience and 
over the air. It was a novelty and 
called for some keen script work to 
get the idea to the visual and ether 
ee without a trace of bore- 

om. : 





Testing Listeners 


Philadelphia. 

Check-up on the value of a par- 
ticular broadcast was made here re- 
cently when Warners decided to test 
the box-office response from Emo’s 
Film Comment, weekly WIP feature. 
‘Wild Boys of the Road,’ pic without 
stars, was chosen, and Emo told lis- 
teners who bought tickets at Stan- 
ton that theatre to mention the 
name Emo, getting in return a pic- 
ture of young Frankie Darrow. 

William Goldmen, WB general 
manager, reported that 1,055 per- 
sons were checked. 





Helping Community 
Houston. 

Community Chest drive was fur- 
thered by KTRH with a vivid dra- 
matization of the plight of the un- 
employed. Station took its mikes 
out on the streets and picked up in- 
terviews with down-and-outers. 

Station thereby added to its pres- 
tige for hustling showmanship and 





sympathetic humanity. 
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quence that builds up the station's 
entertainment average. 

8:30. Second commercial note 
again a time signal announcement 
and for Graham auto dealers. Fo}. 
lowed by the Doring Sisters, who 
have just joined the station under 
a year’s contract. Standard vocal 
trio setup and pleasant enough. 
Ruth Doring steps out occasionally 
to solo. Girls are also on the Swift. 
Olsen and Johnson CBS show. 

8:45. Plug here for the Sunday 
Tribune and its magazine insert 
with the leading article concerning 
the New York city election as the 
sales argument. And then Clyde 
McCoy orchestra from the Drake 
hotel, continuing the untiring pace 
of music and music. All divided 
into small doses that lack punch, 
McCoy is known for his hot trumpet, 
having established himself about 
two years ago with a song called 
‘Sugar Blues,’ both on the air and 
phonograph records. Playing down 
the trumpet angle and doing 
smoother music, no doubt because 
of the Drake atmosphere. 

9:00. Start of the first 30-minute 
feature of the evening, ‘Musical 
Highlights with Adolph Dumont 
concert orchestra and the vocal 
team of Katherine Penn and Charles 
Willard, soprano and tenor. Oper- 
etta stuffs and class. 

9:30. Quin Ryan, station mana- 
ger, on the air for his daily 15 min- 
utes of fast chatter that really 
draws the listeners. First five min- 
utes labeled ‘Tomorrow’ Tribune,’ 
and takes the listener through the 
news in a fast and interesting sur- 


vey. 

9:35. Only commercial period of 
the evening, Atlas Beer and its 
‘Headlines of Other Days,’ an idea 
originated on this station about 18 
months ago and a sock attraction, 
This week clips off its 500th pro- 
gram and still going. According to 
Ryan, program may start repeating 
some of the more popular headlines, 
such as the Gertrude Ederle-English 
Channel episode, the Lindbergh 
flight, etc. It’s an excellent show, 
Ryan picking out the stirring 
stories of years ago, this night that 
of the big Michigan forest fire of 
1908. Listeners are sending in their 
particular headlines, with Bryan 
looking them up and putting them 
on the air. Ryan sells them at a 
swift, interesting pace. Has the 
easy and confidential flow of lan- 
guage that’s a cinch on any ether, 
and a distinct relief. Ryan does the 
Atlas plug, getting chummy with his 
audience without getting sloppy. An 
excellent period that heartily boosts 
the average. 

9:45 ‘Dream Ship,’ musical pro- 
gram, a standby on this station, and 
deserves a sponsor for its genuine 
music. For a class product it would 
fit easily. But the ‘Musical High« 
lights,’ preceding, dims the bright- 
ness of this program. 

10:00. Another announcement, 
for Everyready Prestone and with 
the time signal tag. To the Stevens 
hotel for Charlie Agner orchestra 
for popular tunes. 

10:15. Commercial for Blatz Beer, 
taking in the Old Heidelberg band 
at the Fair, Roly Deitrich and Herr 
Louie's gang. German comedy and 
songs. Suitable for the account and 
a change from the steady high mu- 
sical tempo of the rest of the eve- 
ning. 

10:30. Wayne King orchestra from 
the Aragon. An outstanding combo 
for any station, and a daily attrac- 
tion here. For this early evening 
program King chooses semi-concert 
tunes that make it listenable rather 
than danceable, which has built up 
a large radio audience for the waltz 
orchestra. 

10:50. After 20 minutes of King 
comes same amount of time for Jan 
Garber’s orchestra at the other An- 
drew Karzas ballroom on the south- 
side. Garber is coming up fast, his 
Northwestern Yeast show on Sun- 
day hopping him high on listener 
percentage. Tie-in with King gives 
this station a sock 40 minutes that 
will draw listeners away from the 
other transmitters. Gold. 


KNX, HOLLYWOOD 
Reviewed, Wed., Nov. 1 
Peak Hours, 7 to 10 p.m. 

KNX is a 25,000-watt independent 
station with application in for ex- 
tension to 50,000. Station is tied in 
with Paramount and _ broadcasts 
from the picture lot, but this con- 
tract ends in two months. 

7:00. Frank Watanabe and Hon- 
orable Archie. Six-night-a-week 
comedy serial dealing with the ex- 
ploits of a bally ass type of Eng- 
lishman and his Japanese house- 
boy. Has held for three years and 
is the most popular local serial. 

This act, waxed, is now being 
played in various parts of the coun- 
try and on stations in three British 
colonies. 

7:15. Adventures of Detectives 
Black and Blue, discs. Has been on 
station six months with act for- 
merly in flesh from KHJ. Serial ad- 
ventures of two hick detectives 
Chiefly for juve appeal. 

7:30. ‘Red Davis,’ discs. This is 
the Beech-Nut serial of college life. 
Also has little appeal for listeners 
out of their teens. ‘ 

7:45. ‘Count of Monte Cristo, 


(Continued on page 42) 
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ABS Bust May Hurt Radio’s Future 
Financing; Loew Won't Take Chain 








When the so-called ‘third-chain’ 
fdea was promoted by the people 
who promoted Ed Wynn for a quar- 
ter of a million, they had little diffi- 
eulty in raising finances. Unfortu- 
nately the flop of Amalgamated may 
make later and better radio ven- 
tures hard to put over on the coin 
end. ‘Federal Judge Bondy last 
Saturday (4) named the Irving 
Trust Co. receiver in bankruptcy of 
the ABS with the court action oc- 
eurring two weeks after Wynn's 
walk out as ABS prez. 

Wynn was staggered, and is re- 
ported still staggered, by the idea 
of anybody paying*him $5,000 for a 
half hour’s work on the radio every 
week for 52 weeks, or longer as it 
developed. Hence, he told intimates, 
if there’s so much dough in radio 
that anybody’ll pay an actor $5,000 
a week for one program, why 
shouldn’t he invest a year’s income 
$250,000—and try 
and put over a radio chain of his 
ewn. It sounded logical. 

But it wasn’t so easy. Starting 
with elaborate offices on 5th ave- 
nue, Wynn had Ota Gygi, who last 
week resigned as ‘executive vice- 
president,’ and Arthur Hopkins of 
legit with him. Latter bowed out 
quickly. Gygzi continued as _ the 
general factotum with Harry Gold- 
man, who owned the small WMSG 
(Madison Sq. Garden station) as 
general commercial manager. 

Start of the new chain was de- 
Yayed time and again. When it 
finally unveiled, Wynn was in Holly- 
wood making his Metro feature. At 
the public debut it became a mat- 
ter of marked interest that Wynn’s 
ehain was premiering sans Wynn. 

Wynn Chilled Early 

Actually Wynn soured on the 
proposition last summer. There 
were denials on that score but the 
eomedian had tired. 

Promoters figured that Curtis B. 
Dall, President Roosevelt’s son-in- 
law, brought in as chairman of the 
board, might be an influencing fac- 
tor in raising the wattage and 
power of the small-powered chain. 
Third chain remained ambitious 
Dilling for ABS. It was just an- 
other of several regional networks. 

First legal sequel to the sudden 
shutdown of operations last Wed- 
nesday (1) was the filing with the 
New York Federal court two days 
later of an involuntary bankruptcy 
petition by three of the network’s 
ereditors. Those names in the 
papers were the Perry Ruling & 
Binding Co. the Handi-Man Co. 
and the Rite Printing Service with 
the total claims for office supplies 
amounting to $1,500. Papers ac- 
companying the receivership re- 
quest gave the liabilities as $50,000 
and assets, $10,000. By the time 
the matter is turned over to a ref- 
eree this list of claimants is ex- 
pected to mount into the hundreds. 
Included will be bills for hookup 
wire service from the American T 
& T and Western Union, elaborate 
office furnishings which included 
costly rugs and paintings, rent, 
studio equipment and furnishings, 
the balance due on a Rolls Royce 
bought to transport prospective 
sponsors to the ABS layout and the 
food and beverage catering for the 
inaugural night (Sept. 25) cere- 
monies. 

Disintegration 

Network’s staff employees have 
also declared their intention of fil- 
ing claims, these for wages due on 
the last two weeks of the ABS’ 
operation. Up to Saturday (4) the 
Personnel had not been officially 
notified that the web was through. 
Decision of Ota Gygi and the re- 
maining ABS officers to call it quits 
was made late Wednesday evening. 
Last thing they did before adjourn- 
ing was to advise the AT&T and 
WU that ABS would have no need 
of the toll wires after 12 o’clock 
that nicht. 

Employees reporting the next 
morning found the doors open but 
the power shut off. No notice of the 
directors’ action had been posted. 
Practically all the personnel had 
been working at a maximum salary 
of $15. Most of them had put in 


(Continued on page 58) 





Remotest Remote 





Washington, Nov. 6. 

Farthest point under the 
jurisdiction of the Federal 
Radio Commission is the island 
of Guam. 

Butler’s, Inc. of Agana, 
Guam, has applied for permis- 
sion to wDuild a 75-watt sta- 
tion, 


NBC DEMANDS 
ORIGINALITY 
GUARANTEE 


Chicago, Nov. 6. 

Chicago NBC has decided to take 
no chances on plagiarism suits or 
accidental doubling of ideas, and has 
passed an executive ruling that no 
scripts are to be accepted for read- 
ing until the writer gives a guaran- 
tee that the script is absolutely 
original and, of more importance, 
has not been offered to any other 
client, agency or station. 

This follows grief that NBC has 
continually run into when it has ac- 
cepted scripts only to find that some 
other station has also adopted the 
idea from the same script. Found 
that writers pass their scrips around 
promiscuously figuring that a wide 
coverage gives the best chances for 
somebody accepting it. 


WCKY Clicks With Sat. 
Night Barn Dance in 
L. B. Wilson Theatre 


Cincinnati, Nov. 6. 

Saturday nite barn dance show at 
the Liberty, Covington, Ky., across 
the Ohio river from Cincy, and 
etherized via WCKY, built up to 
turnaway biz for the house in its 
third week and is likewise fetching 
a heap of mail for the station from 
folks in smokestack regions as well 
as from R. F. D. routes. 

The hillbilly opry features a fid- 
dlers’ band contest, with five combos 
sawin’ away at each show to knock 
off the $25 prize award. Perform- 
ance starts at 10:30 and runs 45 
minutes, being injected in theatre’s 
regular pic schedule. House seats 
1,450 and has 25-35 scale with lic 
for juves. 

L. B. Wilson, owner of the Lib- 
erty and also head of WCKY, ex- 
ploits the theatre end of the pres- 
entation with a hay wagon and fid- 
dlin’ ork and a barn front for the 
house, with rural trimmings in the 
lobby. The radio bally pulls fiddlers 
and their followers from nearby 
points in Kentucky, Ohio and In- 
diana, 























CKLW, Canada, Crashes 
American Calibrator 


Detroit, Nov. 6. 

CKLW, the CBS release for this 
area, shifts to a new wavelength 
today (Monday). New band assigned 
the Canadian outlet is 840 kilo- 
cycles. Channel it has been occupy- 
ing is 640 kilocycles, which {is out- 
side the ethereal allocation for the 
United States. Latter starts at 550 
and ends at 1500 kilocycles. 

Move solves CKLW’s predicament 
as far as the American receiving 
set is concerned and makes the 
Canadian station’s location on the 
dial midway between two other De- 


troit outlets, WWJ (920) and WJR| 


(750 kilocycles). Although its trans- 
mitter is located in Windsor, Can., 
| CKLW maintains studios in Detroit. 


;It operates on 6,000 watts. 


[CONGRESS I 
BOGEY OF FAL 


Looks Like Commission 
Must Do Something to 
Mollify Squawkers—Fight 
for More Stations Will 
Bob Up in Congress Un- 
less FRC Can Arrive at 
Solution to Quiet Repre- 
sentatives’ of Sparsely- 


Settled States 








FACT-FINDING 





Washington, Nov. 6. 
Complete overhauling of the 
quota system employed to insure 
equal distribution of broadcasting 
facilities is in the offing. Proposed 
by Commissioner Thad H. Brown, 





the Federal Radio Commission has 
adopted a resolution calling for an 
immediate investigation to deter- 
mine what changes should be made 
in the light of changed conditions 
within the industry. 

This proposal was in the nature 
of a compromise in the fight for 
more stations throughout the na- 
tion. Commission almost simultane- 
ously rejected a proposition put for- 
ward by Commissioner H, A. La- 
found calling for elimination of sta- 
tions under 100-watts from quota 
counts. 

Brown's resolution noted that 
‘certain economic, scientific and leg- 
al developments’ have occured since 
the quota system was instituted and 
that these factors may have affect- 
ed the quota arrangement as a valid 
measure of service. The present 
basis for allocating facilities has 
been in use since June 17, 1930. 

Can’t Ignore 1-Lungers 

LaFound = resolution providing 
that local atations be omitted from 
the quota tally was rejected by a 
4 to 1 wote, clearing the way for a 
comprehensive study which besides 
subjecting the present system to 
examination will go a long way 
toward pacifying members of Con- 
gress from sparsely populated areas 
who have been complaining about 
inequitable distribution of broad- 
casting facilities. 

Changes in the quota system are 
regarded as inevitable, because of 
the growing discontent reflected 
during the last session of Congress 
and unless the Commission strikes 
some happy medium it is probable 
that Congress will seek to overhaul 
the original law to reshuffle the 
cards and provide a new deal. 





CANADIAN STAFF MOVES 


Bushnell Gets Ontario Post—Others 
Switch 








Toronto, Nov. 6. 

Ernest Bushnell, statlon manager 
for a number of years of CKNC, has 
been released to the Canadian Radio 
Commission by the Eveready firm, 
CKNC owners. Bushnell become 
program supervisor for the govern- 
ment broadcasting group and will 
have charge of Ontario and the 
western part of Canada. 

Reorganization of the CKNC staff 
has Rupert Lucas in charge of the 
station; Charles Jennings succeeds 
Lucas as chief announcer; and Er- 
nest Morgan is added to the an- 
nouncing staff. 

CRCT carries the Radio Commis- 
sion programs only and no advertis- 
ing plugs. CKNC will be the set-up 
for commission-arranged programs 
that are commercially sponsored, 
the Canadian government realizing 
that revenue must come from a 
source other than the two-dollar 





| keeping with the dictum that ether|idea which was formerly used for 
, Borden. 























Chain | From Time Sal 
NBC 
1933 1932 1931 1930 
January cecccccccees $1,839,885 $2,635,447 $1,989,497 $1,418,979 
February ceccssecese 1,742,784 2,571,609 1,924,778 1,347,874 
March cccccccccccese 1,997,463 2,864,783 2,164,434 1,652,629 
April secocsccceseccoe 1,890,177 2,649,892 2,195,800 1,574,523 
May ccccccccccccecce 1,669,194 2,305,448 2,101,525 1,731,409 
SURO cocsssoccocesvoen 8,533,103 2,081,466 1,931,155 1,509,224 
JUlY ccccocccccecccccg 1,864,069 1,825,433 2,027,975 1,692,680 
AUBGUSt cecccccccccce 1,407,843 1,745,338 1,892,427 1,612,284 
September ..ccccccce 1,555,606 1,807,795 1,951,826 1,684,581 
October ..cccccosecese 3,181,517 2,063,273 2,318,091 1,972,414 
Total ....eeeee+--+-$16,920,720 $22,450,484 $19,497,508 $16,196,597 
CBS 
1933 1932 1931 1930 

January cessccccesses $941,465 $1,348,842 $692,114 $644,685 
February .ceccccessee 884,977 1,319,414 750,621 592,943 
March ceccccccconecce 1,016,102 1,436,050 1,110,526 726,093 
APPT cecceccoccccces 775,487 1,354,592 1,076,103 705,442 
MAY escccccccccveces 624,256 1,326,994 1,065,352 pny 782 
TUNG ccccccccececcces 553,056 915,830 1,057,230 592,248 
TU accvdccccccececes 445,414 591,183 877,366 431,428 
MRE icconsceceees 499,638 540,342 774,518 392,673 
September .ccscccoee 547,203 685,156 947,138 535,768 
OOWODEP cecccecccccce 3,214,107 972,358 1,099,717 792,833 
WOGRE cccscscocecses Geeeeaee $16,406.76) $9,450,685 $6,056,895 








Oct. 33 Beat Oct. 32; Ist Monthly = 
Betterment of Kind in 15 Months 


A, 
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Belgium Govt. Diverts 
Radio License Fees 


Brussels, Oct. 24. 
National Institute of Radio, Bel- 
gium’s official transmitting organ- 





ization, should by law receive 90% 
of license fees for receiving sets. 





For 1934 it is estimated that the 
amount will reach $719,700. But of 
this the government, badly in need 
of funds, proposes to take $102,000 
for itself. 


Coast Union Puts 
50% Bee on Chain 


Hollywood, Nov. 6. 


Inauguration of the new Southern 
California network has brought un- 
anticipated grunts from the musi- 
cians’ union, 

Tunesters’ local has informed the 
organizers that the chain will be 
compelled to pay 60% above the 
normal union scale for each radio 
musician. This is also the salary 
proviso for the other two coast 
chains, NBC and Don Lee CBS. 

Chain has asked for a respite un- 
til the setup gets under way. Union 
is showing a reluctance to do this, 
but has taken the matter under ad- 
visement, 


— 











KYA’S NEW STUDIOS 
San Francisco, Nov. 6. 

NEC’s KYA got a seven-story 
boost from its previous basement to 
the sixth floor of the Warfield build- 
ing this week. 

Original plan was to move the 

broadcaster into One Eleven Sutter, 
where KGO and KPO of network’s 
western division are located, but 
deal fell through. 
Will King has a bunch of carpen- 
ters hammering the innards out of 
KYA’s basement spot to make a new 
night club out of it. 





‘Puzzles’ Commercial 
Chicago, Nov. 6. 
Borden eompany' subsidiary, 


Cunningham, etarts a new series 





| license fee levied on listeners. In 
plugging must not exceed 5% of the 
total program, the commission’s new | 
commercial outlet, CKNC, will also 
|} observe this measure 


over NBC’s local WMAQ, on 
Nov. 7%. 
Show is a revised “Mr. Twister’ 





New series will be known 
as ‘Puzzles’ and done as a dialog 
script. Aubrey, Moore and Wallace | 
gency, 


} 





For the first time since May, 1932, 
the national networks last month 
(October) showed an increase in 
revenue from time sales over the 
parallel month of the year befora, 
In the case of Columbia the Oc« 
tober intake was the biggest for 
that calendar period in the history 
of the network. Both NBC and 
CBS figure that the current month 


of November will show a still wider 
margin on the upgrade, as com« 
pared to the same month of 1932. 

At the income rate that the webs 
are now travelling it is anticipated 
that the webs jointly will wind up 
1933 with less than 15% under the 
$39,000,000 they took in for 1932, 
Three months ago this difference 
came to over 30%. Both CBS and 
NBC have four new accounts ale 
ready scheduled to start during 
November. Columbia newcomers 
are the Admiral Byrd broadcasts 
for General Foods (Grape Nuts), 
the Chesterfield series with the 
Philadelphia Symphony orchestra, 
the Carborundum Saturday night 
show and the Pet Milk a.m, affair, 
NBC’s November group of new ace 
counts embrace the Bar X Days 
for White Codliver Oil, Dill’s Best 
Saturday night-varlety show, Hum- 
phrey Medicine’s a.m. ‘Home Cir- 
cle’ and Lionel Corp.’s ‘True Rail- 
road Stories.’ 

NBC’s gross for last month (Oc- 
tober) was $2,131,517, as compared 
to the 1932 total of $2,063,273. 
While the difference here amounts 
only to 3%, the jump over the pre< 
vious month of September ('33) 
comes to 37%. Columbia the past 
month garnered $1,114,107 as 
against October 1932’s total of 
$972,358, or an upping of 15%, In 
September of this year CBS did 
$547,203, with the difference be= 
tween this figure and last month’g 
gross rating 104%. 


Sues Budd Hulick for 
A Lot of Sandwiches 


Buffalo, Nov. 6. 
Minnie Clark, proprietress of the 
Mayfair Night club, took judgment 
by default against Budd Hulick of 
Stoopnagle & Budd and Louis Dean, 
announcer, 





Mrs. Clark, represented by Dan 
Rogers, her husband, told Supreme 
Court Judge Larkin that Hulick 
owed $72.50 and Dean $53.85 for 
food and incidentals. Hulick’s bill 
was incurred in the suburban re-# 
| sort in 1930 and Dean’s at the Sile 
ver Slipper in 1929. Judgment wag 
ordered entered against both. 
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ACME LEAD 
(6:30-Su-WABC) 
Smiling E McCon'll 


AFFLIATED PD’S 
(1-Tu-WABC) 
Princess Marie 
AMER ROLLING 
(10-Fri-WJZ) 
‘The Irom Master’ 
Bennett Chappel 


AMER TOBACCO 
(9-Sat-W EAF) 

"Magic Carpet’ 

Jack Pearl 

Cliff Hall 

Roberts Simmons 

Leaders Trio 

DeMarco Sisters 

Al Goodman Ore 

AMERICAN OIL 
(7-Sa-WABC) 

Ethel Waters 

Geo Beatty 

Dorsey Bros 


ARMOUR 
(9:30-Fri-WJZ)) 
Phil Baker 
H McNaughton 
Mabel Albertson 
Roy Shield 
Merrie-Men 
Neil Sisters 
A. 8. BOYLE 
(1:30-Su-WABC) 
‘Lazy Dan’ 
Irving Kaufman 
BARBASOL 
8:30-M-Th-F-WABC 
‘Singin’ Sam’ 
Sam Frankel 
BATTLE CREEE 
(1:45-Ta-W-Th-F 
WABC) 
*Painted Dreams 
Irma Phillips 
Ireene Wicker 
BAYER 
(9:30-Sun-W EAF) 
Frank Munn 
Virginia Rea 
Ohman & Arden 
Bert Hirsch 
Haenschen Ore 
BEECH-NUT 
8:45-M-F-W-WJIZ 
"Red Davis’ 
BEST FOODS 
(9-Fri-WEAF) 
Fred Allen 
Portland Hoffa 
Roy Atwell 
fongsmiths 
Ferde Grofe Orc 


(2-Su-WABC) 
Helen Morgan 
Albert Bartlett 

BLACKSTONE 

(5:30-Sun-WABC) 

Frank Crumit 

Julia Sanderson 
RDEN 

BOURJOIS 

(8-Su-WABC) 
‘An Evening in P's’ 
Kath Carrington 
Milt Watson 
(10:45-Thurs-WJZ) 
‘Magic Moments’ 
Vee Lawnhurst 
Muriell Pollock 
Marcella Sheilds 
Walter Scanlon 
Jane Ellison 

(9:30-Sat-WEAF) 
Leo Reisman’s Orc 
Yacht Club Boys 
Vivien Ruth 


BRILLO 
(12:30-Sua-WABC) 
Tito Guizar 
BRISTOL-MYERS 
(9-Wed-WEAF) 
TIpana Troubadours 
CALIF. PACKING 
(9:30-Mon-WEAF) 
H Barrett Dobbs 
Doric & Kn'bocker 
Quartets 
M Wilson Ore 
CALSODENT CO. 
(4:15-Tues-WEAF) 
Marley R_  Sherris 
CAMPAGNA 
(5:30-Sun-WJZ) 
‘Grand Hotel’ 
Ann Seymour 
(10-Fri-WEAF) 
‘First Nighter’ 
June Meredith 
Dom Ameche 
Carlton Brickert 
Cliff Soubier 
E Sagerquist’s Ore 
CARBORUNDUM 
(9:30-Sa-W ABC) 
Frank D'Andrea 
CARLET’N-HOVEY 
(7:15-Wed-WJZ) 
John Herrick 
H Sanford’s Ore 
CARNATION MILK 
(10-Mon-WEAF) 
Gene Arnold 
Lullaby Lady 
M L Eastman 
Jean Paul King 
CENTAUR 
(8:30-W-WABC) 
Albert Spalding , 
CHAPPELL BROS 
(7:45-Su-WABC) 
‘Rin Tin Tin’ 
CHASE & SANRB’'N 
(8-Sun-WEAF) 
Fddie Cantor 
Rubinoft 
CHEVROLET 


(8-Fri-WEAF) 
Grantland Rice 
Jessica Dragonette 
Cavaliers 
Henry Shope 
Frank Parker 
John Seagle 
Elliot Shaw 
Lee Montgomery 
Frank Banta 
Milton Rettenberg 
R Bourdon's Ore 

CLIMALINE 

(12-T&T-WEAF) 
Cheri McKay 
Merry Macs 


> D-L & W COAL 


6:45-1a-Th-W AKU 
‘Little Italy’ 
Hiram Brown 
REX COLE 
(I-Ta-Sa-WEAF) 
R Cole Mountain’rs 
SUPER SUDS 
(10:15 daily-W445Z) 
‘Clara, Lu & Em’ 


Louise Starkey 
Carothers 


CONT. BAKING 
(8-M-W-F-WABC) 
Scrappy Lambert 
Frank Luther 
CORN PRODUCTS 

10:45-M-W-F- 
WABC) 
Will Osborne 
Pedro de Cordoba 
CRAZY WATER 
(10:30-Su-Tu-Th- 
F-WABC) 
Carson Robison 
CREAM OF WRH’'T 
(10-Su-WABC) 
Patri 


‘Mystery Chef’ 
(6-M-Tu-W-Th- 
WABC) 
‘Buck Rogers’ 
EX-LAX 
(9:30-M-WABC) 
‘The Big Show’ 
Lulu McConnell 
Gertrude Niesen 
Isham Jones 


FITCH 
(7:45-Sun-W EAF) 
Wendall Hall 


FORD DEALERS 
(7:30 daily-WEAF) 
Lum and Abner 


(7:30-Sun-WEAF) 
Bert Hirsch Orc 
GEN. BAKING 
(5:30-Sa-WARBC) 
Julia Sanderson 
Frank Crumit 
GENERAL CIGAR 
(9:30-W-WABC) 
Guy Lombardo 
Burns & Allen 
GENERAL FOODS 
(9:30-F-W ABC) 
‘All-American 
Football Show’ 
(10-Sa-W ABC) 
‘Byrd Expedition’ 
GENERAL FOODS 
(11:15-Tues-WEAF) 
Frances Lee Barton 
5:45-M-W-F-WEAF 
‘Wizard of Oz’ 
Nancy Kelly 

Jack Smart 

Junius Mathews 
Parker Fennelly 
(9-Thurs-WEAF) 
‘Capt Henry's Max- 
well House Show- 
boat’ 

Chas Winninger 
Lanny Ross 
Annette Hanshaw 
Conrad Thitault 
Muriel Wilson 
Molasses ‘n’ Jan’ry 
Don Vorhees Orc 
GENERAL MILLS 
(5:30-Daily-W ABC) 
‘Jack Armstrong, 
All American Boy’ 
12:30-Daily-WABC 
‘Flashes’ 
GENERAL MILLS 
(4 daily-WJZ) 
Retty & Bob 
GENERAL TIRE 
(10-Tues-WEAF) 
Harold Stokes Orc 
A.C, GILBERT CO. 
(6:15-Sun-WJZ) 
Walter Te 


A. & P. 
(9-Mon-WEAF) 
A&P Gypsies 
Harry Horlick 
Frank Parker 

GULF 
(9-W-F-WABC) 
Irvin S Cobb 
Al Goodman 
GULF OIL 
(9-Sun-WJZ) 
Will Rogers 
Revelers 
Goodman Ore 
HEALTH PROD’TS 
(2-Sun-WJZ) 
‘Bar X Ranch’ 
Carson Robison 
Buckaroos 
(7:30-M-W-F-WJZ) 
‘Pot & Pearl’ 
Joseph Greenwald 
Lou Welch 
HECKER H-O 
6:15-M-Th-F-WABC 
‘H-Bar-O Rangers’ 
Bobby Benson 
EDNA WALLACE 

HOPPER 
(2:15-M-Th-F- 

WABC) 
Lester Tremaine 
Virginia Clark 
Karl Heuwbe 
JOHNSON & SON 
11:30-M-Th-WABC 
Tony Wons 
Keenan & Phillips 
H. J. HEINZ CO, 
(10-M-W-F-WJZ) 
Josephine Gibson 
HOLLA’DER FUR 

(9:30-Tues-WJZ) 
‘Men mo Daring’ 


ER 
(4:30-Sun-WEAF) 
Edward Davies 
Chicago A Capella 
Joe Koestner 

HORLICK 
(8:30-T&T-WIZ) 
Dr. Hi Bundesen 
NOUSEHOLD 
FINANCE 
(8-Tues-WJZ) 
Edger A Guest 
Alice Mock 
Jos Koestner’s Orc 
HUDSON MOTORS 
(10-Sat-WEAF) 
‘Sat Night Party’ 
R A Rolfe Ore 
Lew White 
HUMPHREY'S H 
(9-M-W-F-WEAF) 
Morning Home C 
JEDDO-HRIGHLA’D 
(7:15-Th-F-S-WJZ) 
3 Musketeers 
John Brewster 
JERGEN’S 
(9:30-Sun-WJZ) 
Walt Winchell 
JOHNS-MANVLLE 
(&:30-Mon-W EAF) 
Floyd Gi»bons 
Victor Young’s Orc 
KELLOGG CO. 
(5:30 daily-WJZ) 
The Singing Lady 
Trene Wicker 
KRAFT-PHENIX 
(10-Thurs- WEA F) 
P Whiteman Orc 
Deems Taylor 
KINGS BREW 
(7:30-Sa-WABC) 
‘Kings Henchmen’ 
Jane Froman 
OLYNOS 
7:15-M-Th-F-WABC 
Just Plain Bill 
LADY ESTHER 
(10-M-WARBC) 
Wayne King’s Orc 
LADY ESTHER 





(3-Sun- 
Wayne King Orc 


COMMERCIALS 





Sponsored 


under the 
for the week of 
All time is 
advertiser has 
secutively. 


M (Monday); 


day); 
day). 








This Department lists spon- 
sored programs on both net- 
works, arranged alphabetically 
adv 


otherwise note’. 
programs they are listed con- 
Abbreviations: 
Tu (Tuesday); 


W (Wednesday); 
F Friday); 


Programs 


ertiser’s name 

Nov. 12. 

Pp. m. unless 
Where one 

two or more 


Su (Sunday); 


Th (Thurs- 
Sa (Satur- 








(8-Tu-W-WJZ) 
‘Eno Crime Club’ 
Spencer Dean 


LAMONT-CORLISS 
(9:30-Fri-WEAF) 
Lee Wiley 

Victor Young Orc 
(8-Fri-WJZ) 
Ethel Shutta 
Walter O'Keefe 
Don Bestor Orc 


LARUS 
(10-Wed-WEAF) 
Corn Cob Pipe Club 
of Virginia 

LIEBMANN 
BREW ERIES 
(8-Sat-WJZ) 
Ray Perkins 
Shirley Howard 
Louis A Witten 


LINIT 
(9-Su-WABC) 
Jane Froman 
Julius Tannen 
Erno Rappee 
Nino Martint 
LIONEL TRAINS 

(4-Sun-WJZ) 
Wilmer Walter 
James Moceines 


LU R 
(5:30-Sun- WEAF) 
‘Talkie Pic Time’ 
June Meredith 
John Goldsworthy 
John Stanford 
Gilbert Douglas 
Merrav Forbes 
LORILLARD 
(10-W-WABC) 
Fred Waring 
Moran & Mack 
LOUDEN P’CKING 
(5:45-Th-WABC) 
‘Stamp Adventures 
Club’ 


MALTEX 
(1:30-Sun-WEAF) 
Dale Carnegie 
Harold Sanford Ore 
MET. LIFE CO. 
(6:45 daily-WEAF) 
Arthur Bagley 
DR. MILES LAB’S 
(11-Sat-WJZ) 
WLS Barn Dance 


MOLLE CO. 
(7-M-W-F-WEAF) 
Roxanne Wallace 
William Edmonson 
Southernaires 4 
BENJ MOORE 
(11:30-W-WEAF) 
Betty Moore 
Lew White 
MUELLER CO. 
(10:15-M-W-F- 

WA 


‘Bill & Ginger 
MUSIC ON AIR 
7:30-M-W-F-WABC 
Robert Armburster 
NATL SUGAR 
(9:30-Mon-WJZ) 
Melody Singers 
Joseph Pasternack 
N’RTH™M WARR’N 
(9-F-WJZ) 
Let's Listen to 
Harris’ 
Phil Harris 
Leah Ray 
NATIONAL OIL 
(11:15-T-F-WABL) 
Freddy Miller 


(10-W-F-WARBC) 
Dave, Bunny & G 
PACIFIC BORAX 
(9 :30-Th-WJZ) 
‘Death Vail’'y Days’ 
Tim Frawley 
Joseph Bell 
Edwin W Whitney 
Lonesome Cowboy 
Joseph Bonime Orc 
PEPSODENT 
(7-Daily-W.3Z) 
Amos ‘'n’ Andy 
PHILCO 
7:45-M-W-F-WABC 
Boake Carter 
PHILIP MORRIS 
(9:30-W-WEAF) 
Leo Reisman’s Ore 
Phil Duey 
PHILLSBURY 
(10:30-Dalily-WJZ) 
Irma Phillips 
Bess Johnson 
Walter Wicker 
PILLSBURY 
(11-M-W-F-WABC) 
bees: | Close Ups’ 


! T 
( 9-Tu-WEAF) 
Ben Bernie Orc 
PLYMOUTH 
8-Tu-Th-Sa-WABC 
‘Elmer E'v't Yess’ 
Hal Dawson 
RALST’N PURINA 
5:30-M-W-F-WEAF 
‘Adventures of 
Tom Mix’ 
(10 :30-Tu-WEAF) 
Mme Sylvia of 
Hollywood 
REAL SILK 
7-Su-WJZ) 
Vincent Lopez Orc 
Alice Joy 
RED STAR YEAST 
11-Tu-Th--8S-WEAF 
Edna Odell 
Phil Porterfield 
Irma Glen 
Earl Lawrence 
REMINGTON 
5:45-M-W-F-WABC 
‘Cowboy Tom’ 
(8:30-F-WARBC) 
‘March of Time’ 
RITCHIE 
(7:30-F-S-WEAF) 
Jack Roseleigh 
Wally Maher 
Elizabeth Council 
Firuce Evans 





Edward Reese 
John MacBryde 


RICHFIELD OIL 
(10-M-WJZ) 
Grantland Rice 
Mary McCoy 
Betty Barthell 
Leith Stevens 
Jack Golden’s Orc 


SEALED POWER 
. (8-M-WJZ) 
Ciiff Soubier 
Morin Sisters 
King’s Jesters 
Harold Stoke's Orc 


SHELL EASTERN 
(6:30-Th 

WABC) 
Eddy Dooley 


SMITH BROS. 
(8 :45-Tu-WJZ) 
Billy Hillpot 
Scrappy Lambert 
Nat Shilkret’s Ore 
SPOOL COTTON 
(9:15-F-WABC) 
‘Thds of Happiness’ 
Tommy McLaughlin 
Andre Kostelanex 
SPRAGUE W’RN’R 
(4-F-WABC) 
‘Cooking School’ 
SPRATT’S PAT. 
(7:45-Tu-WJZ) 
Don Carney’s Dog 
Stories 
STANDARD B’DS 
(7:30-Su-WJZ) 
Joe Penner 
Harriet Hilliard 
Ozzie Nelson Qre 
(8-W-WEAF) 
Bert Lahr 
George Olsen Orc 
(8-Th- WEAF) 
Rudy Vallee and 
His Conn. Yanks 
STD. OIL (N. Y.) 
(8-M-WEAF) 
Socony Sketches 
ST’RLING P’D’CTS 
(5-M-Th-F-W ABC) 
‘Skippy’ 
6-M-Th-F-WABC 
Abe Lyman 
STERLING PROD. 
(8:30-W-WEAF) 
‘Waltz Time’ 
Abe Lyman Orc 
vrent Munn 


SUN OIL 
(6:45-Daily-WJZ) 
Lowell Thomas 


SWIFT 
(10-F-WABC) 
Olsen & Johnson 
TASTYEAST 
(12:15-Su-WJZ) 
Baby Rose Marie 


Ed Wynn 
Graham McNamee 
Fire Chief Bd 
.- S&S TOBACCO 
(7-Sa-WEAF) 
‘Half H’r for Men’ 
J C Nugent 
Premiere Quartet 
UNION CENTRAL 
5-Su-WABC) 
‘Roses & Drums’ 
VADSCG SALES 
(7:30-Th-WJZ) 
Michael Bartlett 
RCA VICTOR 
(10:30-Su- WEAF) 
Col Louis Howe 
Walter Trumbull 
WAITT & BOND 
(8-Tu-WEAF) 
Julia Sanderson 
Frank Crumit 
Parker Fennely 
Jack Shilkret Ore 
WANDER CO 
(5:45-Daily-WJZ) 
‘Little Orphan A’ 
M’g’t Floy Hughes 
Allan Baruck 
Henrietta Tedro 
Harry Cansdale 
WM. R. WARNER 
(9-W-W4JIZ) 
Warden Lawes 
R. L. WATKINS 
(9-Su-WJZ) 
Tamara 
Davis Percy 
Gene Rodemich 
Men About Town 
WELCH GRAPE 
(7:45-M-W-F-WJZ) 
Irene Rich 
WHEATENA 
(7:15-Daily-W EAF) 
‘Billy Batchelor’ 
Raymond Knight 
Alice Davenport 
WILDROOT 
(4:15-Su-WEAF) 
Vee & Johnny 
WOODBURY 
(8:30-W-F-WJZ) 
‘D'ng’rous Par’dise’ 
Elsie Hitz 
Nick Dawson 
WYETH CHEM. 
(1:30-Tu-W-Th-F- 
WABC) 


‘Voice of Experi’ce’ 
Sayles Taylor 
WRIGLEY 
(7-M-Th-F-WABC) 
‘Myrte & Marge’ 
Myrte Vail 
Donna Dameral 
WOODBURY 
(8:30-M-WABC) 
Ring Crosby 
Lennie Hayton 
W’RC’ST’R SALTS 
( 6:45-F-WABC) 
Zoel Parenteau’s O 
Carl Van Ambergs 
YEASTFOAM 





Frank Wilson 
Ernest Whiteman 


(2:30-Sa-WJZ) 
Jan Garber Ore 


Ent. Average 





(Continued from page 40) 
discs. Still another serial that is 
mostly for adolescent listeners. 
Three in a row of this juvenile type 
is a little too much, although pol- 
icy is that youth-appealing pro- 
grams will assure listeners as older 
folk will be forced to get the ad 
plugs with kids running the radio 
dial at this time of the day. 

8:00. Adohr Opera of the Air. 
Classiest local program for two 
years. Station shares this with 
KFWB and KFAC,. One hour of Sig- 
mund Romberg music with good 
soloists and adequate chorus. This 
is the fourth and last of the light 
opera series with the commercial- 
ler, a milk concern, now going into 
grand opera for four sessions, 

9:00. News bulletins. Station has 
United Press service. News handled 
concisely and interestingly. 

9:15. Charlie Hamp, baritone. This 
local outstander started radioing on 
this station and returned two 
months ago after a period for Pe- 
runa at WBBM, Chicago. Plays his 
own accompaniment and holds for 
half an hour. Fav especially with 
the femmes. 

9:45. Anson Weeks’ discs. Gener- 
ally a remote control band is on at 
this period, but «dropping Curt 
Houck from the Hotel Roosevelt 
few days previously brought the 
waxed program on as a filler will 
be replaced later by another remote. 
Weeks’ stuff particularly well liked 
here. Band is considered by lis- 
teners as second on the Coast to 
Ted FioRito. Stan. 


Advs. Must Open 
Books or Surveys 
Prove But Little 


Research in broadcast advertising 
has reached a state of impasse. Ex- 
perts in surveying admit they've 
been stalking the same data and 
combing the same ground over and 
over again for the past five years, 
and emerging from each expedition 
with practically the same statistical 


pictures and theoretic deductions, 
which look and sound big but ac- 
tually tell little. 

Will continue the same until the 
advertisers themselves extend some 
co-operation. This co-operation 
would come in the form of info di- 
rect from the advertisers’ books. 
With few exceptions the promo- 
tional arguments submitted to show 
how broadcasting has sold goods 
are based on haphazard methods of 
checking and vague generalization. 
Until advertisers who have used all 
media overcome their suspicion of 
one another and put at broadcast- 
ing’s disposal a comparative set of 
figures, which figures would be in 
dollars and cents and not percent- 
ages, the chances of changing this 
situation are slim, 


A & P Unafraid 


These figures can be revealed 
without at the same time disclosing 
trade secrets. Several merchandis- 
ers over this five years’ period have 
done it, but with one exception the 
info has been both guardedly and 
niggardly dished out. The excep- 
tion was the A & P stores, and from 
which sales data NBC last winter 
built a story showing how radio as 
compared to newsprint sold certain 
products. It was the first detailed 
before and after effect picture, as 
based on actual receipts, presented 
by broadcasting. By getting the 
figures from advertisers, say the re- 
search experts, radio would be in a 
position to determine relative costs 
of replies in the various media and 
study the marketing possibilities of 
each broadcast area, 

Research men say that they are 
not furnishing the advertiser with 
the info they think he ought to 
have but the stuff that he asks for. 
In looking at radio the average ad- 
vertiser thinks in terms of print ad- 
vertising, and it is on the studies 
peculiar to this media that he bases 
his demands for broadcasting info. 
Restricted from venturing into fields 
native to radio alone, the research 
men continue to function with the 
idea fitting their findings into the 
molds set up by other media, 








Henry Klein is with CBS, Chi- 
cago, as continuity department 
chief. 

Comes over from the local J. 





Walter Thompson agency. 





New Business 





CHARLOTTE, N. C. 
Atlantic Refining Co., series of 52 
100-word announcements, daily ex- 
cept Sunday. Placed by N. W. 


Ayres. WBT. 
Marlin Mineral Water Co., 25 100- 
word announcements, beginning 


Nov. 1, daily except Sunday. Placed 
by Rogers Gano, Houston. WBT. 

Carolina Pines, Inc., series of 15- 
min. programs daily except Sunday. 
Placed direct through headquarters 
in Raleigh, N. C. WBT. 

Southern Public Utilities, continua- 
tion of one 15-minute program 
weekly until further notice. Placed 


locally. WBT. 
Senator Bob Reynolds, series of 
programs on repeal of the 18th 


Amendment, Asheville, N. C. WBT. 

My Shop, series of 52 announze- 
ments, Mondays, Wednesdays and 
Fridays, beginning Oct. 25. Placed 
through headquarters in Savannah, 
Ga. WBT. 

United Dry Forces, series of 
speeches for the Dry Forces. Placed 
through local chairman, Charlotte, 
N.C. WBtT. 

Mighty Sheesley Midway Corp., 
Gaston County Fair announcements, 
two daily. Placed through head- 
quarters in Gastonia, N. C. WBT. 

Geppert Studios, series of an- 
nouncements, beginning Nov. 3. 
Placed through Lessing Advertising 
Co., Inc., Des Moines, Iowa. WBT. 

Maybelline Co., 13 100-word an- 
nouncements, Monday through Sat- 
urday. Placed by A. T. Sears & 
Sons, Inc., Chicago. WBT. 

Pioneer-Pyramid Life Insurance, 13 
programs, Friday 9 to 9:15 p.m., 
Quartet (mixed voices), WSOC. 
Kirkwood Dairy, 13 programs, Mon- 
day and Wednesday, 9 to 9.15 a.m., 
talent not selected, WSOC. 

L. W. Driscoll, Inc., six programs, 
WSOC. 


SEATTLE 
General Mills (Sperry Flour), se- 
ries of seven five-minute discs be- 
tween Nov. 2 and 15. KOL. 

Continental Binking Co., series of 
30 announcements, two daily, start- 
ing Nov. 30, over KOMO. 

Ground Gripper, six 120-word an- 
nouncements each week for a 
month. KJR. 

Fahey Brockman (clothiers), disc 
program, ‘The King’s Men,’ two a 
week for 13 weeks over KOMO; 
starts Nov. 7. Also over KJR three 
spot announcements a week for one 
month. 

Klickitat Corp., 15 minutes of 
drama and music each Friday for a 
month over KJR. 

+ Vapo Products, series of 52 spots, 
three a week, over KOMO, starting 
Oct. 30. 

Orpheum Theatre, morning spots, 
Nov. 6-7 over KOMO. 

Bon Marche Photo Dept., one an- 
nouncement each Wednesday eve, 
starting Nov. 8, to run indefinitely. 
KOMO. 

R. Miller (shoes), one spot each 
morning, Nov. 12, 13, 14, over KJR. 

Ben Tipp (jeweler), half hour each 
Monday evening, starting Nov.7; 
also each Tuesday eve., starting 
Nov. 20. KOMO. 

J. E. Drain & Co., 15-minute finance 
talks, five nights a week over KJR; 
began Oct. 20, to run indefinitely. 


ST. LOUIS 

Union and Franklin Furniture 
Stores, 15-minute a.m. comedy sketch, 
‘Tommy’s Office Boy Antics,’ daily 
except Sunday, 26 weeks. Placed 
direct. KMOX. 

Slack Furniture Co., quarter hour 
evening musical, Shamrock Four, 
daily except Sunday, with half hour 
Saturday. Direct. KMOX. 

Berland Shoe Co., 15-minute dra- 
matic sketch, ‘Heart to Heart Club,’ 
once weekly. Through Louis West- 
heimer Co. KMOX. 

Justrite Co., 15-minute a. m. musi- 
cal, ‘Golden Bird,’ three times week- 
ly. Gustay Marx Advertising Co. 
KMOX. 

Benjamin Moore Co., weekly quar- 
ter hour, music and interior deco- 
rating talk, 13 weeks. KMOX. 

Dodge Bros., five-minute transcrip- 
tions, daily except Sunday. KMOX. 

Affiliated Products, five-minute 
transcriptions, daily except Sunday. 
Blackett-Sample-Hummert. KMOX. 

National Carbon Co., Laclede Gas 
Light Co., Ocean Spray Cranberry 
Co., Vick Chemical Co., daily time 
signals. KMOX. 


HARTFORD 

Bulova Watch, Time Signals, 16 
times weekly for fourteen months. 
Placed by Biow Agency. WTIC., 

Atlantic Gas, 39 broadcasts an- 
nouncements. Placed by N. W. 
Ayers and Company. WTIC. 

Larrow Milling Co. (General Mills), 
15 minutes local programs starting 
January 9. Placed by Zimmer- 
Kelley Agency. WTIC. 

Swift, ‘The Happy Rambler,’ 26 
weeks every Thursday a.m. Placed 





by J. Walter Thomson Company. 
WTIC. 

Wm. Underwood Co., Thursday, 
Tuesday and Saturday a. m., 13 
weeks on Cooking School hour. 
Placed by Richardson, Alley, 
Richardson of Boston. WTIC. 


Dr. Hand Teething Lotion, daytime 
announcements, one a day for 45 
days. Placed by John L. Butler Co. 
WDRC. 





baker Motor Cars, ten announce. 
ments three times a week. Placed 
direct. WODRC. 

Orkill Farms, broadcasting altere 
nately at 8:30 a. m. and 1:00 p. m. 





every Friday and Saturday. Plac 
direct. WDRC. . _— 
CINCINNATI 
Smith-Kasson Co., department 


store. Renewal with WCKY, Cov. 
ington, Ky., for series of Friday 
a.m. 15-min blurbs. Brief style talk 
by Ruth Twachtman, adv. mer. of 
co., and vocal harmony by Maurice 
Thompson, baritone, and Joan Rrit. 
ton, soprano, with Lowell Baxter at 
piano. Account direct. 

State Automobile Mutual Insur- 
ance Co., Columbus, O., new on WLW 
for series of 15-min. programs labeled 
State’s Unbroken Melodies. Spots 
are Tues. and Thurs. nites at 7:15 
and Sun. nite at 9:45. Talent, eup- 
plied by station, includes an ork, a 
male quartet and Wesley Boynton 
and Franklin Benz, tenors. 


OKLAHOMA CITY 

Happy Wonder Bakers, Continental 
Bakeries, thrice weekly, Mondays, 
Wednesdays and Fridays 7 p.m.,, 
KOMO., 

Plymouth, thrice weekly, Tuesdays, 
Thursdays and .Saturdays, 7 p.m.,, 
KOMO. 

Chesterfield, six nights weekly 8 
p.m., starting Nov. 27. Grape-Nuts, 
30 minutes each Saturday at 9 p.m, 
KOMO. 

Buick - Olds - Pontiac, six nights 
weekly 8:15 p.m., starting Dec. 18, 
KOMO. 

Bourjois, 30 minute Sunday eve- 
ning program, KOMO. 

Mantle Lamp, 15 minute transcripe« 
tion each Friday evening, KOMO, 

Christian Science Church, twice 
monthly transcriptions, on alternate 
Sundays, 15 minutes, KOMO. 

Pet Milk, two programs weekly at 
10 am., Tuesdays and Thursdays, 
KOMO. 

Hahn Funeral Home, fifteen min- 
ute remote each Sunday at 6 p.m, 
KOMO. 


FORT WAYNE 


Morton Salt, eight weeks, starting 
Oct. 30. Market reports at 11 a. m, 
daily. WOWO. 

Willard Tablets, Nov. 3 to Jan. 26, 
at 12:15-12:30 on Fridays. Placed 
by First United Broadcasts. WOWO. 

Sterling Life & Casualty Co., daily 
announcements excepting Saturdays 
and Sundays. WOWO. 

Mrs. Miller’s English Tearoom, 
Fred Tangeman’s Ensemble 15 min- 
utes at 6:15 daily and at noon on 
Sundays. WOWO. 

Goodrich Silvertown, Inc., four 
times weekly during breakfast club 
hour. WGL. 

Radian Sales Co. of Detroit, daily 
announcements. WGL. 

W. K. Sterline Co., of Sandusky, 
O., noon announcements. WOWO. 

Franks Ready-to-Wear Store, daily 
announcements. WGL. 

Indiana Brewers, of Indianapolis, 
daily announcements at 6:15 p.m 
Placed by Eiteljorge of Indianapolis. 
wel 


SAN FRANCISCO 
Marinesia Laboratories, Marine 
Magnesia Dental Cream, twice 
weekly announcements on Ann 
Warner’s domestic hour, KPO. 
General Mills, Gold Medal flour, 


series of 25 five-minute transcripe 
tions daily except Sunday, KPO. 

Stanco Distributors, Mistol for 
colds, series of five-minute transcrip- 
tions, health talks by Dr. Shirley 
Wynne, KPO. 

Piso Co., cold remedy, once daily 
weather reports, KPO. 

Knox Co., Cystex cold remedy, 15 
minutes daily except Sunday tran- 
scriptions ‘Cystex Newspaper Advene 
tures,’ KFRC., 

Oneida Community, silverware, ine 
definite series of daily announces 
ments, KFRC. 


CANTON, OHIO 
Deetz Ford Co,. Canton, O., 10 mins 


utes daily, 12:30 and 6:55, sport 
flashes, with Riley Miner at the 
mike. WHBC. 


Sani Flush and Melo, manufactured 
by Hygienic Products Co., Canton, 
O., 6:30-6:45, daily except Sunday, 
news of Canton, compiled by WHBC 
news bureau. Runs till Jan. 1. 
WHBC. 

Hyspeed Products, 15 minutes at 
7:30, daily except Sunday, ‘Adven- 


tures of Jimmy Allen’ (disc). 
WHEC. 
PITTSBURGH 


Atlantic Refining Co., 52 announces 
ments. Placed by N. W. Ayer and 
son. KDKA. 

Commercial Milling Co., renewal 
for 2 participations in Home Forum 


and one spot announcement per 
week. Placed by Karl Behr. KDKA. 
Nash Motors, 24 announcements. 


Placed by Scott, Howe and Bowel. 
KDKA., 


LOS ANGELES 
Willys 77, KMTR, 10:45 to 11 p. m. 
daily, records of hillbilly type music 
(Volney James). 
General Water Keater Co., KFWB, 
6:10 to 6:15 p. m. daily, Nip and 





Colonial Auto, advertising Stude- 


Tuck, piano team. 
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Tuesday, November 7, 1933 


Aw Vine News 


By Nellie Revell 





Hits of the new radio season include the Ipana Troubadours, the Bing | 
Crosby show, Albert Spalding, Ethel Waters-George Beatty show, Joe | 
Penner, ‘Wizard of Oz,’ Peter Dixon’s ‘H Bar O’ and Dobbsie’s ‘Ship of 
Joy’ program. Elmer Everett Yess has caused the most controversy, 
with opinions equally divided. Lou Holtz show appears to hold an all- 
time low record, 





Dean Ghosted for Hill 
Edwin C. Hill had an embarrassing moment this week. On his last 
broadcast to the West Coast stations, he forgot his glasses—and it was 
necessary for Louis Dean to read his copy while Hill listened in inside 
the control room. 





Leslie Howard Wanted® 


David Freedman is preparing a series of dramatic scripts for presen- 
tation by a local agency to Leslie Howard on the Coast. Agency plans 
to sell Howard the air idea on the strength of the scripts and their 


build-up value. 





Three Reporters 
Irving Mansfield has authored a script that is slated for Columbia 
late this month. The story is about three reporters named Buzz, Buzz 
and Etcetera, and will use Andre Baruch, Don Ball and Freddy Utell. 





Short Shots 

Irving Kaufman's ‘Lazy Dan’ scripts heard over NBC on Sundays are 
purchased by Henry Dawsey for use on his three Mississippi River Show 
Boats. Sponsor stipulates that four weeks must elapse after Kaufman’s 
broadcast before they are used....Swede and Lowe, harmony singers 
on WRNY, were complaint clerks in a Brooklyn department store....On 
November 18 NBC is going to introduce a pioneer program consisting 
of old-time radio artists, those who have been on radio since its incep- 
tion. This will include, of course, Vaughn de Leath, Harry Reser, Jones 
and Hare, Breen and De Rose, Joe White, Graham McNamee and Milton 
Cross....Lulu McConnell, who broadcasts at the rate of 272 words a 
minute, doesn’t talk a great deal slower than that even when she’s off 
the air....Johnny Marvin has imported his brother Frankie from the 
West to join him in a new radio idea....J. C. Nugent takes the air for 
his first series over an NBC network Saturcay (the 18th on a half- 
hour program sponsored by a tobacco firm. 





Before Radio ; 

Rosemary Lane was a classical pianist....Paul Whiteman was a viola 
player in the San Francisco Symphony orchestra....Will Osborne was 
a truckman’s helper....Himan Brown of ‘Little Italy’ was a bookkeeper 
....Leo Reisman was a writer....Helen Morgan was a manicurist be- 
fore becoming a chorus girl....Freddy Miller was singing in a Zanes- 
ville, Ohio, movie....Paul Sabin was an amateur ballplayer on the same 
team with Bob Grant, now at the Embassy Club. 





Just Peculiar 

Boake Carter will not forget to throw the proverbial salt over his left 
shoulder....Isham Jones will not whistle before his broadcast....Ray 
B. Collins won’t put his left shoe on first....Nathaniel Shilkret will 
wear a crimson or pink tie, no matter the comments....Guy Lombardo 
won't use any other microphone than the one marked number 13.... 
Adele Ronson will not edit her radio script....Frederic William Wile 
will not carry a $2 greenback....George Moran, of Moran and Mack, 
won't knock on wood except when he wants to gain entrance through a 
wooden door. 





Stand By 

Irene Rich has moved the scene of her broadcasts from Chicago to 
New York while she is making a picture in the East....Little Jack Lit- 
tle, who makes his debut as an orchestra leader on November 15 at the 
Lexington Grill, with a CBS wire, will use three pianos in a 14-piece 
outfit....The Ponce Sisters have gone to station WLW, Cincinnati, as 
have also Helen Jenke, the Keynoters and Dorothy Rotay....Douglas 
Coulter of the N. W. Ayer agency, has gone to Chicago to give their 
local branch a pep talk....Eddie Wragge, who plays ‘Black Hart’ in the 
H-Bar-O Rangers, is only 13, but he has been broadcasting eight years 
....Jane and Herbert Clifton, WRNY warblers, claim Fred Clifton, the 
original ‘Mikado’ in the Gilbert and Sullivan operetta, as their grand- 
father....Vera Van will attempt announcementless vocal broadcasts 
when she begins her new commercial early in December. An announce- 
ment of her name will precede the broadcast. The sponsor’s plug will 
finish it. No more, no less....Fred Waring’s band is due in Boston, 
Cincinnati and Cleveland within the next month and will do their broad- 
casts from those cities. 





Scrambled Notes 

Annette Hanshaw sang a number in Chinese on last Thursday’s Show- 
boat....Sam Abramson, violinist in Jack Miller’s orchestra, was unable 
to accompany the orchestra on its vaudeville tour with Kate Smith. 
Abramson’s mother died the night before the engagement started.... 
Peggy Griffith presided at the console of several Loew houses prior to 
coming to WRNY programs....Freddy Berrens will open that new 
Castno de Paris, formerly the New Yorker theatre, with a CBS wire 
early in December....In addition to 65 weeks on the air, Bert Lahr can 
make 24 shorts, if he decides to sign a contract....Joey Nash, the tenor, 
will be Janet Gaynor’s leading man, if his Fox Film test is okayed.... 
The CBS publicity department ordered 300 pictures of Moran and Mack. 
But the photos were destroyed when it was noticed thet the Old Gold 
comedians were holding cigars in their hands....The George Olsens 
(Ethel Shutta) will be reunited on the air shertly..,.June Rae, Don 
Bestor’s new blues singer, used to be Juanita Rae. 





Just Gossip 

John Royal of NBC is giving Madame Frances Alda the biggest sal- 
ary ever paid a sustaining artist in two years for her new ten-week se- 
ries....Charles Mack (‘Two Black Crows’) has a real estate develop- 
ment at Newhall, Calif....Leonard Keller, leader of the Bal Musette 
orchestra, holds a master degree in languages....John MacBryde has 
succeeded Dan Cassidy in the Eno Crime episodes....Airplane com- 
panies are providing free transportation for Jane Froman to fly back 
and forth from New York for her broadcasts while she is traveling in 
the new Ziegfeld Follies....H. V. Kaltenborn is conducting a course in 
‘Current History’ at Columbia University....‘Big Brother’ Bob Emery 
returns to NBC Nov. 13 after a two years’ absence. He will have a 
household philosophy program for Humphrey’s medicines....‘An Eve- 
ning in Paris,’ oldest sponsored program on Columbia, is now doing a 
half hour period Sunday nights. 





Americus Broadcast Corp. oper- KRMD, Shreveport, La., wants a 
ating WENC, Americus, Georgia, | modification of its broadcast license 


wants to move to Albany, same] to permit unlimited time on air. 
state. At present the station shares air 











Has filed request with the Fed-| time with the other local outlet, 


Ad Agencies’ 





Radio Execs (Associated With 
the Show or Performance 
End of Radio) 


N. W. Ayer & Son, Inc. 
500 Fifth Ave. N. Y¥. C. 
Douglas Coulter. 
Batten, Barton, Durstine & 


Osborne, Inc. 
383 Madison Ave., N. Y. C. 


Roy Durstine. 
Arthur Pryor, Jr. 
Herbert Sanford, 


Benton & Bowtes, Inc. 
444 Madison Ave., N. Y. C. 


E. M. Ruffner. , 


Biow Co., Inc. 
521 Fifth Ave., N. Y. C. 


Milton Biow. 


Blackett-Sample-Huramert, Inc. 


230 Park Ave., N. Y¥. C. 


Frank Hummert. 
George Tormey. 


Blackman Co. 
122 E. 42d St., N. Y. C. 


Douglas Storer. 


Campbell-Ewald Co. 
292 Madison Ave., N. Y. C. 


C. Halstead Cottington. 


Cecil, Warwick & Cecil, Inc. 
230 Park Ave., N. Y. C. 


J. H. McKee. 


The Paul Cornell Co. 
580 Fifth avenue, N. Y. C. 
L. S. Caskin. 


Samuel C. Croot Co. 
28 West 44th street, N. Y. C. 
Arthur Anderson. 
Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y. C. 


Charles Gannon. 


William Esty & Co., Inc. 
100 BE. 42nd St. N. ¥. C. 
William Esty. 
John Esty 


Federal Adv. Agency 
444 Madison Ave., N. Y. C. 


Mann Holiner. 


Albert Frank-Guenther Law, 
Inc. 
10 Pine St., N. Y. C. 


Frank A. Arnold 


Gardner Advertising Co. 
330 W. 42d St., N. Y. C. 


R. Martini. 


Gotham Co. 
250 Park Ave., N. Y. C. 
A. A. Kron. 
Hanff-Metzger, Inc. 
175 Fifth Ave. 
Louis A Witten. 


Joseph Katz Co. 
247 Park Ave., N. Y. C. 


Joseph Barnett. 


Lambert & Feasley, Inc. 
400 Madison Ave., N. Y¥. C. 


Martin Horrell. 
Lennen & Mitchell, Inc. 
17 E. 45th St.. N. Y. C. 

Arthur 3ergh. 

Ray Virden. 

Robert W. Orr. 

H. E. Lesan Advertising Agency 
420 Lexington Ave, 


John S. Martin. 


Lord & Thomas 
247 Park Ave., N. Y. C. 


Montague Hackett. 


McCann-Erickson, Ine. 
285 Madison Ave., N. Y. C. 


Dorothy Barstow. 


Newell-Emmett, Inc. 
40 E. 34th St., N. Y. C. 
Richard Strobridge. 
Pedlar & Ryan, Inc. 
250 Park Ave., N. Y. C. 
David F. Crosier. 
Edward Lontstretch. 
Frank Presbrey Co. 
247 Park Ave., N. Y. C. 
Fulton Dent. 
Ruthrauff & Ryan, Inc. 
Chrysler Bldg., N. ¥. C. 


Jack Davidson. 


J. Walter Thompson Co. 
420 Lexington Ave., N. Y. C. 
John U. Reber. 

Robert Colwell. 

Gordon Thompson. 
Cal Kuhl. 

A. K. Spencer. 
Hersche) Williams. 
Nathan Tufts. 
Herb Polesie 


Young & Rubicam 
285 Madison Ayve., N. Y. C. 
Hubbell Robinson, 


W. R. Stuhler. 
Donald Stauffer. 


Pro Gridders Plan 


Syndicate of 


Football Announcers for Indie Outlets 





Taking cognizance of what they 
deem a ‘situation’ in radio, as con- 
cerns football announcing, a de- 
tachment of pro gridders have their 
helmets together figuring out how 
they can spend their Seturdays de- 
scribing games and Sundays cross- 
checking each other. The plan is 
aimed at local stations and will 
probably be launched next season. 
Benny Friedman is the instigator. 


to pick lads with national reps who 
can talk and then proffer their Sat- 
urday services to indie stations for 
a nominal fee. Friedman’s hunch 
at present is from five to 10 players 
to start his air syndicate which 
would offer the independent outlets 
a ‘name’ nnouncer and guarantee 
an intelligible account of the game. 
It is pointed out that with such a 
service some of the indies might 
break away from the games the 
chains handle in favor of grid bat- 
tles closer to home and of more 
local interest. This could include 
high or prep school contests with 
the individual stations, perhaps, 
being able to commercialize the 
broadcast and either declare the 
home team, or both squads, in on a 


Idea is to scour the pro lineups | 


cut or donate something, such as @ 
cup, for the fray. 
| The professional football men see 
a chance to supply a _ service to 
l'radio which they deem the air in- 
|dustry, as a whole, to lack, and 
| while it may be too late to give the 
thought a whirl this season it seems 
|}sure to be given a trial next year. 
|Plan fits int. the pro players’ reg- 
jular fall schedule as they could 
;cover any struggle within a 12-hour 
| wade radius of their own Sunday 
game. This, of course, would ex- 
| pand if it -~vere found advantageous 
ito use planes, 

Qualificaticns for announcing 
would entail a college background, 
as most undergraduates generally 
know about all the traditions and 
customs of other universities, and if 
not they would know how to find 
such data, and sufficient previous 
publicity to immediately stamp the 
name with authority and prestige as 
soon as it came over the air. Also 
to have sufficient enthusiasm left 
for the game to give a spirited 
broadcast. 

Although the scheme is in the 
formulative stage Friedman is 
working out the details and may 
start canvassing the field this 
month, * 








Ted Husing Explodes—On Football 





Nov. 2, 1933. 
Editor VARIETY: 


I read Variety’s football review 
(issue Oct. 24) with more interest 
than I dare admit. As I galloped 
over the lineage given to its author, 
I found myself falling backwards in 
astonishment. Have you ever fallen 
backwards? If you haven’t, you 
ought to read a treatise on covering 
shows sometime. I imagine that 
you’d get a wallop out of finding 
yourself broadbottomed on the floor. 


Taking the article long and short, 
it was interesting in its blundering. 
Not that I speak of the personalities 
which it mentions, for I recollect 
when your rag twice gave me puffs 
for my own verbal efforts, but to 
hell with that. 


For instance, where was there 
ever a football situation that WINS 
had to find a solution for? All over 
the country, the best in broadcast- 
ing has been given to the public for 
years. My outfit (CBS) has done 
alright by itself for many moons, 
and the fact that its original crew 
of broadcasters, from the day of 
its inception to date, hasn’t been 
changed, must prove at least that 
we are doing nobly, thank you, 
please. Why, after 125 football 
broadcasts of proven value, wherein 
accurate yardage, plays, diagrams, 
calls and reports have never been 
corrected, does your unknown au- 
thor state that when you hear 
‘Friedman say the left side of the 
line is doing all the work’ must you 
believe him? And if you didn’t be- 
lieve him, what good is his value as 
areporter? Is it such a sensational 
discovery to know that the left side 
is doing all the work? Or is it that 
the right side did all the work, and 
an observation has been made that 
has been grasped by a guy who 
don’t know from Dixie what it is 
all about and then decides a com- 
ment by Benny must be finality it- 
self? Friedman is a great football 
star, a master of technique and a 
very expert caller. It hurts me when 
your writer says Friedman doesn’t 
make it too technical. That’s all 
football is—technical science. 


I died at the crack that ‘when 
Ford Frick says a player can keep 
his feet,’ it doesn’t mean anything, 
but when Friedman says it—that’s 
the last gasp. Listen, Frick has 
called plenty of games, and he 
knows when he credits a player 
that he is crediting a man with an 
extra something that doesn’t ap- 
pear on the surface. Then why 
does your author have to react dif- 
ferently to one announcer over an- 
other? For years, or since Rockne 
definitely sold me the idea that a 
football broadcast technically would 
be the final analysis of broadcast- 
ing, I’ve been yelling 

single and double wings, triple 
wings, short kick wings, and Notre 
Dame shifts—and I think CBS lis- | 
teners have gone for it in a big way. | 
Why? Because since '26 there h Ls | 














eral Radio Commission. KWEA. 


been a great interest in football | 


from the inside out—graduates go- 
ing out to spread the gospel, just 
like Jim Crowley is holding clinics 


write better football stuff, 

Each year thousands of boys tell 
their friends about the increasingly 
interesting stuff a coach has in- 
vented, and the public gets wise to 
the heightened technical flavor of 
even such a simple thing as a cross 
hlock, Despite the cracks in the 
column—lI'm sticking to stiff tech- 
nicalities—and I’m gonna keep on 
explaining them—and I’m gonna 
keep on talking too much. Because 
no one man can quite talk enough 
to tell the whole story. And that 
hooey of bands and color—phooey. 
Football is the thing—give ’em 
football—just like you give ‘em 
fights without the boloney about 
Joe Doakes breezing down the aisle. 

Personally your author talks thru 
his hat like a cub reporter. When 
he finishes his story he raps Fried- 
man unwittingly, takes a pot shot 
at me—and then says—who cares 
who made the _ tackle...OOPS, 
Where did he learn footbali—at 
McBurney school? 

I'd really like to tell you what we 
have found the public wants, and 
how it ought to be done. But each 
man has a trick for intriguing lis- 
teners, and I hope I have mine. 
One thing I know is that football 
needs a recreation of each scene— 
and a lot of fast chatter to tell 
about it, Each play presents these 
things—where is the ball resting, 
how far out from the side of the 
field, who has possession of it, what 
fown is it, who got it, how did he 
get it, what did he-do with it in 
trying to mask it, was it a fake, 
a spin, a reverse, a buck, a crash, 
a shove, or what, whee did it 
finally go, who led the interfer- 
ence, why was he hit, who hit him, 
who stopped the play, where did it 
stop, was it a good play, and then 
do it all over again, analyze the 
importance of the play, and then sit 
back and telephone Berlin for a 
chat with Hitler—BAH! 

You want to know the answer to 
the whole thing? What game do 
you want to hear? Then listen .9 
it, at least you'll know who won it! 
Or No? Yours, 

Ted Husing. 








If any other network football an- 
nouncer has ideas on the subjeé 
he’d like to see in print, that’s okay 
with Variety. And if Husing has 
since thought of a couple of things 
he forgot, VARIETY will again lead 
with its chin—but reserves the 
right to toss in an answer, 





Gambrinus beer starts a weekly 
show ov‘'r WBBM, Chicago, on 





spinners, | Nov. 9, running 8:30-9 p.m. each 


Thursday. Show will be called ‘King 


|Gambrinus and His Court.’ 


On the program are Bob Nolan, 
the Norsemen quartet, Harriet 


|Cruise and Clarence Wheeler ore 


chestra. Howard Rapport writing. 





for the sportswriters—so they car. 
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Ann Greenway and Madie and Ray 
have been booked into the Pierre 
hotel floorshow through the NBC 
Artists Service. Henry King heads 
the spot's combo. 

Bob Grant, now WMCA, broadcast 
10 years ago, a century in radio, 
from WJZ. 

Helene Daniels, WOR, birthday 
partied for hex son, age one. 

Conrad Thibault gave the girls at 


Smith College a baritone sample 
last week. 

Anthony Frome, ‘Poet Prince,’ will 
play the New York Paramount 
Christmas week. 

Just as they've buried ‘Dark 


Eyes,’ along comes Russian recog- 
nition and Harry Horlick is look- 
ing for a new ‘Two Guitars.’ 

Booth Tarkington’s agent says 
that the author long ago disassoci- 
ated himself from the ‘Julie’s Mr. 


Ames’ script. Program is _being 
peddled without the Tarkington 
tag. 


Lavoris is still getting mail com- 
plaining about ‘Easy Aces’ being on 
matinees, even though the program 
has been off the mouthwash con- 
nection since early last spring and 
is now doing duty for Jad Salts. 

Don Hall trio celebrating initial 
year on NBC tomorrow (7) by hav- 
ing artists on other a.m. stanzas 
doing some guesting. 

Her warbling of ‘Big, Bad Wolf’ 
with Don Bestor’s ork had a lot to 
do with Florence Case’s stand at 
the Radio City Music Hall the cur- 
rent week. 

David O. Alber 
Bushell are now 
of p.a.’s. 

Lila McClelland, soprano, audi- 
tioned by Ernest Cutting at NBC 
is no relation to George C, the 
former network v.p. 

For NBC it was moving day Sat- 


and Mignon 
one company 


[ae urday (4), but to the personnel it 


was an entire day off. 

Thomas Stix now agenting liter- 
ary lights for radio. Among those 
he’s offering around are William 
Lyon Phelps, Dorothy Thompson 
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(Mrs Sinclair Lewis) and William 
Rose Benet. 

John F. Reeder, advertising mer. 
for Cadillac, hosting music critics 
and radio columnists at a luncheon 
today (7). It’s his first contact 
with the brethren. 


Uniforms worn by the page boys 
at NBC's Radio City layout were 
picked by Roxy. 

Benny Friedman's Saturday foot- 
ball broadcasts are fed by WMCA 
to WINS. 

Ed Scheuing’s brother Bob now 
ass't p.a.’ing in George D. Lottman’s 


office. 
East 


Gail Miller, formerly with Ida 
Bailey Allen, is with Peter Lang in 
the ‘Changeable Lady,’ musical ra- 
dio romance, thrice weekly over 
WIP. Program is Philly’s first at- 
tempt to build a real romance on 
the air. 


Marjorie McMullen writes and 
plays the lead in ‘Ma _ Fraser’s 
Boarding House,’ serial sketch over 
WGY. Skit also theatre dated. 


Bill Bandon, guitarist, has joined 
Skip, Step and Happianna, over 
WGY. Bandon with Jack and Jerry 
Foy, hill-billy turn, for a time. 


Bill Meenam puxid tribute to 
George McClellan, resigned vice- 
president of NBC, on ‘Scissors and 
Paste’ over WGY. 


Leo W. O’Brien, political writer 
for the Albany ‘Times Union,’ re- 
eently substituting for Jim Healey 
on daily news broadcasts over 
WGY. 


Elizabeth Lenox mistress of cere- 
monies on a new noontime com- 
mercial over WGY. Billy Kose, 
tenor, and Monica Leonard and 
Dottie Sherman, pianists, also on 
program. 

Ed Harvey, program manager 
WCAE, Pittsburgh, tossed a sur- 
prise birthday party for his wife, 
Sondra Kostner. also of WCAE. 

Lew Abel, WWSW’'’s Uncle Henry, 
had Pittsburgh’s Mayor Herron as 
his guest on former’s fifth air an- 
niversary. 

Mary Small, NBC child sensation, 
refused any pay for coming to 
Pittsburgh for Variety Club’s an- 
nual banquet. 

Brian McDonald's Tent Club has 
landed a nightly wire on KDKA, 
Pittsburgh. 

Dave Olsen, WCAE, Pittsburgh, 
is a one-man sound effects depart- 
ment. He can make every noise 
from a bird whistle to a boiler fac- 
tory in motion. 

Both WWSW and KDKA of 
Pittsburgh, had play-by-play Pitt- 
Notre Dame game on the air, latter 
getting a last-minute sponsor and 
picking it up just shortly before 
whistle. 

Leonard Patricelli is working on 
a new program for WTIC, Hart- 
ford, which includes 16 male voices. 

Carmine Cappola, formerly with 
Roxy’s New York, is now on the 
staff of WTIC, Hartford, concert 
orchestra and doing special ar- 
rangement work. 

James Wilson, tenor saxophonist 
and Walter Luettgins, alto sax, 
WTIC, Hartford, studying with 
Merle Johnson in New York while 
Frank Delinalfo, is studying with 
Tom Dorsey. 

Ben Hawthorne, descendent of 
Nathaniel Hawthorne, famous writer 
and George Malcom Smith, Travel- 
ers publicity department, writing 
continuity for Hartford Community 
Chest drive, consisting of six dra- 
matic playlets for six broadcasts. 

Salvatore Desiafino, harpist, joins 
WTIC, Hartford. 

Revere Sisters, formerly NBC, 
now on WTIC, Hartford. 

WDRC, Hartford, inaugurates a 
new program with the Birmingham 
Boys, at 5:45 every Sunday night. 

Rocko Boniface, makes debut over 
WDRC, Hartford. 

Diplomats swing from mid-week 
= eed night on WDRC, Hart- 
ord, 








Webster Old Times celebrate 
third anniversary of broadcasting 
from WDRC, Hartford, and are 


placed on old schedule every Sun- 
day at 6:30 p.m. 

Charles _ Silverson, WHAM, 
Rochester, staff conductor, directing 
Liebotschaner beer program from 
RKO Palace stage. Replaces Victor 


Wagner, former Eastman theatre 
conductor. 
‘Duke of Wellington,’ Lucian 


Cary’s SEP serial, goes sustaining 
three nights a week over WHAM, 
Rochester. Starts Nov. 7. 

Ex-congressman Meyer’ Jacob- 
stein, Rochester Hearst publisher, 
to talk on ‘Behind the Headlines’ 
Tuesday and Thursday nights be- 
ginning Nov. 9 over WHAM. 

Ruth Chamberlain, Journal so- 
ciety ed, radioed description of 
gowns during intermission of first 
Rochester concert. Sponsored by 
exclusive dress shop. 

Clarence S. Williams, formerly 
treasurer of the Star and Majestic 
theatres as? later with the Or- 
pheum, is managing the artist 
bureau of the Buffalo Broadcasting 
Corporation, 





Chicago 


With the WGN-CBS split, three 
programs formerly originated in the 
WGN studios move to CBS studios 
in the Wrigley building. ‘Just Plain 
Bill’ for Kolynos, ‘Story of Helen 
Trent’ for Edna Wallace Hopper, 
and ‘Painted Dreams,’ for Battle 
Creek Foods are involved. 

Mildred Considine, outspoken 
rebel against advertising agencies, 
writing a book. Labeled ‘Radio in 
Blunderland,’ and threatens to do 
plenty of the radio execs. 

Bernard and Henrie hold over at 
the Paramount club. 

Earl Hoffman goes into the Con- 
gress for tea dances. 

George Hamid doubling between 
Pan problems and the NAAP con- 
vention. 

Amos 'n’ Andy did six shows daily 
at Tivoli and Uptown on Saturday 
and Sunday. 

Gardner Wilson doing press work 
for the Jack Fine midgets. 

Dorothy Gulman talking of going 
east to do a women’s angle column. 

Don Ameche moves into a spot on 
the Campana ‘Grand Hotel’ show. 

G. A. Richards and Leo J. Fitz- 
patrick of WJR, William Hedges of 
KDKA and Don Witt?rcomb now 
full-fledged Kentucky colonels 
through L. B. Wilson of WCKY and 
other enterprises. 

Richard Voynow plotting redeco- 
ration schemes for the Columbia re- 
cording plant. 

Several NBC pages are ex-B. & K. 
ushers, that military training still 
plenty in evidence. 

Anyone knowing the music to the 
‘Dying Nun’ can do Al and Pete a 
favor in tipping them on their 
‘Stump Us’ show. 


West 


Henry Blanc, KGW, Portland an- 
nouncer, turned sports reporter. 

B. Mike, Portland radio column- 
ist, got so much attention with his 
candid camera he broke on to page 
one of his sheet. 

Frank Sardam left KGW long 
enough to pow-wow with Alexan- 
der Pantages, and talk about the 
old days. 

Clef Dwellers new name finally 
given new vocal trio and accom- 
panist by NBC, San Francisco, who 
were hired as Four Honors and 
renamed Chiselers. 

Joan Blondell and Dick Powell 
did quarter hour on Shell Oil Show 
plugging ‘Footlight Parade’ on Don 
Lee network. 

KFRC, San Francisco, clipped its 
Feminine Fancies p.m. program to 
half hour for few weeks. 

Sam Moore, George Nickson and 
Chuck Russell signed for ‘Crystal 
Strings,’ twice weekly quarter hour 
for Crazy Water Crystals on 
NBC’s KPO, San Francisco. 

Chauncey Haines’ Sunday night 
symphony program at KMPC, Bev- 
erly Hills, Cal., now going out over 
the new Southern California net- 
work of five stations. 

Clarence Muse, soloing on a Sat- 
urday program at KFI, Los Angeles, 
backgrounded by the station or- 
chestra. 

Jere O’Connor, KFWB announcer, 











back from a Central American 
jaunt. 
Don Allen, who has been copy 


editor at KF WB,. Hollywood, traf- 
fic manager of the New Southern 
California network. 

Jane Johns, former singer with 
Ted Fiorito’s orchestra, now dra- 
matic actress at KNX, Hollywood, 
in College Daze.’ 

KNX claims a letter receiving 
record for any coast station for a 
month—59,814 in October. 

Discs of ‘Count of Monte Cristo’ 
off KNX after six months. 

Likely Raymond Paige will head 
east for big time. 

‘Tapestries of Life,’ musical pro- 
gram commercialized by Forest 
Lawn cemetery, featured on KFI 
and KHJ extended to KFWB, is 
using Jack Joy’s orchestra. 


Fred Fowler, announcer at 
WMTR, Hollywood, jumps to 
KXEV, Glendale. Succeeded by 


Jim Williams. 

Kay Kayser’s orchestra from the 
Casa Del Mar, Santa Monica and 
reorge Hamilton’s combo from Hi- 
Ho cafe, new remotes at KFWB. 

KMTR now dark between mid- 
night and six a.m., planning pro- 
grams, mostly wax, in order to go 
into a straight 24-hour station. 

Grandview Serenaders, back from 
the east, resuming on KMTR. 

Harry Conway, formerly at 
WABC and WOR( has series of hu- 
morous and educational talks over 
KMTR. 

Jay Whidden’s orchestra from the 


L. A. Biltmore new remote at 
KE WB. 
Tom Breneman, injured at 


KFWB when a curtain pole fell on 
his neck, will be away from the 
station for at least another two 
weeks. 

FRC okays jump in power from 
100 to 400 watts for KGJX, Pasa- 
dena, Calif., police transmitter. 

KROW installs new equipment 
and moves from Richmond and 
Oakland, Cal. 

Temporary renewal of license for 
KOCW, Chickasha, Okla., on con- 
dition station remains silent until 





new equipment and _ frequency 
monitor is installed. 

KGIX, Las Vegas, Nev., has un- 
til the first of the year to complete 
changes in equipment. 

KSUN, Lowell, Ariz., operated by 
the Copper Electric Co., granted li- 
cense to erect a new 100-watt sta- 
tion. 

Until next Jan. 1, KMPC, Bev- 
erly Hills, will stay on the air till 
5:45 p.m., instead of until sunset 
every Saturday, in order to broad- 
cast football games. 

Chanute, Kan., increases its po- 
lice station power from five to 25 
watts and Lincoln, Neb., has a new 
50-watt transmitter to communi- 
cates with its coppers. 

Art Lindsey, formerly CBS, and 
Don Lee, announcer over KHJ, Los 
Angeles, now with KOMO and KJR, 
Seattle. 

Bert Fisher and Willard Warren 
back from trips east and hard at 
work again at the KOMO-KJR stu- 
dios, Seattle. Fisher is manager 
and Warren research head. 


Mid-West 


WCCO, Columbia chain station in 
Minneapolis, is urging listeners to 
submit written comments, criti- 
cisms and program suggestions. 

‘Football for feminine fans’ pro- 
gram now on air over WCCO at 
Minneapolis two mornings a week, 
with Brad Robinson, former Minne- 
sota end, explaining technical side 
of gridiron sport for fair sex. 

Freda Tangeman has his hands full 
directing broadcasts over WOWO, 
Fort Wayne, and making his own 
arrangements. 

Don and Bee Schraft, WOWO in 
Fort Wayne, threw a masquerade 
for WOWDO staff, Ft. Wayne, and 25 
turned out in costume. 

Phil Porterfield, protege of the 
late Orville Harro'd, and formerly 
of Fort Wayne, is now with WBBM 
in Chi. 

Norman Link. tenor for Perfec- 
tion Bakers on WOWO, Ft. Wayne, 
used to be known as Linus, but 
changed to the new monicker when 
he was kidded about being Minus 
Link. 

Merle Stillman, radio engineer of 
Joliet, in East Dubuque, Il., ready- 
ing WKBB for debut on the air. 
Outlet owned and operated by R. 
W. Hoffmann of Joliet. 

Station WHO-WOC doing own 








chores on sport events. ‘Dutch’ 
Reagan, announcer, Dave Palmer, 
business manager; Peter Mac- 


Arthur, program director and Paul 
Loyet, chief engineer, usually on 
the spots for big events. Last was 
the Iowa-Mich. game. 

Station WMMN of Fairmont, W. 
Va. will broadcast daily accounts of 
progress of walkathon now under- 
way at Clarksburg. Similar attrac- 
tion at Wheeling recently sponsorea 
by war veterans. went bust with the 
vets claiming they didn’t get their 
cut. 

Lum and Abner are slated for a 
personal appearance at Cadle Tab- 
ernacle, Indianapolis. Radio pro- 
gram will be broadcast from WKBF. 

Steve Wilhelm has been appointed 
chief sports announcer and contin- 
uity writer on WKBF, Indianapolis. 

Reg Martin, former continuity 
writer on WKBF, moves to Tus- 
cola, Illinois, as commercial man- 
ager of WDZ. 

Al Feeney, head of the state 
police and former Notre Dame and 
professional football star, gives a 
weekly quarter hour sports talk 
over WF'BM, Indianapolis. 

WKBF, Indianapolis, is putting 
its first sustaining program on the 
air since it underwent a change of 
management with a remote pick-up 
from the Pretzel Bell Tavern. 

Keynoters, harmony trio, engaged 
recently in New York by WLW, 
have been assigned a_ sustaining 
afternoon 15-minute period. They 
are Paul Vannoy, Earl Richard and 
Frank Knutti and supply their own 
piano accompaniment. 

Southern Sisters and Brother 
George, hillbilly tunesmiths, are 
~ sa on staff of WCKY, Covington, 

cy. 

Dr. Jacob Tarshish, rabbi of Co- 
lumbus, O., is back at WLW, Cin- 
cinnati, for a series of Sunday aft- 
ernoon talks on varied topics; pro- 
grams are 30 minutes and created 
a large following last season. 

Eugene Patterson, sound engineer 
for Crosley, Cincinnati, and Flora 
Blackshaw, singer at WLW, were 
wed last week. 


Canada 





Canadian Radio Commission, if it 
needs somebody to talk or sing in 
Gaelic over this network can find 
that unusual person in the chairman 
of the commission, Hector Charles- 
worth, the only radio executive who 
can talk Gaelic and do it well, and 
also the only bearded radio chief. 
Charlesworth has been keeping his 
knowledge of Gaelic quiet, but the 
secret came out. 

ORCA, Moncton, N. B., once the 
pride of eastern Canadian broad- 
casting stations, is being wrecked, 
and soon there will not be a souve- 
nir of this once powerful station. 
The huge steel towers are being 
taken down, equipment is. being 
shipped to Toronto for use in build- 
ing and reconstructing stations in 


— 


South 


Announcers at KTRH got mike 
fright when big guns of the Roose. 
velt regime thundered over the air 
from Houston during the recent 
junket of Jim Farley to ‘re-discover 





Vice President John Garner’ of 
Texas. Harry Grier and Jerry Bel. 
cher did the announcing when 
R.F.C, Chairman Jesse Jones and 


Postmaster General Farley took the 
air. 

Will Rogers couldn't be enticed 
anywhere near KPRC, Houston out. 
let of NBC, when he visited town. 

Movie chatterer ‘Polly of Holly- 
wood,’ a newspaper critic incog, 
with a large air following, has in- 
creased to two-a-week over KTRH, 
Houston. 

Hal Kemp, wife, and _ infant 
daughter, visiting musician’s mother 
in Charlotte, N. C. Also in North 
Carolina on vacation are John Scott 
Trotter, pianist; Skinny Ennis, vo- 
calist and drummer, and Saxy 
Dowell, saxophone, all with the 
Kemp band. 

KOMA Oklahoma City has a 
sports announcer in the person of 
Neal Barrett, station manager. 

Eugene L. Cagle, advertising man- 
ager of KFJZ, Fort Worth, and 
Miss Christine Ackers, University 
student, married. 

Byron Saams, freshman at Texas 
Christian University, announces 
sports over KFJZ, Fort Worth. Cy 
Leland, WBAP, Fort Worth, an- 
nouncer, is another T.C.U. product. 
He was a star sprinter and football 
player. Ronald Wheeler and Wal- 
ler Moody, T.C.U. students, enter- 
tain over KFJZ. 

WOAI, San Antonio, is carrying 
the Chesapeake & Ohio campaign 
nightly except Sunday. 





the CRC network in Ontario. J. G, 
McMurtrie and Joseph Pickard, who 
have been attached to CRCA for 
several years as technicians, have 
been transferred by the Canadian 
Radio Commission. 

CJCB will be continued on the 
Canadian Radio Commission net- 
work, this unit being at Sydney, 
N. 8. A conference between N, 
Nathanson, owner of the Station, 
and Hector Charlesworth, chairman 
of the CRC, was held recently at 
Sydney, following an inspection of 
the station facilities by the CRC 
head. 





Jack Frost Sugar Hour 
NBC Network 
Personal Direction 
James F. Gillespie 
1560 B’way, N. Y. 
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FRED ALLEN’S 


SALAD BOWL REVUE 


with 
ROY ATWELL, PORTLAND HOFFA 
JACK SMART, THE SONGSMITHS 
and 
FERDIE GROFE’S MUSIC 


WEAF—Fridays—9 P.M. E.S.T. 
Made possible through the courtesy of 


, . 
Hellmann’s Mayonnaise 
Direction of WALTER BATCHELOR 

















WABC 
11.30 P.M.—Mon., 
Fri., 12.30 P.M. 
NIGHTLY 
SE MORITZ HOTEL. NEW YO 


Sole Direction HERMAN BERNIE 
1619 Broadway, New York 


Sat., 12 P.M. 





Isham 
Jones 


Orchestra 


e 
COMMODORE HOTEL, N. Y. 
The big show sponsored by 
EX LAX every Monday, 9:30- 
10 P.M. Sustaining—Tuesdays, 
Thursdays and Fridays, 11:30- 




















12 P.M.; Saturdays, 11-11:15 
P.M., coast to coast, WABC 
Direction 
Columbia Broadcasting System 
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(Continued from page 1) 
spirit ran rife around New York, but 
it’s a new thing to the lesser keys; 
to the Clevelands, Bostons, Pitts- 
purghs, St. Louises, Phillys, Den- 
vers, and the like. 

With legal likker, therefore, there 
comes a resurrection of these towns, 
a renaissance of nocturnal round- 
ing and merry-making which the 
eafe and the onite-club_ entre- 
preneurs throughout the land are 
seizing upon for capitalization. 

Study the Lure 


The big headache right now is the 

reparations for a scale hospitality 
appropriate to the liberated Boni- 
faces of post-repeal. 

Booze is a cinch. That’s no worry. 
Plenty now and more plentiful when 
it’s legally the mccoy. The idea of 
sneaking a drink will no longer be 
the novelty it has been. But, if 
they’re to be dragged out into the 
night, it must be done via another 
approach. The appeal of post- 
repeal must be based on something 
substantial. 

There are some Bonifaces who are 
not opportunistic products of the 
Volstead era—really! They remem- 
ber ’way back when ladies and gen- 
tlemen came into their after-theatre 
spots, conservatively partook of a 
bottle and paid an almost Prohibi- 
tion price, because they recognized 
that the compensation went for 
something more than the mere com- 
modity they had consumed, And 
that was the entertainment appur- 
tenances. The dance music (or 
maybe it was only a Viennese string 
orchestra), the singers, et al. 

Prohibition reared a highly dis- 
criminating clientele. This may be 
difficult to believe judging by some 
manifestations in the 13 years’ evo- 
lution from the blind pigs of 1920 to 
the class speaks of 1933; but it was 
in the later demi-decade that the 
class speaks and the _ so-called 
‘drinking restaurants’ educated a 
discriminating and epicurean fol- 
lowing. 

Still, the hosts of the nite life 











RUBY 
NORTON 


JACK CURTIS 


CURTIS and ALLEN 
Palace Theatre Bidg, New York 














World’s Greatest International Star 


THE GREAT 
SIR JOSEPH GINZBURG 


King of the Radio World 


And King of the Vitaphone Artists 
of the World 


OPEN FOR HIGH-CLASS VAUDE- 

VILLE, CLUBS, CONCERTS, RADIO 

ENGAGEMENTS, PICTURE PRES- 

ENTATIONS. AND ALL BENEFITS 
INCLUDED 


Under Personal Management of the Great 
International Stars of Ziegfeld ‘Follies’ 
WILLIE and EUGENE HOWARD 
Fairview Avenue and Hampton Road 
Great Neck, L. 1. Phone 3086 
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TIM and IRENE 


RYAN and NOBLETTE 


Brown Derby and Humboldt Beer 
Mon. and Fri., 9:45 P.M., PST., 
KGO Network 

_ Carefree Carnival, Sat., 9 P.M., 
KPO and Transcontinental Network 
NBC SAN FRANCISCO 














EMERSON GILL 


And HIS ORCHESTRA 
NOW PLAYING 
DeWITT CLINTON HOTEL 


ALBANY 
Direction MCA 











throughout the land fear that that 
will not be enough. Already they 
see evidences of that in New York. 
Now that every speak is more or 
less an open door, the magic of ex- 
clusiveness is gone. The open- 
sesame to anybody off the streets is 
chasing the discriminating away. 
Some spots as a result state they 
will maintain a closed-door ‘club’ 
membership, just so that those who 
are choosey may be retained as 
patrons. 
Novelty in Sticks 


But in general, the hinterland 
doesn’t know of that evolution. To 
them the booze thing alone is new. 
A class speak is still a novelty in 
many of the lesser keys. The swank 
establishments of New  York’s 
Speakeasy Row in the east and 
west 50’s are a source of constant 
marvel even to the professional 
eafe operators from the hinterland 
on their New York visits. 

But seeing the New York sample, 
it is patent, all the more, that some- 
thing besides just the likker will be 
provided to bring 'em in. They're 
booking cafe talent past New Year's, 
posting bonds and placing salaries 
in escrow for protection, just so they 
may be assured of the suitable 
talent. 

This in itself is a novelty to the 
Broadway cafe bookers. 

Anticipated boom in New York 
nite life for talent hasn't ma- 
terialized in any way comparable 
to the bull market away from 
Broadway. But it’s something new 
to the lesser key cities, and, as a 
result, talent bookers are finding a 
greater market in those towns than 
around the bigger metropolises. 

If anything, the sporadic attempts 
for a big comeback around New 
York have been rather discouraging 
and the better type cafe bookers 
would rather continue dealing with 
the established spots than gamble 
at fancier stipends with the new 
starters. 

Paul, Rudy Oke 


On the other hand, the Paradise 
(Whiteman) and the Hollywood 
(Vallee) are doing heavy trade. 
Vallee has been given an additional 
four months’ contract by Joe Moss. 
Whiteman also stays over the win- 
ter at the Paradise. 

Charlie Journal has reclaimed the 
Montmartre, which became _ the 
Garden nickle-a-dance hall, and 
plans it as a smart nitery again 
with the Rocky Twins from Paris 
in. 

Place Pigalle (now called the Pi- 
qualle) reopens with Harry Rosen- 
thal orchestra, Marion Chase, Fon- 
tana and Coles, 3 Bachelors and 
Don Alfonzo’s Tango band. 

Marion Harris at the sister spot 
to the Pigalle, the El Morocco, a 
closed-door spot on the east side, is 
doing good trade. Ditto the Sim- 
plon, now a cafe institution, and the 
Embassy with the 4 Yacht Club 
Boys alone remaining of the ex- 
pensive show; Bob Grant orchestra 
also sticks. Veloz and Yolanda open 
there Nov. 23. 

Proposed big spots in the offing 
are the resuscitated Palais Royale, 
with Sam Salvin and John Murray 
Anderson out, but Ben Marden et 
al. continuing. Charlie Lucas also 
plans a Montparnasse on the north- 
west corner of 50th and B'’way. 
Waring’s Pennsylvanians are spoken 
of for that spot. Abe Lyman goes 
into the Hotel New Yorker, having 
abandoned his own nite club idea. 

Boston sees a hectic band battle 
with Jack Denny at the Statler, 
Harold Stern at the Touraine, and 
Lew Conrad at the Bradford roof. 

Phil Selznick, controlling four 
Cleveland spots, has been in New 
York on a booking trip and signed 
considerable talent. 

Radio Feature Used 

The openings around New York 
are sporadic and many. Part of the 
Van Cortlandt hotel on West 49th 
has become Around the Samovar, 
Russian cabaret, with the CBS tal- 
ent from the ‘Around the Samovar’ 
radio show comprising the attrac- 
tions. They are Eli Spivak, Inna 
Miraeva, Paul Zam’s orchestra and 
other specialists. 

The Vogue (nee the Royal Box) 
on East 57th in the Sutton place 
sector started last night (6) with 








applicant. 





We are looking for a man with experience in conceiving and 
producing radio programs; who also has ability in selling pro- 
grams to agencies and sponsors. 

Answer should have complete information as to record of 
applicant. All replies strictly confidential and will protect 


WRITE BOX 25, CARE OF VARIETY, NEW YORK 











Repeal Day 





Today (7) is Election Day in 
all but four states in the union 
and marks the voting of the 
final five states that would 
cinch repeal. 

As a result the niteries 
throughout the land are cele- 
brating today as Repeal Day— 
despite the President's official 
statement that Dec. 5 will see 
legalization of likker—in the 
advance hope that the final tal- 
lies on repeal will see the rest 
of the states voting in a way 
to guarantee abolition of the 
18th Amendment. 











Chie Endor and Charles Farrell, 
Frances Maddux, Carolyn Nolte and 
Dolores Reade. Class spot. 

In contrast the new Bowery Cab- 
aret—succinctly subcaptioned ‘just 
a jernt’—is under Cliff Bragdon’s 
aegis at a pop spot, frankly pat- 
terned after the Bucket of Blood, 
McGurk’s Suicide Hall and kindred 
Bowery joints of lively memory 
during the Chuck Connors era. 
Raymond Midgely has the floor 
show. 





Cleveland, Nov. 6. 
Harry Prosper’s new Mayfair, for- 
merly a chowmeinery, has been re- 
claimed for opening Nov. 11 with 
Sammy White, m.c.; Nan Blakstone, 
Mark Plant, Graham and Bernhardt, 
Florence Robinson and Mike Speciale 
orchestra; $2 couvert, the first 

couvert charge spot in Cleveland. 


Chicago, Nov. 6. 
New show at the Chez Paree with 
an $8,000 budget for talent starts 
Nov. 9 with Pearl Twins, Eunice 
Healy, and the Vernons coming in 
to augment the holdovers, Harry 
Richman, Vincent Lopez orchestra, 
Sheila Barrett and 24 girls. 
Now that the milling World's Fair 
crowds have departed, all the class 
nite spots must spend to get trade. 


Albany Perks Up 
Albany, N. Y., Nov. 6. 

Night clubs have sprung up like 
mushrooms in Albany and immedi- 
ate vicinity this fall, with the result 
that orchestras and floor acts are 
getting a break that hasn’t been evi- 
dent in at least two years. Beer has 
turned the trick—and in many cases 
removed the iron-bound door that 
characterized speakeasies, 

Throughout the prohibition era 
there were a number of so-called 
night clubs, with singing waiters 
and not so forte entertainers. What 
the girls lacked in talent they made 
up in nerve. 

Huge success was made by two 
hi-yaller places, the Plantation and 
Cotton Club. 

One of the swankiest spots is the 
Paradise, an old schooner converted 
into a floating dine-and-dance spot 
in the Hudson river at Troy. Open- 
ing with top prices for meals, the 
scale was dropped. Business is good, 
but moving the boat to Albany is 
being considered because the own- 
ers think they have a better chance 
here to get the higher prices. Larry 
Funk's band furnish the music. 

Gutrie’s Show Place _ includes 
Snooks Friedman orchestra and 20 
girls. The Palms has Jot Wania 
and his Rio Vista orchestra and a 
floor show. 

The Parody Club with Frank L 
Norton’s ‘Town Scandals,’ includ- 
ing Bubbles, Ruth .Gallagher, 10 
girls and Bernie Fisk’s Sun Dodgers 
band, 

DeWitt Clinton and New Kenmore 
hotels feature orchestras, Emerson 
Gill at the former, and at the Ken- 
more Johnny Johnson. 





In Kansas City 
Kansas City, Nov. 6. 

New night clubs are opening 
weekly, and the managements are 
vieing for the business by offering 
attractive vaudeville bills and hot 
bands. As a result there are more 
musicians and artists employed here 
now than in years. Latest place is 
the Club Mardi Gras, 2201 McGee 
street, which is featuring James 
Hall, picture star, as m.c. Red Mil- 
lard’s recording orchestra looks 
after the dance music. 

The Coco-Nut Grove has Billy 
Miller’s orchestra and is offering 
George and June Ball and Peggy 
Horner, Ima Sofer, Evelyn Price 





Norma Jeane, Syril Karz, Liberty 
Belle Shadwick, Betty McKee, Ma- 


|} rian and Millie Marsh, Dorothy Har- 


ris, Helen Crandall, Florence Marsh 
and Margie Elbro, and the Jo-Ann 
Manners revue, 





At the Cotton Club, Don Torres 


Inside Stuff—Radio 


Inclusion of the New York mayoralty candidates in the Fleischmann 
whirl of last Thursday (2) night had the J. Walter Thompson staff 
almost spinning from nervous prostration before the thing was over, 
Last minute notice from Candidate Joseph McKee that he couldn’t make 
the mike date forced a quick realigning of the program's item schedule. 

Mayor O'Brien instead of keeping within the three minutes allotted 
him, spilled over, which necessitated immediate re-revisioning of the 
other bits on the bill. And to add to the producing staff's headache 
Margolo Gillmore, spotted for the dramatic excerpt with Conrad Nagel, 
misunderstood instruction and read a section of the dialog that was sup- 
posed to have been omitted. 

Effected most of the successive cutting was the repertoire originally 
laid out for Rudy Vallee, with the result that the warbler-bandman 
made the briefest showing in the history of his career on the session. 

Wall Street group now operating WMCA, New York, may have to 
revise the terms of the leasing contract with Donald Flamm as a result 
of a communication the Federal Radio Commission addressed to former 
Gov., Al Smith. RFC advised Smith, chairman of the Federal Broad- 
casting Corp. board, that the reason it hadn't as yet approved the WMCA 
operating deal was because it wanted to have it made clear whether 
Flamm would continue to be responsible for the station personnel and 
the programs, 

As the contract now stands Flamm, as head of the Knickerbocker 
Broadcasting Corp., which owns the station, extends his authority only 
over WMCA’s technical staff. Flamm’s contract is for three years and 
$165,000 a year, out of which sum he is obliged to pay for the transmit- 
ter’s operation and the salaries of the technical staff. 





Columbia’s announcement last week that it had decided not to take 
any hard liquor accounts brought from broadcast and advertising cir- 
cles mixed comment. Some thought that the network’s pre-repeal ex- 
pression of policy was a shrewd publicity and good will grabbing move, 
while others criticized the statement as ill-timed if anything. Latter 
quarter took the view that with the Democratic administration still 
campaigning on the issue the web could have at least shown the con- 
sideration of waiting until after the Nov. 7 elections. 

Sentiment in the radio trade figures now that Columbia has declared 
itself on the problem there is no alternative for NBC but to fall into 
line. CBS ban in not including wines still leaves the way wide open for 
the legalized beverage and a substantial source of income from this 
source, 





There is no prospective assignment for J. R. McDonough at NBC. A 
report here last week had the latter eventually splitting his time be- 
tween RKO and the network to act as assistant to M. H. Aylesworth 
on the radio phase. 

McDonough, now president of Keith-Albee-Orpheum, will confine him- 
self to RKO theatre matters. ‘ 





Standard Brands will broadcast both the Rudy Vallee-Fleischmann 
and Eddie Cantor-Chase & Sanborn shows from the major auditorium 
studios in Radio City, despite the absence there of a glass curtain. Client 
has been assured by NBC’s technical staff that the difference will have 
no unfavorable effect on the home receiving end of the programs. 

Smaller NBC studio, seating around 400, will be used by the food 

(Continued on page 57) 
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and his orchestra are featured, with 
Johnny O’Connors doing a good job 
as m.c. New acts are Teddy Stan- 
ton and Bonnie Richardson, Vaughn 
Atkinson and Geneva Hawkins, 

Rosalie Bell and crooning brother 
Frank, and Betty White and her 
stepping girls. 

The Pla-mor, another new place 
to go night club, has Rudy Baie’s 
band and South and Jacobs, the 
Bertay Sisters, the Chocolate Drops, 
and Margaret Bemish. 


THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE | 
GIVOT 


Week Oct. 27—Pantages, Portland 
Just Completed 
“HOLLYWOOD PARTY” 
“THE CHIEF” 

Sole Direction 
HERMAN BERNIE 
1619 Broadway, New York 


Omar Perkins’ band musical fea- 
ture at the Grotto, which offers a 
snappy floor show with Dot and 
Dash, Connie White, Betty Burke, 
and the Thompson High Hatters. A 
fan dance is featured. 


Vanity Fair has Vic Allen back as | @ GEORGE a 

m.c., and on the floor: Virginia Bar- E U R Fei & 

rie, Jeanne and Ramon, Bebe Young, 

Lorraine LaRue, and the Vanit- and 

vettes. Wayne McFadden’s band. 
The Club Paramount, one of the 

close-in spots, has Anita and Man- 

uel, Whitey Hayes, Carmen Torres, 

Etta Read, and the Paramount 

Beauties. Johnnie Engro and his 

rhumba band provide the music. 














GRACIE 


ALLEN 


—® WHITE OWL @— 


Every Wednesday 
Evening at 9:30 P.M. 


L——-@ wWABC @-— 


The Harlem with its all-colored 
show has combined the Bennie Mot- 
ten and the George E. Lee bands, 

At the fashionable Alamo, Mel 
Hoffman and his Aces of Harmony 
are featured. 








Direction WM. MORRIS AGENCY 








American Rolling Mills starts its 
weekly series over NBC on Nov. 10 
from WLW, Cincinnati. 

Will be musical feature known as 
the Armco Band with Frank Simon 
directing. 


Joe Parsons 


o's Low Voice 
AS ‘EDELWEISS JOE’ 
Mon.-Wed.-Fri., 10:15 P.M., WMAQ 
SINCLAIR MINSTREL 


Every Mon., 8 P.M., N.B.C. 
CHICAGO 

















NOW TOURING 7 


WLS BARN DANCE 
and MERRY-GO-ROUND CREW 


Making the Money for the Theatres and Entertaining the Public 
RADIO STATION WLS, CHICAGO 














CLARENCE WHEELER 


Broadcasting from WBBM—CBS from Wrigley Bidg., Chicago 
EDDIE COPELAND, Assistant Director 
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75 of 100 Beer Parlors in Minneapolis 
Ordinanced Out of Existence Overnite; 


Minneapolis, Nov. 6. 

With the new tavern ordinance 
going into effect, 75 of the city’s 
100 night clubs have suspended op- 
erations and it is estimated that 50 
of the 75 will remain closed per- 
manently. 

City council has approved but 25 
licenses, but the same number of 
applications are pending. 

Under the tavern ordinance, only 
establishments licensed as such 
may have beer and dancing. In or- 
der to operate as a tavern an estab- 
lishment must have a $200 a year 
tavern license in addition to a $50 
‘on sale’ beer license, a $26 dance 
license and a $8 food license, mak- 
ing the total of licenses $289 a year 
exclusive of any state or federal 
licenses. 





St. Paul, Nov. 6. 

Film circles here are breathing 
easier, now that many beer spots 
are on their way out. 

Denial of 150 dance hall licenses 
has occurred since the new law, 
providing for a minimum dancing 
space of 400 square feet for all local 
beer parlors offering dancing to their 
patrons, became effective Nov. 1. 


Wire ‘Alice’ Song 


Hollywood, Nov. 6. 

Paramount’s contest for a protec- 
tive song around the title ‘Alice in 
Wonderland,’ resulted in Dimi- 
tri Tiomkin, who is writing the 
picture’s music, and Leo Robin be- 
ing declared the winnah. Famous 
will publish their version. 
including one 
written by Ann Ronell, were sub- 
mitted and heard. 


AVIATORS NITE CLUB 
Washington, Nov. 6. 

Newest aftev-dark spot here has 
novel aviation atmosphere. Handle 
is ‘Hangar Club’. It is situated just 
across road from airport. 

Figure to get trade from visiting 
fliers who drop in Capital as well as 
from aviation officials of govern- 
ment. Waiters are dolled up in 
white dungarees like mechanics, 
with band dressed as pilots. Idea is 
backed by operators of airport 
swimming pool on same location. 

Chicago once had a similar nite 
spot in connection with a flying 
field. It flopped. 


Par Takes ‘Roundup’ 
Hollywood, Nov. 6. 

‘Last Roundup,’ best seller pop 
song, will be spotted in Paramount's 
western, ‘Border Legion’. 

It’s the second tune in the front 
ranks to be grabbed by Par in the 
past few weeks, as ‘Who's Afraid of 
the Big Bad Wolf’ is being used in 
the opening sequence of Marx Bros.’ 
‘Duck Soup’. 


Coast Musikers 


Sam Coslow and Arthur John- 
ston’s next writing assignment is 
on ‘We’re Not Dressing,’ Para- 
mount’s next Bing Crosbyer. 

Bud Clayton’s band, last at the 
Hollywood barn, went north to open 
at the Pantages, Portland. 

Rubinoff going east with Eddie 
Cantor to start on the Chase and 
Sanborn hour Nov. 12. 























Always a Thrill 
The Charming and Talented 
MARY BARCLAY 


Heard thrice weekly ove: 
WOR facilities Hear her 
cing: 
“EVERYTHING #! HAVE {tS 
Yours” 
“LL BE FAITHFUL” 
“BEAUTIFUL GIRL” 
“DINNER AT EIGHT” 


“YOU'VE GOT EVERYTHING” 
“SITTIN’ ON A LOG, PETTIN’ 
Y DOG” 


ROBBINS 


MUSIC CORPORATION 
alll 199 SEVENTH AVENUE HTT | 
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MORAN AND MACK WAXED 


Radio Pop Brings "Em Back to 
Col. Phono 








Moran and Mack are resuming for 
Columbia Phonograph. Team’s cur- 
rent run on the Chesterfield show 
(CBS) is responsible for the re- 
cording firm's decision to add an 
M & M platter to the next list of 
releases. 

Columbia hasn't stenciled the 
blackface act in over two years. 
For comedy imprints M & M still 
hold the sales record of the indus- 
try. 

Team’s air dialogs are being 
taken off on aluminum but these are 
strictly for the performers’ own 
library. 








Whiteman Tuitioning | 
Unknown Composers 


Paul Whiteman has established a 
scholarship to go to the winner each 
year of a composition contest. 
Along with a year’s tuition and liv- 
ing expenses the winner will re- 
ceive a gold medal. Selected by 
Whiteman to do the judging of the 
manuscripts are Leopold Stokow- 
ski, Deems Taylor, George Gersh- 
win and Robert A. Simon. First 
award will be made around Nov. 1, 
1934. 

Winner may pick any one of five 
conservatories for the year’s run of 
the scholarship. However, in the 
event the course selected extends 
a year and a half or so Whiteman 
will continue to foot the bill#. Con- 
testants can’t be over 30 years old, 
and must be American citizens. 
Scripts submitted will have to be 
scored for orchestra, although it will 
be okay if the contestant has it done 
by others and shows the committee 
that he actually supervised the 
scoring. 


MUSIC NOTES 


Enrique Madriguera is back on 
the Columbia Phonograph lists 
after a year’s absence, 











Fletcher Henderson has moved 
out of the Roseland Ballroom, 
Broadway, for a tour of one-night- 
ers up to Jan. 1. Charles Bart- 
nett has the Roseland assignment. 





Bert Delaney opening a new south- 
side Chicago spot to be called the 
Royal Tavern. Carl Lorraine or- 
chestra in, moving over from Al 
Tearney's Playground. 





Shaker Tavern, Loudonville, N. Y., 
has opened, Williams Troubadours 
furnishing the music. 





Stanley Hall’s orchestra, of Chi- 
cago, playing one-nighters in up- 
state New York and New England 
for past several months. 





Riley’s Lake House at Saratogo 
Lake, N. Y., under the management 
of Matty Dunn, Saxy Marshall’s or- 
chestra presiding. 





Buddy Fields, Detroit songwriter, 
has a plug for his song at the Ann 
Arbor stadium Nov. 10. Arranged 
to direct the University band of 120 
pieces playing his song, ‘You Gotta 
Be a Football Hero,’ at the Michi- 
gan-Minnesota game. 

Not only a plug for the tune but 
a chance to see the game frees. 





Joseph N. Weber, prez of the 
AFM, is now one of those Kentucky 
colonels. 


WORCESTER DROPS SHOWS 


Worcester, Nov. 6. 

Nite spot owners went into a 
huddle in the wee sma’ hours at the 
Mayfair Friday a. m. and agreed to 
cut out floor shows. Nut was too 
big. 

Mayfair, Atlas Club and Holly- 
wood entered the agreement. All 








were disappointed as to amount of 
biz Hallowe'en. 








AT MIKE 


611 Fairbanks 





MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 


CHEZ PAREE 


America’s Smartest Restaurant and Supper Club 
CHICAGO 


FRITZEL’ 


Delaware 1655 


_ Tuesday, November 7, 1933 








‘| NAB on Music Code 





| 





Oswald F. Schuette, copy- 
right director for the National 
Association of Broadcasters, 
appeared at the NRA authori- 
ties’ hearing on the music code 
las, Thursday (2) with a 
clause of his own, but before 
he had a chance to present it 
the code itself was rejected. 
Amendment that Schuette 
sought to submit would serve 
to prevent ASCAP from col- 
lecting from broadcasters a 
flat fee or tax for music, as 
now prevails through the con- 
tract between the two indus- 
tries. 

He would put the entire 
thing on a per performance 
basis, something that the NAB 
has been fighting for since it 
retaineit Schuette to do the 
pressing csor a revised contract 
with ASCAP. Schuette’s 
wording of the clause that he 
had hope¢ to get into the pub- 
lishers’ code was as follows: 
‘It shall be deemed unfair 
competition for publishers act- 
ing in concert to grant licenses 
to radio stations which would 
by the terms of the license 
preclude the _ radio station 
from contracting to use music 
from the catalogs of publish- 
ers not in the copyright com- 
bine and compel the radio sta- 
tions to pay for music not in- 
cluded in the catalogs of the 
aforesaid combine.’ 











Jack Little and Band 
At N. Y. Hotel Nov. 15 


Little Jack Little has been break- 
ing in a band in New England for 
a month, prior to coming with it at 


the Hotel Lexington, New York, 
Nov. 15. CBS built the band around 
Little, who is a CBS contractee, and 
is routing the new act. 

Metropolitan band changes around 
New York take Abe Lyman into the 
Hotel New Yorker, succeeding Bar- 
ney Rapp, who goes on dance tour. 
Charles Kerr was brought in from 
Philadelphia to succeed Phil Spital- 
ny at the Paramount grill, Spital- 
ny’s two radio commercials (Gold- 
enrod Beer and Blue Coal) having 
him tied up too much, The Par 





Grill also lost its m. c., Walter 
O'Keefe. 
MRS. MACEO GETS $50,000 


Galveston, Nov. 6. 
Ruling by Judge Michel Provosty 
of New Orleans practically assured 
that Mrs. Sam Maceo, wife of Gal- 


veston night club operator, will re- 
ceive $50,000 bequeathed her by 
Oakley Harris, New Orleans sports- 
man, who was fatally wounded 
March 11, 1928. 

Mrs. Maceo, then Miss Jessie Mc- 
Bride, was Harris’ flancee. On death 
bed he left her $50,000. Relatives of 
Harris successfully contested, but 
Harris’ mother, on her death, left 
will providing that dying wish of 
her son should be carried out. Judge 
Provosty upholding. 





DETROIT’S RITZ SPOT 
Detroit, Nov. 6. 
Park Avenue Penthouse opens 
Tuesday (7) with an elaborate ros- 
ter of talent headed by Gus Van, 
Dora Maugham, Pierce and Harris, 
and Helen Whyrle. Sammy Wat- 
kins supplies the dansapation. 
Mary McCormic, otherwise Prin- 
cess MDvivani, is set for the Pent- 
house, starting Nov. 21. 





Opening Up Work 
Easton, Pa., Nov. 6. 

Dorney Park Tavern opened with 
a floor show that included Buddy 
Walsh as master of ceremonies; 
Marlyn Rose, acrobatic dancer; the 
Bennet Sisters, personality girls, 
and Goldman Brothers, guitar play- 
ers and singers, 

A number of other taverns are 
being planned in this section, with 
floor shows. A few have already 
opened with orchestras, which plan 
floor shows after repeal. 





P. J. Flaherty Agenting 


Hollywood, Nov. 6. 
Pat J. Flaherity, former music 
man in New York, is in the agency 
biz here with Kay & Stuart. 





Henry Biagint, formerly director 
of the Casa Loma orchestra, now 
with his own band, opens Nov. 7 
at the Arcadia, New York. Has 
been touring New England. 
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NIGHT CLUB REVIEWS 





MONTMARTRE 

New York, Nov. 4. 
Charlie Journal, glorified head- 
waiter, has reopened this once 
famous spot and will try to bring 
it back to the station of prestige it 


once held in nitery circles. For a 
couple years the premises housed a 
dance hall. 

Montmartre is one of the very few 
spots which operated before pro- 
hibition. It always was snooty and 
catered to the class that dresses, 


a policy that continues under re- 
opening of the upstairs room. 
Formal dress continues a ‘must,’ 


with the whole atmosphere of the 
club, more of the supper type, liv- 
ing up to requirements that call for 
evening dress. 

This includes the show, which is 
not too long and goes for that in- 
timate, swankier touch rather than 
being floor-showish with a lot of 
girls, noise-making, etc. No rattles 
are handed out here and there’s no 
master of ceremonies to clutter up 
the premises. 

Rocky Twins head the entertain- 


ment. They are a couple of cute 
young fellows of Scandinavian 
origin, who came over from Paris 


a year ago to go into pictures. It’s 
their first American nite club ap- 
pearance. Boys impress as being 
French rather than Norwegian, but 
in their tricky accents have an as- 
set that’s important to them, They 
appear first in a dance that is con- 
cededly very different, a little later | 
following it up with a song special 
which concerns itself about the 
strangeness of some American ex- 
pressions, topping this in a dance 
routine with Patricia Palmer. 

Surprise by the pair is their ap- 
pearance as the Dolly Sisters, do- 
ing a very clever dance that in- 
cludes two collies on a leash which 
are trained to mix into the routine. 
Rockys are bound to be a hit 
novelty. 

Louise Henry, who has appeared 
in Charlot revues in England and 
also at the Kit Kat Klub, London, 
is an entertainer of charm who of- 
fers a Beatrice Lillie type of song, 
well sold. Miss Henry’s a looker 
with a deal of personality. 

Another personality on the show, 
with a good voice to match, is 
Ernest Charles. He keeps his 
routine down to an operatic and a 
pop the same as others on the show 
do for smart compactness, as 
against the way floor show workers 
ordinarily overwork themselves and 
overtire their audience. 

Orchestra is under the direction 
of Charlie Reader, who steps out 
in the middle of the floor show for 
a xylophone solo. 

Club has a cover charge of $1 a 
head. Char. 


TENT CLUB 
Pittsburgh, Nov. 2. 

Novelty and a low tariff are in 
favor of Brian McDonald's latest 
spot, and if there’s any nite life 
left in town at all, he should get 
more than his share of it here. Mc- 
Donald is the former musical com- 
edy tenor. He was in ‘Fioretta’ and 
a couple editions of ‘Vanities,’ and 
has quite a personal following lo- 
cally. Last year he served as m.c. 
at the Nixon cafe, and this sum- 
mer took over a dine-and-dance 
barbecue stand on the town’s out- 
skirts and put it across with the 
same showmanly methods he’s 
using here. 

Tent Club is on the second floor 
of Duquesne Garden, Pittsburgh’s 
only winter ice skating palace, and 
draws its name from the fact that 
entire place is covered with a huge 
canvas circus tent. Side drops are 
carried out in similar vein and Jack 
Bruce’s band, dishing out some 
serviceable dansapation. All garbed 
in red coats typical of bandsmen 
under the big top. 

Big novelty of Tent Club, and in- 
cidentally same stunt McDonald 
worked so successfully at his sum- 
mer spot, is its entertaining wait- 
resses. There are about 12 girls, 
all lookers and most of whom used 
to be in movie house choruses 
around here, who double at the ta- 
bles and on the stage. They have 
some corking ensemble routines 
and can also step off an occasional 
specialty, which they do most of the 
time. Their table-waiting costumes 
are abbreviated shorts, with a tiny 
blouse. 

Top performer is little Dorothy 
Bushey (Mrs. Bernie Armstrong), 
who left ‘Strike Me Pink’ tab in 
Chi to open McDonald's spot. She’s 
a cute trick who has gained poise 
in the last year and works chiefly 
with McDonald, turning on the per- 
sonality plenty with the m.c.-pro- 
prietor. 

For the first week only, to carry 
out the circus atmosphere still fur- 
ther and likewise to give the cus- 
tomers a break, Tent Club has 
Happy Harrison’s circus, standard 
vaudeville act, with its half-hour 
of trained dogs and ponies and its 
kicking mule. 

Cover charge is only 50 cents, 
which should be an inducement, 
and menu has the usual nite club 








prices chopped almost in half. Spot 


can seat around 600, 
favor. 


McDonald 


also it its 


is all over the place, 


serving as manager, owner, host, 
official greeter, entertainer and 
m.c., and he'll no doubt give the 
established nite spots here plenty 
to worry about. Tent Club also 


has a large bar, off from the main 
room. 

Except for the Harrison circus, 
which works from the floor, show 
is performed from an_ elevated 
stage at one end of the dance floor, 
making a perfect view from any 
section of the room. Cohen, 


Detroit, Nov. 4. 

Spot that has been nationally 
known for 10 years and still going 
strong. Policy may change from 
time to time but the same type of 
clientele and entertainment contin- 
ues. For the past couple of years 
spot has been operating under 
closed doors as a supper club for 
members only, 

For show Luigi has always been 
fairly liberal. Current layout is per- 
haps costlier than the usual, but 
not enough out of line to invite 
comment. Joe Frisco headlining 
with three other acts. Joe doubling 
as m.c. and doing it nicely. Other 
acts include Auriole Craven, Man- 
uela and Martin and the Four Mar« 
vels. 

The show is strictly Joe Frisco, 
with the rest, while nice, strictly 
filer in. Joe works with a girl and 
without. He is doing his sand dance 
that was widely imitated years ago, 
But for the real stuff in his act Joe 
relies on gags. Old or not, Joe tells 
‘em. And they love it. 

Marty Gold and his band are an 
importation from Chi and live up to 
the standard set by most Chi musi- 
cal combos. Using eight men and 
well fitted for a class spot as this. 

Place can truly use it’s trademark 
without exaggeration ‘Where Celeb- 
rities Congregate.’ 


Montparnasse Club 


New York, Nov. 4. 

On the fringe of Times Square, 
which would seem at first b!ush to 
be the wrong spot, is this little 
known spot. It’s on 48th St., off 
Eighth Avenue, and this naborhood 
is rapidly becoming the most gaelie 
section of New York. Every other 
house has a small French eatery, 
almost, and the habit’s growing. 

For all practical purposes this is 
not a nite club. It’s an eating place 
wherein Franco - Americans or 
Americo - Francophiles meet for 
food, drink, and the trimmings. It’s 
a New York rendezvous—or is try- 
ing to be—for ex Left Bankers. A 
bit hard to understand a restau- 
rant’s making play for that sort of 
clientele. Still, it’s figured, there’re 
enough of those lads who want to 
gather together for ‘do-you-remem- 
ber’ sessions. 

Place has a genuine atmosphere 
and fair cooking in its favor. Also 
very reasonable prices. Dinner, 
from hors d’oeuvres through all the 
courses to fromages and cafe is 
seventy-five cents and aperitifs are 
marked at a quarter. 

Music is ladled out by a typical 
Parisian four piece band and is in 
the French tempo, which helps con- 
siderably. Some of the help actu- 
ally speak English, but most of the 
lads are comfortable only with 
French which may not make it so 
easy for those Americans who 
speak only English, but will cere 
tainly help give them the feeling 
of genuineness that is missing, very 
often, in places of this sort. 

Charley Ferlin who once tried 
taking a swim in the gold fish pool 
of the Coupole in Paris is a sort of 
maitre d’hotel here. He's the offi- 
cial greeter and letter writer for 
the management. Having worked 
on the Paris Herald and the Paris 
edition of the U.P., Charley knows 
where everybody is—everybody’s 
who’s in New York, now, that is. 
And he can and does get after the 
lads. Kauf. 


TIN PAN ALLEY 


Chicago, Nov. 2. 

Chicago’s newest nite rendezvous, 
operated by Jack Horwitz, who also 
owns Lindy’s eatery. Tin Pan Alley 
is located in the basement of the 
restaurant, right in the center of 
Chi’s theatrical rialto. It occupies 
the same quarters formerly used by 
Chi’s Coffee Dan’s and later the 
Chez de Paree. 

Waitresses, all picked, sing and 
hoof between orders of ham and. 
They dress a la Kiki, with every- 
thing gagged for that Bowery touch. 
There’s a strolling accordionist who 
‘rritates between band numbers. 

B. B. B. in as m.c. and gagging 
plenty and managing to hold him- 
self down and away from the dirt. 

Opening night drew everybody for 
Madeline Woods, who is handling 
place. She’s very popular with the 
local press. 

Bottled beer is a quarter, stein is 
15c, and tin pail is 35c. Food is m 


proportion; top price is half a buck 
for ham and eggs. 
loop rendezvous. 


Chicago hasn't @ 
This may be it. 
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PRICE-FIXING 
NOT WANTED 


Three Hours of Discussion 
Before Rosenblatt Ends 
in Abrupt Victory for 
Squawkers Who Charged 
Monopoly and Oppres- 
sion—NRA Vague in Ex- 
plaining What Is Favored 


MUCH POUTING 





Washington, Nov. 6. 


Alleged failure of the music in- 
dustry to conform to policies of the 
NRA led to scrapping of the pro- 
posed music code. Completely re- 
vised and remodeled to include in- 
tricate price and discount schedules, 
the code was rejected last Thurs- 
day (2) by Deputy Administrator 
Sol A. Rosenblatt following three 
hours of discussion in which sharp 
cleavage within the industry was 
clearly reflected. 

Discarding the idea of embracing 
the entire industry under a single 
agreement, Rosenblatt ordered the 
code to split up into three major 
divisions, with retailers coming in 
under the already-operating retail 
trade code, wholesalers offering 
amendments to the pending code for 
wholesale trade, and both standard 
and popular publishers preparing 
for a new document. 

Denouement to the initial day’s 
proceedings came with startling 
suddenness as the session recon- 
vened following the luncheon inter- 
mission, and was direct outgrowth 
of assaults by the Theodore Presser 
Co. of Philadelphia and the jobber 
faction. Rosenblatt announced the 
NRA was dissatisfied with the dis- 
count schedules and other features. 
Sponsors of the code replied that 
without price-fixing, agreement was 
useless. 

‘I have taken counsel and advice 
from my advisors representing NRA 
boards,’ Rosenblatt declared, ‘and 
We are agreed that under no cir- 
cumstances would the code as now 
prepared be acceptable in view of 
the incorporation of discounts and 
prices. Furthermore, the code may 
be objectionable as possibly coun- 
tenancing a system of distribution 
which might be oppressive to small 
enterprises.’ 

Platitudes 

This action was the immediate 
consequence of statement by Judge 
George Link, counsel for the Music 
Publishers Association, that if the 
discount provisions are to be elimi- 
nated, ‘then what is left consists of 
mere platitudes,’ and that more 
beneficial results could be obtained 
from calling in the Federal Trade 
Commission to police the industry. 
Sponsors of the code, Link said, 
would prefer to withdraw the docu- 
ment than have a code ‘which con- 
sists only of platitudes and would 
do nothing to eliminate what we re- 
gard as unfair practices in the in- 
dustry’. 

Discount provision was termed by 
Link the ‘corner-stone of the entire 
code’. This portion of the docu- 
ment appeared in an amended ver- 
sion distributed at the start of the 
hearings and brought forth imme- 
diate protests from the Presser 
company. Attack was concentrated 
on this provision with immediate 
and unexpectedly-effective results. 

A significant secondary factor in 
collapse of the hearings was the as- 
fault upon ‘Article Eleven,’ termed 
Monopolistic and oppressive’ to 
small enterprises because it placed 
fovernment sanction on operations 
of the Music Dealer Service, Inc., 
described as a combine formed by 
80 leading publishers. 

Reading a lengthy statement re- 
lating history of the Presser com- 
pany, Vice-President Ralph A. Ost- 
burg, Jr., of the Philadelphia pub- 
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Code Sequels 


Following the music code 
hearing in Washington last 
week, the jobbers as represent- 
ed in the National Sheet Music 
Wholesalers Association have 
proceeded to draft their own 
constitution. Will invite job- 
bers who are not members of 
the association to appear and 
voice their objections, if any. 

Either one of two procedures 
is now open to the wholesaler 
faction in the music industry. 
They may either become part 
of the general wholesale and 
distributing division coming 
under the authority of Deputy 
Administrator Arthur B. White- 
side or work out a separate 
code that would come under 
the jurisdiction of the music 
authority and yet be distinct 
from the operations of the pub- 
lishers’ code. 

Doubt still exists as to 
whether the music publishers’ 


L. A. MUSICIANS 
URGE UPPED 
SCALES 


Los Angeles, Nov. 6. 

Musicians’ local and theatre oper- 
ators will huddle this week on the 
musikers’ scales for the coming 
year. New salary lists, as proposed 
by the union, jacks up current 
prices from $14 to $29 a week, but 
is subject to bargaining with the 
houses. 

Main object of the union is to 
clarify and standardize salary lev- 
els, which were shot last year by 
the local’s willingness to make con- 
ecessions and deals in order to put 
men to work. 

Former price for A houses was 
$65.88 a week, whether in the pit 
or on stage. New demand is for 





code when eventually approved 
will come under the supervi- 
sion of the amusements divi- 
sion of the NRA. Suggestion 
was made by one code author- 
ity that the publishing group 
be assigned to the periodical 
division. 

NRA spokesmen refused to 
consider a request from the 
publisher group that it be per- 
mitted to have the code imme- 
diately retyped with the objec- 
tionable parts eliminated so 
that the document could be ap- 
proved without going through 
another and distant future 
hearing. No date was set for 
the hearing of the resubmitted 
publishers’ code. 











lishing house, assailed the compact 
because it would ‘ruin our business’ 
by outlawing discounts to teachers 
and similar purchasers, adversely 
affect the concern’s prosperous 
mail-order trade, and prevent sales 
to teachers on consignment basis. 


Schoolma’ms Important 

Discount schedules would have li- 
mited discounts to teachers to 20% 
maximum while granting dealers 
discounts ranging from 40 to well 
over 75%. Designed to enforce this 
section were articles excluding from 
consideration as dealers ‘‘profes- 
sional persons, teachers, schools, 
convents, institutes of musical edu- 
cation, public, religious, or educa- 
tional institutions, or municipal, 
state or federal governments or sub- 
divisions thereof.” 

While Presser opposition was the 
primary cause for rejection of the 
code, the fiery attack of Irvin Edel- 
man was more sensational, arraign- 
ing the three trade associations on 
grounds of misrepresentation, slam- 
ming the manner in which the 
amended code had been perfected, 
and charging monopolistic practices 
of the Music Dealer Service. 

Frequently rebuked by Rosenblatt, 
Edelman noted that only 285 con- 
cerns out of 4,650 in the industry 


$84 in the pit and an extra $10. for 
stage work. This applies to the two 
Warner first-runs, Loew’s State, 
United Artists and Paramount. Lat- 
ter made a separate deal last year 
when Marco was allowed to pay the 
men $40 a week guarantee against 
a split of the house’s profits. This 
agreement expired Oct. 1 and since 
then Paramount has been paying 
the regular scale. 

B houses, like the Orpheum, have 
been charged $59.56 but are being 
asked $74 per man for next year. 
Overtime, doubling, free rehearsals 
and extra performances are being 
tigntened up with higher charges 
for extra work. 


Ask Censor Board Okay 
For Music Sleuth to 


Sit In on Previews 





Co-operation of the New York 
State Censor Board has been asked 
by the Music Publishers Protective 
Association in the latter’s drive 
against indie picture producers who 
bootleg its music. What the MPPA 
is particularly seeking is permission 
for one of its reps to sit in on the 
board’s screenings so that the uses 
of licensed music can be detected 
before the films get to the exhib- 
itors. 

Harry Fox, who has charge of the 
MPPA’s music clearances for pic- 
tures and wax recordings, recently 
closed in on two indie producers 
that had passed up the licensing 
formality and collected from one 
$1,400 after starting injunction pro- 
ceedings, and from the second $3,350. 
In either case the MPPA imposed a 
fee of $500 per usage instead of the 
standard $150 rate charged for a 
visual vocal. 





of extraordinary expenditures...for 
the purpose of currying favor with 
any singer, artist, performer or or- 





are represented by the three groups| chestra leader or other such per- 


sponsoring the cod2 and.charged | 
the revised version had not been 
passed on by even the membership | 
of these organizations. 

Edelman claimed the M. D. S. in 
its year of existence already has 
decreased employment by driving 
wholesalers out of business, and re- 
stricted competition. He noted that 
two suits already are pending 
against the combine, having been 
instituted under Federal and State 
anti-trust statutes. 

Supporting Edelman’s position, 
Prof. R. S. Alexander of Columbia 
University, submitted a report dem- 
onstrating that contrary to repre- 
sentations of publishers jobbers are 
an important factor in the distribu- 
tion system. Quoting from 1929 
census figures, the Columbia con- 
sultant declared wholesalers handle 
something under one-third of the 
annuul volume of business in the 
entire industry. 

Song Plugging 

Song-plugging never came up for 
debate, so swiftly did the code op- 
ponents drag into the limelight the 
controverted fair practice sections, 
and practically the only detailed | 





discussion on other topics related|time and dough on the futile trips/| his widow assumed operation of the 


to proposals to eliminate “making 


, 


sons.’ 

Placing popular publishers on rec- 
ord as 100% behind the code, John 
G. Paine attempted to take the edge 


ee . . 
|of Edelman’s subsequent squawk by 


remarking that the only provision 
likely to cause any controversy was 
the mooted Article eleven. 

Paine declared code would repre- 
sent a major attempt to oust rack- 
eteers who dupe the public into be- 
lieving song-writing is a get-rich- 
quick method and would place rea- 
sonable restrictions on giving away 
of numbers. 

Judge Link, voicing ideas of 
standard publishers, merely sub- 
scribed to most of Paine’s remarks, 
except for ducking from under 
Article eleven, while J. D. Robb, 
counsel for the National Association 
of Sheet Music Dealers, added little 
beyond an opinion that restrictions 
on sales to consumers on consign- 
ment basis needed strengthening. 

Confusion reigned in the half-hour 
following Rosenblatt’s gavel-banging 
which terminated the hearing, with 
grumbling and grouching over fail- 
ure of the NRA to outline its de- 
sires more clearly and the loss of 


to Washington. 





Most Played on the Air Last Week 





pilation for last week. 
through-Friday week, regularly. 
and WABC, key station of CBS), 


New York's two most important 
WMCA, 








To familiarize the rest of the country with the tunes most sung 
and played on the air around New York, the following is the com- 
This tabulation will continue regularly. 
In answer to inquiries, these plugs are figured on a Saturday- 


Tabulation in turn is broken down into tico divisions: Number 
of plugs on the major networks (WEAF and WJZ of the NBC chain. 


WEAF 
WJZ WOR 

Title WABC WMCA Total 
“Tare OF the. TOW. is cacvcecs ewe eee 18 17 35 
Dar’ Tom. Came Alone’. acaceesscssue OF 16 33 
a a. an... «sae ee ee pikew eles 23 8 31 
‘You’ve Got Everything’ ...... eeees Be 9 30 
Tr ee Pee 6. kkédewes ere - 20 s 28 
Ree Gee 6g cinecaues rere ee > 16 28 
‘Goodnight Little Girl’ ..... Svbeenne. Oe 5 2 
‘Gotta Be a Football Hero’..... éoeeca Om ny) 25 
‘Heaven Only Knows’ ....... eeecese. 2e 11 25 
co rr ere oe. oe 10 24 
‘Love Is the Sweetest Thing’ ....... 16 s 24 
EU BG TEE nace se seve seeveccee BE 5 22 
Te & WHARRESREE ccccccesboccsessecs JF 6 20 
"TIRCOWE EMWROON sacs ccceececceces 18 2 20 


along with the total of plugs on 
independent stations—WOR and 








Seek Baton Swinging Actors 





IN. Y. Agents Want Grant, Cooper and: 
Gable for Hinterland Bands 





Mae West Ditties 


Hollywood, Nov. 6. 


Mae West has the three contract 
|songwriting teams at Paramount 
vieing to turn out ditties for her 
next picture, ‘It Ain’t No Sin.’ 

As a result, Sam Coslow and Ar 
thur Johnston, Mack Gordon and 
Harry Revel, and Ralph Rainger 
and Leo Robin are thinking up lyri- 
cal and musical ideas for Miss Wes: 
and Boris Petroff who is sitting in 
on the musical sequences, to se- 
lect. 


Beer Brings Part Time 


Ft. Wayne, Nov. 6. 


New deal for musicians, due 
largely to return of beer has given 
approximately 90% of active mem- 
bership in local No. 58, A. F. M. 
work again. This follows a check- 
up made by A. C. Willis, executive 
secretary, who points out that while 
this is mostly week-end jobs, it is 
indicative of bettered conditions. 


— 


Hollywood, Nov. 6, 
With name bands in the east un- 
willing to troupe in the provinces 
during the Christmas season, sev- 
eral New York agents have sent 
feelers to picture stars asking them 
to wave batons in front of bands 








During past few weeks two large 
beer gardens have opened, employ- 
ing regular or hest:.s with the! 
smaller places cawhing on and hir- | 
ing three or four extra men aishtty.| 
Local is working hard to make the} 
town music conscious again. Scale | 
was cut 40% this fall which hay en- 
abled proprietors to take on full- | 
sized bands. } 
Only two out-of-town groups are 
working here now. Jimmie Rich- 
ard’s band at Trianon ballroom and 
Crawford’s Northerners in Berghoff 
Gardens, 





Whiteman’s Office 


Paul Whiteman has opened of- 
fices in New York with Jack Lavin 
in charge of bookings. 

It is being incorporated to book 
radio, band and all attractions as 
the Artists’ Management Bureau, 
Ine. 


MILLS AFTER CATALOG 


Jack Mills has resumed his ne- 
gotiations for the A. J. Stasny Mu- 
sic Co. catalog. Deal is expected 
to be closed ar’ the Stasny list ab- 
sorbed by the Mill= Music, Inc., li- 
brary by the end of this week. Mills 
made his first move to take over 
the Stasny rights thfs past sum- 
mer, but the margin between bid 
and asking prices prevented a get- 
together at the time. 





With the death of A. J. Stasny 





firm. 


for three weeks around first of year, 

Cary Grant, Gary Cooper and 
Clark Gable have been approached, 
Grant was offered $2,000 weekly and 
a percentage for one nighters in 
dance halls. Other two were not 
given figures, but were asked to 
submit their terms. 

Agents claim the picture names 
would prove good draws throughe- 


;out New York, Pennsylvania, In- 


Work to 90% of Union) 


|diana and Ohio, with the hoofing 


parlor patrons more ready to re- 
spond to special attractions at that 
time of the year than picture house 
audiences. 

It's made clear that the names 
would just have to put in an ap- 
pearance anc lead no more than 
three or four numbers. Regular 
kick-off man would go with the 
bands to lezd the combo for the 
rest of the time. 

Offers are just a few of the many 
propositions offered pie people for 
the holiday season. Others are 
theatre work, department store ap- 
pearances and various other types 


of p.a/ing. 


Most of the Hollywood mob 
passes up the offers, prefering to 
remain around the home fires for 
Christmas. 


Employes Stranded Him, 
Not Vice Versa—Specht 


Pittsburgh, Nov. 6. 
Mildred Sigal, 18-year-old Pitts- 
burgh girl and a chorine at Variety, 
local burlesque house, had Paul 
Specht’s salary attached here over 


the week-end when band leader are _ 
rived in town to play two engage- 


ments, one at University of Pitts- 
burgh’s soph hop. Attachment was 
for $300, which the girl claims 
Specht owes for for wages. 

According to the charges, Specht 
stranded Miss Sigal, a dancer with 
his outfit, in Reading, Pa., owing 
her six weeks’ salary at $50 per. 
She claims he never paid her any 
money from the time she joined the 
organization. 

Specht replied that Miss Sigal 
worked three and a half weeks, not 
six, and that her salary was $30, not 


| $50, and that she and four other 


dancers and his entire band ran out 
on him in Geneva, O., this summer 
when he was seriously iil. 





} 
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Loop Is New Center for Producing 


And Booking 


Chicago, Nov. 6. 

Chicago is now the center of pro- 
duction for big money attractions of 
vaudeville. In the last few months 
high figure grosses have been done 
in vaude and picture houses by 
Chicago - booked or Chicago - pro- 
duced shows. Trend is flatly to- 
wards the regular unit shows, go- 
ing into vaude spots on percentage 
and guarantee arrangements. 

Business has been so good for 
these units that the managers in 
this section are already talking of 
changing the percentage downward. 

Latest to join the procession to- 
wards units is Long Tack Sam, who 
after his week at the Palace here, 
is reorganizing his act completely to 
make it a unit. Will put 30 people 
into the show which will run 60 
minutes at a minimum. Will bill it 
as ‘Long Tack Sam and Oriental 
Revue.’ 

Frank Davis is forming a revue 
unit. Max Richard now has his 
Carl Freed unit in the midwest and 
is changing the title for better flash. 
Harry Rogers working the Jay C. 
Flippen revue. 

Among units clicking in the mid- 
west are ‘Shuffle Along,’ ‘WLS Barn 
Dance,’ ‘Strike Me Pink,’ ‘Crazy 
Quilt, ‘Midway Nights,’ ‘World's 
Fair Midgets,’ the latter two new- 
comers and well regarded after set- 
ting several new house marks, 





Canton, Nov. 6. 

Johnny Lennon and Clarence Rus- 
sell, formerly identified with the 
Palace theatre here, have framed a 
new vaude unit titled ‘Varieties of 

* £233,’ with 30 people, including 
Hughie Shea’s band of eleven. 

The following standard vaude acts 
are in the line-up: McConnell and 
Moore, Alexander and Elmore, 
Adolph, Gladys and Eddie, and a 
six-girl chorus. New unit had its 
premiere last week at the Palace, 
Lockport, N. ¥., managed by George 
Delis. 





Ralph Morgan’s Skit 
Hollywood, Nov. 6. 
Willard Keefe and Red Dolan are 
scripting a vaude sketch. 
Will be used by Ralph Morgan in 
the east. 


Units for Midwest 





+ 
‘Bob Kerr Thinks Dixie 


Ripe for Road Troupes 


Bob Kerr, who handles Gene Aus- 
tin on indie vaude time bookings 
through the south and west, is 
planning to route Morton Downey 
similarly to head his own road 
show. This depends on Downey's 
commercial work. 

Kerr has brought in Carol Lee, 
New Orleans songstress, for a radio 
buildup in New York. Austin mean- 
time is continuing his southern 
itinerary. 


‘SING’ VAUDE TAB BY 
F&M FOR SAM HARRIS 


Fanchon & Marco will handle the 
booking of the tab version of Sam 
Harris’ ‘Of Thee I Sing’ for vaude. 

F. & M. itself will likely hand the 
unit 10 to 12 weeks in its own or 
affiliated booking houses, with RKO 
and Loew’s picking it up for further 
time. 











‘ALICE’ SATIRE TAB 


George Libby is sending out a 26- 
people picture house musical tab, a 
satire on ‘Alice in Wonderland’ 
called ‘Alice on Broadway.’ It 
breaks in at Stamford next week. 

Cast includes Bobby Barry, Har- 
land Dixon, Ida Mae Sparrow and 
Lubow and Rice. 


Milwaukee’s 3 Days 


Chicago, Nov. 6. 
Johnny Jones spotting week-end 
vaude in the Oriental, Milwaukee. 
Playing shows Friday and Saturday 
with a new line-up on Sunday. 
Booked out of the local Billy Dia- 
mond office. 


FANNER IGNORED 


Ft. Wayne, Nov. 6. 

Here is one town which refuses to 
exploit the fan dancer. New feather 
tosser at local nighterie coming from 
Chi. has been passed up as story 
material by both local dailies. 

The wise ones still remember 
HindaWausau’s number in burlesk 











at old Majestic four years ago. 
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Stooging a Stooge 





Hollywood, Nov. 6. 
Red Pierson, one time Ted 
Healy stooge and later gag- 
man, returns to stoogedom in 
Metro's “Transcontinental Bus.’ 
He'll be the _ stooge for 
Healy’s stooges. 


MORE UPROAR 
AT NVA SAN 


Saranac Lake, Nov. 6. 
Dismissal of Ruth Greiner, one of 
the new nurses at the NVA san, has 


started another uproar among the 
patients. 

Miss Greiner was engaged recent- 
ly by William J. Lee and Henry 
Chesterfield, who intended to even- 
tually make her head nurse at the 
san. She was engaged following the 
dismissal of Mrs. Katherine Mur- 
phy’s sister. 

She was given notice Saturday 
(4) by Mrs. Murphy, who got her 
orders from New York. 

















William Lee at the New York 
NVA office stated Miss Greiner was 
dismissed because ‘she didn’t do her 
duty.’ 


L&L-B-C Agency Merger 
Folds Under Furniture 
Claims; Larceny Charges 








The 14-weeks’ old merger of 
Lyons & Lyons, Inc., Batchelor & 
Cargill became unmerged last week 
with a magistrates’ summons by 
Walter Bachelor against L&L, and 
a counter-magistrates’ summons on 
grand larceny allegations preferred 
by L&L versus Bachelor. Eventu- 
ally, after Magistrate Earl Smith 
issued both papers, returnable on 
the same date (Nov. 11), Bachelor 
agreed to make good some of the 
commissions claimed by Lyons & 
Lyons, and L&L agreed to release 
Bachelor’s furniture. 

Said furniture consisted of three 
desks, two tables, eight chairs, five 
filing cabinets, radio, books, papers, 
recordings, high back chairs, phone 
stands, carpeting, etc., which Bach- 
elor enumerated at length when he 
walked out of the Lyons & Lyons 
merger office in the Paramount 
building. 

Jerry Cargill remains in the L&L 
employ, retaining a partnership in- 
terest. A previous addition to the 
L&L, Bachelor & Cargill agency 
merger was Jack Bertell, who also 
decentralized his cabaret booking 
business and took an individual! 
office right next door to L&L for 
solo operation. 

After Bachelor took the initiative 
and got out a summons for his fur- 
niture against L&L, the agents re- 
taliated by doing the same thing, 
alleging a hold-out of $250 commis- 
sions, which placed this item under 
the grand larceny provisions. 

When Bachelor came over he 
brought in with him a large staff 
including William Liebling, May- 
nard Morris, Dick Riley, Stanley 
Reyburn (now abroad on foreign 
bookings), and a secretary, besides 
Cargill who had been previously 
hooked up with Bachelor. Lyons & 
Lyons aver that the large associate 
staff with Bachelor mounted their 
phone, telegram and cable bills to 
staggering proportions, and that a 
$514 gross return came from Bach- 
elor. 

Julius Kendler was called in by 





Lyons & Lyons to handle their lega! 


: worries. 








NEW 


ACTS 











JACK SIDNEY’S SAMPLES (8) 
Flash 

34 Mins.; Full (Special) 

State, N. Y. 

Very entertaining revue, with dis- 
tinct talent displayed on the part 
of each of the eight persons making 
up its company. Though a trifle 
long on running time there is little 
in the act as presented at the State 
Saturday afternoon which fails to 
entertain. Virtually made up of 
several singles, it assumes the form 
of a unit and might be used advan- 
tageously in picture houses. 

Jack Sidney, who does the intro- 
ductory honors and near the close 
reveals himself as a_ soloist, has 
been around before, in addition to 
a single having had a flash out un- 
der the title of Jack Sidney’s Frol- 
ickers. 

At the opening Sidney does an 
intro number as a salesman, a drop 
representing a sample trunk stand- 
ing at stage position two. The drop 
goes up, as though the trunk is be- 
ing opened, as_ specialties are 
brought out. First is Birdie Dean 
as Sidney’s sample of musical com- 
edy. She does a neatly-executed 
acrobatic dance, using a chair for 
the more contortionistic features of 
the routine. 

Next Wilbur Hall, as a sample of 
vaude. He does his violin novelty 
‘Pop Goes the Weasel’ and the bike 
pump bit, giving way to the Stew- 
ert Sisters, harmonist, as the radio 
sample. An eye-wash this trio and 
very clever entertainers, but if cut- 
ting of the running time was re- 
quired, it could come here or by 
elimination of the blackout follow- 
ing as a sample of drama. 

Sampling out some night club en- 
tertainment, act goes to an impres- 
sive set in full, with Annette Ames 
first marched out for some show- 
stopping dance routines. Sidney 
follows here with his solo, but could 
use a newer number than ‘Shake 
Hands With a Millionaire.’ 

Bubbles Stewert of the Stewert 
trio is spliced in for an impression 
of Joe Penner, who's not so easy to 
do impressions of. Miss Stewert’s 
will be swell where they know 
Penner. 

Hal Menken’s dance routine on 
the steps and drums, clever, pre- 
cedes the well-staged finale. Char. 


BUDDY ROGERS NABS 
92G WEEKLY ON RKO 


Hollywood, Nov. 6. 

Buddy Rogers, here for a week's 
vacash, begins a six-week RKO tour 
Nov. 10 at Cincinnati. Band cur- 
rently in Pabst Gardens, Chicago. 
Route calls for $5,500 a week net to 
the act. 

While here, Rogers tried to get 
Bill Seckler and Eddie Bush of the 
old Biltmore trio, but found Seckler 
is in Galveston, Tex., and Bush is 
in Honolulu. 











lowa Cold to Aimee 

Newton, Ia., Nov. 6. 
Aimee Semple McPherson, Four- 
Square Gospel church evangelist, 
enroute west, is making the jerks 
of Iowa on a one-day stand basis. 
First stop in Cedar Rapids, big 
time, where she conducted a very 

successful revival this summer. 
Iowa interest lagging with the 
evangelist merely getting mention. 








BERT LOWN and Band (17) 


23 Mins.; Three (Special) 
Academy, N. Y. 
Bert Lown’'s presentation may 


smack as a little too methodical, 
but altogether he offers most pleas- 
ing entertainment, together with 
his specialty performers. The rep 
Lown has gained through his broad- 
casting and his hotel showing in 
New York should only enhance his 
value. 

There’s a harmony trio among the 
specialty people which is especially 
diverting. It affects a trio of tin- 
type characters with moustaches, 


etc., and yodels tunes like ‘Lilly 
Pond’ and ‘Man on the Flying 
Trapeze.’ 


Additionally, Lown presents Jack 
Mason and a girl named Fay. The 
two duet at first and later Mason, 
a youngish looking chap, solos for a 
tap in front of the band, Both 
numbers good. 

For a finale the band plays ‘Last 
Roundup’ with one of the bandsmen 
singing. Another vocalist in the 
band is Eddie Farley, who also 
trumpets. Shan, 


PHIL REGAN (1) 
Songs, Piano 

10 Mins.; One 
Orpheum, N. Y. 

Phil Regan isn’t going to take in 
vaude until he modulates his voice 
and sings without one hand on a 
standup mike. With a mike in front 
of Regan’s kisser and hiding it from 
audience view, he’s just a mechani- 
cal man with one arm to make 
usual singer gestures. Besides, 
Regan sings too loud. 

There’s no doubt that Regan can 
perform ably, but apparently he’s 
been tutored wrongly or not at all 
on how to bow out or on to theatre 
audiences. A loud voice through 
the loud speaker announces him 
and he trots out between the 
travelers. 

The record has Regan as a sus- 
taining artist on the Columbia 
chain, He's billed as an Irish tenor 
and sounds better in Irish tunes. 

An attractive girl pianist accom- 
panies Regan. Shan. 


SAXON SISTERS 
Singing 
9 Mins.; One 

Orpheum, N. Y. 

Grace and Beatrice Saxon, bill- 
ing themselves as sisters, offer a 
routine of songs not especially dis- 
tinguished by vocal excellence, but 
pretty well sold. Were spotted sece 
ond here and over fairly good. 

The Saxons work together mostly. 
One of the girls doubles at the 
piano for a portion of the ‘Caroline’ 
number which starts out as a solo 
by the other but ends as a double 
and sweetly done. Jazz it up for 
the finish, adding an interpretation 
of their own and going off carrying 
tail-lights to suggest the end of a 
train, Char. 





Borde’s Chi Offices 
Chicago, Nov. 6. 
Al Borde has opened offices in the 
Woods building and will specialize 
on cafe bookings. 
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THE FOUR FRANKS 


Selected for the KATE SMITH REVUE 
Opening This Week (November 3) 


RKO KEITH’S, BOSTON 


Next Week (Nov. 10) 
CAPITOL, NEW YORK 


Thanks to TED COLLINS and FERDIE MAYER 
Direction SIMON AGENCY, Palace Theatre Building, New York 
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THE SOUTH AMERICAN DANCERS 


DON RUIZ 2na BONITA 


With MARION and BEA 


Present their latest Artistic Dance Revue. Beautifully Costumed with Special Scenic Effects 


RKO PALACE, NEW YORK, THIS WEEK (NOV. 3) 


Personal Direction HARRY A. ROMM 


PARAMOUNT, BROOKLYN, NEXT WEEK (Nov. 10) 
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RKO Agents Think 


Again: Two for Every Act on Floor 


More than 100 agents flocked to 
the RKO vaudeville booking office 
in Radio City yesterday (Monday), 
crowding the place for the first time 
gince early last summer. 

For the past four months book- 
ing offices attendance has _ been 
rather sparse, with the office offer- 
ing so little work and the agents 
figuring regular appearances a 
waste of time. Most of them have 
been accustomed lately 
an hour or less daily on the floor, 
just in case. 

But yesterday they ganged in all 
at once, not with a view of grab- 
bing any immediate bookings, be- 
cause there isn’t any new playing 
time at RKO. But all appeared 
highly expectant and came over to 


gee what’s what and when. 

The expectancy all around is 
that with the RKO exec complexion 
now completely changed, things 
may happen. Major Leslie Thomp- 
gon and Nate Blumberg, the new 
theatre heads, are both considered 
vaude-minded; Blumberg because 
his extensive playing of stage 
shows in the middle west has been 
the only real progressive move 
toward stage policies in three 
years; Thompson because he 
springs from the old Keith circuit 
days and understands vaude. 

When the 100-odd agents gath- 
ered at once on the booking floor 
there were two agents for every 
act playing for RKO. 


WOOLF WINS PAROLE AS 
PASSER OF BAD MONEY 


Stroudsburg, Pa., Nov. 6. 
Stanley Woolf, New York indie 
vaude booker who was arrested here 
two months ago and since then has 
been under bail charged with pass- 
ing counterfeit money, was released 
on parole by Federal court in Scran- 


ton. Conviction without sentence 
was based on a previously clean 
record, Woolf being 1. first offender. 

Ellsworth Striker, arrested with 
Woolf, was cleared by the latter’s 
plea of guilty. 


to spend 











Stanley Woolf's plea of guilty fol- 
lowing his arrest by federal agents 
at Stroudsburg, climaxed a year of 
police work on the part of the au- 
thorities, during which time Woolf 
and Al Striker were trailed all over 
the east. Detectives were reported 
to have gone so far as to travel! with 
Woolf’s show under various dis- 
guises in order to obtain evidence. 

First complaints against Woolf 
were received by the New York Dis- 
trict Attorney’s office, which turned 
the counterfeiting charges over to 
the federal authorities. It was al- 
leged that some acts booked by 
Woolf in his Bond building office for 
road dates were paid off in queer 
money. 

When arrested in Stroudsburg for 
attempting to pass a spurious $10 
bill in a candy store, Woolf was 
traveling with one of his vaude 
shows, as was his custom. At that 
time he declined to reveal the source 
of supply, being quoted as telling 
the police it would mean sure death. 


Novis Personals 





Hollywood, Nov. 6. 


Donald Novis left here Sunday 
(5) for six weeks’ of personals, 
opening at the Fox, St. Louis, 
Thursday (9) with two weeks at 
the Chicago, to follow. 

After Chicago he goes to Detroit. 
Buffalo and Toronto. Bernard and 
Meiklejohn agenting. 





Jackson Does It 


Vienna, Nov. 6. 

Joe Jackson, American tramp 
comedian, went and did it at Saar- 
bruecken. The bride is 23 years old 
and a native. 

The Jacksons will return to New 
York when Joe completes his Furo- 
pean vaude bookings. 





Dixie Days Here 





| 


5 Jed 
Jessel M.C’ing Garden; 
Reviving ‘Jazz Singer’ 
George Jessel will revive “The Jazz 
Singer’ under Morris Schlesinger’s 
direction for Broadway, probably at 


the St. James or 44th St. theatres. 
Jessel started at the Sunday nite 


Winter Garden vaude concerts (2) 
as m.c., slated for four weeks. His 
CBS radio contract has. been 


switched to permit him the proper 
time for theatre work. 


THOMPSON DOES 
ALL RKO HIRING 


Maj. Leslie R. Thompson has as- 
sumed personal charge of employ- 
ment at RKO. Hereafter none will 
be fired or hired except with 
Thompson’s personal knowledge. In 
the meantime, reorganization of the 
RKO personnel is progressing at a 
fast clip under J. R. McDonough. 

In all likelihood so far as can be 
observed, the company will not se- 
lect a substitute operator for Nate 
Blumberg out of Chicago for the 
midwest and southern properties of 
the company. Indications are that 
Blumberg, who presently headquar- 
ters in New York, will supervise 
that Chi operation from New York 
along with his general supervisory 








work over all operation under 
Thompson, 
Despite announcement that the 


Chicago office of the theatre com- 
pany would be moved to the Palace 
theatre, Chicago, it’s given presently 
that the company aims to retain its 
Chi headquarters in the State-Lake 
building. 

Since Thompson and Blumberg 
have taken charge of theatre mat- 
ters under McDonough, the RKO 
pool in Detroit with the Fox has 
gone through, becoming effective 
Nov. 3. Under the arrangement 
made first pick of films will go into 
the Fox, that house continuing the 
stage show policy. Dave Idzal will 
operate the pool for both sides. He 
formerly handled the Fox, alone. 

With Harry Weiss transferred 
from the RKO Coliseum, uptown 
New York, to the Albee, Brooklyn, 
Harry Moore became manager of 
the Coliseum. Rudolph Kramer 
succeeds Moore at the Hamilton, 
upper Manhattan. 


PAR TO BUCK ORPHEUM, 
ST. L., WITH VAUDEVILLE 


Salt Lake, Nov. 6. 

Paramount, rather than buy in or 
take over the Orpheum locally, will 
start on a campaign of big shows 
to compete with the Orph, Bert 
idea is to throw 10 acts of vaude 
into one of its three houses in this 
town. 

The Orpheum, under F&M, has 
been operating successfully. Par 
offered to buy the F&M interest in 
the Orpheum altogether or pool 
with the other Par houses here. 

Terms were practically agreed 
upon but at the last moment it 
went cold. 








Loew Changes on ‘Prince’ 
Tab, Giving Six Weeks 


Loew’s changed its mind about 
canceling the ‘Student Prince’ tan 
and the Morris office had to sluff 10 
weeks with RKO in order to re- 
route the condensed operetta with 
Loew's. Opening at the Loew Met, 
Brooklyn, last week, it was decided 
that the piece was toc heavy at the 
moment, whereupon Abe Lastfogel 
routed it for RKO. 

Loew’s later reconsidered, neces- 
sitating cancellation of the RKO 
time. Tab reopens in Baltimore Fri- 
day (10) for Loew, which has six 
weeks lined up for it. 





EDITH ALLEN DIVORCED 
San Francisco, Nov. 6. 
Edith Allen, former Orph per- 
former, got sheared in local courts 
this week after 11 years of mar- 
riage to Clifford Holmboe, ad man. 





Whata Man-ager! 





Charlotte, N. C., Nov. 6. 

The Gene Austins became 
parents of a girl Nov. 3 while 
the radio-record songster was 
playing in Winston-Salem, a 
two-hour drive from here. 

Bob Kerr, Austin’s manager, 
claims a record for predicting 
blessed events, purposely spot- 
ting Austin in this territory 
last week on the prognostica- 
tion it would happen around 
this date. 














Ex-vaudster said it was cruelty. 


Beer-and-Show Policy 
At N. Yorker Put Back 


Opening of the .three-deck re- 
modeled New Yorker theatre, West 


54th street, N. Y., now called Casino 
de Paree, designed as a night spot 
along Continental lines, has been 
set back. Show was in rehearsal 
seven weeks. After discontinuing 
early last week, Morris Green was 
engaged to stage the revue, which 
proceeded with changed plans. 

Ed Hutchinson is reported out as 
the manager after some dispute over 
money paid for the coat room privil- 
ege. Coin was used on the house. 

Casino is terraced on the first and 
balcony floors, resembling the 
former Midnight Frolic. Balcony and 
smoking room will be equipped with 
bars. Present plan is for a minimum 
check but no admission charge. A 
Brooklyn brewery is said to be 
backing the amusement angle of the 
place, 


Tex's Final Full 
Wk. Broke House 
Record in Sttle 


Seattle, Nov. 6. 

Texas Guinan died in Vancouver 
at 8:30 a. m. Sunday (5) morning 
following an operation Saturday for 
colitis. She collapsed backstage at 
the Beacon theatre Monday after 
the fourth show and was taken to 
General Hospital, the show going on 
without her. 

Her northwest tour had enjoyed 
big boxoffice, establishing a house 
record at the Roxy here, where she 
played her last full week. 

Body being shipped to New York 
for burial. Tommy Guinan, brother, 
flew here to take charge of arrange- 
ments, 














Vancouver, Nov. 6. 


Despite crisis Texas Guinan 
chatted with members of cast Sat- 
urday morning, chiefly reminiscing 
over filming of ‘Broadway Through 
Keyhole.’ Following operation she 
was conscious only at odd moments 
but whispered to members of cast 
who rushed to the hospital after the 
show closed Saturday night. 


End came as Texas was in semi- 
coma. Cast heartbroken but decided 
Texas would have wished the show 
to go on. They open in Victoria, 
B. C. tonight (Monday). 





Lee Kids Again 


Jane and Katherine Lee have re- 
united after a year’s separation, and 
open for RKO Nov. 21 in Paterson. 

The sisters split when Jane went 
solo in Fanchon & Marco’s 
‘Whoopee.’ While with that unit the 
younger of the Lee kids was mar- 


| ried. 





Salkin-Rand Sever 


Chicago, Nov. 6. 


Leo Salkin split last week as Sally 
Rand manager. Salkin sued Rand 
for $11,000 for commission and man- 
agerial expenses, with case settled 
out of court. 

Rand bought back her contract. 





GEO, YOUNG’S NITERY 


George M. Young, formerly man- 
ager of Keith’s, Phila., when it was 
a big-timer, is handling the book- 
ings for the Pierre Roof, Upper 
Darby, Pa. 

Suburban night spot is using a 
five-act show, booked direct. 
performances nightly, no matinees, 
bill changing weekly. 


Two | 





Silk Strike May Nix 
Paterson’s RKO Vaude 


Paterson, N. J., Nov. 6. 
Unless the strike in the local silk 
mills encs within a week, RKO will 
take the vaude out of Keith’s. 
Strike has ruined all local theatre 
business, 


CHECKING GYPS 
THRU LICENSES 


New York authorities’ new method 
of attack against indie vaude book- 
ing office will be through the licens- 
ing end. Instead of the petty lar- 
ceny charges through the District 
Attorney’s office, as made in the 
past, the complaints, whenever pos- 
sible, will be turned over to the Li- 
cense Commissioner. 

Future violations will thus be 
weighed for possible license regula- 
tion infractions, with these, if found, 
to result in loss of booking permits. 

The new license bill, which pro- 
poses to have all agents, associate 
bookers and others licensed and 
possibly bonded, is still in the course 
of drafting for introduction in the 
next New York State legislature. It 
will be sponsored by a New York 
City state senator not as yet se- 
lected. 

Regarding complaints against 
booking office rough stuff, acts are 
advised to file their complaints 
through any of the accredited ac- 
tors’ organizations, such as ABA, 
NVA or the Theatrical Democratic 
League, or direct with License Com- 
missioner Levine. 


‘NEW YORK FOLLIES’ 
TOO ROUGH FOR TEX. 


El Paso, Nov. 6. 


‘New York Follies,’ with Harry 
Marx as comedian, folded up here 
after patrons of the Texas Grand 
theatre complained the lines were 
too rough. 

Manager announced the show 
would be whitewashed for the bene- 
fit of El Paso Sunday School super- 
intendents, but the purified version 
didn’t click either. 

Some of the girls went to work 
in Juarez cabarets. 

















8 Acts on Orpheum Bill, 
San Diego, Burned Out 


San Diego, Nov. 6. 

Fire in the flies of the Fox Cali- 
fornia here a week ago (30) caused 
$15,000 in damage to the house and 
ruined costumes and props of eight 
vaude acts. 

Carl Meeker, house manager, 
posted notice of cancellation and 
paid acts off for five days work pro- 
rata on seven-day salary. 

Ralph Hayward, manager Savoy, 


legit, offered the acts use of his 
house to stage a quick benefit. 
George Crowley, manager New 


Plaza hotel, offered rooms free to 
any acts unable to pay hotel bill. 
Acts hit by blaze were Cummings 
and his aide, Florence Roberts; At- 
terbury and Gillum; Brown and 
Willa; Merritt and Weyman, banjo- 
ists; Eugene Jackson (colored lad 
from ‘Cimmaron’) and 


Sabot Russian Troupe; Winifred 
Harvard, equilibrist, with Daddy 
Bruce. 


J. W. Hutton, ork leader, got union 
permish to play for benefit and stage 
hands union offered services gratis. 
Under Cummings the acts framed a 
‘Burned Out Revue’ and put it on 28 
hours after fire. Local troupers 
aided. 


DEMAREST SAILING 





Bill Demares* goes to Europe for | 
vaude over there, opening at the 
Palladium, London, early in Febru- 
ary. Curtis & Allen is sending him 
over. 


Demarest is doing a two-act with 
Ruth Mix, daughter of Tom Mix. 


Pantages Read Shows Start This 
Month with 5 Coast Weeks After 
Memphis and Chicago in Midwest 


Alexander Pantages’ long awaited 
coast-to-coast vaudeville road show 
route gets under way this month in 
somewhat modified form, amounting 
to seven weeks at the start but with 
expectations of growing to 12 or 15 
before the first of the year. 

With Arthur Fisher booking from 
New York and Billy Diamond pick- 





3rother; | 
Whitey Roberts, m.c.; Jack Vlasken | 


ing up the bills for two weeks in 
| the middle west, the regular Pan 
| time to follow at the start will com- 
| prise Salt Lake, Vancouver, Seattle, 
| Portland and Hollywood, in that or- 


er. The two Diamond weeks will 
| be Memphis and the State-Lake, 
Chicago, 


Fisher may break the shows in in 
the east later on, but for the time 
being will start them in Memphis. 
State-Lake follows, and then the 
west. 

Of the five Pan houses two, Holly- 
wood and Portland, opened with 
vaude, locally booked, two weeks 
ago. These will be displaced by the 
road shows. 

$2,000 to the Bill 

Fisher sends the first show to 
Memphis next week (9). All bills 
will run five acts in length with a 
regular budget of $2,000, but with 
some elasticity to be allowed in the 
event a name is available. 

Opening of the five coast houses 
was made possible by RKO stepping 
out as receiver, followed by some 
financial manipulations by Pantages 
himself through which some badly 
tangled local money situations were 
straightened out. At one time it ap- 
peared the theatres were in such 
bad shape on the financial side that 
it would take years to clear the way 
for reopening. 

Spokane, San Francisco and San 
Diego, the remaining Pan theatres 
involved in the RKO receivership 
proceedings, are still tied up finan¢i- 
ally, but Pan is making deals in 
their behalf with a view to adding 
them to his vaude book before the 
year is over. 

When the initial Pan unit goes 
out it will be the first variety stage 
show to make the coast trip on an 
established route since the Fanchon 
& Marco coast tour for presenta- 
tions disbanded more than a year 
ago, and the first regular vaude bill 
to make the jump since the RKO in- 
tacts two years ago. 


RKO THROWS UP SPONGE 
IN PROVIDENCE FIGHT 


That three-cornered and very hot 
stage show battle 
R. L, will ease up considerably next 
week (11) when RKO withdraws 
from the competition. Loew and 
Fay’s will be left to fight it out. 

RKO and Loew both returned to 
stage shows in Providence within a 
couple of weeks of each other this 
fall, both spending heavy money for 
the stage shows and putting the in- 
die Fay’s in the middle. 

RKO was the first to admit it 
couldn’t stand the gaff, when seek- 
ing to make a pooling deal with 
Fay’s. 3ut the indie house, which 
has played vaude continuously for 
many years, wouldn't talk turkey, 
preferring to continue going it alone. 


RKO Options West Unit 


With Beverly West, Mae's li'l sis- 
ter, getting the top billing, Irving 
Yates’ all-girl] unit starts an RKO 
route Nov. 17 at Rochester. Circuit 
has optioned the show for its en- 
tire time. Max Tishman agenting. 

Terms for the show, in which 
Miss West is supported by 35 others, 
including a girls’ band, are $3,500 
guarantee against percentage all 
over. 


























Hollywood, Nov. 6. 


Frankie Darrow, kid actor, is set 
for a month of personals following 





| completion of ‘No Cannons Roar,’ 
at Columbia, which finshes around 

| Nov. 39. 

| Of the time booked, two weeks 

| will be one-nighters in the smaller 

'towns in northern California, the 

| trip ending Christmas Day in hig 


‘home town, Eureka, Cal. 


in Providence,, 


Darrow’s Personals — - 
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Variety Bills 





NEXT WEEK (Nov. 9) 
THIS WEEK (Nov. 2) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














RKO 





NEW YORK CITY 
Palace (10) 
Bert Lahr 
Vie Oliver 
(Three to fill) 
(3) 


Ruiz & Bonita 
Reynolds & White 
I.illian Shade 
Richy Craig Jr 
Art Landry Orch 
Academy 

2d half (14-16) 
Cab Calluway Ore 

2d half (7-9) 
Mulroy MeN'ce & R 
Russ Elmer & A 
Hiill & Hoffman 
Templeton Bros Rv 
Jack Arthur 
Sammy Cohen 
lHiarmony Co-Eds 

BROOKLYN 

Albee (3) 

Nobbins 3 
Glenn & Jenkins 
Bert Lahr 





Barbara McDonald 
Raymond Baird 
DAYTON 
Keith’s (10) 
Earl Carroll's Rev 
DES MOINES 
Keith's 
Ist half (3-6) 
‘Strike Me Pink’ 
DETROIT 
Downtown (10) 
Alex Hyde Orc 
3 Sailors 


Farl Carroll’s Rev 
HEMPSTEAD 
Rivoli 
ist half (11-14) 
Will Osborne Ore 
2d half (4-7) 

Ingenues 
KANSAS CITY 
Mainstreet (10) 
Ben Bernie Rd 
N’W BRUNSWICK 
Keith's 
Ist half (11-12) 











ROBBINS 





KAY KATYA & KAY 


AT 
FOX BKLYN 


NOW 


PLACED BY 
LEDDY & SMITH 


FAMILY 














Vie Oliver 
Rosita & Ramon 
Eduardo Bianeo Or 
Prospect 
1st half (10-13) 
Ann Sutter 
(Four to fill) 
2a half (14-16) 
Harry Burns 
(Four to fill) 
Last Half 
3 Olympics 
Britt Wood 
Lew Parker Co 
Bob Larri Orch 
BOSTON 
Boston (10) 
Joe Wong 
Fred Stone 
J & P Michon 
Ingenues 
(Qne to fill) 
(3) 
Kate Smith Rev 
Keith’s (10) 
Mr & Mrs Crawf'd 
3 


(3) 

Mr & Mrs Crawf'd 
CHICAGO 
Palace (10) 

Serge Flash 

Lewis & Moore 

Roxy’s Gang 

_Jimmy Savo 

Ted 7 Orch 


(3) 
Ann Pritchard 
Feter Higgins 
3 Sailors 
Molly Picon 
Long Tack Sam Co 
State Lake (5) 
Al Kvale 
Johnny Perkins 
Bob Ripa 
Art Henry Co 
Radio Aces 
Dolores Ande & D 
3 Hearts 
CINCINNATI 
Albee (10) 
Buddy Rogers Bd 
i$) 


CLEVELAND 
Palace (10) 
Duncan oy 
) 


DeLong Sis 
Arren & Broderick 
Diamond Boys 
Arthur Tracey 
Hal LeRoy Co 


Gilbert Bros 
Harry Burns 
(Two to fill) 
1st half (4-5) 
Harry Small Co 
Norman Phillips Jr 
Lew Parker Co 
Marie & Pals 
OMAHA 
Keith’s (10) 
‘Strike Me Pink’ 
PATERSON 
Keith’s 
1st half (10-13) 
3 Kanes 
Ames & Armo 
Prevost & Pardo 
Johnny Burke 
Harmony Co-Eds 
2d half (14-16) 
Avalon Tr 
Mells Kirk & H 
Marilvn Mack 
Hal Jerome 
Gracella & Theo 
2d half (7-9) 
Cooper & Pickert 
Le Paul 
Aunt Jemima 
J & P Michon 
Roxy Ens 
PROVIDENCE 
Keith’s (3) 
Harold Stern Ore 
Gomez & Winona 
Frances Langford 
Mitzi Mayfair 
ROCHESTER 
Keith’s (10) 
DeLong Sis 
Wills & Davis 
Baby Rose Marie 
Diamond Boys 
Irene Vermillion 
(3) 
C & J Preisser 
Lewis & Moore 
Aileen Stanley 
Slate Bros 
Parker & Sandino 
SYRACUSE 
Keith's (3) 
50 Million F’chm'n 
TRENTON 


Capitol 

1st half (10-13) 
Kay Hamilton 
A & M Havel 
(Two to fill) 

2d half (7-9) 
Kay Hamlin & K 
Raviators 
Ann Sutter 





Dorothy Dare 


Colby & Murray R 








OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


This Week: Jane Williams; Bobby Bernard 














Loew 





NEW YORK CITY 
Capitol (10) 


Kate Smith Rev 
Franks 
Boulevard 


Ist half (10-13) 
3 Juggling Nelsons 
Allen Eddy & D 
Freddy Craig Jr 
Herbert Faye Co 
Alexander & S'ntos 
2d half (14-16) 
Robbins 3 
Light & Moritt 
Whitey & Ford 
Wilson Bros 
Carter Dixon Rev 
Orpheum 
Ist half (10-13) 
Case Bros & Marie 
Barry Breen & S 
Goss & Barrows 
Joe Browning 
California Revels 
2d half (14-16) 
Mills & Raye Rev 
Ruth Ford 
Herman Hyde 
Harold Boyd Co 
Lester Cole Co 
Paradise (10) 
Rubio Sis 
Jerome Mann 
Bob Murphy 
Jack Sidney’s Rev 
State (10) 
Joe Peanuts 
Bob LaSalle 
Ralph Morgan 
Slate Bros 


BROOKLYN 
Gates Ave. 

Ist half (10-13) 
Tankai & Okinu 
Hum & Strum 
Bernie & Walker 
Herman Hyde 
Mills & Ray Rev 

2d half (14-16) 
Aussie & Czeck 
Grace Barry 
Chase’ lLaTour 
Milton Douglas 
Alexander & Sant’s 
Metropolitan (10) 
Kay Hamlin & K 
Lillian Dawson 
Lew Parker Co 
Buck & Bubbles 
Stone & Vernon 4 

Valencia (10) 
Casting Campbells 
Pops & Louie 
Leavitt & Lockw'd 
George Beatty 
Dave Harris Co 


AKRON 
Loew's 


Ist half (10-13) 
Pas juali Bros 


Lionel Mike Ames 
barney Grant Co 
Bob Hall 


Kitchen Pirates 
2a half (14-16) 
Van Cello & Mary 
Waller & Lee 
Bill Aaronson 
Chas. Foy Co 





Aristocrats | 


Roisman’s Co 


ALLENTOWN, PA. 
State 

Ist half (10-13) 
Homer & Romaine 
Vincent O'Donnell 
Geo Niblo Co 
Carr & Martin 
DeToregos 

2d half (14-16) 
Boyd & Wallin 
Lydia Harris 
Clark & Villani 
Lubin Larry & A 
Jans & Lynton Rv 
BALTIMORE 
Century (10) 
Student Prince 
Stanley (10) 
Ted Lewis Rev 

BOSTON 
Orpheum (10) 
Morgan Bros & F 
Wilson Bros 
Singer's Midgets 

CANTON 

Loew's 

Ist half (10-13) 
Van Cello & Mary 
Waller & Lee 
Bill Aaronson 
Chas Foy Co 
Roisiman's Re 
2d half (14-16) 
Pasquali Bros 
Lionel Mike Ames 
Barney Grant Co 
Bob Hall 
Kitchen Pirates 
HARRISB’RG, PA. 


State 

Ist half (10-13) 
Donals Sis 
Hal Neiman 
Stratf'd & Mayb'ry 
Rogers & Donnelly 
Dodge Bros Rev 
2d half (14-16) 
Al Libby Co 
C & L Gerard 
Bernie & Walker 
Sam Hearn 
Dancing Aces 
JERSEY CITY 

Loew’s (10) 
M'l’'y McN’ce & R 
‘Pete’ 
Weist & Stanton Co 
Stoopnagle & Bud 
G Magley Rev 
MONTREAL 
Loew's (10) 
Nellie Arnaut Co 
Mario & Lazaria 
Steve Evans 
Mann R'bins’n & M 





Wm Demarest 


Buccaneers 
NEWARK 
State (10) 

Carl Layton 

Zelda Santley 

Solly Ward Co 

Isritt Ward 

Wallace Sis Rev 

NORFOLK, VA, 


Norva 
Ist half (10-13) 
Jimmy Verdi Co 
Scnny O'Brien Co 
Bob Carney Co 
Brems Fitz Co 
Great Huber 
2d half (14-16) 
Gautier’s Toy Shup 
Ralph Fielder Co 
M & A Skelly 
Art Frank 
Rhythmania 
IR’V’D'NCE, R. I. 
Loew's (10) 
Alf Loyal’s Co 
4 Step Bros 
Heller & Reilly 
Street Singer 
Tracey & Hay 
READING 
Capitol 
lst half (10-13) 
Boyd & Wallin 
Lydia Harris 
Clark & Villani 
Lubin Larry & A 
Jans & Lyton Rev 
2d half (14-16) 
Donals Sis 
Hal Neiman 
Stratf'd & Newb'ry 
Rogers & Donnelly 
Dodge Bros Rev 
RICHMOND 
National 
1st half (10-13) 
Gautier’s Toy Shop 
Ralph Fielder Co 
Skelly Rev 
Art Frank 
Rniythmania 
2d half (14-16) 
Jimmy Verdi Co 
Sonny O’Brien Co 
Bob Carney & J 
Brems Fitz Co 
Great Huber 
SYRACUSE 
Loew’s (10) 
Geo White’s Co 
W’SHINGT'N, D.C. 
Fox (10) 
§ Elgins 
John Fogarty 
Slim Timblin 
Parney Rapp Rev 








WARNER 





ELIZABETH 
Ritz 
1st half (11-14) 
Hilton Sis 
(Others to fill) 
2d half (8-10) 
4 Pennies 
Mammy King Co 
Russ-Mart Girls 
LAWRENCE 
Warner 
2d half (16-18) 
Ned Donahue Co 
(Others to fill) 





2a half (9-11) 
Ed Blum & Sis 


Lewis & Ames 
Verna Haworth Co 
PHILADELPHIA 
Earle (10) 
Cotton 7 Show 


Jack Benny Rev 
WASHINGTON 
Earle (10) 

James Evans 
Annie Judy & Zeke 
Guy Lombardo Ore 


(3) 
Eno Tr 
Rollickers 
Solly Ward 
Russian Revels 





Fanchon 





& Marco 





NEW YORK CITY 
Roxy (10) 
Robby Bernard 
Jack & Loretta 
Chung Yu Wah 
(Others to fill) 
BROOKLYN 
Paramount (10) 
Borrah Minevitch 
Luisita Leers 
Wm & Joe Mandell 
Ruiz & Bonita 
(Others to fill) 

* ON 
Metropolitan (10) 
Fred Waring Orc 
(Others to fill) 





PHILADELPHIA 
Fox (10) 
Sis of the Skillet 
Mary McCormic 
King King & King 
(Others to fill) 
ST. LOUIS 
Fox (10) 
Art Ward 
Nord & Jeanne 
(Others to fill) 
St. Louis (10) 
Donald Novis 
Eddie Peabody 
Bellett & La mb 
D & H Murray 
(Others to fill) 





London 





Palladium 
5th Crazy Show 

Trocadero 
Russell Marconi & J 
Giovanni 
Elizabeth 
Maurice 

BRIXTON 

Astoria 

Max Miller 
Dinkie Denton 3 
4 Pages 


Week of Nov. 6 


Low & Webster 
Sven & Helga 
O'’i'nry & Petr’s M 
Terry Sis & D'sm'd 
16 Crazy Steppers 
Bulgar 4 
OLD KENT ROAD 
Astoria 
Paramount Pierr’ts 
Norman Long 
Ernest Butcher 
Chas Hayes 
P Rossborough 











Jean Kennedy 

Joe Fanton Co 

Chris Charlton 
HULL 
Palace 





Anna, May Wong 
Bower & Rutherf’d 


FINSBURY) PARK] janet Joye 
_, Astoria J & H Anderson 
Meistersingers STREATHAM 
Empire Astoria 
2d Crazy Show Max Miller 
Jimmy James Dinkie Denton 3 
Ayr & Leslie 4 Pages 
Provincial 
Week of Nov. 6 
BIRMINGHAM Billy Russell 
Hippodrome Nicol & Martin 
Nina M McKinney Wyn & Ivy 
Helen Raymond 8 Black Streaks 
3 Swifts Lorenz 
G S Melvin Taro Naito 
Freddie Phyllis & A LEEDS 
GLASGOW Empire 
Empire Mrs J Hylton Bd 
Jack Payne Bd Peter Fannan 
Boy Foy Vernon Watson 


Nosmo King 
Golda & May 
Christopher & Col 
R Hudson Girls 


MANCHESTER 





Picture Theatres 





NEW YORE CITY 
Paramount (10) 

Jack Benny 

Mary Livingstone 

Lita Grey Chaplin 

Jans & Whalen 

3 R Bros 


(3) 
George Olsen Bd 
Ethel Shutta 
joe Morrison 
Roxy (3) 
Ben Blue 
Janet Reade 
Dave Schooler 
‘My Lips Betray’ 
BALTIMORE 
Hippodrome (3) 
Guy Lombardo 
‘Chance at Heaven’ 
STO 


BO N 
Metropolitan (3) 
Borrah Minevitch 
Fabien Sevitaky 
‘World Changes’ 

State (3) 
Joe Rines 
‘Night Flight’ 

BUFFALO 

Buffalo (10) 
50 Million F’chm'‘n’ 


(3) 
Block & Sully 
Yacopi Tr 
Isa Iremer 
IF & J Hubert 
Digitanos 
CHICAGO 
Chicago (10) 
Joe Laurie Co 
Maxellos 
Larry Adler 


(3) 
Ben Bernie Bd 


Harding (3) 
Gus Van 
Burt Nagel Co 
4 Harts 


The Gay Boys 
4 Bradnas 


bro (3) 
Sheilla Barrett 
CLEVELAND 
Hippodrome (3) 
Joseph E Howard 
Bellitt & Lamb 
Bayes & Speck 
3 Calif Redheads 
Renof & Renova 


DETROIT 
Mayfair (3) 
Tina Allen 
Faber & Gray 
4 Marvels 
Freddy Bernard 
Ijonel Mike Ames 
Mabelle Fonda 3 
‘Man of Sntiment’ 
Michigan (10) 
Cass Mack & Owen 
Stan Kavanaugh 
Novelle Bros 
Teddy 4 & E 


) 
Connie's Hot Choc 
Mills Bros 


MONTREAL 

Capitol (10) 
Isa Kremer 
(Others to fill) 

ST. LOUIS 

Ambassador (3) 

Jackie Heller 
Maxellos 
Gardener Co 
Uhle & 3 R 
Grace Dora 


TOLEDO 
Paramount (10) 
Connie’s Hot Choc 
TORONTO 
Imperial (10) 

Mills Bros 
F & J Hubert 
Holland & Knight 


Sis 


Harris 2 & Loretta 
Jimmy Savo 
Wilfred Dubois 











Beryl Evetts 
Hatton & Manners 


‘Dr Bull’ Major Sharp & M 
NEWCASTLE Florence Oldham 
Paramount Wheeler & Wilson 
Billy Cotton Bd Henry D Adams 
WANSEA La Sean 
Empire Will Power & Page 
Teddy Brown WOLVERHAMPT’N 
3 Creighton Boys Hippodrome 


I'm Telling You 
(Revue & Variety) 





Cabarets 





Arrowhead inn 
Irving Conn Orch 


Astor Roof 
Jack Berger Orch 


Biltmore Motel 


Don Bestor Orch 
Isabelle Henderson 
Floria Armstrong 
Barry Devine 
Minor & Root 
Bowery 
John Barry 
Nellie Durkin 
3 Blue Fashers 
Fred Jordan 
Mabel Bradley 
Ben Tabier’s Ba 


Brown Derby 


Lonely Widow 
Gertrude Moody 
Duano & Donalo 
Danny Lewis 
Jane Lewis 
Dave Abrams Orc 
Casino de Paree 
Wm O'Neill 
Florie Hutchinson 
Claire Weyette 
Wm Sully 
Dorothy Dell 
Alice Dudley 
Jache Calle 
Verselleis 
Mildred Fanton 
BB & W 
Jimmy Carr Ore 


Central P’k Casino 


Eddy Duchin Ore 
Geo Murphy 
Geo. Metaxa 
Gomez & Winona 
Chez Paree 
Boddy Leonard 
Nona & Sedano 
Lee & Thompson 
Al Kavelin Ore 
Club Bastile 
Spivey 
Sue Hicks 
Paila Howard 
Wallace & Arnold 
Chas Columbus 
Huston & Harder 
Commodore Hotel 


Isham Jones Ore 
Isabel Brown 


Cotton Club 


Cab Calloway Orc 
Dan Healy Rev 


Croydon 
Charles Eckels Orc 
Delmonico’s 

Carlo & Narma 

Blue Grass Boys 

Val Vestoff 

Sid Tomack 

Jean Mona 

Sue Chrysler 

Paul Tremaine Orc 
EI! Chico 


Tanco & Lorca 

Las Ajedas 

Adelina Duran 

Orlando Ricarde 

A.B.C. 

Pilar Arcas 
Embassy 


Yacht Club Boys 
Gloria Grafton 
Maurice & Gordoba 
Jane Vance 
Bob Grant Ore 
Godoy Ore 
Essex House 
Glenn Gray Orc 
Gallagher’s 
Pat Goode 
Winif'd Greenaugh 
Sid Tomac 
Marita & Diaz 
Helen Thompson 
Adauen Nevins 
Josephine Le Ray 
Mike Landow Ore 
Governor Clinton 
Enoch Light Ore 


Ha-Ha Club 





Paramount 





Terry's Juves 


NEW YORK CITY 


Jack White 

Sheila Barrett 
Jerry Bergan 
Jerry Blanchard 
Lillian Fitzgerald 
Roth-Andrews Orch 


H'lyw’d Restaurant 


Rudy Vallee Orc 
Alice Faye 
Barbara Blane 
Tris Adrian 
Betty Real 
Catherine O'Neil 
Jerry Lester 
Pietro Gentile 
Florence Valarez 
Kay Katye & K 
Girl Friends 
Gary & Dixon 
Alice Kellerman 
Marion Martin 
Harriett Myrne 
Katherine Spector 
Hotel Belvedere 
Art Kahn Orc 
Hotel Lexington 
Jack Little Ore 
Hotel Montclair 


Wm Scotti Orc 
Mario & Eulalie 


Hotel New Yorker 
Abe Lyman Ore 


Hotel Roosevelt 


Marjorie Moffett 
Reggy Childs’ Orc 


Kings Terrace 
Al Shayne 
Gladys Bentley 
R'b’rl’gs’ Williams 
Ted Brown Orch 


Maison Royale 
Walsh & Arnold 
Antobal Cubans 


Marden’s Riviera 


Variety Revue 
Emil Coleman Orc 


Mayfair Yacht Club 
Dwight Fiske 

Maureil & Cordova 
Walter O'Neill Orc 


Montmartre Club 
Rock Twins 
Erner & Charles 
Reader's Orc 


Paradise 

Paul Whitetnan Or 
NIG Rev 
Fleicia Sorrell! 
C’ntess Von Loesen 
Zanette & Manon 
Ann Lee Patterson 
Nelda Kincaid 
Dixie Dunbar 
Barbara Jason 
Edith Roark 
Jack Fulton 
Peggy Healy 
3 Rhythm Boys 
Ramona 
Goldie 
Robt Lawrence 
Sherr Bros 

Paramonnt Grill 


Claire Willis 
Chas Kerr Orc 
Park Central Hotel 
Ozzie Nelson Orc 
Harriett Hilliard 
Pavillon Royal 
Dick Mansfield Orc 
Pierre Roof 
Henry King Orch 
Place Piquale 
Harry Rosenthal O 
Marion Chase 
Fantana & Coles 
3 Bachelors 
Alfonzo’s Bd 
Plaza Cafe 
Lou Taylor 
Irv Grasmann 
Harry Seeman 
Eddie Ashman 
Al Aeshane 


Rossian Arts 





Danny Healy 


Joe Morantz Orch 





Renee & Laura 

Nickolas Hadarick 

Barra Birs 

Misha Usanoff 

Samovar 

Eli Spivack 

Nina Miraeva 

Paul Zam Orc 

Johnny Russell 
Simplon Club 


Clark & De Lys 
Larry Siry’s Orch 
St. Moritz Hotel 


Leon Belasco Orch 
Vera Van 
Margarite 
Trini Ore 


St. Regis Hotel 


Meyer Davis Orch 
Small’s Paradise 


‘Black Rhythm’ R 

Nyra Johnson 

Meers & Norton 

3 Speed Demons 

Geo Walker 

Wm Spellman 

3 Palmer Broe 

May Alex 

Chas Johnson Orch 

Taft Grill 

Geo Hal! Orch 
Tavern, B'klyn 

Eddie Jackson 


& Leroy 





Jack Murray Ore 


Village Barn 


Trini Orch 
3 Koberts Bros 
Beth Challis 


Village Nut Club 
3 Roberts Bros 
Blanche Lytell 
Flaria Vestoff 
Red Davies 
Zara Lee 
Scotty Conner 
Buddy Walker 
Eddie Pritchard 
Frank Hyer 
Milton Spielman Or 

Vogue 

Chick Enders 
Charles Farrell 
Frances Maddux 
Carolyn Nolte 
Dolores Reade 


Waldorf-Astoria 
E Madreguera Orc 
Xavier Cugat Orch 
Margo 

Wivel Cafe 
Amy Atkinsan 
Jack Wick 
Lillian Lorraine 
Ami Pavo 
La Salle Orch 


CHICAGO 


Bismarck Hotel 

(Walnut Room) 
Clifford & Wayne 
Ted Weems Orch 
Karon & Blair 


Boulevard Room 

(Hotel Stevens) 
Irving Gagnon 
Ruth Broughton 
Chas Agnew Orco 


Blackhawk 


Deane Janis 
Hal Kemp Orch 
‘Skinnay’ Ennis 
Bob Nolan 
Blackhawk 


Cafe deAlex 
Dorothy Taggart 
Irene George 
Mary Stone 
Evelyn Hoffman 
Enrico Clausi 
Sol Wagner Orc 


Chez Paree 


Vivian Faye 

Ina Raye 

Frances Langford 
Harry Richman 
Rosemary Dering 
Mathea Merryfleld 
Fonta & Coles 
Vincent Lopez Orc 


Club Leisure 


Clarisse & Christ’n 
watsy Mack 

Eddie Dering 

6 Saccoettes 
George Wahl 
Eddie Makins Orc 


Club La Masque 


Francis Stillman 
Hewitt & May 
Don Wise 

Al Garbell 
Edna Leonard 

J & B La Marr 
Edna Mae 
Buddy Bery) 
Art West 

Earl Willis Orch 


Club Royale 
Cliff Winehill 
Edna Rush 
Szita & Annis 
Ethel Alice 
Roy Rohder 
Muriel Love 
Joan Warner 
Nellie Nelson 
Tiffany ‘T'wins 
Rex Cushing 
Donna & Darnell 
Dolly Harris 
James Hall 
Nino Rinaldo Orch 


College Inn 


Wheeder Twins 
Gini DeQuincy & L 
Alice Blue 

Phil Harris Orch 
Leah Ray 

3 Ambassadors 
Caperton & Biddle 
5 Maxellos 


Congress Hote) 
(Joe Urban Room) 
Robert Royce 
Cherie & T'iomasita 
Corey Lynn 
Carlos Molina 
Verne Buck Orch 
Jimmy Gerrigan O 


Colosimo’s 


Dorothy Henry 
Montenegro & Dor 
Dave Malcolm 
Jcse Kivas Orch 
Countess Boriska 
Signor Barsoni 

Art Buckley 

Cole Sis 

Irene Duval 


Club Alabam 
Mildred H Chaplin 
Patsy M’'Nair 
Scutty’s Orch 


Drake Hotel 


Fowler & Tamara 
Jane Carpenter 
Don Carla Co 
Geo Devrons Orch 


Edgewater Beach 
Mark Fisher 
Esther Todd 
DeRonda & Barry 
Art Carroll 


Frolic’s 
Al Belasco Orch 
Irene Park 
Mary Stone 
Cecile Blair 
Mary & Elliott 
Diane Quellair 


Hangar 
(Hotel LaSalle) 
The Carltons 
Clyde Lucas Orch 
Helen Kane 
Pauline Baleau 


Hi-Hat Club 
Al Zimmey 
Trudy Davidson 
Kolya & Berte 
Margar’t Lawrence 
Effie Burton 
Falla Sis 
Dot Meyers 
Bobby Dande 

Hollywood 

(World’s Fair) 

Faith Bacon 





Helen Ornstein 
Vernon Rickard 
Paul Sis 

3 Speeds 

Paul Bachelor 
Hollywood Ballet 
Sensational Renee 
Bob Purcell’s Orch 


K-9 Club 
George Oliver 
Billy Harrero 
Leon La Verdee 
J’n & B'bby Lemar 
Lee Carr | 
Lyle Page 
Billy Russell 
Al Benson 
F & G Doran 
Billy Brannon 
Johnny Mangum 
Dominique Orch 


Maroni’s 


Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 

Maurie Moret Orch 


Club Minuet 


Frank Sherman 
Dick Hughes 

Falla Sis 

Sugar Kennedy 
Phyliis Noble 
Peggy Norman 
Joan Taylor 

Diane Norton 
Morrie Stanton Ore 


Miramar 
(World’s Fair) 


Hennmque & Adr’ne 
Herb Wellington 
Ricardo & Siskie 
Art Schafer 


Mural Room 
(Brevoort Hotel) 
Jaros Sis 
Paul Fay 
Gale Gipp 
Fay Peters 
Bob Perry’s Orch 


Nut House 
Jo-Jo 
George DeCosta 
Jimmy Lane 
Boggy Sherman 
Moe Lee 
Ned Santrey 
Jimmy Kennedy 
Jimmy Callison 


Old Heidelberg 
(World’s Fair) 
Roy Deitrich 
Herr Louie 
Hungry Five Bd 
Geo Hessberger Or 


Pabst Casino 
(World's Fair) 
5 Maxellos 
Carter Fashion Sho 
Buddy Rogers Orc 
Jimmy Garrigan O 


Palmer House 
Stanley Morner 
Moore & Revel 
Medrano & Donna 
Hermandez 3 
Vivian Vance 
Mason & Faye 
Abbott Girls 
Richard Cole Orch 


Paramount 
B.B.B. 
Bernard & Henrie 
Anita La Pierre 
Faith Bacon 
Rob Oakley 
Nina McLaughlin 
Allen Reno 
Marion Kingston 


Playground 
Lolo Bartram 
Marie James 
3ernie Green 
Al Trace Orch 


Terrace Gardens 
Benny Meroff 
Dorothy Thomas 
“Red” Pepper 
Norman Gast 
Jack Marshall 


The Berlin 


Waddy Wadsworth 
Alexianne 

V & F Vestoft 
Jack Edwards 
Vendas 6 

Kolya & Bertet 


Vanity Fair 


Mary Ann Boyce 
Cliff Winehill 
Don Fernando Orch 


Via Lago 
Bebe Sherman 
Zita & Marcelle 
Jack Housh 
Wanda Kay 
Al Handler Bd 


100 Club 
Evelyn Regan 
Marge & Marie 
Kleanor Wocds 
Ethei Allyse 
Rosita Carmen 
L»uise Massart 
Yvonne Fouvier 
Ginger Pearson 
Rae Bourbon 
Danny Alvin Orch 





MGRS. SPLITS LEAVE 37, 
OF PAY TO SALLY RAND 


Leo 


Chicago, Nov. 6. 
Salkin’s $18,000 breach 


of 


contract suit as manager against 
Sally Rand has been settled out of 


court for $2,500. 


Suit was filed in 


Municipal court here. 
Miss Rand made the settlement 
before departing for Hollywood last 


week, 


declaring 


that henceforth 


she'll be managed only by the Wil- 
liam Morris office. 

Among the fanner’s complaints 
over her managerial difficulties was 
one to the effect that after eight 


different 


‘managers’ 


got through 


with their weekly one-for-you-and- 
one-for-me routine, she wound up 


with but 3% 
week. 


of her salary each 





Marcus Vaud Opposes 
F&M in Salt Lake 


Salt Lake City, Nov. 6. 
Return of stage entertainment to 
the Capitol theatre, beginning Novy. 
9, by Mayor Louis Marcus, head of 
the L. Marcus Theatres. 
This is apparently a move to gar- 
ner some of the business enjoyed 


by the Orpheum 


during the past 


two months since it put in F.&M. 


shows. 


For approximately six weeks 


Marcus was interested with F.&M. 
in the Orpheum, but pulled out on 


account of management 


policies. 


No live talent has played Capitol 


for several years. 


Harry David, general manager of 
the theatre string, which operates 
in Utah and Idaho, is in Los An- 


geles lining up attractions. 


He has 


announced names of Bing Crosby, 
Leo Carrillo, Eddie Peabody, Ruth 
Etting and Will Mahoney as early 


headliners. 





Tyrell Out of Mich. 


Phil Tyrell is out as booking su- 


pervisor of the Michigan, 


Detroit, 


as a result of Herschel Stuart's 


transfer to Arizona. 


Tyrell has been 


overseeing the Detroit shows booked 
by the Paramount office in New 


York. 


He previously booked the Radio 
ity Music Hall under Stuart. 





Tucker and ‘Henry VIII’ 


Los Angeles, Nov. 6. 
Sophie Tucker will play United 
Artists’ Downtown theatre for two 
weeks in support of the film ‘Henry 
the Eighth,’ which goes in Nov. 15. 
After that she goes to the Warfield, 
San Francisco, with Oakland, Seat- 


tle and Portland to follow, 


latter 


dates being for Pantages. 
Soph will get a certain $2,500 a 
week and a split of the gross. 





Talent on p. c. 


(Continued from page 2) 


but as yet has been unable to sell 
any one on the idea. 


Main 


drawback 


to percentage 


deals has been that players, direc- 
tors and writers always have been 


afraid 
turns. 


f a short deal on the re- 
One outstanding example of 


this is the deal a comedy team 
made with a studio for one picture 


on a 50-50 split. 


Picture released 


nearly a year ago has brought them 


nothing. 
too many 


Trouble in this case was 
corporations 


being 


formed to handle the one picture, 
ending in a tangled mess that none 


could straighten. 


Confusing 


Then studios 


in the past 


have 


been prone to scare their talent in 
talking cooperative deals with too 
much discussion of selling cost, ad- 
vertising, theatre rentals, house per- 


centages, 


overhead, 
particular picture 


selling their 
in conjunction 


with other product, that the stars, 
confused with a maze of conflicting 
and baffling details, have passed up 
the percentage in favor of a weekly 


salary. 


Radio; in its percentage offer to 
players, is attempting to strip the 
deals of all mystery, offer the play- 
ers a concise and simple arrange- 


ment, which 


is understandable to 


those uninitiated in the exhibition 


of pictures, 


Other studios are plan- 


ning to follow suit with non-baffling 





arrangements. 
Old Mexico Irwin Lewis 
(World's Fair) Mike Cozzi Orch 
Fritzi Bey Ye Olde Tavern 


Robinson & Loueen 
Hank the Mule 
Sondrae 

Inez Gamble 

Ruby Rossiana 


Mickey Scott Res 
Cal Herbert 

Violet Cristian 
Lillian Francis 
Crane Russell Orch 


Crane 
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WE DO OUR PART 





15 YEARS AGO 


(From Variety and ‘Clipper’) 





Report had Mare Klaw asking 
$3,000,000 for his share of K. & E. 

Stock company was being formed 
to add to vaudeville units in France. 
Armistice killed the idea. 





Vaude act breaking in at Moss’ 
Regent dropped after, opening, so it 
went to the police station and de- 
nounced the manager as pro-Cer- 
man, 


Election day mat at the Palace 
hard on the dancers. Someone 
sprinkled the apron with talcum 
powder and they skidded. 

Stage hands scarce. They got war 
work jobs during the epidemic and 
were making more money, so they 
wouldn’t come back. 

Equity’s standard contract about 
ready to go into effect. Dated for 
Nov. 11. 


Hearst, going over to Universal 
with his newsreel, was talking about 
a daily issue. Hearst-Pathe had 
been grossing $85,000 a month, with 
U. and Mutual each about $18,000 
for a similar period. 














Col. Jacob Ruppert, who had been 
flirting with the idea, announced his 
intention of starting the Film Clear- 
ing House, with exchanges in all 
key points to handle consolidated 
releases. Listened well, but didn’t 
work. 





Officials of a large film company 
imveigled into a crap game by one 
of the salesmen. He rang in a pro- 
fessional bonester, who cleaned ’em. 
Officials thought it over and told the 
salesman to make good the losses 
or else. 


50 YEARS AGO 


(From ‘Clipper’) 








Fred Bert took over the manage- 
ment of a Sacramento theatre. Later 
manager for Brady’s enterprises. 
Most of the good men came from the 
west, the Frohmans, Hayman, Be- 
lasco, Bert, Grismer, et al. 





W. C. Coup, circus man, went in 
with Frank Uffner for a dime mu- 
seum in Chicago, Clark at Kinzie 
street. Theatre annex seated 2,500. 
Prof. Worth’s curios included in the 
layout. 





Magic manufacturer offered to 
supply outfits for a price and then 
teach the buyer how to work the 
tricks. 

Sam A. Scribner was advertising 
for a couple of bloodhounds. 





Leavitt’s Rentz-Santley female 
minstrels curled up in Germany. 
They got to London and Pony 
Moore sent some of them home. 





George Slosson, billiard star, won 
a cushion carom match from Wil- 
Mam Sexton in Chicago. Declined 
the trophy because he contended 
the cushion caroms was not a real 


/game but ‘emasculated billiards.’ 





Marcella Sembrich made her de- 
but at the Met Oct. 24 and scored. 
Long a favorite. 

Henry Irving inaugurated a sea- 
son at the Star theatre (B’way at 
13th) in ‘The Bells.’ Admission was 
from $3 to $1, but the speculators 
were getting $7-$8 for tickets. 





Lily Langtry picked on Burling- 
ton, Vt., to open her second Ameri- 
van tour. Jumped from there to 
Montreal. Just a one-day break-in, 





Inside Stuff—Pictures 


(Continued from page 6) 





nearly three years, so that the newcoming p.a.’s aren't wise yet that 
he doesn’t get his publicity in the ordinary way. 

Chaplin has not employed a press agent in Hollywood since ‘City 
Lights,’ yet several times during the past three years his bill for clip- 
pings from all over the world amounted to $400 per month. He has one 
room in his studio in which the clippings are arranged and pasted into 
books. There are enough books to fill a small library. 





The ‘Literary Digest’ is now rating pictures in a boxed chart, printed 
on its page of reviews titled ‘On the Current Screen’. The first week's 
chart had six classes: AAAA for ‘outstanding films AAA, ‘outstanding 
films chiefly for adults’; AA, ‘outstanding, chiefly for children’; BBBB, 
‘recommended’; BBB, ‘recommended for adults’, and BB, ‘recommended 
for children’. 

The chart now used has two classes: AAAA, ‘outstanding pictures’, 
and AAA, ‘recommended’, with an asterisk on titles of pictures considered 
suitable for children. 





Post-code protests are not expected to be heavy. In major circles it 
was pointed out the proceedure under codism provides for the formula 
being given sufficient opportunity to prove itself one way or the other. 
Therefore complainants who go immediately to Washington are seen as 
being told to go back home and ride along with the code for the next 
few months. At the end of that time if the complaints are still alive 
then they will be turned over to the Code Auhority for investigation. 
In the final analysis it is figured squawks won’t have much chance 
between now and next May. 





L. A. Paramount exchange nipped Mike Marco’s attempt to run the 
preview of ‘Duck Soup’ twice Nov. 1. The Paramount advertised the 
two showings, but when other exhibs in the downtown section saw the 
ads, they burned the wires to the exchange demanding protection. Ex- 
change called the studio and nixed the second showing. 

Result was that the theatre was capacity at 6:30 p. m, with the audi- 
ence remaining for the showing at 8:45 p. m., thus killing the house’s 
turnover for the night. 





Exhibitors’ strange conception that somehow Universal and Columbia 
are independent companies has U and Col on the constant watch-out in 
Chicago trying to stop indie exhibs from double-featuring their product. 
This follows the ruling some time ago by the major distributors that 
their pictures cannot be twin-billed. 

Result is that exhibs wanting to double up on pictures are forced to 
use indie product. Plenty of resultant headaches for Universal and Co- 
lumbia, the companies often finding themselves together on a double bill. 





Leo Birinski’s angel for his ‘Mating Time’ in production at the Mack 
Sennett studio on the Coast is Nick Ludington, youthful member of the 
Ludington Air Line family, whose aviation interests are tied in with 
TWA, 

‘Mating Time’ is an orig by Birinski, who is also directing. Under- 
stood that should the pic click, Ludington is willing to put adequate 
capital at Birinski’s command for future productions. Films being made 
under corporate name of Salient Picures, have no set release. 





Paramount, New York, is building up Bing Crosby’s two forthcoming 
$5,000 and percentage stage weeks with a ‘contest’ in which the audi- 
ences are asked to send in requests for whichever Par picture player 
they’d like to see in person. 

Advance trailer in the build-up advises the customers they can pick 
Chevalier, Dietrich, Crosby, Mae West or any other Par player. But 
they’ll get Crosby regardless, commencing either Novy. 10 or 17, and for 
two weeks thereafter. 





Since the preview of ‘Little Women’, Metro, which rejected the novel 
at one time, has been making an energetic search for a similar tale. 
Alternately execs are kicking themselves for turning down the pic Radio 
made. 

With nothing in sight that resembles the Louisa M. Alcott novel, studio 
has decided to whip up a yarn with the same ingredients. Latest plan 
is to give Barbara Frietchie six sisters, make her a young woman, and 
write the yarn around the Civil War. 





With most of the characters made up so that fans will have a difficult 
time recognizing their favs in Par’s ‘Alice in Wonderland,’ studio is in 
a quandry in the matter of giving credits to the 42 name players. 

Latest idea is to make a trailer to follow the pic in which each player 
will be introduced both in and out of character. Studio believes the 
introduction necessary, and the idea of bringing them out following 
the title is off, as it would take about 500 feet to give various credits. 





A three-cornered battle for eastern production figures with Pathe- 
Dupont entering the field to finance indie production as a means to fur- 
ther their raw stock. 

Consolidated Labs is tied in with RCA in the old Biograph studios 
which RCA has leased. The Photophone people figure through renting 
their equipment independently. 





Los Angeles and Hollywood merchants are capitalizing on the current 
‘Three Little Pigs’ theatrical rage in connection with their holiday toy 
displays. Several of the biggest department stores have given over big 
show window space to incorporate the porcine triplets into their doll- 
land and toy-town displays. 

Other characters currently ballyhooed in films are being spotlighted 
in Santa Claus realm, notably Alice in Wonderland, and that antic off- 
spring of Mickey Mouse. 


Affected by the rave with which the Frisco preview audience received 
‘Roman Scandals’, Eddie Cantor rushed up to Sam Goldwyn and im- 
printed a smack of joy on the producer’s cheek after the sneak showing. 

Goldwyn is reported to have accepted the exuberant demonstration 
with an air of nonchalance—with the mental reservation of hope it 
wouldn’t become an old Cantor custom at previews. 





Jack Hess, Majestic publicity director, submitted to L. A. dailies ad- 
vertisements in which the producer asked for the services of a profes- 
sional femme correspondent to act as technical advisor on ‘Divorce Bed’. 

Ad stipulated that applicants must have had experience in furnishing 
evidence in divorce cases. All papers with the exception of Hearst’s 
‘Exam’ accepted the ad for the baddie, 





Both Universal and Alexander Pantages are burning at Metro for the 
studio setting its formal banquet in celebration of Marie Dressler’s birth- 
day on the same evening the Hollywood-Pantages reopens, 

U’s ‘Only Yesterday’ is the screen fare. Theatre feels that the party | 
will keep away notables. 





Johnny Weismuller pulled a boner when he said that he kept his mar- |} 
riage to Lupe Velez a secret because he wished to give a fan mag writer 


the break on the yarn. ‘ | 
Result is that local daily and wire writers are giving little space to! 


the tieup. 


| covered the 


Inside Stuff—Music 


Columbia Phonograph will print an explanatory folder to go with each 
counter sale of its ultra-hot dance group. Folder will name various 
instrumentalists in the unit and sketch their careers. Included in group 
are Joe Venuti, violin; Benny Goodman, sax ‘larinet; Jack Teagarden, 
trombone; Charlie Teagarden, trumpet, and Joe Sullivan, piano Jack 
Teagarden also does the vocals. 

From the selling angle this type of extra hot orchestrating has an 
especial appeal for the collegiate consumer. Recording companies have 
found that the college boys and girls have developed a knack for identi- 
fying the style of certain dance instrumentalists no matter what unit 
they’re in and that these bandsmen have developed a following for their 
individual selves worth capitalizing. 








A review of the new Casino de Paris revue, ‘Vive Paris’, in this issue, 
discloses that Al Dubin and Harry Warren composed the hits of the new 
French musical, although this will probably be the first they'll hear of it. 
Their film songs from the Warner musicals, ‘42nd Street’ and ‘Gold Dig- 
gers’ are, in a familiar French habit, incorporated in the multi-authored 
revue. 

Songs are ‘Shuffle Off to Buffalo’ (French lyrics) and ‘You're Getting to 
Be a Habit With Me (in English) which are the highlights of the first 
act, and ‘Pettin’ in the Park’, the big dance number of the second half. 

‘St. Louis Blues’, always a favorite revival of French revues at both the 
Folies Bergere and the Casino, is again dug up. ‘Stormy Weather was 
programmed but didn‘t show. Program carries an official roster of co- 
composers numbering seven, but the unbilled Warren and Dubin con- 
tributed the most. 





Mechanical business shows no signs of being on the upgrade according 
to the royalty checks received by publishers from this source for the 
third 1933 quarter. One publisher with a number one song recorded two 
ways by one company got a statement showing a combined sale of 530 
records, which gave the copyright owner $10.60 as his share. Same pub 
figures that the income on the hit number from the three top disk 
makers won't total $60 for the quarterly period. It’s the ditty’s second 
quarterly accounting. First one was still less. 





L. Wolfe Gilbert, who is coming east with Eddie Cantor, is bringing 
with him to the council of the Songwriters’ Protective Association, e 
number of complaints lodged by coast members, mainly against two 
music publishers, Sam Fox and Jack Mills. 

Fox and Mills are accused of failure to pay off royalties to the writers 
who are 3,000 miles away from their offices and Fox is especially called 
to task for failure to provide royalty statements to any of the writers 
at the Fox studio here on picture songs during he past two years. 





Score of the Mae West picture ‘I'm No Angel’ has begun to show @ 
promising counter reaction. Last week the sheet turnover from the 


Music Dealers’ Service, Inc., source showed a daily average of 2,000. 


Ditty leading was ‘I Want You, I Need You,’ with ‘That Dallas Man’ 
and ‘I’m No Angel’ following in that order. Last named lyric is still 
having its troubles getting by the broadcasters. 





Rudy Vallee’s gross income last week went over the $12,000 level. 
Week at the Capitol brought him $5,500, the Hollywood restaurant stand 
$4,500, while the Fleischman Thursday night whirligig on NBC made it 
another $2,500. Out of the total, of course, came his regular staff and 
combo salaries, payment for standby men at the Hollywood and other 
items. 





Reports received here show the Columbia Graphaphone Co., formerly 
British holding company for Columbia Phonograph, out of the red for 
the first time since June 1 and in a big way. English recorder has 
Increased its list of master imports from this country. 


Inside Stuff—Legit 


Anticipated legit draw of Katharine Hepburn, who is to star in Jed 
Harris’ presentation of ‘The Lake,’ was indicated when the show was 
announced. First resultant outside bid came from an ad agency, offer- 
ing to pay Miss Hepburn $1,000 for a one-minute air broadcast, subject 
matter to be any topic she chooses. Although under contract to Radio 
Pictures, star is released for the ‘Lake’ engagement until next June. 

‘The Lake’ is due on Broadway Christmas night. Rehearsals start 
upon Miss Hepburn’s arrival from the Coast late this week. Show is 
dated to open in Philadelphia Dec. 11. It has passed the 250th performe« 
ance in London, 











Inside story about James Dale’s appearance in ‘The Green Bay Tree,’ 
Cort, N. Y., concerns the British player’s modesty, as indicated when 
he told the producer he didn’t think he could play the part and wanted 


to walk. Harris asked him why he came from London to appear in 
‘Tree’ with that idea in his dome. Dale replied: ‘It was the finger of 
fate.’ 


Dale remained away from rehearsal for two days and during conver- 
sations with Harris in the interval, the Englishman told the manager 
that he is really an artist, preferring to paint and write books rather 
than be an actor. Harris says story of Dale’s attempted sailing is hooey. 





The secret marriage of John Spencer Danforth, son of William Dane 
forth (Gilbert and Sullivan star) and a senior at Rensselaer Polytechnic 
Institute, Troy, to Mildred Barringer, a Troy girl, in that city, Oct. 1, 
became known with the filing of a transfer tax report on the estate of 
Danforth’s grandmother, who died in August, 1932, leaving $117,692. 

The families of the couple intended to keep the marriage secret until 
Danforth graduated, but the fact that the will named young Danforth, 
led to the revelation in the tax r2port. 





Half a dozen picture talent scouts went back stage at the Ambassador, 
N. Y., on the opening night of ‘Under Glass.’ Their objective is Ross 
Alexander, the juvenile lead, who has been around for half a dozen 
seasons. 

Alexander’s one known picture appearance was with Claudette Col- 
bert in ‘The Wiser Sex,’ filmed by Paramount at Astoria, L. I., when 
Par operated the plant. 





Sam Saltzman, electrician at the Royale, N. Y., suffered a second dee 
gree burn of the left hand during a performance of ‘Divine Drudge’ last 
week when he attempted to repair a broken wire back of the switche 
board. He escaped facial injury, glasses protecting his eyes from the 
electric flame. 

Ward Moorehouse is making a serial feature story out of ‘The Green 
Pasiures,’ chasing the show at various points out of town. Last week he 
colored cast attraction at Atlanta, his home town, yarn 
again being featured in the New York ‘Evening Sun.’ 








Chicago company of ‘Sailor, Beware,’ will have a double crew back 
stage until the show is running smoothly. Heads of stagehand depart- 
ments with the original production will go along with the Loop company, 
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By Quirk of Fate and a Bank Lien 





Alfred E. Aarons, formerly gen- 


erel manager for Klaw & Erlanger. 
is back in charge of the New Am 
sterdam theatre, N. Y. in associa 
tion with Harry Somers. Latest 
turn of the wheel is due to the fact 
that the once noted theatre has been 
taken over by the Dry Dock Savings 
Bank, because of unpaid interest on 
the first mortgage. 


Bank has not foreclosed on the 
house. Same procedure as for other 
theatre mortgage defaults is being 
followed by Drydock. It is known 
as ‘mortgagee in possession.’ Meth- 
od has the house owner make an 
assignment of all rents and all prof- 
its from attractions. Bank installs 
a representative to collect such 
moneys, the individual having au- 
thority over all employees and of- 
ficers of the theatre. 

‘Roberta’ Booked 


Drydock has a similar arrange- 
ment in force at the Selwyn and 
Vanderbilt. It owns and operates 
the National, forced to take that 
house over when Prudence Bonds 
refused to carry the bag. Aarons 
and Somers are quartered at the 
National and superintend the book- 
ings in the other theatres. New 
Amsterdam will soon get ‘Gowns by 
Roberta.’ Possession of the New 
Amsterdam will revert to Erlangers 
when and if the profits of the show 
pay off interest arrearage on the 
mortgage, also the taxes. 

Aarons was g. m. for A. L. Er- 
langer after latter split with Mare 
Klaw_ occupying the same position 
when the firm was intact. Althouga 
Se resigned after disputes with the 
late showman, Aarons stated that 
whatever feeling then existed has 
been forgotten and that his associa- 

een with Erlangers is now friendly. 


Casino Sold 


A realty deal consummated last 
week brings the Casino, formerly 
the new Earl] Carroll, back into ac- 
tion. Through mortgage foreclos- 
ure the house reverted to the Mu- 
tual Life Insurance Company. Lat- 
ter announced that the property was 
sold to the Apro Realty Company 
which is controlled by the firm of 
Haring & Blumenthal (not A. C.) 
and Jack Shapiro, who built the 
theatre in 1930. Sale price approxi- 
mated $2,000,000, according to Dou- 
glas L. Elliman & Co., who neg)- 
tiated the deal. 

It was claimed that Mutual 
turned down several booking offers 
lately for the Casino, with no spe- 
cial reason being given. Insurance 
people denied that trouble clearing 
@ property on 49th street, which 
would prevent the use of an exit. 
was the real cause. It is stated 
with authority now however, that 
the sale of the property solved the 
exit problem. Without the exit, city 
would not permit the Casino to 
operate. Understood that Earl 
Carroll held the key to the situa- 
tion but he was not named in the 
sale of the house. 





Macloon Touring Side 
Show from Chi Midway 


With the backing cf Pabst Blue 
Ribbon beer, ‘Hollywood,’ the show 
and exhibit at the Chicago fair, will 
be toured in the southwest by Louis 
O. Macloon. First date will be the 
convention hall, Oklahoma City, 
Nov. 19, with the fair grounds, Dal- 
las, the following stand. Al Butler 
in advance will arrange succeeding 
dates. 

Understood that Claire Windsor 
and Luther Reed will head ‘Holly- 
wood’ on tour, with J:.ne Starr and 
Leon Waycoff in the cast. Latter 
duo were in It Pays to Sin,’ which 
Macloon opened and closed at the 
Morosco, N. Y., last week. He had 
‘Virgins in Cellophane’ at the fair. 





*“ «RITZ NABORHOODERS 


Sutton Players, spotted at the 
Sutton an upper East Side little 
theatre, have reorganized under the 
management of John B. Clark and 
Norma Downey. It is a group of 
yuung actors, playwrights and sce- 
nic artists who hope to establish the 
house for experimental presenta- 
ticns. 

House reopened Monday (6) with 
"We Call It Love’ by Ansella Hun- 
ter, announced for one week. 


+ 





Time and Tide 





Hans Bartsch, the play 
broker, sold Louis Macloon the 
rights to ‘It Pays to Sin,’ or- 
iginally written in Hungarian. 
He was on a boat returning 
from Europe when the show 
opened last week at the Mor- 
osco, N. Y. and radioed the 
manager, requesting the pre- 
miere be delayed, so that he 
could attend the first night. 

Macloon in mentioning the 
said: ‘Hell, I couldn’t even de- 
lay the closing.’ 

Show was taken off on sec- 
ond night. 


$196,492 Toronto Legit, 
Dark by Show Famine, 
For Sale at $110,000 


Toronto, Nov. 6. 

Claiming that ‘the Shuberts who 
ran the theatre for years won't send 
any shows now,’ Col. Goodwin Gib» 
son appeared in the Court of Re- 
vision on behalf of the Alexandra 
Co., Ltd., owner of the Royal Alex- 
andra, town’s leading legit house, 
and asked for a reduction in assess- 
ment on the plea that the scarcity 
of attractions left no revenue 
means. 

Total assessment is $196,942, buta 
purchaser can have the property, 
including good-will, for $110,000, 
said the agent. House has been for 
sale for some time, but with no 
takers, as only an odd show can be 
picked up. Only dates this season 
have been ‘Music in the Air’ and the 
roadshow flicker, ‘Dinner at Eight’. 
Only definite booking for future is 
‘Christopher Bean’. 


STAGE RELIEF GOING 
INTO ACTION AGAIN 


Stage Relief Fund which has been 
under wraps for the past eight 
weeks because of finances, started 
the fall campaign Sunday (5) with 
a benefit variety show at the New 
Amsterdam. Several hundred dol- 
lars profit was indicated, regarded 
as okay since affair was presented 
with little preparation. 

Fund has arranged for several 
legit Sunday night benefit perform- 
ances. ‘Double Door’ is so carded 
at the Ritz Nov. 12 with ‘Sailor Be- 
ware’ dated for Nov. 19 at the 
Lyceum. Expected _ that ‘Her 
Master's Voice’ will play Nov. 26 
for the Fund. 

Relief work has been going on in 
a limited way despite the lack of 
funds. Credit was established at 
the Mansfield hotel where a number 
of professionals needing shelter 
have been berthed. Fund will pay 
off the hotel with proceeds expected 
from the legit benefits. 




















O’Neal Blamelecs 


Charges against William O’Neal 
whose car killed a derelict on La- 
fayette street, New York, recently, 
were dropped. Witnesses absolved 
the singer from blame. 

Victim stepped in the path of the 
O'Neal car from behind a parked 
motor. A taxi driver testified the 
accident was unavoidable. 


FOP OPERA DOWN EAST 


Worcester, Nov. 6. 
Grand opera at popular prices has 
spread to Worcester, where the Co- 
lumbia Opera Co. presents ‘Aida’ 
and ‘La Traviata’ Nov. 14-15. 
Carmela Ponselle, soprano; Ed- 
ward Ransome, tenor, and Louise 
Taylor, soprano, will sing the lead- 
ing roles. Ducats will be from 25 
cents to $1. New Municipal Me- 
morial Auditorium will be scene. 











Victor Jory in ‘Spider’ 
Pasadena, Nov. 6. 

Victor Jory, who obtained his pic- 
ture break when spotted by pro- 
ducers at the Pasadena Playhouse, 
is returning to do ‘The Spider.’ Fox 
is loaning the player between pic- 
tures. 

‘The Master Thief,’ light opera by 
Guy Bevier Williams, follows ‘Spi- 
der. Jean Deveraux will stage the 





ballet. 


SHOW BOAT’S’ $18,000 


Musical Has ‘Uncle Tom’ and Opera 
Opposish 








San Francisco, Nov. 6. 

Belasco, Curran and Lang pro- 
duction of ‘Show Boat’ doing an ex- 
cellent biz despite competition from 
the opera season which opened Fri- 
day (3). 

Curran has been playing to swell 
houses, and gross apt to hit around 
$18,000, which ig a neat profit over 
the approximate nut of 12 grand. 

Has no competition in the legit 
field except for ‘Uncle Tom's Cabin’ 
doing a second week at the Presi- 
dent to very small returns, and cast 
in on a co-op basis. 


‘ROBERTA’ GOES TO $2 
FOR 3D BREAK-IN WK. 


Philadelphia, Nov. 6. 


Announcement appeared in the 
week-end ad copy that Max Gor- 
don’s musical, ‘Gowns by Roberta,’ 
at the Forrest would drop its scale 
from $3.30 to $2.20 for its third and 
final week. 

This is the first time a big, new 
musical of this type has played a $2 
scale here. Gordon wanted to keep 
it here a third week, while it is be- 
ing whipped into shape. Hassard 
Short was called in last week to di- 
rect. Show will be relighted and 
reroutined with one new Kern num- 
ber going in. 

*‘Mismates’ coming to the Walnut 
Morday is putting its scale at $1.50. 

On same page with big ‘Roberta’ 
ads announcing sharp price drop is 
an underline for the ‘Follies’ (com- 
ing on the 20th), with $3.85 top and 
$4.40 Thanksgiving. 

The name of the Gordon produc- 
tion has been changed from ‘Gowns 
by Roberta’ to just ‘Roberta.’ 











Authors, Dramatists 
Elect New Officers 


The Authors League of America 
at its 22nd annual meeting last week 
protested against Germany’s sup- 
pression of literature and denial of 
the freedom of speech for racial or 
political reasons. The league, with 
a membership of over 2,000 writers, 
novelists, dramatists, essayists, 
poets and screen writers, adopted a 
resolution condemning the Hitler 
regime’s attempt to ‘make art sub- 
servient to politics.’ 

Following officers were elected for 
tho coming year: Mare Connelly, 
president; Elmer Davis, first vice- 
president; James Hopper, Sidney 
Howard, John Howard Lawson, El- 
mer Rice, Mary Roberts Rinehart 
and Evelyn Scott, honorary vice- 
presidents. Luise Sillcox was again 
named as secretary and treasurer. 

Annual meeting of the Drama- 
tists Guild, of the Authors League, 
was also held. Guild has 478 regu- 
lar members and 1,800 associate 
members. The board of directors: 

George Abbott, Maxwell Anderson, 
Eugene Buck, Mare Connelly, Ra- 
chel Crothers, Russel Crouse, Owen 
Davis, Philip Dunning, John Emer- 
son, Anne Crawford Flexner, Jules 
Eckert Goodman, Arthur Goodrich, 
Oscar Hammerstein, 2d, Otto Har- 
bach, Brian Hocker, Sidney How- 
ard, George Kelly, Edward Laska, 
George Middleton, Eugene O'Neill, 
Elmer Rice, Arthur Richman, Rich- 
ard Rodgers, Edwin Milton Royle, 
Morris Ryskind, Robert E. Sher- 
wood, Austin Strong, A. E. Thomas, 
Kenneth Webb, Rita Weiman. 

Officers elected for the coming 
year: President, Edward Child Car- 
penter; vice-president, George S. 
Kaufman; chairman of the board, 
Sigmund Romberg; secretary, Per- 
cival Wilde; treasurer, Mare Con- 
nelly. 





Revamping ‘Bothered’ 


‘Hot and Bothered,’ musical com- 
edy tried out by Morris Green and 
Frank McCoy at the Boulevard, 
Jackson Heights, N. Y. last week, 
was taken off Saturday (4). Show 
is in need of much revision. 

Intention was to hold the show 
over a second week in the outlying 
theatre. Gross in five days (opened 
Tuesday, 31) was $6,000 at $1.10 
top. Figure regarded as satisfac- 
tory. 





Aborn Stricken 


New Haven, Nov. 6. 
Milton Aborn, here with his Gil- 
bert and Sullivan troupe, is con- 
fined to his hotel room in the Taft 
with a heart attack. 
His family was summoned, and 
the impresario’s condition was de- 
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Loudspeakers used by politi- 
cal spell-binders in the three 
cornered fight for the mayor- 
alty of New York, annoyed 
Broadway for three weeks. 
Spotted in Longacre Square, 
on the canopy of the Criterion 
and the canopy of the Astor 
hotel, the racket was intensi- 
fied by trucks also with discs 
and amplifiers, it was a nightly 
free-for-all racket. 

The loudspeakers however, 
have changed the comp!exion 
of campaigns. Soap box ora- 
tors used to be heckled, but 
men with a difference of opin- 
ion can’t talk against the am- 
plifiers. 











Burley Scenic Studio 
Cash and Carry Only, 
So Blackbirds’ Waits 


Lew Leslie’s new ‘Blackbirds’ 
didn’t open in Boston until Thurs- 
day night (2), although scheduled 
for Monday (Oct. 30) because of 
a money mixup with Nina Buell 
Scenic Studios, headquarters in 
the Harlem Opera House, New 
York. 

Mrs. Buell who operates. the 
scenic studios and whose clientele is 
principally with burlesque _pro- 
ducers in Harlem and the Bronx in- 
sisted on cash-in-advance from 
Leslie although he had previously 
paid her about $4,000 on account. 
His understanding was for the bal- 
ance upon delivery. He contended 
delivery meant in Boston where the 
show was scheduled to premiere; 
Mrs. Buell contended it meant de- 
livery in New York. 

Augustus Pitou, Jules Murray, 
Marcus Heiman and Leonard Berg- 
man, all of the Erlunger office, as- 
sured Mrs. Buell they would guar- 
antee everything if the scenery was 
delivered in Boston; that they 
would give her the Erlanger's check, 
etc., but she wanted to know first 
who they were, and nothing but 
cash would do regardless. 

Jack Robbins, publisher of Les- 
lie’s show songs, also offered a 
$2,000 check upon delivery in Bos- 
ton but only cash would do before 
the scenery could be released. 


‘Widow’ in Fort Wayne 
First in Six Years 


Ft. Wayne, Nov. 6. 

Frank Biemer, former’ Shrine 
manager, relights Majestic for first 
time in six years with a touring 
legit show, ‘Her Majesty, the Widow’. 
The Pauline Frederick attraction is 
the initial one-nighter to play at 
this former ace theatre, since the 
road took a nose-dive. 

Biemer has been in the restaurant 
business here since he quit show 
biz. Shrine with its huge audito- 
rium gets Billy Bryant’s Show Boat 
Nov. 12. Lodge now handling man- 
aging end. 














Tenters Move Indoors 


Charlotte, N. C., Nov. 6. 

The Bert Berthram Players closed 
16 weeks in a tent theatre here 
with announcement that plans are 
being perfected to rebuild Imperial 
theatre, burned in 1932, for their 
use. 

If plan is carried out the stock 
company would occasionally stand 
aside for road shows. 





LEIBER QUITS ‘MARY’ 
Pittsburgh, Nov. 6. 

Fritz Leiber is withdrawing from 
the cast of Guild’s ‘Mary of Scot- 
land’ following show's current week 
in Baltimore. Understood that 
move is by mutual consent, with 
Leiber desiring to go back on his 
own. 

Replacement choice said to Le 
between Claude Rains and Richard 
Hale. 





Helen C. Johnson Busted 
Hollywood, Nov. 6. 

Listing debts of $17,685 and as- 
sets of one used car, Helen Carey 
Johnson has filed a petition of 

bankruptcy in Federal court. 
Largest liability is $10,000 due 
Sylvia Hahl on an agency contract 
in N. Y. Actress also owes Fran- 
chot Tone $5,100 on a N. Y. judg- 





ment. 


NRA PAY RULE 
STOPS REP. CO. 


Proposed second Shakespearean 
season at Jolson’s theatre, N. Y., ig 
probably off because of the minimum 
salary provisions in the legit NRA 
code. Sponsors have been unable 
to post a bond with Equity guaran. 
teeing salaries of $40 weekly for 
seasoned players and unable to fill 
the balance of. the roster with actors 
of less than two years experience. 

Last season a Shakespearean or- 
ganization operated 28 weeks at the 
house under the management of 
Percy Vivian and Julius Hopp. Com- 
pany was on percentage with the 
players getting from $5 to $25 week- 
ly and it is claimed there were 
weeks that no money at all went to 
the cast. Company, howe. , st: ck 
together, although for economy 
cooked meals in the dressing rooms. 

Vivian & Hopp have split, former 
attempting to recruit a new set of 
players. Hopp is presenting Shake- 
speare in school and college audi- 
toriums, the outfit being outside the 
code and therefore not required to 
pay at least $40 each to players. 





ALL NEW DEAL IN HUB, 
‘BLACKBIRDS’ ONLY 4.0. 


Boston, Nov. 6. 

Rialto world premiere tonight (6) 
of ‘Ziegfeld Follies’ at Shubert, 
Corinne Griffith at same time opened 
in ‘Design for Living’ at Plymouth, 
and Wilbur stock gave ‘The Party's 
Over.’ 

In the new shuffle only major 
holdover is Lew Leslie’s ‘Black- 
birds,’ which had its several-time- 
postponed premiere on Thursday 
night (2) at Colonial. Show top- 
heavy, lasting till past midnight, but 
has sufficient features of merit to 
emerge as box office after generous 


pruning. 
Peabody players opened Thursday 
night at their playhouse’ with 


‘Twentieth Century,’ first time seen 
here. 

Helen Hayes comes next Monday 
(13) to Colonial in ‘Mary of Scot- 
land,’ and seat sale is brisk. Court- 
ney Burr brings ‘All Good Ameri- 
cans’ to Plymouth Nov. 21 and Pola 
Negri will be seen in ‘Trip to Press- 
bury’ at Plymouth Nov. 20. Copley 
reopens Tuesday (14) with a new 
play, ‘The Past of Anne Shrives,’ 
author being William M. Blatt, Hub 
attorney. Countess Electra Rosan- 
ska will have leading role. 


STOCK PROSPERS 


Montclair Troup Called Only Good 
Spot Near New York 











Newark, Nov. 6. 

Business at the Montclair, Mont- 
clair, continues strong. Said in 
Newark to be the only stock around 
New York making real money. 

With only an occasional road 
company being used, company will 
continue with guest stars. ‘The 
Guardsman’ with Violet Heming 
and Bert Lytell showing this week. 
Rowland G. Edwards, director. 

The Broad Street has cut its 
prices for legit to $1.10 top nites 
and 77c mat. The Montclair com- 
pany holds to the $1.10 scale. 

The Shubert, however, is open- 
ing to $2 this week. Besides the 
Shuberts others’ interested are 
Frank Smith, the Weingartens and 
Mrs. LeBlang. 





3 B.0. Men Die in Wk. 


Three Broadway theatre treasur- 
ers have died within the past week. 
Bert Welles, formerly of the Play- 
house; William Blackmore, for- 
merly of the Lyceum, and Willie 
Connor of the Biltmore, passed on. 
All were comparatively young. 

Connor seemed in good health 
Sunday (5), kidding with his pal 
Jimmy Morgan at his home, Lake 
Hopatcong, N. J. He died in his 
sleep. 








Uses Fox Youngsters 
Hollywood, Nov. 6. 

Repaying Fox for the loan of Vic- 
tor Jory for ‘The Spider,’ the Pasa- 
dena Community Playhouse is using 
six of the studio’s young contract 
players in the cast to give them 
training. Opens Nov. 14. 

They are: June Vlasek, Wini 
Shaw, Dixie Francis, Blanca Visch- 
er, Susan Kaaren and Howard 





Lalley. 
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Theaires Ready to Relax Anti-Gyp 
And No Buy Rules Under Legit Code 


Broadway’s ticket problem con- 
tinues to be a problem. The new 
rules aimed to safeguard the pub- 
lic from being gypped, as formu- 
lated under the NRA legit code by 
the National Association of the 
Legitimate Theatre, may be shelved 
shortly. The ticket committee con- 
cedes that the rules are not work- 
ing out satisfactorily, but states 
that, while a new system may be 
tried, a return to old methods will 
not be countenanced. 

Managers are squawking, so are 
the agencies—and plenty. Pro- 
ducers and theatre owners are not 
go sure that elimination of the buys 
was the right idea and some of 
them want to bring back that cus- 
tom. The specs admit they got a 
break with the buy-out thing in the 
discard, because they would have 
been forced to go in heavily on one 
of the new attractions that was let 
down by the critics. But complaints 
to the ticket committee are reg- 
istered daily. While the ticket men’s 
squawks cover a lot of territory, 
the theme song is the effect that 
they cannot break even, much less 
make a profit. 

A Brake or Theatres? 

Brokers insist that it is not help- 
ful to theatre patronage to shut 
out theatregoers who want good lo- 
cations and are willing to pay pre- 
iums higher than the 75-cent limit 
set by the rules. Managers have 
come around to the point where 
they about agree on the point, but 
they don’t see why the specs should 
collect all the gravy on last min- 
ute ticket sales. Some of the points 
at issue were down for argument 
at a meeting slated for early this 
week, but postponed. Proposed 
changes in the anti-gyp rules are 
expected to be agreed on at that 
time. 

The matter of new back stage 
contracts and changes in the work- 
ing conditions for stage hands and 
musicians, was passed on to Wash- 
ington last week. That’s just what 
Was expected because the NALT 
general or emergency committee in- 
clues officers of the several theatri- 
cal unions and it was figured they 
would vote against most of the 
changes asked by the manager. 
NRA ruler call for unanimous as- 
sent on all such matters and upon 
disagreement, the Recovery Admin- 
istration must make the decisions. 
The union problems were submitted 
to Sol A. Rosenblatt, deputy ad- 
ministrator, last week. 

Putting it up to Washington 
doesn’t mean that a quick ruling 
will follow. But word has been re- 
ceived on the charges of violation 
of the ticket rules by the Broad- 
way agency and tha Lyceum thea- 
tre, Courtney Burr being named 
when the house was fined $500, 
which action was vetoed by Rosen- 
blatt. A hearing in Washington on 
the charges is carded for Wednes- 


(Continued on page 63) 





Lowdown 





Jane Inge, who has a ‘Prof’ 
in front of her name now that 
she’s head of the drama dep’t of 
the New Jersey College for 
Women, is a treat to the co-eds 
of Rutgers. 

Lately she took her Jane 
Inge players to the McCarter 
theatre, Princeton, to show ’em 
‘A Murder Has Been Arranged.’ 
From the mid-section of the 
house she presided over the 
light rehearsal with a demand 
the foots be lowered. The stu- 
dent electrician took the dim- 
mer down as far as he could. 
Came the Iage voice. 

‘Can’t you turn them a little 
lower, fellow?’ 

‘Why, yes, Mrs. Inge,’ admit- 
ted the perspiring stooge, ‘I 
can turn them out.’ 

‘Mmn,,’ from Mrs. Inge. 
try that.’ 

And that night the scene was 
played with-the foots out. 


‘Let’s 

















DIXIE STILL BANS ‘TOM’ 


Houston, Nov. 6. 

An amateur collegiate group, the 
Dramatic Club of Rice Institute, 
stirred up a storm of protest when 
they announced that ‘Uncle Tom’ 
would be their fall presentation at 
the Houston Little Theatre. Objec- 
tions came from the United Daugh- 
ters of the Confederacy and other 
die-hards. Mrs. W. W. Turner, state 
UDC president, filed the protest. On 
advice of Dean H. B. Weiser of the 
Ries Institute, ‘Uncle Tom’ was 





called off. 





Sue for Neylor Dough 
Hollywoo%, Nov. 6. 

Eric Snowden, for himseif and 
seven other performers in the play, 
Mrs. Moonlight,’ which folded after | 





three weeks in Frisco in 1932, has|nam made the 


brought suit under Equity contracts 


against George Naylor and Charles|sia by the U. & 
Burke of the Naylor productions for|visit makes Guttman feel that the 
ltime is 
the play here. 


a total of $4,725. 
Charges are that the producers, 
failed to give the troupe salaries 


due, closing notice or expenses back |star part. 
| direct, 


to L. A. 


first American production of ‘Soviet 
Commissar’ 
Play, by 
'eone in Vienna. 


CRITICS STRAIN THEIR 
TYPEWRITERS ON “TREE” 


New York’s drama reviewers did 
some high and lofty word juggling 
in covering ‘The Green Bay Tree’ 
(Cort). In particular the boys went 
arty in trying to classify the kind of 
an egocentric (that’s one of the two- 
buck words used) the leading char- 
acter is supposed to be. Nearly a 
score of words which rarely reach 
the public prints gave most of the 








notices an unusual tinge. 

Looked like the critics had the 
same thought, reaching for their 
Thesaurus to dig up synonyms 
Some selected the same word, as for 
instance Brown of the ‘Post,’ Ga- 
briel of the ‘American,’ and Atkin- 
son of the ‘Times’ called a guy a 
sybarite, meaning a lover of luxury. 
Gabriel called him an epicene, a 
term applied to a person having the 
characeristics of both sexes. 

The fellow in the play was termed 
a hedonist by Anderson of the ‘Jour- 
nal,’ Mantle of the ‘News’ and 
Brown, that word descriptive of one 
who lives for pleasure. Gabriel, 
who was most industrious in dig- 
ging up different words to throw at 
one of the play heros, also alluded 
to him as Ganymede, cup bearer to 
Jupiter in classical mythology. 

Hammond of the ‘Herald Tribune’ 
slipped in two odd terms, incroy- 
able, which means a dandy or a fop. 
and hippogriff, a winged horse 
Lockridge of the ‘Sun’ used hyper- 
bole, meaning an excess, but Gar- 
land of the ‘World Telegram’ loaned 
his Roget to someone and depended 
on plainer language. 

Egocentric is not in the diction- 
ary, it being a highbrow coined term 
in use only a few years. Broadway 
hardly understood what the critics 
were shooting at, and having its 
own five-letter word meaning the 
same thing, it didn’t matter. 
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Hollywood, Nov. 6. 
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LENDING SEPTET 
BATTING 1.000 


Gabriel, Anderson, Lock- 
ridge Abreast on Most 
Shows Caught—Four 
Others Also Without Sin 
in 1.000 Class — Score 
Based on 13 Flop Shows 
Since Aug. 23 


FEWER BUSTS 








So far this season, and upon com- 
mencement of Variety’s 1lith an- 
nual legit critics’ box score, the boys 
in the aisle seats are making it 
pretty much of a neck and neck af- 
fair. 

it’s one of the longest necks yet, 
running all the way down to the 
tail with the first seven tied for 
first place on percentages and only 
two of the nine New York first- 
string reviewers outside the 1.000 
class. 

This score, as per the rules, is 
based on failures only. That is to 
say, the only opinions used are 
those expressed on flops shows that 
have already closed. It takes in 
neither the hits nor moderate suc- 
cesses of the current young sea- 
son, nor such shows as are destined 
tc be rated as busts but temporarily 
avoid that classification by still run- 
ning. 

Gabriel of the ‘American,’ the 
league’s consistent leader for a full 
two years, continues to lead in base 
hits, although this time he has com- 
pany. Gabriel earns the 1.000 aver- 
age for guessing right 13 times in 
as many chances; and so does An- 
derson of the ‘Journal’ and Lock- 
ridge of the ‘Sun.’ 

In the van and also with 1.000 bat- 
ting figures, without having caught 
as many as the leading threesome, 
are Atkinson (‘Times’), 12; Brown 
(‘Post’), 9; Garland (‘World-Tele- 
gram’), 7; Winchell (‘Mirror’), 5. 
Percy Hammond missed twice out 
of nine for .778 and Mantle once 
out of 13 chances for .923. 

While having to sit through their 
respective quotas of busto-crustos 
was in itself no pleasure, the lads 
more or less had their work cut out 
for them ag far as calling the bad 
ones was concerned. That looking 
‘em over and waiting ’em out was 
considerably easier this year is wit- 
nessed by the records which show 
that out of 93 individaul opinions 
expressed on the 15 flop shows, only 
three went wrong. 

Season’s start looked like a pro- 
ducer’s nightmare. Commencing 
with ‘Love and Babies,’ which of- 
ficially opened the ’33-’34 legit year 
on Aug. 23, five flop shows opened 
in a row. There seemed no ques- 
tion over the merits of this quintet, 
since not a single critic rendered a 
favorable opinion on any of them. 
Five shows that opened later on 
also received 100% panning in all 
the dailies, proving it wasn’t so 
much a matter of guess work. 

But the season now looks much 
rosier. Of the 33 shows that opened, 
up to Oct. 28, 18 are still going, an 
exceptional average. Last year 
four more shows opened during the 
corresponding period, but the mor- 
tality rate was higher. At least 
five of the early starters this sea- 
son are certain to finish in the hit 


| division. 





‘Family’ Quick B’way Out, 
But Is Going on Tour 


tevival of ‘The Family Upstair.’ 
lasted just two days at the Bilt- 
N. Y. Last season the show 
ran seven months in Chicago, play- 
ing to small but profitable grosses 
with the aid of cut rates. 


Harry Delf comedy was presented | 
with | 


in the Loop by Leonard Doyle, 


|a group of fellow Lambs. Same 
management and cast for the shor’ 
Broadway showing, Thomas Ross 
heading. 


‘Family’ is slated to tour regard 
with Newark the first stand 
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Dramatic Critics Box Score 


AS OF NOV. 1 


Key to abbreviations: SR. tien ery R. (right), W. (wrong), 
O. (no opinion expressed), Pct. percentage). 


oe Rf. w. oO Pct. 
GABRIEL (American) <..cccccccsccces 38 13 es ee 1.000 
ANDERSON (Journal) ....ccccesses 13 13 es ee 1.000 
Sree eee CRED accsscccviccoces ¥ 13 oe ee 1.000 
ATKINSON (Times) ........ cocccces AZ 12 ee ee 1.000 
SEED CETOURD vevusnccssevecs nictticoan fo 9 ee ee 1.000 
GARLAND (World-Telegram) ...... 7 7 ee _ 1.000 
WINCHELL (Mirror) ........ baneeed 5 5 icin - 1.000 
OF ee 12 1 “ 923 
HAMMOND (Herald Tribune) exd ee 9 7 2 os .778 
VARIES ’ COemmEmORD | oes odin diccace 15 15 7 re 1.000 


(This score based on failures only) 








Hand-Picked Audience to See ‘Tower 


Premiere as Sam Harris Experiment 
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Cort, Ross Accused by 
Actress in Civil Suit 


Suit was filed in Supreme Court, 
New York, Saturday (4) by Anita 
Hayward, actress, against Harry L. 
Cort and Clark Ross, legit mana- 
gers, on a claim of $3,000. 

Miss Hayward says that Cort and 
Ross took $3,000 from her on a 
promise to produce a play in which 
she would be starred opposite Low- 
ell Sherman. After she gave them 
the money, she charges, she discov- 
ered they had neither a theatre, a 
play nor a contract with Sherman. 

Leon Epstein is attorney for Miss 
Hayward. 


Shuberts Veto 
Follies’ Trip 
To Hub by Bus 


Although the new ‘Follies’ is 
framed to be a class revue, some- 
body in the Shubert office had the 
idea of sending the company to 
Boston in busses. Compromise was 
made and the show moved to 
the Hub by boat, cost being less 
than rail transportation. 

Although Bobby Connolly was 
supposed to have entire charge of 
the show, as set forth in his con- 
tract to direct the ‘Follies,’ inter- 
ference is reported by the Shubherts. 
Lee is said to have asked J. J. to 
look over the show when production 
costs appeared to be mounting to 
more money than anticipated. 

There are four song and lyric 
writers with the revue, which will 
also have interpolated numbers. 
Original arrangement with the com- 
posers was for 1% each, the writers 
to pay for the interpolations from 
their shares. Writers figured they 
might be working for nothing, and 
the contract was scratched. New 
deal calls for the Shuberts paying 
$25 weekly for each song used, to be 
paid to the composers according to 
their contributions. 

Only person connected with the 
show known to be on percentage is 








Connolly, with H. I. Phillips, the 
New York ‘Sun’ columnist, who is 
credited with writing most of the 
sketches, said to receive a flat sum 
weekly. 





| Maritza Stay Oked 


Hollywood, Nov. 6. 
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‘We've got to invite 20 critics on 
first nights but why invite a thou- 
sand more?’ That's the way Sam H. 
Harris puts it in reference to the 
problem of managers. procuring 
friendly audiences to Broadway 
premieres. 

During the first weeks of the new 
season when a whole series of suc- 
cesses arrived, it was indicated that 
the first nighters were of different 
temper, the caustic attitude of other 
seasons being changed. Harris and 
several other showmen, however, 
dion’t see it that way. 

The producer points to the fact 
that he has presented four outstand- 
ing attractions, with first-nighter re- 
action unfavorable, or at least, not 
what the management hoped for. 
Three were smashes at the Music 
Box: ‘Of Thee I Sing,’ ‘Dinner at 
Fight’ and the current ‘As Thousands 
Cheer.’ His most recent production, 
‘Let ’Em Eat Cake,’ bowed into the 
Imperial to a similar reception. It is 
claimed that the attitude of the 
first-nighters at the latter show in 
some measure was reflected in the 
mixed opinions of the reviews. De- 
spite that ‘Cake’ is getting top 
grosses on Broadway. 

The matter of spotting a premiere 
on Saturday appears not to enter 
into the problem. All four Harris 
shows bowed in on that evening and 
others probably will also stuit on 
the week’s last night. There is a 
difference of opinion about Satur- 
days, however, one theory being that 
such audiences are not desirable 
because of the ‘good time’ spirit. 
Another idea is that Saturday night 
premieres should be okay because 
nudiences are likely to be relaxed. 

Next Harris premiere will be the 
Kaufman - Woolleott drama, ‘The 
Black Tower’ (first known as ‘Snake 
in the Grass’) and it will probably 
open on a Saturday night—but with 
a hand-picked audience. 

Plans as to how that is to be 
done are kept under cover, if formu- 
lated. Show’s sponsors, however, 
emphatically state that persons at- 
tending will not be the same gen- 
eral group made up of inveterate 
first-nighters. Still burning about 
the ‘Cake’ premiere, Harris office 
says it does not have to sell tickets 
to anybody, the idea being dispose 
of the tickets to only those okayed 
by the producer and authors. 

Cake’ premiere happened to fall 
on a hot night, the theatre itself 
being a sweat-box. After intermis- 
sion a large percentage of first- 
nighters delayed returning to their 
seats and when they did, nearly the 
whole audience were fanning them- 
selves until the curtain dropped. 





Miller Taking Off 


Gilbert Miller is due in New York 
| toward the latter part of the week 
| for his first Broadway hop this sea- 

son. 

He’s understood having a packet 

of play manuscripts with him and 

art production activities with- 
in two weeks. He has two piays cur- 
ent in London. 

While abroad, Miller made a Les- 

lie Howard starring picture for 
Columbia in England, more recente 


ly a Howard play for London. 
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Plays on 


Broadway 





Thunder on the Left 


Fantasy in three acts, prolog and epilog, 
Presented by Henry Forbes. Adaptation of 






Christopher Morley’s story of the same 
name, by Jean Ferguson Black... Directed 
by Anton Bundsmann, with settings by 
Aline Bernstein. At the Maxine Elliott, 
New York, Oct. 31. $2.75 top. 
IN THE PLAY 
OP eee +++-Frank M. Thomas, Jr. 
Bunny..... coccccoecees Jeanne Dante 
WOOO ss 06enassceseues «+--Ethel Del Vecchio 
Plas «64 6e6esee0eees covveses Edna Hagan 
BEE 000 000eseeeeceesenee Patricia Goodwin 
BE 80 0004enedasesseeedbaeaesnes Gene Low 
IN THE INTERLUDE 

Phyllis Granville........ Katharine Warren 
George Granville........ Louise Jean Heydt 
ED sccneedese Coccececcessess James Bell 
ee ecccccecccers Mary McQuade 
Pe inetteeeés Cocceccceccoses Charita Bauer 
tn aciveecae cocccecesss-Cele McLaughlin 
Ruth Brook........++e+++--Eleanor Audley 
See MONEE, os cesgeceesesdedeotuns Otto Hulett 
7 Re Hortense Alden 





Christopher Morley’s book was 
published a dozen years or so ago 
and ran into enormous sales. It has 
hovered over the theatre from time 
to time ever since and now becomes 
realized before the footlights as a 
fantasy that merely teases by its 
suggestion of a poetic beauty that 
eludes understanding. 

In all probability appreciation of 
the dramatic translation is beyond 
the reach of those who are not in- 
timately familiar with the book. 
Certainly this reviewer, who has no 
acquaintance with Morley’s novel, 
missed the play’s import pretty 
completely. At best its appeal 
would be limited to a small section 
of the theatre-going public and 
hence the prediction seems reason- 
able that its career on the boards 
will be rather brief. Piece as a 
commercial venture in the theatre 
offers little promise. 

Play opens with a children’s party 
on Martin’s birthday. The young- 
sters speculate over the vague na- 
ture of grown-up-land and Martin 
makes a wish that he might ad- 
venture within the borders of the 
adult realm. Blowing out of the 
birthday candles (10 in number) 
make the wish come true and pres- 
to!—the child characters are pro- 
jected into the lives they will live 
20 years later. 

Martin the Wisher finds himself 
with the adult stature of a man but 
the mind and seul of a child of 10, 
a Peter Pan reversed, surrounded 
by his playmates in their really 
grown-up state, bedevilled by com- 
plexities and impulses that belong 
to adulthood, but are evil in the 
reactions of the childish mind that 
observes them. Martin sees philan- 
dering loye affairs that make the 
participants unhappy; finds his 
playmates beset by vague and ter- 
rifying anxieties, and despite being 
tempted to remain in grown-up- 
land by an irresistible urge, at 
length he flees back to childhood’s 
protecting innocence. 

So much of the scaffolding is un- 
derstanding, but the architectural 
details of the dramatic edifice are 
remote and vagrant. Episodes are 
vague in meaning, made more so by 








YOU ARE NEVER 
TOO YOUNG TO 
PROVIDE FOR A HAPPY 
OLD AGE! 


Give a person $50,000 and they may 
be in want. in a few years. Give 
them $2,000 on January first, and 
they may be short of money before 
the first of July, Give them an in- 
come of $100 a month or more for 
life and they will prosper as long as 
they live. 





You have your own problems and 
are entitled to have a Program built 
for your particular use. It will cost 
you no more to own Insurance which 
fits your case perfectly than to buy 
misfit Insurance, 


For Further Details Write 


JOHN J. 
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551 Fifth Av., New York City 
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the quiet tempo of the play and the 
blurred reading of lines that do not 
carry through the theatre. Some 
of the symbolism is especially dif- 
ficult to understand and an average 
play-goer is likely to leave the the- 
atre groping for the significance of 
the whole charade. 

Probably the idea of wistful ado- 
lescence that lies behind the story 
is incommunicable in the stage me- 
dium. The play conveys a tantaliz- 
ing wraith of sentiment that hovers 
just out of reach. 

James Bell achieves a triumph of 

delicate acting in his playing of 
Martin, a grotesque figure in its 
bizarre surroundings, yet touched 
with something of simple dignity. 
His performance is the play's chief 
mppeal. Whether the story holds or 
not, they cannot but respond to this 
actor’s playing. An equally com- 
pelling performance is contributed 
by a child player, Jeanne Danty by 
name, whose performance of the 
child Bunny electrified this first 
night audience with the simple di- 
rectness of inspired playing that 
would be possible only to one of her 
few years. 
The children (six in number) are 
all excellent in their artless earn- 
estness. The adult players also do 
handsomely by their assignments. 
Louis Jean Heydt as a philandering 
husband gives the role a breezy 
treatment and Katharine Warren is 
incisive as his practical wife. Hor- 
tense Alden alone suggested any- 
thing of the artificiality of the stage 
in her playing of the leading fem- 
inine role, Rush. 


JOOS BALLETS 


Columbia Concerts Corp. and F. C. Cop- 
picus present the ballet of which Kurt 
Joos is artistic director and Fritz Cohen 
musical director. Four scenes in two acts 
and four piano interludes played by Fritz 
Cohen and Hans Muller-Kray. Dancers in- 
clude Mascha Lidolt, Werner Stammer, 
Ernst Uthoff, Frida Holst, Ruth Harris, 
Elsa Kahl, Rudolph Pescht, Lisa Czobel, 
Lola Botka, Elsa Kahl, Karl Bergeest, 
Maria Kindlova, Edgar Frank, Heinz 
Rosen and Kurt Joos. At the Forrest the- 
atre, N. Y., Oct. 81. 





Coming from Europe with what 
is supposed to be a very excep- 
tionally big reputation, this troupe 
of dancers is ushered into the For- 
rest with much blowing of trumpets, 
waving of hands and shouting of 
hurrahs. Ultra swank audience was 
garnered for the opening, tickets 
were marked at $4.40, customers and 
invitees were asked to dress up in 
black and white. And none of this 
will help. 

In all fairness it ought to be men- 
tioned that Kurt Joos is a fine 
choreographist. His troupe consists 
pretty largely of very capable danc- 
ers. Joos has some very good, 
though somewhat antiquated no- 
tions of dancing and dance staging. 
(Antiquated, that is, for the modern 
dance; and a ballet to be accept- 
able must be modern.) As an eve- 
ning’s entertainment it’s no good. 
Trimmed down carefully to 15 min- 
utes it would make a novel feature 
for picture houses. 

Ballet does not and cannot be 
acceptable to the American mass. 
Ballet means acting out of stories 
entirely in dance measures. That's 
all right for Europe, not for the 
U. S. Because, here, if done real- 
istically the dancing and prancing 
are false. If done fancifully or 
lightly, it’s beyond the understand- 
ing of average native audiences. 
There does not exist in New York 
sufficient love of the dance, as dance, 
to sell this sort of thing more than 
for occasional concert dates. 

Four scenes are acted out, of 
which the last, ‘Green Table,’ is the 
best. It’s a sort of satire on war. 
Incidentally, Frida Holst does the 
same dance in ‘Green Table’ and ‘In- 
fanta,’ although different subjects 
and surroundings. Which is not 
especially a knock. Joos’s boys 
and girls really are good dancers, 
the men being a good deal better 
than average. 

Music is provided by two pianos, 
there are no stage sets used and not 
too many costumes, so that the pro- 
duction is a comparatively cheap 
one to operate. That may help. 

Kavuf, 


IT PAYS TO SIN 


Farce in three acts presented at the Mo- 
rosco Nov. 3 by Louis Macloon; adapted 
from Hungarian of Johann Vaszary (Jo 
Hazbol Vald Urilany’) by the presenter and 
Jeorge Redman; staged by Monty Col- 
lins; Jane Starr featured. .. 


Rita Dreyfuss..........- Frances Woodbury 
Dr. David Janossy.......+.-. Leon Waycoff 
.».-Martin Burton 





Max Mariska. ..-..cesee 
Nurse eee 
Mitzi Hofer..... 
Greta Kasda.... 
Maid 


--..Jean Benedict 
-.++--Ginger Pearson 
eeseececoes Jane Starr 
.Francelia Waterbury 












> | Walter .cccccccccccccecces: Jules Charmette 
| Groner .ecceccoccescesesees»Hdmund Dalby 
| PD 006006 eccccccccococcces Caryl Gillin 
Horvat ..cccccceces eeccccccecsces Joe Fields 
Gentleman cecocesccccceceess George Shutta 
Gentleman ..... ececcce -e+-Edward Walters 
Margot ..ccccscccccceee eesecce Olga Rosenova 
Zoltan Keletl. .cccececece Victor Sutherland 
BUIOP ccccccccecscccsceess Clyde Armstrong 





Louis Macloon took a chance with 
this one, figuring out that nobody 
ever can tell how some shows are go- 
ing to turn out before paid audiences. 
The Chicago showman who Is best 
known as a producer on the coast, 








Too Sensitive 





While playing bridge at the 
No. 1 Elks, N. Y., Al Green- 
stone, the theatre candy 
concessionaire, wanted to fight 
when Ben Hollander, the 
bookie, called him a mug. 
Greenstone said he thought the 
word meant something nasty 
but was assured by others that 
it might be a term of affection. 

Hollander is known around 
the tracks as ‘Benny the Bee,’ 
also ‘Banjo.’ 











found out the day after ‘It Pays to 
Sin.” It opened Friday and went 
into the ash heap the next night. 

Show billing admits it tells a 
highly improbable story but that’s 
hardly an alibi. Critics hopped on 
the play with every key on their 
typewriters. Story is localled in Vi- 
enna where it is claimed the play 
had a run, If so that must have 
been credited to rawness. 

Show just isn't diversion. It has 
to do with a girl supposed to be 
pregnant being engaged by a doc- 
tor who aims to study her case. 
Femme, however, claims to be inno- 
cent and then deliberately plans an 
affair with the doc’s best friend. 
‘Sin’ was principally presented to 
introduce Jane Starr from the coast. 
That it did any good for her is 
unlikely. Best scene is in a night 
club, one detail being a fairly good 
impression of Mae West, not an 
imitation. Ibee. 


UNDER GLASS 


Farce comedy in three acts presented at 
the Ambassador Oct. 30 by William B. 
Friedlander; written by Eva Kay Flint 
and George Bradshaw; staged by the pro- 





ducer, 

SOGID seccscveces essen oeveeees Clara Palmer 
SOE ccisidecoses Pacie Ripple 
Peete Palla cecsese ° ....Ross Alexander 
Stephanie Pell....... Ethel Barrymore Colt 
eS Pare Robert Keith 
William Schuyler........e.++-. Boyd Irwin 
BEOPE WISNIORs occ ccceccécctes Leona Maricle 
Edward B. Ransome........- Hary Shannon 





‘Under Glass’ has the elements of 
smartness in the sense that it re- 


(Continued on page 61) 


CURRENT ROAD SHOWS 


‘A Trip to Pressburgh, Nixon, 
Pittsburgh. 

Aborn Opera Co., Garrick, Phila- 
delphia. 

‘Biography,’ Erlanger, Chicago. 
‘Blackbirds,’ Colonial, Boston. 
Conrad Nagel, Shubert, New 
Haven, Nov. 10 and 11. 

Cornelia Otis Skinner, American, 
St. Louis, Nov. 6, 7 and 8; Hart- 
man, Columbus, Ohio, Nov. 9. 10 and 
11 





‘Design for Living,’ Plymouth, 
Boston. 

‘Elizabeth Sleeps Out,’ Playhouse, 
Hollywood. 


‘Eva LeGallienne,’ Shubert, New- 
ark. 
‘Follies,’ Shubert, Boston. 


‘Gowns by Roberta,’ Forrest, 
Philadelphia. 
‘Green Pastures,’ Lyric, Knox- 


ville, Tenn., Nov. 6 and 7; Memorial 
Audi, Chattanooga, Tenn., Nov. 8 
and 9; Ryman Auditorium, Nash- 
ville, Tenn., Nov. 10 and 11. 

‘High Lites of 1934 (Betty Comp- 
son), Academy of Music, Roanoke, 
Nov. 6: State, Winston Salem, Nov. 
7; National, Greensboro, N. C., Nov. 
8; Carolina, Durham, N. C., Nov. 9; 
State, Raleigh,.N. C., Nov. 10 and 11. 
‘Late Christoper Bean,’ Royal 
Alexandra, Toronto, Can. 

‘Late Christopher Bean,’ El Capi- 
tan, Los Angeles. 

‘Mary of Scotland,’ Ford, Balti- 
more. 

‘Music in the Air,’ Hanna, Cleve- 


land. 

St. Louis Muni Op Co., Grand 
Opera House, Chicago. 

‘Take a Chance,’ Metropolitan, 


Minneapolis, Nov. 5, 6 and 7; Metro- 
politan, St. Paul, Nov. 8 and 9. 

‘The Booster’ (Alex Carr), Music 
Box, Hollywood. 


ENGAGEMENTS 

Lawrence Gray, Marjorie Peter- 
son, John Call, Clifford Jones, John 
Stone, Edward Mann. Ralph San- 
ford, Richard Purcell, Byron Shores, 
Harold Whittemore, Anthony Ross, 
Goodee Montgomery, Evelyn Platt, 
Adele Webster. Helene’ Sinnott, 
Donald Macmillan, Frank McDon- 
ald, Giuseppe Monneret de Villard, 
Paul Daniels. ‘Sailor Beware’ (Chi- 
cago.) (Complete cast.) 

Olga Katzin, Reynold Evans, 
Chas. Brokaw, Irving Morrow, 
Katherine Cornell co. 

Beverly Sitgreaves, Frederic Ro- 
land, I Was Waiting for You.’ 

Dorothy Matthews, ‘Strange Or- 
chestra.’ 


Henry Hull, ‘Tobacco Road.’ 


Kent Smith, Lionel Stander, ‘The 
Drums Begin.’ 
Sam Wren, Marie Adeles, ‘All 


Good Americans.’ 

Glenn Anders, Vera Allen, Helen 
Brooks, Bretaigne Windust, Myron 
McCormick, Beverly Sitgreaves, 
Frederick Roland, Margaret Swope, 
William E. Blake, Freda Altman, 
Joshua Logan, Charles Maillard, 
Harry Selby, Iris Whitney, James 
Monroe, Clarence’  Bellair, Myra 
Brooks and Kenneth Berry, ‘I Was 
Waiting for You’ (complete cast). 





Plays Out of Town 





MARY OF SCOTLAND 


Pittsburgh, Nov. 3. 

The Theatre Guild presents a new play 
in three acts and seven scenes by Maxwell 
Anderson, with Helen Hayes, Philip Meri- 
vale and Helen Menken featured. Directed 
by Theresa Helburn, with setting and cos- 
tumes by Robert Edmond Jones. At the 
Nixon for one week at $2.75 top under sub- 
scription auspices of American Theatre 


Society. 

Jamle..cceese OCeeccrcccceseccccss Cecil Holm 
TammasS.....ee+ eescccecess+s-J0CKk McGraw 
Johm KMOK..cccccccccsccccccecs Fritz Lieber 
PSs ececeses+--George Tawde 
Earl of Bothwell........... Philip Merivale 
BPO: occcceeve eeccee Maurice F. Manson 
Chatelard....secsccsseeseess-Edward Trevor 
OT Rr Helen Hayes 
Charelherault.....sseeee-++.-Leonard Willey 
WOTy Bente cdcsiccdiecéicvcs Mary Michael 


66esteeees Helen Shea 
»-.-Deane Willoughby 


Mary Seton....... 
Mary Livingstone. 






See. I. 60 aveaneces es Cynthia Rogers 
Elizabeth Tudor. ....c.eseee> Helen Menken 
Lord Burghley. ..cccccccocs George Colouris 
Lord Darnley.....Anthony Kemble-Cooper 
BeOUG TOMER en vocticccecesoes Edgar Barrier 
David Rizzio.......0. Coeectecs Philip Leigh 
James Stuart.cccccccccccsesss Wilton Graff 
Lethington......sseceeeess-mrnest Lawford 
TCG TEUMtley. .cccccccscceces Charles Dalton 
Lord Morton......sseeeesee+-Stanley Ridges 
Lord Erskine......... +ee++-George Colouris 
Lord Throgmorton........-- Ernest Cossart 
Lord Ruthven,...... peoccces Leonard Willey 
BsOOG. TPOMBUNB Ss coc ccvcdecceceses Philip Foster 
COTRONAD. «6 c6ncccsencses Maurice F. Manson 
ee WO. 6008306400 6004 Quentin Anderson 


With ‘Mary of Scotland,’ Theatre 
Guild supports its old prestige as a 
producing organization. There's 
class written all over the piece and 
it should stick on Broadway a long 
time, 

It looks like a perfect set-up. In 
uddition to the great job of writing 
that Maxwell Anderson has done, 
those cast names, topped, of course, 
by Helen Hayes, who should mean 
tore than ever before now with her 
cinema rep, are sufficient to carry 
nlong even a weak piece. But ‘Mary 
of Scotland’ is far from being weak, 
nnd it makes Anderson a contender 
for the Pulitzer prize again. 

Script is an even better job than 
the author’s ‘Elizabeth the Queen,’ 
nnd it’s along the same general his- 
torical lines. His prose is beauti- 
fully written, and it spills literary 
ems at every turn. Read by one 
of the most skillful casts the Guild 
has ever assembled, the Anderson 
lialog is a sheer delight, bringing 
back to the theatre a type of ro- 
mantic literature that has been ab- 
sent far too long. 

All ‘Mary of Scotland’ needs is 
the elimination of 25 minutes, which 
should be accomplished without 
much trouble before the _ piece 
reaches New York. It doesn’t ring 
down until 11:30. A couple of slow 
spots in the first and second acts 
could be speeded up easily, and there 
was talk about clipping some dialog 
from the third act as well, the scene 
in which Mary, Queen of Scots, and 
Queen Elizabeth of England meet 
for the first time in the English cas- 
tle where Mary has been imprisoned. 
Any revisions in this scene, how- 
ever, would be hazardous, for it’s a 
most adroitly written and acted 
piece of stagecraft. 

Briefly, the play has to do with 
Elizabeth’s subtle plot to undermine 
Mary’s own morale and her hold on 
her people, Fearful because Mary, 
a Catholic, is next in line for the 
throne of England, Elizabeth, a 
master strategist at intrigue, lays 
her trap with expert cunning, 
throwing the weakling Lord Darn- 
ley, later murdered, into her lap as 
a husband, separating her from the 
solid, swashbuckling Bothwell who 
might have been the one man to 
save the throne for Mary. 

According to Anderson, Mary of 
Scots was not the wanton history 
has made her. Here she is a kind, 
tender woman, filled with compas- 
sion for her people and forgiveness 
for her enemies, a woman whose 
legendary reputation was supposed 
to have been the evil doings of 
Elizabeth in spreading malicious, 
groundless rumors about her Scot- 
tish cousin's love life. 

When Darnley is murdered, Mary 
marries Bothwell, but through John 
Knox, a mediaeval blue-nose, Eliza- 
beth has a rumor spread that Both- 
well killed the queen’s husband in 
order to become the king. The 
Scottish lords offer Mary the alter- 
native, her throne or separation 
from Bothwell. The latter escapes 
so that his queen may be returned 
to power, but instead she is thrown 
into prison by her half-brother, 
Elizabeth’s hireling, who has as- 
pirations to the crown. 

The last act is that classic en- 
counter between Mary and Eliza- 
beth, with the latter offering her 
cousin freedom if she will abdicate. 
Mary. refuses and Elizabeth leaves, 
victorious but also, according to 
Anderson, beaten, her power an 
empty sceptre. 

‘Mary of Scotland’ is a return to 
the classic stylists and at the same 
time it’s a drama that’s intense and 
holding. 

The featured trio carry the show 
and carry it well. Helen Bhyes’ 
dramatic power and humerous sub- 
tleties, and if anythitg her two- 
year exile in Holywood has given 
her a new poise and a new stateli- 
ness. She makes a regal queen and 
turns #% a performance that’s a 
masverplece of bold power and 
tentle shadings. Merivale’s Both- 
1well, too, is a three-dimensional 





creation, robust and dominant. So 
stirring is Merivale’s performance, 
in fact, that it’s a toss-up for criti- 
cal acclaim between him and Miss 
Hayes. Helen Menken plays bril- 
liantly as Elizabeth, giving the vir- 
gin queen a hard, incisive quality, 
and her resemblance to Lynn Fon- 
tanne in ‘Elizabeth the Queen’ ig 
striking. 

Fritz Lieber, the Shakespearian 
actor, makes much of John Knox, 
and his bellowing parables are mag- 


nificently handled, while of the 
minor players Stanley Ridges, 
Philip Leigh, Ernest Lawford, 


Charles Dalton, Ernest Cossart and 
George Colouris distinguish them- 
selves, 

The settings and costumes of 
Robert Edmond Jones are striking 
and Teresa Helburn’s direction ig 
brisk and meaty. What with ‘Ah, 
Wilderness!’ an established hit and 
‘Mary of Scotland,’ which should 
even top the O’Neill show, coming 
in, it looks like a field-day for the 
Guild this season. Cohen. 


GOWNS BY ROBERTA 


Philadelphia, Nov. 1. 
Max Gordon’s musical, in second 
week trying out at the Forrest, has 


class and good taste in every de- 
partment; it has ae shrewdly- 
chosen cast, a fine musicianly score, 
a book that has some moments of 
real drama as well as authentic 
comedy and costumes and settings 
that can be accorded nothing but 
praise. Despite all these assets, 
‘Gowns by Roberta’ may have 
plenty of trouble in clicking. It is, 
during long stretches of the first 
act, a polite, graceful bore. 

Show swings into high in the sec- 
ond act, and especially in the last 
half-hour rings the bell in no un- 


certain manner, thus sending its 
audiences out happy. 
Alice Duer Miller’s novel, an 


amusing and easily-read hammock 
yarn, would be a suitable basis for 
a light and conventional musical 
comedy in which specialties are in- 
troduced every few minutes and 
the original is pared down to the 
bone. It is not so happy as a me- 
dium for the highly-talented Jerome 
Kern who is writing his finest 
music and trying to evolve a real 
music play in which story and 
songs are welded into harmony. 
Kern’s score here is too pretentious 
for the gossamer story which calls 
for livelier and more robust melo- 
dies. 

There’s hardly a number that can 
be carried out to hum or whistle 
although the entire score will win 
plenty of laudation. ‘Smoke in 
Your Eyes,’ and ‘The Touch of 
Your Hand,’ are both superb num- 
bers, indicative of the new Kern, 
but more suitable for a ‘Music in 
the Air’ or a ‘Cat and the Fiddle.’ 
The few jazzier pieces are not ese 
pecially notable, but the more seri- 
ous numbers clinch the belief that 
Kern stands with the preéminents 
in the ranks of our composers for 
lighter musical plays. As usual the 
orchestration is a highlight. 

Otto Harbach has written the 
book and lyrics. Story concerns a 


young six-foot football hero who 
inherits, much to his own em- 
barassment, a swanky Parisian 


modiste shop, falls in love with his 
charming Russian partner, and 
finally discovers she is a real Prin- 


cess. Other characters include his 
pal, Huck Haines, a jazz band 
leader and crooner; his American 


sweetheart whose shallowness he 
(Continued on pag> 63) 


NON -SMARTING 
TEARPROOF 


Maybelline 


Here's what you've been 
wanting — for off stage 
. A real eyelash 
darkener; one that goes 
on right the first time and 
that won't run, smear or ' 
smart with tears or per- - 
spiration. Positively non-smarting! The most 
popuier mascara with the profession. Perfectly 
armless, Try the NEW Maybelline. Black or 
Brown, 75c at any toilet goods counter. 


MNbeliire 
EYELASH BEAUTIFIER 
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Roberta’ Gets Poor $9,000 in Phila.: 
Current Week List Down to Couple 


+ 


Philadelphia, Nov. 6. 

Philly’s five legit attractions of a 
couple of weeks ago have been cut 
to two this week. 

Business has been so bad all! fall 
that most producers are coy about 
bringing shows here and are mark- 
ing time until they see some up- 


ward trend. Reduced number of 
houses may help. 
Houses open are the Forrest 


which has Max Gordon’s ‘Roberta’ 
in its third week, and the Garrick 
which brings in the Aborn com- 
pany for two weeks of Gilbert and 
Sullivan operas. 

Next Monday finds the Walnut 
relighting with ‘Mismates,’ pro- 
duced by Robert Sterling, and the 
Forrest offering “The First Apple’ 
with Conrad Nagel. 


On the 20th, the Garrick gets 
Run, Little Chillun’ and on the 
27th, the Chesnut returns to legit 


with Eva Le Gallienne after four 
weeks of ‘Dinner at Eight’ (film). 
No Broad bookings are announced, 
but the biggest November booking 
is ‘The Follies,’ advertised for the 
Forrest on the 20th despite rumors 
to the contrary. 

Last week’s biz was still bad. 
‘Design for Living’ did a poor week 
at the Garrick and deserved to. 
Company was weak. Not over $3,- 
000 grossed. 

‘Dr. Monica’ stumbled along to 
about the same figure or a little less 
at the Broad, and ‘Gowns by Rob- 
erta’ proved disappointing with 
about $9,000 for its second week at 
the Forrest. 


IOWA MERCHANT 
$1 STOCK TIE-UP 





Des Moines, Nov. 6. 

Iowa is apt to get dizzy this win 
ter from the ‘circle stocks’ going 
round the state, 

The typical circle stock troupe 
numbers about nine actors, six of 
whom do double duty as musicians. 
Salaries run up to about $25 a week 
and the players usually patronize 
boarding houses in the key towns 
to which they return after their 
performances in the smaller outly- 
ing villages. 

Five ‘circle stocks’ are now going 
strong in the state. They are Ward 
Hatcher, Tilton and Guthrie, Neil 
Shaffner, Boyd and Trousdale and 
Guy Bates, with Bates’ troupe cov- 
ering territory over the Iowa-Minn. 
line. 

Credited with having injected new 
life into the troupes is the system 
known as ‘merchants’ co-operative 
performance’, which operates by the 
advance man for the circle stock 
going into the small town and ar- 
ranging a six-week, one-night-a- 
week contract with the merchants. 
Each merchant agrees to pay the 
company a buck a week and in re- 
turn the merchant is given as many 
tickets to the weekly performances 
as he thinks his customers will 
want. One ticket, plus ten cents, 
takes the customer to the weekly 
performance. 





Home Town Show Green’s 
First in Native Dixie 


Charlotte, Nov. 6. 

Paul Green, University of North 
Carolina professor who did the film 
ecripts for ‘Cabin in the Cotton,’ 
‘State Fair’ and ‘Voltaire,’ has re- 
turned to the west coast to assist 
with ‘The House of Connelly,’ his 
own play that is now being rendered 
into celluloid. He is also working on 
@ screen version of ‘David Harum’ 
for Will Rogers. 

Meantime the Carolina Players, 
little theatre organization at tue 
North Carolina State university, 
from which organization Professor 
Green graduated, is staging ‘The 
House of Connelly’ and will later 
take it on a state tour. This marks 
the first production in the south of 
any of the plays of Professor Green, 
Pulitzer prize winner. 


STARTS WITH SELL-OUT 


Montgomery, Ala., Nov. 6 

Edith Ambler Stock Company 
Opened an indefinite stay at Grand 
theatre here Nov. 1, with a sell-out. 

Company, owned by Walter Am- 
bler, comes from an eight months’ 
stay in Birmingham. ‘Troupe was 
here four years ago. 














Cincy’s Legit Start 


Cincinnat!, Nov. 6. 

Cincy legit season at Shubert 
started last week, first half Cornelia 
Otis Skinner, one-woman troupe, 
presented four performances at 
$2.40 top to fairly good biz. Last 
half four performances of ‘Biog- 
raphy’ at $3 top. 

Receipts light Thursday and Fri- 
day, but okay Saturday. House re- 
darkened until Nov. 12, when Pola 
Negri opens a week engagement in 
‘A Trip to Pressburg.’ 


Cl BIZ OKAY; 
2 IN, 2 OUT 


Chicago, Nov. 6. 
Changes in legit line-up go into 
effect this week. Long run mu- 


sical, ‘Take a Chance’ and long run 
drama, ‘Her Majesty the Widow,’ 
hit for the sticks. Only ‘Dangerous 
Corner’ remains from early part of 
the season, 

New ones in are ‘Biography,’ Ina 
Claire, which opened at _ the 
Erlanger for the Theatre Guild 
and ‘Bittersweet’ which replaces 
‘Chance’ as the town’s musical. 

Also scheduled is a Chicago com- 
pany of ‘Sailor Beware’ coming into 
the Selwyn on Nov. 19. Lots of talk 
about independent production locally 
to make up for scarcity of product 
but so far nothing come of it. 

Estimates for Last Week 

‘Dangerous Corner’ Illinois (D- 
1,355; $2.20) (6th week). Mystery 
drama going along to satisfying 
pace with no real competition. At 
$5,500 no hollers either way. Ex- 
pects to hold until Xmas, 

‘Bittersweet’ Grand (M-1,207; 
$3.30) (1st week). Opened nicely 
last night (5). Noel Coward show 
has never been in town before. 

‘Biography’ Erlanger (C-1,318; 
$2.75) (ist week). Opened power- 
fully last night (5) on two week 
Theatre Guild subscription. 

‘Her Majesty the Widow’ Cort 
(C-1,276; $2.20) (19th week). 
Finished highly profitable stay with 
Pauline Frederick. Low nut makes 
it okay for the tour of the midwest. 
At $3,500 was never really pinched. 

‘Take a Chance,’ Erlanger (M- 
1,318; $2.75) (18th final week). 
Olsen and Johnson take musical out 
on road, opening this week in Min- 
neapolis. Will give no shows on 
Friday, the comedians’ contract for 
the Swift products radio show call- 
ing for them to come into Chicago 
each week for their broadcast. 
Finished at good $14,000. 


Tidewater Showboat 


Charlotte, N. C., Nov. 6. 

James Adams Floating theatre, 
the original showboat, is playing 
North Carolina coast towns, includ- 
ing Elizabeth City, Manteo, Colum- 
bia and Belhaven, and possibly New 
Bern and Wilmington. Completing 
the present tour, it will tie up at 
Elizabeth City for the winter. 

Manager Charlie Hunter is pro- 
longing the season this year, to re- 
coup. The passing of the easy- 
money days are responsible for his 
troubles, Hunter contends. 




















Future Plays 


‘A Piper’s Son,’ by Allan Scott, 
co-author of ‘Goodbye Again,’ will 
be staged by Guthrie McClintic as 
soon as he has Katharine Cornell’s 
tour started. 

‘The Scorpion,’ comedy drama 
by Bernard J. McOwen, has been 
taken by Maris Productions, Inc., in 
which the moving spirit is Law- 
rence Wood, formerly of the Strand 
theatre, N. Y., and with Schwab & 
Mandel, 

Harry Cort and Charles Abram- 
son have joined tu produce a mu- 
sical called ‘All the King’s Horses’. 
Book and lyrics are by Frederick 
Herendee, score by Edward Horan. 

‘The World Between’ by Len D. 
Hollister will be presented by the 





Miche! Picard Associates, an 
nounced as a new producing firm. 
Same concern will first present a 
vaudeville unit called ‘Russian Fan- 
tasy’, As.ociated with Picard are 
Mme. ‘Tania, Flora Duane and 


George H. Reynolds. 








Shows in Rehearsal 





‘The Dark Tower’ (Sam H. 
Harris) Music Box. 

‘All Good Americans’ (Court- 
ney Burr) Apollo. 

‘Tobacco Road’ (Anthony 
Brown) Selwyn smoking room. 


‘The First Apple’ (‘Amen’) 
(Shuberts) Moroscq. 

‘The Drums Begin’ (Abbott 
and Dunning) Booth. 

‘Strange Orchestra’ (Hop- 


kins and Moore) National. 

‘Peace on Earth’ (Theatre 
Union) 14th Street. 

‘Scorpion’ (Lawrence Wood) 
San Raphael hotel, 

Katharine Cornell Repertory 
(Guthrie McClintic) Beck. 

‘She Loves Me Not’ (Dwight 
D. Wiman) 46th Street. 


‘Growing Pains’ (Shuberts) 
44th Street. 
‘Birthright’ (Garrett and 


Adest) Times Square. 


Greenwood Snags 
$7,400 on Coast; 
Arthur Co-Op 26 


Los Angeles, Nov. 6. 

Charlotte Greenwood openec in 
‘The Late Christopher Bean’ at the 
El Capitan Monday night (30), and 
gave Henry Duffy a profitable week 
at $7,400 estimated. Piece has had 
a good month’s run in San Fran- 
cisco before coming south and is 
well on the profitable side. A local 
fav, Miss Greenwood is attracting 
the club patronage with two down- 
stairs sellouts. 

‘Romance Collect,’ co-operative 
venture, closed at the Music Box 
Sunday (5) after four weeks. Final 
stanza grossed under $1,300. Alex- 
ander Carr in ‘The Booster opened 
at the Box tonight (Monday) to a 
poor advance. Production is also 
co-op with two-bit passes to boot. 

George K. Arthurs ‘Elizabeth 
Sleeps Out’ tallied close to $2,000, 
which is profitable for the sharing 
cast. With Arthur starring himself, 
piece is getting a friendly sprinkling 
of pic people but most of the biz 
comes from the throw-away passes. 


OBERFELDER ROTATING 
STOCK K. C., OPENS BIG 


Kansas City, Nov. 6. 

The Shubert opened its new pop- 
ular price policy Saturday (3) with 
a capacity house to eee Dinner at 
Eight,’ presented by Arthur M. 
Oberfelder, Inc. New policy pro- 
vides the showing of popular stage 
successes at prices ranging from 25 
cents to $1. Seven night perform- 
ances and three matinees will be 
given weekly, although the ‘Dinner 
at Eight’ runs nine days for 13 per- 
formances. 

A new company will rehearse and 
open here each week, with the one 
here starting over the Oberfelder 
wheel of eastern cities. Next at- 
traction is ‘Double Door with a 
new company. The cast of ‘Dinner 
at Eight’ included: 

Eveta Nudsen, Lynn Arden, Louis 
Marcelle, Robert Leslie, Virginia 
Milne, Louis Tanno, Audrey Davis, 
Ruth Miller, Marian Warring-Man- 
ley, Pierre Watkin, Viola Frayne, 
Marguerite Swanson, Jack Davis, 
James Kirkwood, Lowell E. Fox, 
Wesley Battersea, Leonard Lord, Al 
G. Wilson, Marian Crutcher, Grace 
Thorson, Mary B. Hurst, Roy El- 
kins, Lester Bover. 























Cincinnati, Nov. 6. 
The Cox, Shubert house seating 
1,300, is the Cincy spoke in the five- 
city circuit established by Arthur 
M. Oberfelder to present dramatic 
road shows at pop prices. Ober- 
felder came here last week from 
Kansas City and announced that 
the Cox had been leased for 30 
weeks, with Nov. 18 as the starting 

date. 
Initial 
Eight,’ 


attraction, ‘Dinner at 
will have cast headed by 
James Kirkwood. Second week’s 
show, “Double Door,’ to have Jes- 
sica Newcomb and Patricia Hardy, 
and be followed by ‘There Is Al- 
ways Juliet,’ with Violet Heming. 


CAST CHANGES 


Roberta Beatty and Elwood 
Thomas out of ‘Keeper of the Keys.’ 
Maria Ziccardi and Vincent York 
replacing. 

Louise Glover replaces 
Harrigan in ‘Thoroughbred.’ 





Nedda 


Election No Bargain for Bway; 
Voice’ $12,000 and 3&1’ 2 New Hits 





With three candidates fighting to 
be elected mayor of New York in 
today’s (Tuesday) election, the hot- 
test municipal campaign in a gen- 
eration stirred up the populace 
plenty. Much of the speechmaking 
and ballyhooing was concentrated 
on Broadway in the theatre zone, 
with the result that business was 
adversely affected, radio campaign- 
ing not helping either. 

Grosses dropped, materially in 
some instances. Little doubt about 
the political stuff hurting. That was 
proved by increased ticket sales for 
this week. Some of the popular 
shows were down as much as $3,000 
and full recovery was indicated. 


A quartet of new productions are 
off the boards after engagements of 
from two days to three weeks. Two 
out of the three premieres last week 
were quickly yanked out—'It Pays 
to Sin,’ Morosco, and ‘Under Glass,’ 
Ambassador — while the _ third, 
‘Thunder on the Left,’ Elliott, is in 
doubt. Another departure Saturday 
(4) was ‘Divine Drudge,’ Royale, 
while ‘Keeper of the Keys’ stops at 
the Fulton tonight (Tuesday). 

Two in the Money 


Two of the newer entrants appear 
to be in the money—‘Her Master’s 
Voice,’ which topped $12,000 for its 
second week, and ‘Three and One’ 
at the Longacre. Latter was 
panned by the critics, but the 
agency people figure it will build up 
to a success. First full week was 
estimated around $7,500. ‘The World 
Waits’ may stick at the Little, gross 
first full week being $4,500 and 
enough, it is claimed; ‘Spring in 
Autumn’ may be pegged around 
$4,000 with cut rates at the Miller; 
‘Eight Bells’ started weakly at the 
Hudson, getting less than $3,000. 

Early this week the premiere card 
for next week looked limited to 
‘Roberta,’ changed from ‘Gowns by 
Roberta,’ listed for Saturday (18). 
Following week (20) there are seven 
possibilities: ‘The Dark Tower,’ 
Morosco; ‘Birthright,’ Times 
Spuare; ‘Growing Pains, ‘She Loves 
Me Not,’ ‘The First Apple,’ ‘Mis- 
mates’ and ‘Scorpion,’ houses to be 
selected. 

Estimates for Last Week 


‘Ah, Wilderness,’ Guild (6th week) 
(CD-914-$3.30). With subscription 
period over lively agency trade ex- 
pected with gross going up several 
thousand; average $14,000. 

‘As Thousands Cheer,’ Music Box 
(6th week) (R-1,000-$4.40). Election 
affected Broadway but not this re- 
vue smash; business held to capac- 
ity at $27,000. 

‘Champagne, Sec,’ Shubert (3d 
week) (O-1,395-$3.30). Again around 
$12,000 but should pick up; operetta 
makes some profit at the pace. 

‘Divine Drudge,’ Royale. Taken off 
last Saturday after playing week 
and two days. 

‘Dr. Monica,’ Playhouse (ist week) 
(D-896-$2.75). Presented independ- 
ently (Robert Martin and John Tu- 
rek); adapted from Polish by Laura 
Walker; opened Monday. 

‘Double Door,’ Ritz (8th week) 
(D-945-$2.75). One of the early 
successes; not capacity but real 
money at the scale with pace 
around $12,000. 

‘Eight Bells,’ Hudson (24 week) 
(D-1,094-$3.30). First full week very 
light with trade estimated about $2,- 
500; picture people bidding for 
rights to English meller, however. 

‘Green Bay Tree,’ Cort (4th week) 
(CD-1,043-$3.30). Big in gallery 
and okay downstairs with balcony 
light; trade at $10,000 profitable and 
word of mouth should spot importa- 
tions among hits. 

‘Her Master’s Voice,” Plymouth 
(8rd week) (C-1,042)-$3.30). Sec- 
ond week comparable to initial 
gross without first night; takings 
topped $12,000 and show looks in. 
‘Hold Your Horses,’ Winter Gar- 
den (7th week) (M-1,498-$3.85). Al- 
though trade off past several weeks 
pace betters even break and should 
come back with election over; 
$20,000 estimated. 

‘| Was Waiting for You,’ Booth 
(1st week) (C-708-$2.75). Presented 
independently (Edward Choate); 
adapted from French of Jacques 
Natanson by Melville Burke; opens 
Friday (10). 

‘Is Life Worth Living,’ Masque 
(Ist week) (CD-700-$2.75). Pre- 
sented by Henry Moses; written by 
Lennox Robinson; opens Thursday 
(9). 


‘It Pays to Sin,’ Morosco. Opened 


last Friday; closed Saturday. 
‘Keeper of the Keys,’ Fulton. 
Closes tonight (Tuesday) which 
completes three weeks and gives 
management full share of film 
rights; but no business. 


‘tet ’Em Eat Cake,’ Imperial (3rd 


week) (M-1,446-$4.40). Tops the 
jist as to gross with last week’s 
takings around $28,000; indications 
are better for this week. 

‘Men in White,’ Broadhurst (7th 
week) (D-1,118-$2.75). Among the 


dramatic leaders and should span 
the season; takings excellent at 
about $14,000. 





‘Murder at the Vanities,’ Majestic 


(9th week) (R-1,776-$3.30). Moved 
here from New Amsterdam Mon- 
day; trade downstairs good but 


gross eased off to $15,000 last week. 
‘One Sunday Afternoon,’ 48th 
St. (39th week) (C-969-$3.30). Last 
weeks announced; will attempt tour 
against picture version; business 
dropped under $5,000. 

‘Pursuit of Happiness,’ Avon (5th 
week) (C-830-$2.75). Expected to 
stick through winter; mostly lower 
floor trade; making some money at 
approximately $8,000; picture rights 


sold, 


‘Sailor, Beware,’ Lyceum (7th 
week) (C-957-$3.30). Except mid- 
week matinee laugh show is ca- 


pacity with gross virtually $15,000; 
Chicago company opening in De- 
troit. 

‘School for Husbands,’ Empire (4th 
week) (C-1,099-$3.30). Bit over-es- 
timated; closer estimated around 
$10,000 mark; may last beyond sub- 
scription period, which has another 
week to go. 

‘Spring in Autumn,’ Miller (3rd 
week) (C-946-$2.75). Paced around 
$4,000 and may do better with cut 


rates; looks definitely not among 
winners. 
‘Ten Minute Alibi,’ Barrymore 


(4th week) (D-1,090-$2.75). Looks 
like fairly successful date to mod- 
erate money for English murder 
play; about $7,000. 

‘The Curtain Rises,’ Ambassador 
(4th week) (C-1,200-$3.30). Al- 
though grosses light at about $3,500, 
moved here Monday from Vander- 


bilt; cut rated. 
‘The World Waits,’ Little (3rd 
week) (D-505-$2.75). Improvement 


claimed for all-male cast drama of 
the South Pole; around $4,500. 

‘Thoroughbred,’ Vanderbilt (1st 
week) (CD-771-$2.75). Presented 
independently (Teddy Hammerstein 
and Denis Du For); written by 
Doty Herbert; opened Monday. 

‘Three and One,’ Longacre (3rd 
week) (C-1,109-$3.30). Ticket agen- 
cies expect climbing attendance 
after show lives down notices; first 
full week pointed to $7,500. 

‘Thunder on the Left,’ Elliott 
(2nd week) (D-924-$2.75). First 
nighters and critics didn't know 
what it’s all about; mild trade after 
Tuesday debut. 

‘Under Glass,’ Ambassador. With- 
drawn Saturday; played one week. 
Other Attractions 

Chicago Opera Co., Hippodrome; 
8th week at pop prices. 

Jooss Ballets, Forrest. 

‘The Family Upstairs, Biltmore; 
stopped after two days; reopened 
at Broad, Newark, Monday (6). 

‘We Call It Love,’ Sutton; new 
group announces performance for 
one week. 


MARY'S’ $23,000 
PITISBG EPIC 


Pittsburgh, Nov. 6. 

Biggest dramatic smash here in 
years was ‘Mary of Scotland’ last 
week at Nixon at around $23,000, 
which represents close to absolute 
capacity. Only thing available most 
of the week were a few of the $2.75 
seats, with balcony and gallery 
complete sell-outs, Two matinees 
each got over $3,000. Subscription 
auspices naturally helped some, but 
it helped recent ‘Ah, Wilderness!’ 
too, and that show got only $14,000. 

Helen Hayes b.o. lure, but show 
got rave notices, 

Nixon currently has ‘A Trip to 
Pressburg,’ likewise under subscrip- 
tion auspices of American Theatre 
Society, and goes dark first three 
days of next week, reopening 








here and Buffalo. San Carlo Grand 
Opera company in for week of Nov. 
20, with Conrad Nagel’s ‘We Meet 
Again’ following. Nothing yet for 
Dec. 4, but new Ziegfeld ‘Follies’ 
comes in 11th. 


FOR PLAY’S 2-SHOW RUN 


Abrupt closing of ‘It Pays to Sin’ 
at the Morosco, N. Y., Saturday (4) 
after a two-day date left the play- 
ers without coin over the week-end. 
Show was put on by Louis O. Mac- 
loon who neglected to inform the 
company that the ghost would not 
walk, 

Most of the cast was recruited in 





Chicago, where show rehearsed. 
One week's salary and return trans- 
portation was deposited with 
Equity. Cast insisted that was sate 
isfactory, although usual require- 


ment is a minimum of two weeks’ 
salary. However, claims for the 





second week are filed with Equity. 


Thursday (16) with rege ga 
Skinner, who splits a week en 


GHOST DOESN’T WALK- ~~ 
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Pulp Writers’ Code 
American Fiction Guild has fin- 
ished its proposed code and sub- 
mitted it to Lindsay Rogefs, deputy 


administrator for the publishers 
trade. John J, Wildberg, attorney 
for the Guild, helped frame the 


code and submitted it to Washing: 


ton. It's one of the two codes com- 
pleted thus far, other being by the 
newspaper writers. 

Fiction Guild is composed of 


writers for pulps and makes it ex- 
plicit that its code is for protection 
of those who write for pulps. How- 
ever, the Guild points out, since 
pulps are sold to more readers in 
the United States than any other 


type of fiction, the writers ought 
to be protected. 
It’s a quite complete code and 


takes in all sorts of angles. First, 
writers are to sell North American 
serial rights only, with all other 
rights remaining the authors, these 
to include pictures, television, for- 


eign publication and reprint, Same 
for illustrators. 
Within 30 days of publication, 


magazines are asked to execute and 
deliver to the authors and illustra- 
tors copyright assignment. 

A minimum rate of one cent a 
word is asked for on all fiction and 
articles and $100 minimum is asked 
for each painting for cover or illus- 
tration in colors. There’s a $10 
minimum asked for story headings 
or other black and white small 
drawings. 

Pulp magazines using reprint ma- 
terial are to plainly specify on their 
front covers ‘This magazine con- 
tains reprinted material.’ 

In crediting authorship of fiction, 
house nom de plumes or any other 
names of authors outside of the one 
picked by the actual author is for- 
bidden, 

Decision on material must be ren- 
dered within 20 days of submission 
and payment within 30 days of sig- 
nature of the contract, that con- 
tract to be signed within seven days 
of story, article or illustration ac- 
ceptance. 

Code also contains two standard 
forms for authors and publishers 
contracts and agreements which it 
is hoped to have okayed as legal. 





Code for Writers 


Wearied by the claim that only 
hacks are interested in a code for 
writers and artists, Carson W. 
Mowre, executive editor of Dell 
Pub., took his code plank to Wash- 
ington and presented it before the 
League of American Pen Women. 
Mowre stated that he was not in- 
terested in merely providing a liv- 
ing wage for scribblers on the fringe 
of the pulps, but that he was in- 
terested in seeing a code established 
that would protect ethical publish- 
ers against the unfair competition 
of unbusinesslike writers teamed up 
with unscrupulous publishers. 

‘I am well aware,’ he stated, ‘that 
no member of this organization 
needs the codicil in this code which 
provides a minimum rate for certain 
classes of fiction, but if I let that 
knowledge keep me from presenting 
the code outline to you, I would be 
in the same position as the man 
who is not interested in the NRA 
because he does not need the guar- 
anteed wage of fourteen dollars a 
week. 

Outlining a 14-point program, 
Mowre insisted that writers’ or- 
ganizations should join with eth- 
ical publishers and distributors in 
the drafting of a code that would 
provide for minimum rates, fair 
terms of payment, standard con- 
tracts and a ‘Czar’ or central agency 
empowered to close the important 
channels of distribution to violat- 
ors of the code, 

The talk was well received and a 
memo forwarded to the national 
headquarters of the Pen Women by 
Mrs. W. W. Badgely, president of 
the District chapter. 





Tandem 


Armer brothers, J. D. and Frank, 
active as mag publishers via their 
Modern Publications and others, 
have formed still another concern to 
sponsor a new group of pulps. To 
be known as Forward Publications. 
First of the Forward mags is ‘Love 
Revels,’ with Frank Armer editing 
and J. D. Armer handling the busi- 
ness end. 





Mag for Cols. 

So many Kentucky Colonels— 
millions of ’em!—that a Kentuckian, 
and undoubtedly a colonel, too, has 
conceived the bright idea of a sort 
of fraternal publication for the or- 
der. He is J. R. Wood, of Louis- 
ville, and he calls the thing The 
Colonel, of course. 


eee 





‘Comrades of the Storm’ ($2.00) . 


‘Life Begins at Forty’ ($1.50) 


Wilderness!’ ($2.50) 
($3.00) 


‘Ah! 
‘Crowded Hours’ 


‘Great Offensive’ ($3.00) 





Best Sellers 


Best Sellers for the week ending Nov. 4, as reported by the 
American News Co., Inc. 


Fiction 
‘Anthony Adverse’ ($3.00) .......2.-ccccae 66068006" By Hervey Allen 
‘One More River’ ($2.50) ...ccsccccccvecessoes By John Galsworthy 
‘Oil For Lamps of China’ ($2.50) ...-eee.- By Alice Tisdale Hobert 
‘Tragwon Murder Cane’ (83.00) ...ccccecsocceseseoes By S. S. Van Dine 
eae Tees ciwk 66 dace ecabsanssee ...--By Dorothy Canfield 


err. CT ee-.- By Peter B. Kyne 
Non-Fiction 


‘More Power to You’ ($1.75) ..... 
Ae eee eeceeee- By Eugene O'Neill 


.. By 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F, J. Schlink 


oeeeeeee 


eset eeeee 


eee eoeeeee- by Walter B. Pitkin 
awe eccceee By Walter B. Pitkin 


Alice Roosevelt Longworth 


jas kes enabat By Maurice Hindus 








Lowdown on Niters 
Stanley Walker, city editor of the 


N. Y. Herald-Tribune, shows him- 
self a keen reporter in his ‘The 
Night Club Era’ (Stokes, $3), 


which is slated for publication Nov. 
9. At the helm of a big metropoli- 
tan daily’s news-gathering service, 
he has been seemingly a_ highly 
gregarious person who is now re- 
trieving something from his in- 
vestment in the nite clubs which 
he debunks. 

This is more or less a fortuitous 
circumstance as regards the author, 
or anybod~ else who has had oc- 
casion to ‘nvest in nite club couv- 
ert charges, chump-checks, etc., 
chiefly for laboratory purposes. 
But for th> unconscious chump who, 
for reasons of his own, went for 
some of those stiff checks in the 
hectic ante-1929 days, even the 
most casual perusal of ‘The Night 
Club Era’ will be something of a 
shock in retrospect. 

Don't zet the idea it’s too rouga 
—on the contrary, Walker's book 
is highly entertaining reading. But 
commentaries such as his, or any- 
thing pertinent to the subject of 
post-prohibition, in relation to the 
saner 1933 stance on things, al- 
ways reminds one what a mad jazz 
decade it has been, through the 
evolution of the blind pig, the speak, 
the class nite club and swank 
drinking restaurant. 

Anybody who's’ been’ around 
3Sroadway will be as much inter- 
ested in re-living the evolution of 
the sundry phases of nite life, 
while the hinterlander whose visits 
to Broadway have been sporadic 
will likewise be edified. 





Toronto Quakes 


Unexpected shake-up in Toronto 
newspaper circles is the appoint- 
ment of Vernon Knowles, former 
news editor and member of the 
board of directors of the Mail and 
Empire, to the managing editorship 
of the Star, Canada’s largest daily. 
Harry Hindmarsh, former manag- 
ing editor of the Star, becomes vice- 
president, his father-in-law, Joseph 
IX. Atkinson, retiring from active 
supervision of the sheet. 

Bob Farquarson succeeds as news 
editor of the Mail, and John Drylie 
continues as news editor of the 
Star. All changes effective Dec. 1. 
Vernon Knowles is now holiday- 
ing in Florida till that date. 
Knowles reputed to have a five- 
year contract with the Star at $15,- 
000 per. Mail made him a presen- 
tation on the eve of his resigna- 
tion but stipulated ‘no raiding.’ 





Carl L. C. Ebbesen 

Carl L. C. Ebbesen, 78, oldest ac- 
tive newspaperman in the Swedish 
newspaper field, and editor and 
manager of Swedish publications in 
the northwest for many years, died 
at his home in Minneapolis on Oct. 
30. 

During his long newspaper career, 
he had been editor and manager of 
the Swedish-American Tribune, the 
Dulith Posten, the Rockford 
Posten and, more recently, the 
Svenska-Amerikanska Posten. 





Goes to D. C. 
Associated Press has trans- 
Washington another man 
who worked in its Albany bureau 
during part of the time President 
Roosevelt served as Governor of 
New York state. He is Roland Al- 
ston, now assigned to the Capitol 
beat in Washington. 

A graduate of the New York State 
Teachers’ College, Alston was a re- 
porter on the Troy Record for seven 
vears before he joined the AP's 
Rochester branch. He was shifted 
to Albany two years. 


The 
ferred to 


Ira C. Tichenor 
Ira C. Techenor, 71, for 30 years 
a newspaper reporter and special 
writer in Los Angeles, died Oct. 30, 
at the yeneral hospital there. 
Widow and daughter, Edna, film ac- 
tress survive. 





Vanity Pubs Sniffing 

Any doubt that prosperity is re- 
turning is now removed. The ‘van- 
ity publisher’ is back! One of them, 
anyhow, and that’s something. Last 
of them, as far as the records show, 
passed out some time ago. Would- 
be authors, much as they would 
have liked to satisfy their vanity to 
see their stuff in print, just couldn't 
afford the couple of hundred dollars 
to finance it. 

But times must be better, because 
one of the old-guard ‘vanity pub- 
lishers’ has set up shop again. 
Operation the same as before. He 
has taken a mailing address in an 
imposing Fifth avenue office build- 
ing, and under an equally imposing 
name denoting he is a publisher. 

For $500, or maybe $350, or ‘What 
can you afford?’ he will print a cou- 
ple of hundred copies of your literary 
masterpiece. His profit is on the 
printing, plus a couple of ‘service’ 
charges. He also takes 50 percent 
of all rights, because there’s the pos- 
sibility that a book so ‘published’ 
may make some money somehow. 





Re-education 


With the country over-supplied 
with mixed drink formulae ever 
since prohibition went on, the pros- 
pect of repeal has sent the publish- 
ers on another tack. The modern 
generation knows all about mixing 
drinks, but for more than a decade 
wine has been something made 
down cellar with raisins. 

New racket is to publish boks 
about wines, which 1s which, how 
to serve and how to drink them. 
Newest is ‘Handbook of Wines and 
Liquors,” by Howard E. Taylor, 
who’s director of the Beverage 
Service Institute, whatever that is. 
Published by the Hospitality Guild, 
which specializes in hotel and cater- 
ing info. Pocket size and only 56 
pages for half a buck, but lists all 
wines and cordials and serves as a 
liberal education. 





Odd Author 


Raised and educated in Holly- 
wood, Charles Grayson devotes his 
efforts only to books instead of 
films, although he has had an occa- 
sional studio job. 

The young author, still in his 
twenties, has two volumes coming 
out this month. ‘Original Sin,’ his 
third novel, is due from Alfred H. 
King. ‘The Sportsman’s Horn 
300k,” an anthology of sports 
poetry, is being put out by Ran- 
dom House in New York. Latter 
sells for $5.00. 

Grayson is writing a bull fighting 
novel after spending some time in 
Mexico City. 





Ordered Continued 


A petition for either a temporary 
or permanent receiver for the Port- 
land, Me. Evening News, has been 
refused by a Maine judge, who or- 
dered the continuance of operations 
by the newspaper company until 
stronger evidence of the need of a 
receivership was presented. Ten per- 
cent of the stockholders and credi- 
tors favored the receivership, which 
was vigorously opposed by the bal- 
ance. 

Reverse 

Irving Vaughan, baseball writer 
for the Chicago Tribune, starts an- 
other tour around the world with 
his wife, this time sailing from a 
Pacific Coast port. Last fall Vau- 
ghan set out from New York on a 
swing around the globe. He will 
return in time to cover the spring- 
training assignment. 

Irwin Is Prexy 

Will Irwin was elected president 
of the Authors Guild of the Authors 
League of America, at a meeting 
the other day at the Hotel Taft. 
Vice-presidents elected at the same 
time are Booth Tarkington, Dorothy 


Louise Silcox continues as secre- 





tary and treasurer. 


Canfield Fisher and Julian Street. 





Hearst Starts Something 


Last Thursday (2), the Hearst 
publications took space in other 
newspapers to display tn a full page 
reprint of two of Mr. Hearst's 
signed stories decrying what he 
termed the meddlesome activities of 
NRA. The articles appeared in the 


'Tiearst newspapers of Oct. 29 and 





31. 

In the same issue in which re- 
publication was given in the N. Y. 
Times, a department store, which 
has been campaigning enthusiastic- 
ally for the NRA, took Mr. Hearst 
to task for throwing a monkey 
wrench into the President’s idea, 
and pointing out that it had found 
better business since the establish- 
ment of the idea, though it had in- 
creased salaries in accordance with 
the retail schedules and had put 
more people to work. 

Whether or not the Bloomingdale 
firm was given advance information 
as to the Hearst move is not known, 
but it was meat for the store. The 
same store, by the way, that used 
‘Three Little Pigs’ as the basis for 
another full page recently. 





Murder by the Lake 


Although he has writen scores 
of short yarns, Kenneth Whipple 
sees his first hard cover venture in 
‘The Murders at Loon Lake,’ which 
King published last week. It’s a 
well-knit mystery story with the 
culprit, as usual, the least sus- 
picious of the lot, but with the story 
so told that the reader’s interest 
centers on another of the charac- 
ters, and not without reason. The 
author has been less_ successful 
with his second surprise. Most de- 
tective tale fans sense in the first 
chapter that a man supposed to 
have been killed in a steamboat ex- 
plosion did not really die, but that 
only supplies an accessory suspect. 
It makes good light reading. 

According to the author the lo- 
cale is not one of the three Adiron- 
dack lakes of that title, but one of 
the five Maine spots with the same 
ticket. 





Agent Recognized 

Story in a recent ‘Saturday Even- 
ing Post’ on ten-percenting is based 
on an actual New York literary and 
talent agent. His description and 
the description of his office tallies 
with that of the agent in the yarn. 
With the agent in question, a very 
active one in film and theatre, there 
was considerable comment caused 
by the yarn. 

Story was written by Bruce Gould 
and Beatrice Blackmar (Mrs. 
Gould). They've authored some le- 
git shows in the past. 





Back to His Forte 

Norman Klein begins going places 
in ‘Destroying Angel’ published by 
Farrar & Rinehart. It’s a good de- 
tective yarn and has the added 
vy eight of being a likely film. 

Klein first came to notice with 
‘No! No! the Woman,’ a tough de- 
tective story in the Dashiel Ham- 
mett, Raoul Whitfield tradition. He 
immediately took a place alongside 
the two. Then he wrote a bad 
straight novel entitled ‘She Loves 
Me.’ Now, back to detective fiction, 
he’s worth listening to again. 

‘Destroying Angel,’ is tough, mod- 
ern and exciting. Also has a yarn 
whose strands are not too easy to 
unravel. Plus a romance angle 
that’s plenty okay. 





Stokes Takes ‘Witness’ 

Frederic Stokes will publish ‘Take 
the Witness,’ novel by Alfred A. 
Cohn and Joe Chisholm, instead of 
Long & Smith. Stokes acquired 
the book when latter firm went out 
of biz. 

Book is based on the life of Earl 
Rogers, coast criminal lawyer, and 
has a foreward by Adele Rogers St. 
Johns Hyland, daughter of Rogers. 

Stokes published Cohn's previous 
novel, ‘Gun Notches.’ 

More Lowdown 

Raymond C. Mayer, old-time pic- 
ture theatre publicity man for the 
old Mark-Strand theatre circuit and 
other organizations, has turned book 
author. Harper publishes this week 
his book, ‘Hew to Do Publicity,’ 
claimed by the publisher to be the 
most authoritative work of its kind 
ever issued. 

Hand Made 

Trails, a small nature magazine, 
is hand printed at Esperance, N. Y., 
by Fred Lape, Henry and Lansing 
Christman. The best-known con- 
tributor is Clement Wood, novelist 
and poet, who summers on a farm 
at Bozenkill, near Esperance. 

Others writing verse for Trails 
are Capital District residents. Lin- 
oleum cuts on the magazine cover 
are done by Robert Quinn of 
Mechanicville. 





Winchell Rests Again 


Paul Yawitz became the daily 
Broadway columnist on the New 
York ‘Daily Mirror’ (tab) Monday 
(6). He substitutes for Walter 
Winchell for the third time in two 
years. Threatening nervous col. 
lapse and doctors’ orders are the re. 
ported reasons for Winchell’s deci-« 
sion to forego his journalistic choreg 
and take a trip to California, pos- 
sibly Hawaii, etc., for general cura. 
tive purposes. 

Winchell’s by-line remains on the 
‘Mirror,’ but Paul Yawitz receives 
prominence as the substitute col- 
umn conductor. This means seven 
columns a week for Yawitz, who 
heretofore has been the ‘Sunday 
Mirror’ Broadway chatterer, Win- 
chell rounding out the other six 
days. 

Yawitz did the pinch-hitting for 
Winchell for the first time over a 
stretch of two months when the lat. 
ter was chased to California for 
reasons reported to be of varying 
nature, and another time for five 
weeks. Yawitz received minor bill- 
ing credit during the first fill-in and 
was the anonymous ghost for Win- 
chell on the second five-weeks’ time 
out. A. J. Kobler, publisher of the 
‘Mirror,’ has promised Yawitz more 
prominent biMing. 

It is not believed that Hearst or- 
ders on Winchell have anything to 
do with this new hiatus. ‘Mirror,’ 
technically, is published by Kobler, 

With Winchell out and Sid Skol- 
sky (‘News’) covering Hollywood, it 
leaves only Sobol, Sullivan and 
Yawitz as Broadway columnists on 
the New York dailies. 


Posthumous Praise 


‘Mrs. Haney,’ which Payson pub- 
lishes today (Tuesday), was com- 
pleted weeks before Foxhall Dain- 
gerfield, the author, killed himself, 
It’s by far the best book he ever 
wrote. Most of his stuff since he 
turned from trouping to writing has 
been along the line of meller-mys- 
teries, but ‘Mrs. Haney’ is a serious, 
beautiful story of a southern poor 
white as seen through the sympa- 
thetic eyes of a sixteen-year-old son 
of the aristocracy. 

For a man in his sixties to have 
turned out such a swell book, and 
then to have beaten the rap before 
the praise poured in, makes sad 
reading. 

One VARIETY mugeg's opinion, con- 
spicuously billed on the jacket, 
says: ‘If Eugene O'Neill had writ- 
ten ‘Mrs. Haney’ it would run two 
years at the Theatre Guild. If Willa 
Cather had written it, it would be 
hailed as a masterpiece.’ 

Maybe the appreciation gave the 
author heart failure. 





Free Fan Mag 

That projected film fan mag, on 
which Clair Mexwell, the Life pub-= 
lisher, has been working for some 
time, appears this week or possibly 
next, for the first time. George W. 
Quigley, formerly with Photoplay,’ 
is in with Maxwell on the entere- 
prise. 

Called ‘Picture Parade,’ the new 
mag will have a free distribution 
via Western Union messenger boy. 
The ‘zoned circulation’ plan will be 
used, by which the mag will go only 
into areas in leading trade centers. 





Self-Made Plug 


Simon & Schuster doing some ex- 
tra hard work on publicizing ‘The 
First World War’ with the approach 
of Armistice Day. Picture book has 
been selling exceptionally well, with 
sales picking up, rather than declin- 
ing during the past month. 

Efforts being made by the S & 8S 
publicists (chief of whom are S & S 
themselves) to get the name of their 
book mentioned by editorial writ- 
ers, preachers, etc., on Armistice 
Day during the speeches or editorial 
writing. 


More on Radio 
Latest of the fan mags joining 


the loudspeaker field is Radio 
Voices. Put out by the Criterion 
Magazine Publishing Co., it’s due 


to make its bow on the stands at 
the end of this month. Plotted for 
it is a monthly release and national 
distribution. Masthead will carry 
the name of Lloyd Jacquet, column- 
ist for the whilom ‘Broadcast Re- 
porter,’ as editor. 





Now L. A. Post-Record 

L. A. Record became Post-Record 
Thurs. (2) with change in publish- 
ers, makeup and policy along with 
the name switch. 

Zack Farmer and Le Roy Sanders 
new bosses, owning majority of 
stock in Post Newspaper Company, 

(Continued on page 58) 
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Going 


Places 


By Cecelia Ager 





No Fan Dancer 

There is a certain reluctance on 
the part of ‘Broadway Thru a Key- 
hole’s’ night-club entrepreneur to 
build his show around the cabaret 
talents of Constance Cummings. 
But, acting under orders, he makes 
her the star of his entertainment 
anyway. It seems his hunch was 
right, for surprise, surprise—she 
does not stop the show, not even in 
the picture. They cut quickly to 
something else. 

Miss Cummings has warmth and 
sincerity, true, but she can’t sing— 
and doesn’t dance, and shouldn't 
wear diaphanous garments either. 
It’s hard to tell, and so nobody ought 
to suspect, from her easy, casual 
way with suits, that’s she doesn’t 
strip well. Floor-show spotlights, 
however, peering through sequined 
films, are sticklers for the bare 
facts. 

Miss Cummings uses praiseworthy 
restraint and is not too arch in the 
quaint little gas-lit era number that 
requires the florid gestures, hour- 
glass figure and sweeping pompa- 
dour of the period, which proves she 
really is the nice girl the story says 
she is, and besides, she wears bangs 
very prettily. 

Frances Williams swings pleas- 
antly through ‘Doin’ the Uptown 
Lowdown,’ trim in tails and topper, 
from which blonde locks stray for 
becomingness’ sake. She’s not afraid 
to sing out, trouper Miss Williams, 
for she knows she'll always make it. 
Texas Guinan’s not afraid of any- 
thing, either, for her very long, 
large scarlet finger nails make fear- 
some talons of her hands. 

Then there’s Blossom Seeley as 
emissary of lived-and-learned wise- 
cracks. With heavy-lidded eyes and 
elegant grand coiffure she attacks 
her assignment, makes good every 
time her lines show the least bit of 
co-operation. Her photography isn’t 
half so considerate. 





Everything But Repose 


‘My Lips Betray’ is not the most 
fortunate of titles for a Lillian Har- 
vey picture. It is better not to be 
reminded of the ceaseless activity 
of Miss Harvey’s extraordinarily 
mobile mouth. 

In repose, doubtless a very nice 
mouth. But nobody’ll ever know, 
for repose is the single expression 
Miss Harvey’s lips will not assume. 
Her full-curved upper lip flutters 
like the wings of a wounded bird; 
her less bountiful lower lip matches 
it in energy. Together they smile, 
pout, coax, laugh, sigh, cajole, 
grimace, plead, forever arranging 
themselves in a new pose before the 
last has had time to leave. It’s all 
meant to be fascinating and Nght 
and joyous. If it falls short of its 
mark, it’s not because of laziness. 

Miss Harvey does a deal of 
breathless running up and down of 
stairs, too, with sheer full skirts 
billowing out behind her, quite some 
Pirouetting, a bit of tap dancing 
that shows little girl legs, knees and 
thighs, and all sort of cute, on-pur- 
pose awkward posing. It’s sweet of 
her to pretend to be ungainly like 
that, knowing all along how com- 
pletely graceful she is. But that’s 
Miss Harvey for you—anything to 
display her versatility, absolutely 
anything that she can be self-con- 
scious about. 

Some day, when she forgets how 
like a nymph she ts, how pliant, how 
easily responsive, how miraculously 
lovely—Miss Harvey’s going to at- 
tain the adoration she now feels 
sure is hers. 





Spy and Shine 


This woman spy business has its 
points, Constance Bennett shows in 
‘After Tonight’. It permits a lass 
to go about on her own, to take her 
fun where she finds it, then wriggle 
free because everybody knows a 
8py’s true love is her patria. After 
the war, of course, she may if she 
likes take up where she left off. 
Miss Bennett happens to like, for 
the hero is almost as dashing in 
civies as he was in his irresistible 
uniforms, 

And a woman spy is sort of an 
international person, much_ too 
glamorous to be confined by na- 
tional boundaries or limited to one 
epoch. Miss Bennett belongs to the 
aces, wears clothes in wartime 
Vienna that young ladies would give 
their right arms for today, throws 
her head back shaking out her 





blonde hair with casual abandon, 
and meanwhile teaching her young 
ladies that a good coiffure was as 
good 15 years ago as it is right now. 

Hers is a long bob that knew even 
then that an enchantress’ hair must 
never look set and worried over, but 
fall straight from her crown and 
swirl out in soft blobs about her 
cheeks and the back of her neck, 
that the line of a coiffure is more 
4mportant than its detail. She 
knows instinctively that the most 
ardent young man is going to re- 
strain his impulse to caress her 
head if it is so painstakingly dressed 
that touching it means the vandal- 
istic rumpling of it. 

Miss Bennett doesn’t mind, in the 
course of her spying duties, masque- 
rading as a nurse, for something, if 
one has the flair, can even be done 
about a nurse’s uniform. There is 
the cape, for instance, that can be 
fitted nicely at the shoulders and 
then sweeping gracefully down to 
the ankles, bringing youth and 
daintiness and the beauty of classic 
line. There is nothing, of course, as 
flattering as the nurse’s coiff, par- 
ticularly when it frames round blue 
eyes and soft blonde curls are per- 
mitted to escape its innocent se- 
verity. But then Miss Bennett al- 
ways was one to know exactly what 
she’s doing and foretell] pretty ac- 
curately the results. 





But the Usherettes! 


Chinchilla is a haughty fur, a 
grave responsibility. It doesn’t 
seem quite respectful, with chin- 
chilla, real or fancied, round your 
throat—to bend your knees way 
down and come up in a spiral. So 
soon as the impression of her ele- 
gant entrance has sunk in, Lillian 
Shade eases out of her chinchilla 
trimmed jacket, and, like all good 
prima donnas, flings it, carless-like, 
on the Palace’s grand biano. Now 
she’s ready to go to town. 

Ready in a violet bias-cut and 
molded sheath pulled hizh at her 
neck, with long tight sleeves ap- 
pended from a rope of violets just 
above her elbows. Her upper arms 
are bare. More, the dress is back- 
less. Crossed straps support it, and 
garlands of violets travel in swags 
across its bodice. If the customers 
thought the jacket was something, 
just let them look at the dress. 
There are ways and ways of being 
grand. Chinchilla to establish your- 
self; then intricate design will do 
to lend tone to the new freedom of 
motion. 

The Palace usherettes look on 
at Miss Shade’s. conscientiously 
thought-up violet ensemble, at 
Bonita’s red and black spangles, at 
Marion and Bea’s nice blue prin- 
cess dresses with the deep orchid 
velvet bows, and maybe they feei 
envious of the fancy clothes of 
those lucky ladies on the stage. 
They shouldn't. They’re as smart, in 
their own uniforms of oyster white 
mess jackets, long slim black velvet 
skirts and orange velvet scarfs 
knotted casually at their throats, as 
anything that old Palace stage can 
offer. Their uniforms could go out 
to dinner anywhere and win huzzahs 
for their simple, dashing adaptation 
of the current dinner dress mode. 





A Drop of Scotch 
With the Radio Symphony or- 
chestra and the Lovat Pipe band 





Did You Know That— 





Denton Vane, actor, is also 
in politics now....the new 
Haley will be called Jack, jr. 
....Catherine Dale Owen wore 
a brown and beige tweed cos- 
tume strolling up Central Park 


West the other day....Helen 
Broderick’s son is a radio an- 
nouncer in California....that 


was a cunning eel grey Tyro- 
lean hat, with the feather 
standing straight up. worn by 
Ona Munson at one of the ma- 
tinees last week.... Ruth (Red) 
Connelly is now a platinum 
blonde....Mrs. Rube Goldberg 
gave a swaaelll luncheon for 
Mrs. Al Rockett, and did the 
gals flock to the fortune teller 
..--Alice Lloyd’s daughter, 
Tomme, has gone into the mil- 
linery business....Carol Demp- 
ster is wearing a stunning 
corduroy suit in midnight blue 
....Josephine Whittell may be 
heard on a radio program 
soon....Harry Puck is back in 
town after a year and a half 
in Chicago....Margaret San- 
try and Grace Menken were 
deeply absorbed in a conversa- 
tion about clothes, at that lun- 
cheon, the other day....Miss 
Santry wore a luscious butter 
colored angora sweater with 
her tweed outfit and Miss 
Menken had on a two piece 
black frock with a_ striped 
taffeta jacket....Madeline 
Cameron was there, too, in 
a lovely white satin tunic 
dress, with a black velvet 
neckline and skirt worn with 
a cunning black velvet tam 
-..-Olive Olsen was the hit at 
the Jackson Heights opening 
of ‘Hot and Bothered.’ 














playing fortissimo, with the Roxy- 
ettes, the Corps de Ballet, the 
Choral Ensemble and the Lovat 
Scottish Dancers giving it that-a, 
with lights full up on a full double 
platform stage, the Music Hall pre- 
sents what it modestly calls ‘A 
Scotch Episode.’ Everything but a 
treadmill, and to the Music Hall it’s 
an episode! 

Caroline Andrews it is who sings 
with great archness but none the 
less clear, true tones ‘Coming 
Through the Rye.” It may be the 
kilts that make her that way. The 
ladies of the choral ensemble, after 
all, dare not essay kilts. They, 
everybody thought best, wear de- 
cent long skirts, albeit of Scotch 
plaid. Whatever the dimensions of 
their underpinnings, they are 
mighty zealous about waving en- 
thusiastically at the Roxyettes and 
ballet corps, who, when the tapes- 
try transparency fades out, are dis- 
covered dancing amicably on the 
elevated platform above, their com- 
petitive natures reconciled for the 
present in one great unanimous 
Highland Fling for dear old Scot- 
land. 

But there’s such a thing as car- 
rying accord too far. The Roxy- 
ettes, renouncing their individual- 
ity for one mass number so that the 
Music Hall can get all its dancers 
on the stage at once, all in kilts, 
twirling through the same steps, 
are denied their own special down- 
stage straightline finish. There’s 
applause, but the Roxyettes are 
used to their own special outburst 
of approval. Let that be a lesson 
to them. It’s quite all right to love 
one’s neighbors, but there’s nothing 
in the Good Book about sharing a 
finale and its plaudits with them. 





Inside Stuff—Radio 


(Continued from page 45) 
packer for the Joe Penner-Bakers, George Olsen-Royal Gelatine and the 


Walter O’Keefe-Nestle stanzas. 


It is, however, likely that by the time 


the gelatine representation is moved over from the Times Square studio 
arrangements will have been made to spot it in the big seater. 





KFWB, Warners station in Hollywood, is on the pan by DX fans 


living within five miles of the transmitter, 


Complaint is the station 


has so many harmonics that long distance tuning is Umited to only 


a few out-of-town broadcasters, 
receiver. 


regardless of the selectivity of the 


Biggest howl is made by owners of all-wave-length sets, who assert 
that the atation can be heard more than five places on every meter 


band. 





CBS has answered Morton Downey’s no-commish ultimatum with the 
declaration it intends to collect on Downey’s income from his coming 


self-booked roadshow dates, 


Upon completing his current picture house bookings Downey will go 
out in a unit owned and managed by himself, with Macklin Megley pro- 
ducing and Benny Davis among the acts, 





George McClelland is mentioned to head a regional network stretching 


from New York to St. Louis. 


WMCA, New York, which is expected to 


again revert to Donald Flamm is the prospective basic station of the con- 


templated hook-up. 





Among the Women 


By THE SKIRT 





The Best Dressed Woman of the Week: 
TAMARA GEVA 


‘Divine Drudge’—( Royale) 





Old But Interesting 

Vicki Baum and John Golden have taken the oldest plot in the world 
and made it a rather interesting play. If nothing else ‘Divine Drudge’ 
will have brought to America a sterling actress in Mady Christians. Miss 
Christians is lovely; a Vilma Banky type and a fine actress. 

As the wife of an impoverished doctor Miss Christians wears mediocre 
wardrobe. For the most part she dons a nurse’s apron and underneath 
is a black ana white frock of simple design. There is also a green frock 
just as simple. In an old-fashioned white taffeta Miss Christian makes 
you want to see what she would look like in real clothes. 

The surprise in this production is Tamara Geva, the dancer. But here 
Miss Geva is really doing some acting in playing a film star. She does 
it splendidly and her clothes are the last word. Her first outfit is a suit 
of green cloth trimmed elaborately with mink. There is a small hat 
and gloves of green. A pajama suit of white satin is the last word in 
smartness. The pants are close fitting while the top is three-quarter 
length with a decided flare. White satin buttons are the only trimming 
if an orange scarf can be excepted. An evening frock is of grey velvet 
with no trimming. It needs no trimming so ingenious is the design of 
the upper part. The neck line is straight across the shoulders with 
a loop of the velvet around the throat crossing the back at the waist line. 
There are long sleeves. A cape of green lined in red completes this 
ravishing costume. 





Among the Hits 

Roland Young has come back to Broadway, and long may he stay, 
in a sterling play. Clare Kummer, authoress of the piece, is Mr. Young’s 
mother-in-law. In fact, ‘Her Master’s Voice’, as produced at the Ply- 
mouth, is one of the hits of the season. When matinee boxes are filled, 
that’s business. 

Laura Hope Crews has one of those made to order roles. As a wealthy 
aunt clothes worn by this actress are in themselves the last word in chic, 
A tailored coat, of a lovely shade of green with fox collar, is worn over 
a dress of the same shade. The hat of green has for trimming grapes 
and leaves of the material. Gloves, shoes and bag are brown. Second 
act calls for Miss Crews in riding habit which is a side saddle skirt and 
coat of tan with white shirt and brown tie and hat. The third act finds 
Miss Crews in a negligee of cream alencon lace over a pink satin slip 
trimmed with blue ribbons. 

Elizabeth Patterson, in a mother role, steals a lot of Miss Crews’ 
thunder. In a most sympathetic role clothes worn by Miss Patterson fit 
the rele of a moneyless widow. Her first two costumes were of print 
of the dress and coat variety. There is also a negligee of green velvet 
and a street outfit of brown velvet with a plaid jacket. 

Frances Fuller, as a young wife, is best in pink satin pajamas over 
which she wears a knitted coat. A yellow jacket is also worn with @ 
brown skirt. 





A Good Comedy 

Don’t miss ‘Pursuit of Happiness’ at the Avon. It is a comedy by Alan 
Child and Isabelle Loudon, staged by Miriam Doyle and presented by 
Laurence Rivers. They all know their theatre. 

Play is early American but the humor is the latest American. Tonio 
Selwart, a boy from the other side, should go far in this country when 
his accent becomes less apparent. 

The three women in the cast, Peggy Conklin, Eleanor Hicks and 
Dennie Moore are most picturesque in the clothes of the early American 
period with the mother, Eleanor Hicks, especially so. Her caps of the 
frilly sort are so becoming. 





Capitol’s Show Tops Film 

Richard Dix is still faring badly as far as stories are concerned. His 
latest is ‘Day of Reckoning’, at the Capitol, and Madge Evans wanders 
through it without seeming to be interested in proceedings, 

Miss Evans wears the customary dresses of a financially limited wife, 
and then when she comes into money her clothes remain nondescript, 
One gown stands out. Of white satin it carries a white feathered cape 
effect. 

Una Merkel steals the picture but as a nursemaid her clothes mean 
nothing. Her one dress, late in the picture, is a printed organdie. 

Cab Callaway’s Revue, on the stage, proves entertaining. The girld 
show to advantage in trunks and brassiers of brilliants with long feath< 
ers at the hip. They wear black wigs in this number, black gloves and 
silver slippers. 

A Sally Rand number has seven girls manipulating fans and they’ré 
none to clever at it. After seeing Sophie Tucker’s picture in fans no one 
will be satisfied until they see Soph do this routine. There is also 
another picture around of Soph in shorts. If Soph is doing these things 
for a laugh, she’s got her wish. 





Well Gowned 

‘Female’, at the Strand, should attract if only for the way the picturd 
has been directed and its settings. It is the most expensive looking film 
which has come in a long time outside of a musical. 

Ruth Chatterton wears a series of gowns all well chosen, Her even« 
ing frocks are lovely and her street suits the last word in smartness, 
In fact the picture consists mostly of Miss Chatterton taking showers, 
swimming and changing her clothes. Two evening gowns in par- 
ticular \7ill attract femme attention. One was a crepe with a sequin 
pointed yoke coming to a point at the throat. The gown looks very 
decollete until you observe a net foundation is used. A white formal 
dress was also of good design wherein the velvet band, coming through 
a loop in front, extended to the waist line at the back. A moving picture 
picnic found Miss Chatterton in a lovely organdie frock and large flop 
hat. And in this costume Miss Chatterton fried bacon and made coffee, 





At the State 

Al Trahan heads the stage show at Loew’s State this week and gets 
as much applause as the audience will give out, but they don’t seem to 
give. A lovely blond with Mr. Trahan wears a lemon colored satin even< 
ing gown trimmed at the neck line with blue bands. Slippers match 
the dress and an orange and yellow fan is carried. Some diamonds 
sparkled from the fingers. 

Rubio Sisters, the well known circus act, are in white tights, white 
satin waists and fluffy skirts. A red rose embroidered the bodice. With 
Herbert Fay Co. are two girls. The stoutish one wore black velvet while 
the slim blonde was in a grey two-piece suit with matching hat and an 
orange tie. She soon changed to a dancing outfit consisting of green 
satin shorts with white blouse. Jack Sidney’s act, with real night club 
atmosphere, introduced a good looking girl doing acrobatics in brilliant 
pants and brassiere. Her name is Bertie Deane. 

Stewart Sisters, three of them, wore white satin gowns and brown 
velvet jackets. On the left shoulder were pinned corsages of red roses 
with fern. A diminutive miss called Little Annette did a bit of Mae West 
and Zasu Pitts and very well, too. She is strictly a tap dancer though, 
Her tiny frock was pale green with a band of violets at the neck line. 
Around the waiste there was the slightest suggestion of red, so the slip- 
pers were red also. 
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East 


Nelson Morris, of the meat pack- 
ing family, who split from Jeanne 
Aubert because she would not quit 
the stage, married to Blanche Bil- 
boa, also of the French stage. 


Waldo Mayo made permanent di- 
rector of the Capitol theatre radio 
orch. 

Because Edward Doyle worked 
day times and Alice Kerwin worked 
at the Hollywood restaurant nights, 
they agreed to maintain their sepa- 
rate homes after they married, with 
Doyle dropping in to visit. Now 
she’s telling Justice Churchill he’s 
visiting the wrong apartments and 
is asking for her freedom. 

Alimony Club of New York now 
under state charter. Merritt Craw- 
ford is prez. Crawford, picture 
trade journalist, has done two three 
month stretches. 

Martin Block, asst. mgr. of the 
Flatbush theatre, B ’klyn, haled into 
court by SPCA, which claimed that 
three small pigs cooped in the lobby 
to advertise the cartoon did not 
have sufficient room for exercise. 
Sentence suspended. Pigs back on 
the farm. 

Ganna Walska back in N. Y., for 
first itme in five years. Says she'll 
stay put. Going back, though, to 
settle her affairs in Paris. 

Peggy Rich goes fan. Did a 
feathered dance at a N. Y. supper 
club last week. 

Joan Williams, former ‘Vanities’ 
girl, drops $100,000 heart balm ac- 
tion against Frank Richardson, 
vaude and pictures, and marches 
to an altar with him. 

‘I Was Waiting for You,’ from 
the French, goes into the Booth. 

Lyceum theatre celebrates 30th 
anniversary. 

Henry Hull gets the lead in ‘To- 
bacco Road.’ That’s a play made 
from Erskine Caldwell’s’ novel, 
‘God's Little Acres.’ 

Emil Ludwig in from Hollywood 
after a month’s work on ‘Napoleon’ 
for Ed Robinson. 

Al Rockett, Fox producer, looking 
the Broadway spots over. 

Greta Granstedt, picture actress, 
married to Ramon Ramos, leader 
of the Miami Biltmore orchestra. 
Nancy Carroll, Johnny Walker and 
other show celebs present with 
Mayor O’Brien doing the official 
work. 

John McManus will swing the 
baton for the ‘Ziegfeld Follies.’ 

Charges dismissed against five of 
seven burlesque managers. Decision 
reserved on the Central and El- | 
tinge. j 

Bursting pipe under West 45th | 
St. early Thursday morning (2) sent 
a column above the roof of the 
Astor and spread all around Long- 
acre Square. A couple thousand 
spectators gathered to gape. 

Nazis lift film ban on ‘Horst Wes- 
sel,’ to permit recovery of invest- 
ment, but only on condition his 
name not be used. 

Harry A. Kelly, of Port Chester, 
being sued for divorce, his wife 
naming Irmgard Merkel, of Play- 
land, as co-respondent. 

Dorothy Sands to show her new 
series of ‘Our Stage and Stars’ next 
Sunday (12), at the Little. 

New French liner, Normandie, to 
have a 600-seat theatre and perma- 
nent stock company. 

Jimmy Durante has had his name 
copyrighted to keep it off candy 
bars and chocolate schnozzles. 

Dramatists’ Guild elected the old 
officers at the annual meeting last 
week. Edw. Childs Carpenter prexy 
again. 

N. Y. Restaurant owners band to 
urge that waiters’ tips be counted 
as part of their wage under NRA. 
Want to pay them $6 a week and 
make up the difference if tips fail 
to complete the $15 per. Referred 
to Washington. 

Tinkering with gold prices brings 
@ flood of fake gold mining stocks 
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LESLIE HOWARD 
in ‘BERKELEY 8@Q.’ 
and 
‘HEADLINE SHOOTER’ 



































RICHARD DIX in ‘Day of Reckoning’ 
An M-G-M Picture! On Stage: All New 
Cotton Club Revue of 1934, with Cab 

Calloway Oreh. Starts Friday! 


BwAy “Prizefighter and the Lady’’ 
«= 
6. 


with Max Baer, Myrna 
Loy, Primo Carnera, 
Jack Dempsey, 
Walter 
L Huston 
he) 3B See 
: On the j 
Screen i 
AN HARLOW and LEE TRACY 
“2 THE BLOND BOMBSHELL 
An M-G-M_ Picture 


On the Stage—AL TRAHAN. JACK 
SIDNEY’S Revue—8 Other Big Acts 
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in N. ¥. state. Albany getting busy. 

Nena Belmonte, who translated 
‘Spring in Autumn’ has done into 
English a second Sierra play, 
‘Devil's Hour. Has two others in 
reserve, ‘The Spell’ and ‘Woman.’ 

Author’s note in ‘World Waits’ 
program, disclaiming any intention 
of paralleling Byrd expedition, is 
out. 

Play formerly known as ‘We Meet 
Again’ and ‘Amen’ is now ‘The First 
Apple.’ 

Arthur Abeles heads a committee 
of N. Y. indie theatre men to de- 
cide on attitude of the association 
toward indie producers. Hope to 
cut rentals through finding suf- 
ficient lower bracket product. 

Alice Kerwin, of ‘Murder in the 
Vanities’ in Supreme Court for a 
divorce from Edward Doyle, Long 
Island realtor. They were married 
last April. 

Peggy Fears to Texas, via plane, 
to visit her parents. 

Tom Meighan quits N. Y. for 
Hollywood. Left Thursday (2). 
Jean Sargent out of the Palace 
Thursday (2) after she broke down. 
Ordered to bed to avoid nervous 
prostration. 

Students at Rutgers kidnap a 
student columnist when his column 
in the college paper gets too hot. 

Last week’s hotel show in N. Y. 
included a display of uniforms for 


barmaids. Nixed under the old 
liquor laws, but evidently they’re 
OK now. 


Musical version of ‘Porgy’ now 
officially announced by the Theatre 
Guild. Kern and Hammerstein 
opened negotiations, but went cold. 
George Gershwin will do the score. 
Probably next season. 

Music pubs’ code rejected by Ad- 
ministrator Rosenblatt. 

Paderewski cancels his U. S. tour 
this season because of persistent 
neuritis. Had to drop out four 
years ago for same cause. 

NRA Administrator Johnson tells 
the reporters he no like the kicks 
from indie exhibs which suggest 
lack of confidence in administra- 
tion. 

Supreme court issues a show 
cause order to Nan Blackstone in 


ithe suit of her manager, Jack Ber- 


tell He claims he built her into 
a $500 a week attraction and she 
forgot her contract wtih him. 
Amalgamated Broadcasting Sys- 
tem in bankruptcy Nov. 4 Lasted 
only six weeks. 

Unpaid employees of the WNa- 
tional Screen and Stage Legion, 
which for a time worked with the 
NRA, anxious about salaries and 
things. Had been led by Harry A. 
Schulman to suppose it had govt. 
support. Washington stated the 
Legion had been disbanded in Sept. 
as the screen unit under John 
Flynn was covering the ground. 
Had been occupying free quarters 
at the Biltmore. 

Police start to wage war on the 
dart machines, which have replaced 
the slot grift. Game of skill, but 
no betting on that skill say the 
cops, 

Book publishers’ code provides 
that no remainders shall be dumped 
until the first edition is two years 
old. Same period must elapse be- 
fore any reprint at lowered price. 

Project of presenting Maria 
Jeritza in a play shelved for two 
months. 

Heywood Broun now collabing 
with Russell Crouse and Corey 
Ford. 

Report that a green rose was on 
display at the American Museum of 
Natural History brought a crowd of 
39,000 Sunday (5). Swamped the 50 
guards. 

Mary McCormic reveals her be- 
trothal to Harry Bannister. 
Thamara Swirskaya, 
whose fiance was placed in Bloom- 
ingdale asylum, renews her fight for 

his release. 

Foremco Pictures Corp., entered 
suit Friday (2) against Paramount 
Pictures and Cecil B. DeMille 
charging that latter drew his in- 
spiration for ‘This Day and Age’ 
from the German-made ‘M’ owned 
by Foremco. Damages asked are 
$100,000. N. Y. Supreme court. 

Group Theatre may take ‘Men in 
White’ to London. 

James Bell now the star of ‘Thun- 
der on the Left.’ 

Tallulah Bankhead to hospital for 
removal of an abdominal tumor. 
Chances of ‘Jezebel’ also knifed. 

Joan Winters, dancer, privately 
Carol Godfrey, daughter of a Brook- 
lyn marine engineer, killed on the 
Mount of Olives, Jerusalem, with 
an East Indian companion said to 
be a government official. No reason 
known but suspected to be the act 
of fanatical moslems. 

Dry Dock Savings bank now has 
the New Amsterdam, Selwyn, Van- 
derbilt and National theatres. Un- 
der an assignment of rents. Prob- 
ably Harry G. Sommers and Alf. 
Aarons will operate. 

‘Peter Ibbetson’ will be the open- 
ing opera of the Met. season. First 
time in the house’s 50 years that a 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 





native work has lead the procession. 
Opens day after Xmas due to cur- 


tailed season. 


Under Municipal Judge E. C. 
Brand's ruling, Marjorie Beebe, film 
actress, must pay $50 to Dr. A. A. 
Hummel for taking some stitches in 
her arm after a fall. 

Charging William T. Ince, hos- 
pital interne and son of the late 
Thomas H. Ince, with cruelty and 
intemperance, Mrs. Ada Williams 
Ince, 19, has filed suit in the L.A. 
Superior court asking $750 a month 
separate maintenance. 

Proprietors of 15 L.A. niteries 
called before the state sales tax de- 
partment in a drive to make them 
pay up on liquor sales. 

Mrs. Cecelia M. Mansfield, screen 
actress and cabaret dancer, divorced 
from Glenn L. Mansfield in L.A. 


Mervyn LeRoy, director, and 
Doris Warner, daughter of Harry M. 
Warner, will be married in N. Y. 
Jan. 3. Al Green will be best man. 
Gwen Heller will be bridesmaid. 
Newlyweds will honeymoon in Eu- 
rope. 

Question of whether a new trial 
of the $100,000 alienation of affec- 
‘ion suit against Claire Windsor, by 
Mrs. Marian Y. Read, over the lost 
love of Alfred C. Read, Jr., which 
ended in a $75,000 damage award to 
Mrs. Read, should be granted, was 
taken under advisement by Superior 
Court Judge Sproul in L. A. 

Two bandits kidnapped George F. 
Rehers, manager of the Balboa, in 
L. A., and robbed him of $500 in 
cash and $300 in checks, 

John Laurence Wickland, film 
production manager, filed suit for 
divorce in L. A. The wife, Suzanne 
Bernice Young, has demanded $100 
a month separate maintenance in 
another suit. 

William H. Wheeler, architect, has 
brought suit against Aimee Semple 
McPherson Hutton seeking $16,000 
for architectural fees in connection 
with proposed construction of an 
apartment house, 

Adolphe Menjou and Veree Teas- 
dale, actress, are engaged to be 
married, according to Menjou, who 
said the marriage will take place 
after his divorce from Kathryn Car- 
ver becomes final in August. 

Anne Westcott divorced from 
Gordon Westcott, screen actor, in 
the L. A. Superior court. 

L. A. police vice squad raided 
three Main street honky tonk thea- 
tres and literally wrecked them. 

Abe Attel, former prizefighter, is 
operating L, A. cafe. 

Superior Judge Ballard in L. A. 
denied petition of Stanley C. Carne- 
han, film accountant, asking for a 
divorce from Lelah B. Carnehan, 
also her cross-complaint. In both 
actions grounds of cruelty alleged. 

Alleging non-support and cruelty, 
Doris Hill, pictures, has filed a di- 
vorce suit in the L. A. superior 
court against George L. Derrick. 
Asks no alimony. 

Augustin Villa, 21, son of Pancho 
Villa, late Mexican rebel chiefain, 
has been committee to a California 
asylum for insane. 

Henry A. Menjou, stock broker 
and brother of Adolphe Menjou, 
failed to pay support money to his 
wife and was sentenced to three 
days in the L. A. jail. 

After assertedly ringing doorbells 
in a Hollywood apartment, Francis 
Ford, actor, was arrested on intox 
charge. 

Three bandits held up Alexander 
the Great, magician, in Hollywood 
and escaped with guns and other 
hunting equipment valued at $800. 

George W. Kessler, 34, an engi- 
neer, sentenced to serve on year in 
the L. A. jail after pleading guilty 
to charges of shooting Delores 
LaMar, a dancer, because of jeal- 
uusy. 

Charlie Chaplin denies reports in 
L. A. that he was kidnaped recently, 
held overnight and released on pay- 
ment of $20,000 ransom. 

Max Baer and Jack Dempsey an- 
nounced in Sacramento, Cal., that 
they are thinking of making a world 
tour in exhibition bouts. 

Larry Kent, screen actor, is on 
the high seas in his yacht, bound 
for the West Indies. 

Mr. and Mrs. Allan Dwan arrive 
in L. A. Nov. 13 on the S. S. Santa 
Rosa for New York from San Fran- 
cisco. 

Lucrezia Bori, opera, ogling pix 
and giving a few Los Angeles con- 
certs. 

Following a hearing, the L. A. 
civil service commission deferred 
action on a request of the safety 
commijssion for exemption from civil 
service for examiners of pic pro- 
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Mid-West 


George Dowdy, discharged chauf- 
feur of Phil Baker, was arrested 
last week for confessed thefts of 
jewelry and other articles from Ba- 
ker’s home. 

Unsuccessful in getting theatrical 
work, Dolores Smart took poison, 
but recovered at the Henrotin hos- 
pital. 

World's Fair announced the fifth 
10 percent payment on the $10,000,- 
000 gold note issue. Payment will 
be made Nov. 13. With this pay- 
ment world’s fair hits a _ record 
high. 

There are still 441,000 mnused 
tickets to the World's Fair out. 

Harold Nicholson, motion picture 
operator, seriously wounded when 
gunmen held up a tavern in Chi- 
cago. 

M. A. Zeitlin, weight guessing 
concessionaire, brought to court on 
charges of deceit and fraud. 

World’s fair last week set a new 
record for attendance with 21,480,- 
142 visitors, topping all western 
hemisphere fair attendance marks. 

William Hogan, stagehand, who 
shot Frank C. Olson, union official 
last October in the Theatrical 
Protective Union offices, sentenced 
to six months in house of correction. 

May Begin, cashier of Haymar- 
ket theatre, surrendered $211 to 
two bandits last week. 

Fair officials discussing possibil- 
ities of 1934 opening. 


ABS Fiasco 











(Continued from page 41) 
months on the job but the ghost 
didn’t start walking until after the 
inaugural broadcast, with nobody 
collecting more than three weeks’ 
Salary during the entire run of the 
venture. Level of $15 applied right 
up to the studio heads and the chief 
engineer. 

Eatimated that during the seven 
weeks’ operation of the network 
some 2,000 performers appeared be- 
fore the ABS mikes, but not a 
single one of them received any- 
thing in the way of recompense. 
Like the staff employees, these had 
been sold on hopes and promises. 
Musicians look for their salaries to 
Ed Wynn, the ABS prez. Week be- 
fore he had agreed to pay them 
four weeks’ salary in lieu of notice 
in the event the ABS suddenly shut 
down. New York musicians’ union 
is now billing the comic for the bal- 
ance due on this obligation. Amount 
is $9,450 and involves three and a 
half weeks’ salary. 

Loew Says No 

Loew, Inc., one of the prospective 
financiers approached after Wynn 
withdrew his support from the ven- 
ture, dropped all consideration of 
coming when it found that WBNX, 
ABS’ New York release, refused to 
relinquish a block of the network's 
stock and agree to cancel the con- 
tract compelling ABS to feed pro- 
grams to the station, even in the 
event of a change in controlling 
ownership. 

Major Edward Bowes for the pro- 
posed new WMGM (a combination 
of WHN, WPAP and WRNY) is- 
sued a formal statement denying an 
ABS takeover. It is said that B. S. 
Moss, the theatre man, was the one 
who interested Major Bowes as a 
Loew Official). 


HAMMERSTEIN’S NEXT? 


New money is reported to have 
been interested with a view to con- 
verting the Hammerstein theatre, 
N. Y., into a music hall-club simi- 
larly to the Cafe de Paris, which 
took over the New Yorker legit 
house site. 

Angel is reported to be Norman 
Frank, of high social rank, who 
married into the Guggenheim fam- 
ily. 

Previously a plan was afoot to 
turn the Hammerstein into a club, 
but the angeling never went through. 


BIRTHS 


Mr. and Mrs. Gene Austin, daugh- 
ter, Nov. 3, in Charlotte, N. C. 
Father is the radio-record singer. 

Mr. and Mrs. Casey Robinson, a 
daughter, Bellevue hospital, Los 
Angeles, Nov. 3. Father is a writer- 
director at Paramount and mother 
is the former Audrey Kern Dale, 
showgirl. 

Mr. and Mrs. Gene Austin daugh- 
ter, born in Charlotte, N. C., Thurs- 
day (2), at the Presbyterian Hos- 
pital, 











Literati 





(Continued from page 56) 
which in turn controls Record Pub. 
lishing Company. 

Sheet as revamped is cross be. 
tween Denver Post and Hearst Her. 
ald-Express. Price jumped from 
two to three cents. 





Sample on Platters 


Stunt that’s been worked with 
films and shows previously is be- 
ing done by Simon & Schuster on 
‘Happy Days’ by Ogden Nash. It’s 
a phonograph recording of one of 
the poems, ‘Quartette for Prosper. 
ous Love Children.’ 

Robert Armbruster wrote music 
for the poem whichis just on the 
safe and amusing side of naughti- 
ness. 





New H’wood Mag 


Hollywood Stage and Screen 
club, of which Lew Cody is presi- 
dent, will publish a weekly mag- 
azine dealing with club and studio 
activities, 

Gavin Foss, executive secretary, 
will edit the new publication. 





Clayton Mag. Scheduled 


Bankruptcy schedule filed in 
New York last week put the liabil- 
ities of the Clayton Magazines, Inc, 
at $425,756 and assets, $168,220. Main 
items listed in the assets column 
were accounts, $90,000 and copy- 
right, $30,000. 





Takes Denton Novel 


Vivian Denton, formerly on the 
N. Y. Mirror, and currently in 
Hollywood for her health, has had 
her first novel accepted. It’s ‘A 
Daughter Weeps,’ Covici-Friede will 
publish. 





Chatter 

David Weiss no longer with Inter 
national Literary Bureau. 

Jack Campbell keeps having store 
ies dribble into the strangest maga- 
zines. 

Monica McCall has joined Sanford 
Greenburgher’s International Liter- 
ary Bureau staff. 

A boy for Aleph Katz, Yiddish 
poet and journalist. 

Mickey Marks hus been teething, 
but thinks he’s about finished with 
the dentists now. 

Ham Whitman back from Virginia 
labors and rewriting World-Tele- 
gram matter. 

Charley Ferlin publicizing places. 


Walter Fleischman now on the 
staff of the Pittsburgh ‘Sun-Tele- 
graph’. Broadway, he says, can 
wait for him. 

Erskine Caldwell in town to de- 
liver his new novel to his publisher, 
and scrammed back to Maine the 
same day. 

Couple of copy readers on the 
Times, Robert E. Garst and Theo- 
dore M. Bernstein, have written @ 
handbook on their craft, called 
‘Headlines and Deadlines,’ which 
Columbia University Press is pub- 
lishing. 

Inevitable that ‘Three Little Pigs’ 
come out in book form. Illustrated 
in color by Walter Disney, it goes 
for one buck. 

Hildegarde Hawthorne back from 
Europe. Will linger a while before 
going to the coast. 

Twenty-four hours after Dodd, 
Mead got Alva Lee’s script of 
‘America Swings to the Left,’ the 
contract was signed and the book 
sent to the printer. 

There will be only 600 copies of 
Aline Bernstein's first book, ‘Three 
Blue Suits.” And every copy carry- 
ing the Bernstein autograph, with- 
out which the book is not genuine, 

Evelyn Page and Dorothy Blair 
have collabed on a new book, ‘In 
the First Degree,’ to be published 
under the pseudonym of Roger 
Scarlett. 

Allen Lane, the British publisher, 
here to pick up some American 
scripts for over there. 

New Somerset Maugham _ book, 
‘Ah, King,’ is not titled after the 
British ruler. It’s the name of @ 
Chink character. 


Mary Kennedy’s book, ‘A Sur- 
prise to the Children,’ is out. Spe- 
cial music for the volume was con- 
tributed by her husband, Deems 
Taylor. 

Wife of Fulton Oursler, play- 
wright and editor-in-chief of the 
Macfadden publications, writes pop- 
ular fiction under the name of Dora 
Macy. 

Gretchen Messer, former assistant 
editor of Harper’s Bazaar, succeeds 
Rosalind Shepard on the Warners 
coast publicity staff. 
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Texas Guinan Helped Make B’way 
History During the Volstead Era 





By ABEL GREEN 

Volsteadism made the former ‘fe- 
male Bill Hart,’ the cowgirl star of 
the silent two-reel (and an occa- 
gional feature) flickers perhaps the 
best known hostess in the world. 
There have been hostesses in and 
out of society—depending in which 
society you traveled—but for catch- 
as-catch can, free-for-all, hostess- 
ing Tex was the champ. 

She not only made history on 
Broadway but small fortunes for 
herself and her sundry employers 
in the nite clubs during the hectic 
pre-1929 Wall street era, when suck- 
ers were in bloom and couvert 
charges waved fragrantly on the 
Broadway subterranean air, such 
as it was, in the cellars where Tex 
held forth. 

Tex not only helped make Broad- 
way history during a decade that 
was variously colorful and'‘romantic 
as it was profligate and insane, but 
she has left an impress on the con- 
temporaneous American conscious- 
ness that will become glorified in 
memory with the passing of time. 
They will write books, plays and 
scenarios about Tex, and it is no 
wild prophecy that she will become 
a legend, 

A decade, and two decades, and 
50 years from now—if their livers 
and their kidneys have managed to 
survive the rotgut which Volstead- 
ism foisted on an innocent and gen- 
erally well-meaning public—the A. 
K.’s of America will take much 
reminiscent and retrospective de- 
light in reviewing the $10-a-pint 
booze prices they paid in Tex’s 
joints as one of her already famous 
‘suckers.’ 

That Tex never drank herself is 
as true as her statement on the Fed- 
eral witness stand that she had 
nothing to do with the managements 
of the places wherein booze was 
allegedly sold—she was merely an 
employee, not boss. 

More Than a Boss 

But she was boss in more than 
one respect otherwise. When she 
came into a joint, she told the lads 
running the place that things had 
to be her way, or else. She got 
hers, always. When payoff time 
came around she was well taken 
care of. Her own native shrewd- 
ness and the masculine co-operation 
of her brother Tommy Guinan, saw 
to it well that her own economic 
protection always was respected. 
But more than that, ‘the boys’ al- 
Ways were cognizant that Tex was 
the life and blood of their business, 
and as such—the fount of trade— 
she was to be respected in her every 
wish. 

If they were dispensing merri- 
ment somewhat illegally, at least it 
wasn’t unpopular. Texas made it 
so. They loved to come to pay $20 
a quart for wine that may have 
come from Rheims or California 
vineyards; $10 a pint or $15 a quart 
for hard likker that may have been 
bonded in Canada or Mulberry 
Street; they loved to come to 
semi-derisively be called suckers, 
but they came. They came back 
and again, and seemingly were com- 
pensated for the amount of fun 
which Tex’s skillful pacing of a 
floor show, as only she could do 
it, gave them the self-accused 
chump customers. 

Tex on a cafe floor, and Tex in 
relction to cafes, are subjects for 
Broadway history in themselves. 
Tex’s technique in curbing a recal- 
citrant, obstreperous or just plain 
nasty drunk patron was a lovely 
thing to behold. It not only kept 
the chump under wraps, but was 
capitalized as an unofficial box 
office attraction, not in the script. 
For the other reasonable conscious 
nite lifers saw in such episodes a 
very likely counterpart of them- 
selves on perhaps some other night, 
when the stuff they drank, too, took 
possession of them and made ’em 
amourously possessive of the sparse- 
ly clad Guinan kids yarading around 
the cafe floor; or pugilistically as- 
sertive; or any other manifestation 
which nite club stews assert when 
under untoward influence. 

Later the Better 

But it was all happy-days-in- 
Dixie for tireless Tex. The later the 
frolic, the brighter her wit. Whether 
the midnite or the 2:30 a. m. show— 
or at the & a. m. breakfast spasm 
when they hung around and the 
wind-uppers dropped in to top off 


the nite in Tex’s joint—she was 
quick on draw and flip on the lip. 
The dailies already have been full 


of Texas Guinan anecdota. The late 
Larry Fay, N. T. G., her brother 
Tommy, Al Kerwin, the Guinan 
Alumnae who h.ve graduated into 
social and histrionic prominence, 
and all the rest are merely substan- 
tiating evidence to what degree Tex 
nade Broadway history. 

For Tex was the epitome of 
4roadway. A nod or a wave of rec- 
ognition from her was the stamp of 
inner-circle Broadway standing. It 
was like a knighthood of being in 
the know. 

Tex knew that, too. She caught 
on fast. She knew that the proper 
cheerio might be worth some fancy 
figure to the right party, especially 
if he had an hinterlander butter- 
and-egger in tow. George S. Kauf- 
man is said to have dignified the 
butter-and-egg man as a new specie 
of American Babbitry, but Tex cer- 
tainly glorified him. 

That’s why she could get those 
stiff couvert charges; $2 for ginger- 
ale; almost anything for the rest 
of the props. After all, in those days 
of everybody promoting somebody 
else, that sort of an investment for 
entertainment in her spots was 
cheap, in view of the bigger stakes 
the promoter and promotee hoped to 
achieve. 

Waiters Got Rich 

Waiters got rich in Tex’s joints 
just from tips from chumps who 
wanted Tex to look knowingly their 
way and give the spender a familiar 
greeting. From then on Tex capi- 
talized it plenty. 

Tex was the epitome of Broadway 
during those bull-market 1926-1927- 
1928 days when even the busboys in 
her joints were pyramiding paper 
profits. When the Oct. 29, 1929, 
debacle marked the beginning of the 
end of a wild spending orgy, Tex 
gradually eased out of the cafe 
money. ; 

But she went into the presenta- 
tion house and commenced clean- 
ing up from a frugal bunch of suck- 
ers who paid one-tenth at a theatre 
box office what would have been the 
tariff had they patronized one of 
her Broadway nite joints. They, too, 
had heard of Tex—plenty. The na- 
tion’s press had made her a mar- 
quee name long ago and she was 
cashing in on it even until her un- 
expected death on Nov. 5 in Van- 
couver, where her revue was booked 
for the week. She died a trouper, 
of course—in harness—as only be- 
fitted a trouper like Tex. 

Tex’s prime regret probably was 
that she couldn’t return to her 
Broadway on the crest of the an- 
ticipated return wave of Broadway 
prominence with repeal. For Tex 
was slated for a large nitery, all 
her own, as soon as it was legal. 
And she meant to tell the nice peo- 
ple all over again what suckers they 
had been in the past. 
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Can’t Hand It Back 
Hollywood, Nov. 6. 

Latest gyp gag being worked by a 
delicatessen on the coast is for 
the head waiter to make the rounds 
of the tables following dinner with 
a huge bottle of cognac, persuading 
the diners to sample the liquor. He 
does it in such a manner that the 
guests think the drink is on the 
house. They find out different when 
the bill arrives, with a 75c per 
snifter charge attached, 


MARRIAGES 


Adrienne Ames and Bruce Cabot, 
at Carlsbad, N. Mex., Oct. 31. Miss 
Ames, film actress, was divorred 
day previous from Stephen Ames, 
N. Y. broker, at Minden, Nev. Cab- 
ot’s real name is Jacques De Bujac. 
Kathryn M. Mullins to James E. 
Barton, Des Moines, Nov. 3. Groom 
is the comedian. Bride gave Hollis, 
L. I., as her residence. 

Roy Rogers to Gertrude Alexan- 
der, Los Angeles, Nov. 1. Both in 
vaude, bride formerly of the Alex- 
ander sisters. 

Alice Jones of Santa Monica to 
Gard Moody, credit manager of 
KMTR, at Los Angeles, Nov. 4. 

Ada Locust, KMTR staff vocalist, 
to Harry Schuten, film technician, at 
Los Angeles, Nov. 4. 

Horace McCoy to Helen Vinmont, 
in Hollywood, Nov. 4. Groom is 
writer at Columbia, lBride, non- 
pro. 

Allen Jenkins to Mary Landee at 





Chi’s Champ Sure-Fire 
Space-Getter Is a Suit 


Chicago, Nov. 6. 


Lawsuits have turned out to be 
the prize publicity getters and gags 
around Chicago. Any time the press 
agents need copy quick they spring 


a breach of promise case, an aliena- 
tion of affection suit, or anything 
that will take them into the court 
records. After that the story car- 
ries along in the dailies of its own 
accord. 

During the World’s Fair the phony 
gags ran riot with every midget‘and 
fan dancer in the exposition grab- 
bing yards of space by yipping into 
the courts with some goofy com- 
plaint. Didn’t make any difference 
if the case made sense or not as 
long as it made good reading. And 
the dailies saw to that, even if they 
had to add a few wrinkles them- 
selves, 

Some of the phony law suits that 
resulted in plenty publicity during 
the past few months are such as the 
Betty Kaege-Allan Dinehart story, 
a couple of the Sally Rand arrests, 
the shooting involving fan-dancer 
Rosalie and the Jack Fine midget, 
the Mona Leslie’ nude gol posing 
in the ‘Streets of Paris’ concession, 
the posing girl in the oyster shell 
and the latest one off the docket, 
the Madeline Woods book suit yarn. 


Lawyers Not Hep 


In many instances the attorney is 
not tipped that the whole idea’s a 
gag. Press agent actually goes 
through all the regulation motions 
with the fee, all particulars and the 
rightly worded documents. Some- 
times the dailies know that the suit 
is a gag but are willing to go along 
from the news angle. 

But the latest punch for insiders 
on the press orgy is that the last 
Chicago p.a. put-over for Sally Rand 
went completely haywire and got 
into the hands of the wrong judge 
with the result that Sally drew a 
year’s sentence. 

And topping even that is the re- 
duction of that year sentence by the 
judge to 10 days in the caboose and 
$200 fine. Judge said that the year 
in hock would have made a martyr 
out of Sally but that 10 days makes 
her a common vagrant. 





Arranger Bankrupt 
Edward B. Powell, music arranger, 
giving his address as 5 Prospect 
place, took the bankruptcy veil in 
the New York Federal court last 
week. 
Schedule he filed gave his liabili- 
ties as $3,195 and assets, $9. 


Bobby Jones’ Return Figures to 
Help Pres; Tourney Tops Are 
$45,000, Gpen; $54,000, Amateur 





Return of Bobby Jones to com- 
petitive golf in a “Master's Tourna- 
ment,’ at the Augusta (Ga.) Nation- 
al golf club next March, is stimulat- 
ing interest in the winter profes- 
sional golf tour. This swing starts 
in Washington, D. C., Nov. 11 and 
will keep practically all of the name 
pros and a few second string nib- 
lick artists busy until April. 

Some 14 open tournaments have 
already been scheduled according to 
Bob Harlow, manager of the tourna- 
ment bureau for the Professional 
Golfers Association, who predicts 
the best tour the fairway experts 
have had since Agua Caliente used 
to go for 25 grand and Carl Fisher 
used to lay $15,000 on the line at 
La Gorce in Miami Beach. 

The Jones is not going to make 
the winter tour. He’s not official- 
ly a pro golfer anyway, and is mere- 
ly stepping in at Augusta to help 
put over the ‘Master’s Tournament.’ 
Jones is prez of the Augusta club, 
which numbers among its members a 
handful of the few legible million- 
aires left :n America, but like a lot 
of other spots, needs something on 
the marquee to draw. 

50 at Augusta 

At Augusta they plan to Invite 
about 35 name professionals and 15 
w. k. amateurs. Committee figures 
with Jones again back in there pitch- 
ing all the stars will be eager to 
knock him off and will break their 
necks to get an invitation. Club is 
going to give the entire gate money 
to the pros and guarantees that this 
will reach $5,000. 

The pro tour then moves from 
Washington to Pinehurst and Miami- 
Biltmore where Henry L. Doherty, 
Florida’s new one man boom, will 
once again play angel to the boys 
and distribute $10,000 (largest purse 
of the year) in a 72-hole event De- 
cember 8-10. Doherty has been the 
joy of the pros during the lean 
years. Great expectations also held 
by the players that the same Doher- 
ty, having bought the Alba Hotel in 
Palm Beach, will fix things so they 
can get back into that once famous 
and exclusive spot. Lads figure Do- 
herty’s boom department will put on 
a spring tournament at the Beach. 
The pros have been barred at Palm 








Tia Juana Is Turning Industrious 
Now That Booze Has Gone Blotto 





Tia Juana, Nov. 6. 
This wide-open border’ town, 
known for years as the ‘hell-hole of 


the west,’ is in the process of chang- 
ing almost overnight. into a hard- 
working community aiming to be- 
come the industrial center of Mex- 
ico. 

Government officials here admit 
that the liquor trade which kept the 
town on its feet throughout the 
depression is dead.. In broken Eng- 
lish they take pains to explain that 
the saloon men themselves ‘keeled 
the egg that goozed the gold, or 
how you say?’ 

In recent month’s, f’rinstance, 
they’ve been buying the best tequila 
(Mex. cactus whiskey) at 6 pesos 
($2 U.S.) per case and selling it 
at two bits a shot or 75 cents a bot- 
tle. Tiajuana bourbon, which cost 
the maker about $2.50 a barrel, was 
kept hiked up to $20 per barrel. Beer 
they’ve been dishing out is no bar- 
gain either. 

AS a result, and coupled with the 
establishment of 3.2 beer joints in 
San Diego and L. A. and with the 
promise soon of real liquor in the 
States, the booze racket here has 
gone flat as an hour-old glass of 
beer. 

Life saver is the important free 
zone act signed by President Rod- 
riguez of Mexico which should go 
into effect within another month. 
Rodriguez, who used to be governor 
of this territory and who has homes 
here and in Ensenada, decreed that 
zones free from import duties be 
established in Tiajuana and Ensen- 
ada. 

Decree includes stipulation for a 
fence to be built around the towns. 
As soon as fence is up, free zone 








Nyack, N. Y. Oct. 30. 


ests in town donated enough to buy 
the posts and wire for the fence 
and the govt. has soldiers from the 


local barracks digging post-holes 
and stringing the boundary. Fence 
will surround entire community, in 
cluding business district, residential 
district which houses the 10,000 
population of this town and the 
Agua Caliente resort. 

Agua Caliente Jockey Club and 
race track is outside the zone, a 
maneuver which is aimed at com- 
pelling stable owners to buy Mexi- 
can hay in preference to paying 
steep duty on imported American 
feed. 

Decree further stipulates that all 
Tiajuana - manufactured products 
may be shipped into Mexico proper 
free from duty. 

Ergo, the chamber of commerce 
here envisions a rush of industry 
into the free zone. Factories will 
be established, using imported duty- 
free raw materials, send the finished 
product into Mexico duty free to 
compete successfully with similar 
goods imported under high tariff or 
manufactured in Mexico from highly 
taxed imported raw materials. 

At the same time, the hundreds 
of Tiajuanans thrown out of work 
in the booze joints here because 
of shut downs and bad business, 
will find real work in the hubbub of 
the new industrial center of Mexico. 

Whether the free zone turns out 
to be all that is hoped for remains 
to be seen, but the opportunity 
looks hot enough. 

Meanwhile the old wide-open Tia 
Juana is a thing of the past, not 
because things aren’t wide open 
still, but because the trade won't 
come around to take advantage of 





is effective. The six richest inter- 


it. 


Beach ever since some of the rough 
and ready old timers broke up a bit 
of Dresden in the Royal Poincianna. 
After Miami-Biltmore the tour 
bridges the continent in one jump, 
to Pasadena. Seven events along 
the Pacific featured by the Los An- 
geles and Agua Caliente opens. Lat- 
ter even started out being a $25,000 
pie for the pros but is now down to 
$7,500. Come on, you Blue Eagle. 
Program as arranged calls for 
more than 50 days of tournament 
golf for which gate money will be 
charged. Individual players get no 


guarantee, each man going along 
year after year for what he can 
win in prize money. He has to be 
good or else. No dough for a bad 
performance. Chambers of Come- 
merce underwrite many purses to 
bring the troupe to town for enter- 
tainment and publicity. The pros 
have put many a town on the map 
as a winter golfing center. 


$54,000 Tourney Top 

Most of the events earn the purse 
money and expenses through ticket 
sales, although golf has never really 
known big money. Back in ’30 when 
Bobby Jones was making it four 
straight in one season, he packed 
them in at the National in Minne- 
apolis to the tune of $45,000 and the 
amateur in Philadelphia broke all 
golf records when $54,000 was the 
take. In ’31 the P. G. A. champion- 
ship did $24,000 in Providence, top 
for this event. This past summer the 
Open did $11,000 in Chicago and the 
Amateur in Cincinnati, $9,000. The 
P. G. A. in Milwaukee was a pain to 
the sponsors, mostly because of poor 
promotion and dipped into the red 
about 4,000 fathoms. 

Harlow reports word from Aus- 
tralia that the Victorian Golf As- 
sociation there plans a £5,000 
(about $24,000) open in 1934 as its 
share in celebration of the Victorian 
centenary year. P. G. A. tourna- 
ment manager considers this an in- 
dication that big stakes are coming 
back for the pros. Due to American 
talent there has been an increase 
the last two years in the number of 
events and size of purses in summer 
open tournaments in Great Brittain, 

It is expected that two or three 
leading British pros will be over for 
part of the American tour this win- 
ter. Two years ago three Japanese 
pros came across and che P. G. A. 
is working on the Mitsui Company 
to send over some more of the Nip- 
pon players who looked good on 
their first visit. Foreign players are 
deemed to increase interest and the 
gross. 


ROSEY TRIMS WALKER 
IN $3.50 TOP SHOW 


By JACK PULASKI 
After a considerable lay-off Madi- 
son Square Garden presented a box- 
ing show Friday (2). Card was 
topped by Maxie Rosenbloom, who 


outpointed Mickey Walker in at 
least 11 out of the 15 rounds and 
thereby held onto his world’s light- 
heavyweight crown. 

Not a little surprise resulted from 
the announcement that the referee 
(Forbes) had voted for the Toy 
Bulldog, both judges having given it 
to Maxie. Had one of the latter 
also suffered from astigmatism, 
Jack Kearns would have had an- 
other champion on his hands. 

Both men are reputed to have 
trained hard for the match, which 








takes the daily routine that most 
scrappers follow for important con- 
tests. Maxie was tilted over not 
long ago on the coast by a colored 
fighter and that made him go to 
work, 

None of the fans expected a 
knockout to happen, and it didn’t, 
but the fight was an excellent ex- 
hibition, 

House was fairly well occupied, 
but it should have been better what 
with the top price being $3.50. 
Garden never before offered a 
heavyweight card of importance at 





that price. 
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Broadway 


The Bannister has a new play. 

George Hoffman working on a new 
lobby device. 

Larry Cowen’s mother convalesc- 
ing from an operation. 

Barney Gernard campaigning for 
Judge Moses H. Grossman. 


Julius Stern, Universal director, 
back from a European visit. 
Marvin Schenck took a bath on 


Fordham in the St. Mary’s game. 
Ribber Rube Bernstein hiding in 


Cleveland. Has a _ stock burley 
troupe. 

Jie O'Donnell has become sales 
chief for Shamrock Pictures, inde- 
pendent. 


Some party to Gene O'Brien who 
is going Hollywood. Warners’ stills 
department. 

Barney Gallant is one who is con- 
tinuing and will maintain his 
establishment as a closed-door spot. 
repeal or no. 

Sam McKee presented with gold 
Elks card case. Lost it and denied 
it was hocked. 

Beatrice Atlass p.a. for ‘Under 
Glass,’ with Armand Lubetty com- 
pany manager. 

Monte Brice brags he was caught 
in the market when he was only 
13 years of age. 

Joseph Gollomb on a hurry call 
to Par studio to script on ‘Murder 
at the Vanities.’ 

Sammy Ledner no like night club 
sponsoring (Vanity Fair), so he's 
going to the coast. 

Arthur Paul will write humorous 
ads on wines, liquors and cordials 
for Continental products. 

Paul (Mirror) Yawitz will m. c. 
the NBC inaugural midnite mara- 
thon show next Monday (13). 

Lucille Ball, who’s in Eddie Can- 
tor’s ‘Roman Scandals,’ is back east, 
making trip from coast by plane. 

The Lou Goldbergs have been en- 
tertaining some friends from Ne- 
braska at the Scarsdale mansion. 

Irving Mills staged a shindig Sat 
nite at Maison Mills on the occasion 
of their 20th wedding anniversary. 

New gag is fresh strawberries 
frozen in thin syrup and sold by 
the brick. Sent from the coast in 
dry ice. 

Joe Cook, Jr., programmed as 
secretary to ‘Hot and Bothered,’ 
which opened last week in Jackson 
Heights. 


Warsaw 


By Edward J. Kurylo 





Luna Park renamed ‘Sto Pociech.’ 
Polish dramatic theatre may pay 
a visit to Russia. 

German light music boycotted in 
restaurants and theatres. 


We have a Chinese colony, 
but no chop suey places. 
There are altogether 51 theatres 
in Poland, and 21 in Warsaw. 

The last Polish ‘Miss Polonia’ go- 
ing to be married to an Italian. 
Paderewski's playing for Hitler's 
refugees made a good impression. 
Teatr Wielki had 100 years’ an- 
niversary with ‘Barbiero di Sevilia.’ 
Soviet films can come to Poland 
on the same condition as the others. 
Zdzislaw Czermanski, caricatur- 
ist, sarcastic about Hollywood. 
Tadeusz Pilarski’s actors injured 
when motor car ducked into a ditch. 
The picture producing company, 
Filmon, is sued for salary by play- 
ers. 
Polish 
with free tickets, 
ment, 

Zakopane (Carpathian Moun- 
tains) wants to be a film-producing 
center. 

Teatr Narodowy 
with quite a _ success, 
Eight.’ 

Reri, known from the film, ‘Tabu,’ 
married a Pole, and is still perform- 
ing here. 

Marja Gella, actress, may go to 
Palestine; her husband has a job in 
Tel Aviv. 

‘Ten from Pawiak Prison’ not 
allowed in Italy; revolutionary 
tendencies. 

Robbers tied Janina Jankowska, 
an actress from Lwow, and stole 
some things. 

At the 8:30 Theatre, ‘No, No, Na- 
nette,’ did not take; now playing 
‘Hotel Imperial.’ 

Stefan Krzywoszewski, manager 
of Municipal theatres, injured when 
soda syphon burst. 

In Warsaw there is the ‘Instytut 
Reduty,’ where the public pays 
what it thinks fair. 

Poland can produce only a few 


too, 


‘claquers,’ not satisfied 
want cash pay- 


now playing 
‘Dinner at 





Porter Moore in charge of pub- 
licity at Madison Square Garden, 
abed. Ear abcess burst. He's a Buf- 
falo guy. 

An air enthusiast, Saul E. Rogers 
is thinking of buying a plane for 
himself after finishing that upstate 
hunting trip. 

Pickets on all 45th street eateries. 
It’s a laugh at the Lobster, where 
even a cop couldn't chase the old- 
time waiters out. 

Edward Ziegler, asst. biz mgr. of 
the Met opera, giving Fifth avenue 
its daily treat along about 10 a.m. 
Back from vacash. 

Don Skene, boxing expert form- 
erly on the ‘Herald Tribune,’ doing 
exploitation for Metro's ‘Prize- 
fighter and the Lady.’ 

Jean Victor, manager of the 
Cercle Haussmann in Paris, has 
been in New York a couple weeks 
visiting a number of people. 

Bennett Selden has everything he 
needs now, including an office, ex- 
cept a play. When he gets that, he 
says, he’ll become a producer. 

Rooftop roller-skating rink atop 
Roseland building, operated by 
Philadelphia Jack O’Brien, is the 
first of its kind on Main street, 

An exhib in the Bronx told a 
patron asking why he didn’t play 
‘Three Little Pigs’ that he was run- 
ning a kosher theatre, and that’s 
that. 

Boris Morros’ father, 64, whom he 
hasn't seen in 15 years, sails from 
Riga, Latvia, via Liverpool on the 
‘Georgic’ for his first visit to 
America. 

Sid (Mickey Mouse) Skolsky 
phoned his Dr. Pomerantz from the 
coast to prescribe for a cold, con- 
fessing at the same time that he’s 
lonesome. 

Trans-Lux's new newsreel house 
on Madison and 66th opens Nov. 10 
as a substitute for the Trans at 
58th and Madison, which will be 
discontinued. 

Barney, the cop, on 46th and 
Broadway says that after today 
(Election Day) he’s going to put a 
stop to all that electioneering noise 
in Times square. 

Walter O'Keefe hosted a Broad- 
way bunch at the Fordham-St. 
Mary’s’ gridder Saturday with 
ducats he promoted from _ Slip 
Madigan, although the specs were 
getting fancy tariffs. 

Broadway press agents threw a 
party for Tommy Labrum, ex-Philly 
mugg at Sardi’s. Committee of el- 
bow benders consisted in Dick Ma- 
ney, Charlie Washburn, Jimmy 
Reilly. 

The Nordacs,.a club which has 
a number of Broadway ticket 
brokers as members gave a benefit 


show with professional talent. 
Proceeds of one G to be used for 
charity. 


Nick (Lorang), vet headwaiter at 
the Astor’s Hunting Koom, is the 
new prexy of the Elite Headwaiters 
Ass’n of America. Nick promises 
cocktails, wine, etc., for service in 
the hostelry Dec. 5. 


pictures in a season, for there is 
only one studio sound. 

Jadwiga Lachowska, Polish singer 
living in Singapore with her hus- 
band, is now in Poland. 

Viasta Burian, Czechoslovak film 
editor, just finished ‘12 Chairs.’ The 
other artists are natives. 

Opera may not open, because or- 
chestra, chorus and ballet want to 
take part in management. 

In one of the theatres which 
played ‘Case of Mary Dugan’ the 
audience paid in eatables. 
Management of old Alhambra 


fined 150 zlotys, or 10 days, for 
holding workman's wages. 
In Gdansk (Danzig) police ar- 


rested amateur actors who were go- 
ing to stage ‘November Night.’ 

In Lwow no opera this season. 
Last year they played ‘Carmen’ with 
no orchestra. Two pianos instead. 
Kino Miejskie, belonging to the 
city, is disliked by picture theatre 
owners, having cheapest seats in 
Warsaw. 

Roland's widow wants. 160,000 
zlotys from the city of Lowicz for 
the accident in which her husband 
was killed. 

Ludwik Solski, actor, got a silver 
cup from the government, and Mary 
Duleba with Stefan Jaracz 1,000 
zlotys each. 

When, some time ago, Polish ar- 
tists went to perform in German 
Silesia, they had to be escorted by 
100 policemen. 


Loda Halama, dancer, disap- 
peared for a few days. Got some 
exciting press stories after the 


American fashion. 

Marja Czekotowska and her hus- 
band, Poles, are teaching in An- 
gora Conservatory and singing on 
the Turkish radio. 

Ruszczynski's film, ‘Mystery of 
Post Office Box,’ that received gov- 
ernment subsidy of 350,000 zlotys, 
returned only 60,000. 

Emil Mlynarski, late manager of 
Opera and _ professor of Curtis 
Music Academy in Philadelphia, 
back in Warsaw, and ill. 

Picture producers decided that 
only five thousand zlotys (just over 
thousand dollars), to be paid for 
a part to the best actors. 

A magician from Lodz met his 
death, when he tried being covered 
with earth for half an hour in a 
ditch deeper than one metre. 

Zygmunt Hofmokl - Ostrowski, 
lawyer and an author, not satisfied 
with press notice of Antoni Slonim- 
ski, took the case to the courts. 

Maciej Krywoszejew suing the 
city for 30,000 rubles, his percentage 
as business manager at the Gov- 
ernment theatres before the war. 

In Szyfman’s theatre artists are 
not to have more than $140 a month, 
and producers a few dollars more. 
Stars will be paid by performance. 

Harry Jenkins, English author, 
whose comedy ‘Woman and an 
Emerald’ was produced in Warsaw, 
turned out to be a native of Lwow. 

Police are very serious about 
safety in theatres. One of (he man- 
agers was fined 300 zlotys, or ten 








days, for putting in an extra two 
chairs. 

Teatr Artystow, built with the 
money of ZASP (big artists’ organ- 
ization), went into bankruptcy. The 
freneral manager, Jan Pawlowski, 
had to resign. 

Scenario writers are not getting 
rich in Poland. A picture theatre 
in Tarnopol paid as much as 20c 
for performing rights for one of the 
popular pictures. 

B. Blume's ‘Boston’ has been pro- 
duced in an original way by Mr. 
Syrkus. No waits between acts. 
The scenery is built in several 
places around the theatre. 

Latest to be heard of phoney mov- 
ing pictures schools: They used a 
coffee mill and a gramaphone 
handle instead of real camera. Last 
of the managers was sentenced to 
prison. 

Michal Bartenjew, Russian officer 
emigree, died from whisky over- 
dose. He killed, long ago, Mary 
Wisnowska, Polish actress, on the 
eve of her departure to America, 
where she was engaged to perform. 
Government prizes for staging: 
Solski, Strachocki, Szapiewicz, Gall 
and Rodziewicz; for acting: Os- 


terwa, Jaracz, Leszezynski, Wes- 
rzyn, Szymanski, Ludwizanka and 
Zbierzowska; for scenery: Pro- 


naszko, Krasskowski and Makojnik. 


Mexico City 


By D. L. Grahame 








Fair and warmer. Squawks about 


the heat. 
Candy butchers striking against 
several local nabes, contending 


houses want too big a split. 
Big excursion of Los Angeles bus- 
iness and professional people, spon- 
sored by the L. A. chamber of com- 
merce, due here this month. 


Alex Phillips, ace cameraman for 
the National Motion Picture Pro- 
duction Co. here, and Alicia Bo- 
lanos, player for the company, mar- 
ried here. 

Accusation that she threatened 
them with bodily harm has been 
made before the local police by an 
Italian couple against Josefina 
Velez, whom they say is a sister of 
Lupe Velez. 

Cinema managers being proposi- 
tioned by some civic officials con- 
cerning possibility of using bands 
and vaude acts during intermissions 
as means of affording more musi- 
cians and actors jobs. 

Italian puppet show company, 
after cleaning up here, breaking 
records on the road, playing three 
weeks solid in the leading cities. 
Best stage units can do is from two 
to four days per stand. 


Local arena company announces 
that big league bull fighting is as- 
sured for 1933-34 season and that 
season tickets, grandstand, range 
from $30 to $15 and bleacher ac- 
commodations from $9.50 to $1.65. 


Dramatic road show stranded in 
the provinces because leading lady- 
manager eloped with a trombone 
player. Company members have 
complained to the federal board of 
conciliation and arbitration. Board 
is looking for the proprietress. 
Virginia Fabregas, Mexico’s Sarah 
Bernhardt, sued again before the 
federal board of conciliation and 
arbitration for back wages, this 
time by Adalberto Barrgan, her 
prompter, who demands $4,000 as 
remuneration for several years’ 
services. Dame Fabregas was sued 
recently for pay by two Spanish 
actresses. 





Vienna 


By Erich Glase 





Richard Strauss here for ‘Ara- 
bella.’ 
‘Vinegar Tree’ here called ‘Ask 


Me a Thing.’ 


Max Reinhardt photographed with 
Lotte Schoene, 

Rene Maison of Paris Samson-ing 
at State’s Opera. 

Paul Abraham here for a day be- 
fore making for Paris. 

‘Caprice’ and ‘Dinner’ 
with ‘sold out’ boards. 

Hugo Bernatzik back for lectures 
and a book after globe-trotting for 
a year. 

Toscanini concerts sold out a 
week ahead, with Opera nibbling to 
get Arturo. 

Jannings to 
Kaethe Gold in 
Reinhardt’s. 

Hans Jaray rewriting last act of 
‘Green Bay Tree,’ in which he stars 
opposite Anton Edthofer at Rein- 
hardt’s. 

L. Meissner and J. Soyka making 
‘Helena’ talker in Vienna and 
Greece, starrnig Mme. Nowotna and 
Szoke Szakall. 

Alexander Moissi negotiating to 


bragging 


appear opposite 
‘Henry VIII at 


take ‘Dinner at Eight’ on tour 
through Scandinavia, Holland, 
Switzerland, Egypt, Spain and 





South America. 


Berlin 


By Hans Bermann 





Harald Kreutzberg in November 


program of ‘Scala.’ 


J. P. Ryan, formerly with Fox, 
making personal survey of Euro- 
pean film conditions. 


Maria Mueller of Metropolitan 
opera singing for first time in Ber- 
lin at concert next month. 

Municipal theatre in Mainz pro- 
ducing Mozart's ‘Titus’, with which 
theatre was opened 100 years ago. 

‘Deutsche Buehnenverein’ to meet 
early in November, primarily to dis- 
cuss slump of legit grosses all over 
the country. 

Hermann Thimig, after 15 years 
in Berlin, going back to Vienna in 
spring when his contract with Aafa- 
Film expires. 

Ufa film starring Leni Riefen- 
stahl with true spy story from the 
war as plot, Frank Wysbar meg- 
ging, had to be cancelled. 

In morning fog, mail plane from 
London carried off the Witzleben 
aerial. Workmen rushed out and 
managed to repair in time for Hit- 
ler’s speech same night. 

Paul Joseph Cremer’s ‘Rhineland 
Tragedy,’ formerly titled ‘France at 
the Rhine,’ due for performance in 
seven German cities Oct. 28, was 
withdrawn. Play deals with the 
separatist movement during the 
French occupation. 

A scene from the Metropol film 
‘Toby in the Museum,’ showing 
three coffins with runic signs in 
form of a reversed swastika, was 
cut by the censor because ‘one of 
the outstanding emblems of the 
new Germany seems parodied.’ 





Toronto 





Arthur Stringer in town. 

New Roy Locksley band will be 
all-brass., 

Johnnie Jamieson ahead of ‘Chris- 
topher Bean.’ 

Alexandrine (‘Daily 
discovering Reno. 

A. C. Blumenthal in town catching 
‘Music in the Air.’ 

Bookies wailing after that series 
of long-shot wins at the autumn 
meet. 

Gord Sinclair back with a batch 
of interviews with the Broadway 
biggies. 

Kim Beatty, who was shelved by 
the ‘Telegram,’ off on a northland 
survey party. 

Playfair Brown out as match- 
maker for the Arena Gardens, with 
Tommy McClure in. 

Mrs. Reginald Vanderbilt doing 
the nite-spots here with the N. L. 
(FP-Can) Nathansons. 


Minneapolis 


By Les Rees 


Star’) Gibb 








Bill Elson of Seventh Street back 
from Detroit trip. 

June Harris back home and danc- 
ing at Vanity Fair. 

Emil Franke, Orpheum manager, 
in Chicago for a few days. 

John Charles Thomas soloist at 
initia: Minneapolis Symphony or- 
chestra concert. 

Bill Ronning, Columbia office 
manager, back from hunting trip in 
northern Minnesota, 

Minneapolis Symphony orchestra 
giving benefit concert in Lyceum 
theztre, its former home. 

Century had midnight show under 
U. of M. fraternity sponsorship to 
crown homecoming queen. 

Weldon Pictures established here 
by I. H. Allen, for.nerly with Co- 
lumbia exchange in Winnipeg. 

Bill Grant, National Screen sales- 
man, escaped injury when his auto- 
mobile was crowded off road and 
damaged. 

Louis Pollock arrived here ahead 
of ‘World’s Fair Nights’ with his 
first cold in five years, contracted 
in chilly sleeper. 

Minnesota-Iowa homecoming foot- 
ball game drew best crowd in two 
years—45,000 paid admissions at 
two bucks a throw. 

Tom Burke, ocalite and former 
U. A. exchange manager here, in 
town for a few days from Omaha, 
where he manascs Fox exchange 
now. 

W. H. Workman, MGM exchange 
Inanager, a big shot at Elks testi- 
monial dinner for state supreme 
court chief justice, governor and 
mayor, 

Ralph Branton, Art Ableson and 
Grace Gannon, A. H. Blank execu- 
tives in Des Moines, drove here for 
Iowa-Minnes. ta football game. First 
two named are former Minneapoli- 
tans. Mrs. Branton also along. 

Irving Gillman, after losing shirt 
in a three nights’ plunge into night- 
club biz at Robbinsdale, lost trous- 
ers betting on DJhio State to beat 
Michigan out of loyalty to his 
brother, Syd, who plays end for the 
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London 


Percy Marmont putting on weltght. 

Tilly Losch injured in taxi crash, 

Jack Hylton undergoing minor 
op. 
Eva Moore convalescing 
nervous breakdown. 

Douglas Fairbanks, Sr., back from 
vacation in Morocco. 

Robert Newton is reopening the 
25c theatre in Fulham. 

Motor Show attendance figures 
nearly 50,000 over last year. 

Will Hay, Jr., engaged to Nan, 
American, of Michel and Nan. 

Psyche, impressionist dancer, 
races at Brooklands as a side line, 

Pat Paterson, who signed con- 
tract with Fox, due in ollywood 
in January. 

Judicial separation granted wife 
of Arthur Prince, with Julie Mil- 
burn named in charge. 

Phyllis Neilson-Terry to make 
pantomime debut when she plays 
Prince Charming for Julian Wylie 
in his Manchester ‘Cinderella.’ 

William Gell, recently resigned 
executive post with Gaumont-Brit- 
ish, becomes managing director for 
Pathe’s, of which John Maxwell ig 


the head. 
Hollywood 


John Boles in Caliente. 

Frank Pope in from N. Y. 

Marian Nixon in from Europe. 

Victor MacLaglens at La Jolla. 

. Noah Dietrich back from hunting 
rip. 

Jack Lewis on vacash from Hays 
office. 

Lee Tracy fishing in the High 
Sierras. 

Byron Morgan off Warner writ- 
ing staff. i 

Harlan Thompson nursing a bum 
gizfizard. 

Mark Larkin on vacash lookseeing 
gold mines. 

Benny Rubin down from his Oak- 
land nitery. 

Dudley Nichols winning at pin 
and ball games. 

Frank O'’Heron back at 
after sick siege. 

Warrer. Wiliiam and wife in New 
York for vacash. 

Mother of Paulette Goddard visit- 
ing her daughter. 

John Rumsey of the American 
Play Co., gets in. 

Frank Shaw m. c.’ing reopened 
Montmartre eatery. 

Henry King boats to France via 
canal after next pic. 

Blake McVeigh has joined War- 
ners publicity staff. 

Groucho Marx resenting the bum 
gags credited to him. 

Joan Crawford hies to N. Y. after 
‘Dancing Lady’ preview. 

Baron Valentin Mandelstamm, ex- 
French pic contact, in town. 

Kay Swan, D. A. Doran's assist 
ant, flits east after studio o. o. 

Margaret Brayton, back from five 
years in eastern stock, ogling pix. 

Transplanted New Yorkers mak- 
ing bets on date of the next earth- 
quake. 

Universal 
‘Palsy Walsey,’ 
Harry Brand. 

Dick Prichard in the Columbia 
studio publicity dept. Formerly a 
F-WC manager. 

Fred Schiller here picking up ma- 
terial for the American-European 
Feature Service. 

Charles Skouras, Fred Metzler 
and Ed Zobel in Frisco confabbing 
with Arch Bowles. 

Boulevard artist guarantees to 





after 





tadio 


doing a _ short titled 
but it isn’t about 


‘draw character and expression’ 
into any Hollywood pan. - 
Muriel Vernon, former Chicago 


pic critic, now with the David Hill- 
man advertising agency. 

Herbert Brenon and I. E. Chad- 
wick, who tiffed on their previous 
pix, are mistering each other. 

Symon Gould, former New York 
publicist, is taking to Jesse Lasky 
about a production department as- 


signment. ; 
B. P. Schulberg, Sylvia Sidney, 
William Wright, Edwin Justus 


Mayer to Palm Springs to script 
‘Reunion.’ 

Wynne Gibson turned down 
chance to make a BIP production 
because she’s tied up with Universal 
and Radio. 

Groucho Marx and Arthur Sheek- 
man fixed gags for young Arthur 
Marx’s school essay, but kid n.g.d 
all of them. 


ee 


Montreal 


Bob Lemyre loses wife. 

Gary Weeb m.c.’ing at Corona. 

Walter Thompson down with ap- 
pendicitis. 

John D'Arcy 
winter cruises. 

Twenty-gal line at Villa Maurice 
making the town talk. 

Vera Giularoff and Willie Eck- 
stein signed by C.R.B.C. 


selling instalment 


Madge Kennedy tells fans all 
about legit stage on CHLP. 
Chez Maurice cabaret takes 


couple-page spread Standard. 

Jean Beraud, ‘La Presse’ theatre 
critic, puts on own play at MRT 
studio. 

Department stores starting films 
for kiddies. No admish charge, thus 
inside law. 

Chas. de Harwood and Phil La- 
londe to broadcast hockey games 








Buckeyes. 


over locals, 


Boome 
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San Francisco 


By Harold Bock 





Jack Brower, First National sales 
ehief, off for Portland. 


Art Schwartz plugging those Wit- 
mark chunes around the burg. 


Dot Gillespie has left traffic dept. 
of KFRC, this time definitely. 


Jimmie Cagney around town for a 
few days after the USC game. 


Charlie Feldman is in the Sacra- 
mento valley for Universal sales, 


Dorothy Foley of the Film Board 
Foleys is now sec to Mel Hulling. 


Walter Chenoweth is around the 
burg after a long Hollywood ses- 
sion. 

Harry David, div. mgr. for Publix 
in Salt Lake, around town for few 
days. 

Arch Bowles chairmaned theatre 
division of NRA’s Monday night 
parade. 

Harry Cohen back to L. A. after 
geveral days around the RKO ex- 
change. 

Al Hixon bid adieu to his tonsils 
after saying good-bye to the Orph 
as mer. 

Irving Kennedy back from N. Y. 
after a rush visit to his mother, 
ailing there. 

Al Levin proved he can dish it 
out by making a speech before 
women’s clubs. 

Dorothy LaSalle new NBC blue- 
ster replacing Cynthia Duane, who 
goes night club. 

Charlie Skouras. Fanchon & Mar- 
co, Bob Collier, Milt Arthur and 
Fred Betzler in town. 

(seorge Mann tossed a masquerade 
party at Pittsburgh for the film 
mob up over the weekend. 

Sam Bassin of Western’ Posters 
and Bernice Hood made promises 
before a rabbi last Saturday night. 

Irving Ackerman tossing out Sat- 
urday vaude at the Casino, putting 
in $100 gift nights thrice weekly in- 
stead. 

South of Market boys making it 
tough for Charlie Muehlman and 
Ken Dailey, who are now wearing 


spats. 

‘Call-Bulletin’ used a 30-year-old 
pix of Jack Osterman in a Lord 
Fauntleroy suit to dress up a col- 
umn he did therein. 

Up to sneak preview his ‘Roman 
Scandals’ Eddie Cantor swore no 
VARIETY mugg would see, but even 
Cantor can be wrong. 

Exhibs on the row: Jay Pollack, 
Playhouse, Calistoga; Charlie New- 
man, El Camino, San _ Rafael; 
Frank Enea, California, Pittsburgh; 
Charlie Clocasola, Pleasanton; L. 
Bubeck, Lyric, Modesto. 


Pittsburgh 


By Hal Cohen 








Looks like Joe Hiller has definite- 
ly retired from nite-club biz. 


Frank Damis has finally decided 
to move his family here from New 
Jersey. 

Ben Steerman, WB auditor, called 
to Philly by serious illness of his 
mother. 


Charlie McClintock in town beat- 
ing the drums for Cornelia Otis 
Skinner. 

The Bill Barrons at home at Co- 
ronada apartments following their 
elopement, 

Red-headed Magidson Twins tour- 
ing the south with Jimmy Hodges’ 
‘Follies of 1933’. 

Both Russell Crouse and Stanley 
Ridges picked up the same nick- 
name here. It’s ‘Mitzi’. 

Ernie Holtz succeeding Happy 
Felton’s band at William Penn ho- 
tel’s Chatterbox next week. 

With closing of Harris-Avenue, 
Morty Henderson goes to Duquesne 
Garden, ice-skating palace. 

Helen Deutsch, Gilbert Miller’s 
p.a., acting as assistant stage man- 
ager for ‘Mary of Scotland’. 

Dorothy Bushey bolted tab ‘Strike 
Me Pink’ in Chicago to open here at 
Brian McDonald’s Tent Club. 

Local columnists this week all 
Jumped on Pitt marquee which reads, 
‘I Have Lived with Anita Page’. 

Dudley Murphy, who directed 
‘Emperor Jones,’ here with Maxwell 
Anderson to see ‘Mary of Scotland’. 

Philip Moeller flew in from New 
York to see the new Guild show, but 
Lawrence Langner came on by 
train. 

W. G. Behrse named technical di- 
rector for new Pittsburgh Civic 
Playhouse, opening season. this 
week. 

Reported opening bill of Pitts- 
burgh Metropolitan Grand Opera 
company set back sponsors around 
$5,000. 

Mike Cullen tossing preview, with 
beer, for sports writers tonight (7) 
for a looksee at ‘Prizefighter and 
Lady’. 

Ada Burt (Mrs. Lou Gittleson) 
opening new nitery, Purple Derby, 
with a beef-trust chorus and Al 
Marsico’s band. 

Helen Hayes almost collapsed on 
Nixon stage last week after a morn- 
ing of rehearsals and an afternoon 
posing for stills. 

Charlie McArthur flew in from 
coast late Friday nite to see the 
missus (Helen Hayes) in ‘Mary of 
Scotiand’. Also in same night to 
see piece Bill McDermott, d.e. Cleve- 
land ‘Plain Dealer’. 








Chicago 
E. Schwartz of Master Arts in 
town. 
Eddie Levin first official 
wearer of the season. 
Frank Dare looking over the legit 
situation in Milwaukee, 


Alex Halperin had to go to New 
York last week to get ill. 


Jack Thoma celebrating his eighth 
month wedding anniversary. 


Max Richard heading back east 
after a few days of mitt-shaking. 


Max Weisfelt of Majestic a New 
York to Chicago commuter pending 
settling of exchange deal. 

Phil Anderson down from Roches- 
ter, Minn., to look around and hunt 
up a publisher for his new book. 

Jim Cook getting ready for the 
University Players’ first show at 
the Women’s Club, ‘Candida,’ Nov. 7. 

Lloyd Lewis bored and eating 
powders while getting the official 
once-over at the Presbyterian hosp. 

Gus Van goes into the Paramount 
Cafe for Al Borde and Frankie 
Howard. Placed through Peggy 
Charters. 

Daily Times office now has an 
enclosed waiting room due to a bub- 
bling p.a. who wouldn't wait to be 
announced, 

A. E. Bates, v.-p. of the Chase Na- 
tional Bank and touring the Fox 
theatres, appointed deputy sheriff 
of Maricopa County, Ariz. 


spats 





Cincinnati 


By Joe Kolling 





Prize waltz revival. 


Manny Shure has improved his 
match packet vanish since playing 
Pablo, pro trixter. 


William Kinsley, 23, Lyric treas- 
urer, missing since Oct. 29, along 
with wife and baby. 

Cincy Zoo got depresh offer of 
$1,356 for a nine-foot giraffe from 
H. R. Stanton, trapper. 


Meyer Lantz’s Ro-Stock burly 
troupes leap in buses and trucks 
move scenery and trunks, 


C. Harry Schreiber happiest hubby 
in town since wifey got back from 
week’s visit with ma and pa in 
Maryland. 

Vine street dotted with more beer 
spots than in its historic ‘over-the- 
Rhine’ days, but the atmosphere not 
as chummy. 

E. V. Dinerman, RKO p. a., lauded 
by Paramount publicity department 
for promoting Kentucky Colonelship 
for Mae West, whose certificate he’s 
still holding. 

Democratic candidates in Nor- 
wood, suburb, enticed voters with 
free dances, refreshments and 
prizes; Republican opponents tossed 
a gratis vaude show. 

Hal Le Roy, who was Lee Schotte 
before leaving home here to step 
up in the profesh, joined the Moose 
while playing Palace, a special ini- 
tiation being held back stage be- 
tween frolics. 





Newark 


By C. R. Austin 





Gertrude Millman new reception- 
ist at Warners. 


Bill Brennan of RKO to the poster 
department of WB. 


Mr. and Mrs. Al Bagley celebrated 
first wedding anniversary Oct. 13. 


Warner Club gave a testimonial 
dinner to Donald Jacocks, zone 
manager, Oct. 16. 


Sam Kopp, manager of the Broad 
Street, hasn’t smiled yet this season. 
Whether better business will bring 
the dimples remains to be seen. 

A. Johnny Mack had the Irvington 
Elks all sewed up to stage a six- 
day bicycle race on rollers, but 
someone unraveled the stitches and 
they slid out. 

Bob Lytell transferred from secre- 
tary to Richard Hill to assistant in 
advertising department filling place 
left vacant by Al Zimbalist, at the 
Warner Offices. 

Members of the Warner office had 
a straw-ride Hallowe’en night, get- 
ting in wrong with all the down- 
town cops by blocking the heavy 
traffic with their horses. 

Twin sons of Louis R. Golding, 
aged 9, are faithfully following 
daddy’s example. They have a real 
projector and silver screen in the 
attic and run films for the neigh- 
boring kids. 

Warner Club drew a thousand at 
their Hallowe'en supper dance at 
the Douglas. The Benny Fairbanks’ 
Club Seville orch. furnished music 
and they had numerous acts. John 
A. Flaherty, president, was in 
charge, assisted by Donald Jacocks, 
Richard W. Hill, Samuel Blaskey, 
George Kelley, William Stillman, 
Daniel Oliner, G. YVoorman, William 
Stillman, Arnold Eisen, M. 5S. 
Kohen. 





HATTE 


UNDER GLASS 


(Continued from page 54) 


flects that type of intelligence asso- 
ciated with sophisticated, wealthy 
New Yorkers. But somehow the 
writing doesn’t keep pace with the 
idea, impression being it isn’t ef- 
fective enough to make the Broad- 
way grade. 

Story scheme was employed last 
season. It is that of a young 
wedded couple quarreling upon any 
pretext. Finale in both instances 
is apparent. Still, the new play has 
its gay moments, Just a case where 
there isn’t enough fun. 

Tony and Stephanie (Steve to him) 
are of the Park avenue set. They 
reside in her father’s (William Ran- 
dolph, widower), tastefully ap- 
pointed house. No mention of so- 
cial routines interfering in any 
way. The kids are too busy pick- 
ing on each other, that being one 
way of showing how much they 


care. 
Perhaps the most interesting 
thing about ‘Under Glass’ is the 


initial appearance of Ethel Barry- 
more Colt as lead. She impressed 
quite favorably, performing like a 
player of more experience. Facially 
she resembles her mother, with no 
likeness as to stature. Ross Alex- 
ander is the lively, loquacious Tony. 
He’s a good-looking juve who has 
been around for several seasons. 
Talent scouts somehow passed him 
up, but after the ‘Glass’ premiere, a 
flock of ’em went back-stage to 
talk over Hollywood with him. 
Among the others in the limited 
cast, Boyd Irwin as Stephanie’s pop 
looked best. 

There are lines which would have 
been regarded as too suggestive in 
other days, but they didn’t provoke 
any first-night blushes. William 
B. Friedlander gave the show a 
rich background, but the result of 
his effort is doubtful. Ibee. 

(Withdrawn Saturday after play- 
ing one week; printed for the record.) 


Frisco’s 37 Expo 
(Continued from page 1) 
ever staged anywhere. All those 
buildings but one were razed at tre- 
mendous cost. That, the Palace of 
Fine Arts, is now getting dressed up 
and serves not only az a historical 
landmark, but a goteworthy piece of 
architecture as well as a practical 
use by housing a fieck of indoor 
tennis courts. 


Good-Time Town 


The more broad-minded and prac- 
tical of the boys point out that 
throughout the world Frisco is sym- 
bolical of wine, women, song, and a 
good time for all. Although natives 
snort and do a nip-up whenever it’s 
called Frisco instead of San Fran- 
cisco, former is considered best way 
to sell such a celebration. 

The returns of Hquor already is 
beginning to open up the old Bar- 
bary Coast with ene of its old land- 
marks, Spider Kelly’s, now going, 
and others due for openings soon. 
Police are trying to keep the dis- 
trict toned down by refusing dance 
permits, but it’s eonsidered inevi- 
table that the Barbary Coast will do 
a return. So that is to be added to 
the come-on for a world’s fair. 

At first protesting against a ’37 
expo, local showmen are now doing 
an about face, those grosses of Chi 
theatres being responsible for their 
change of heart. But they will in- 
sist on having plenty to do with the 
staging of the fair go it will be run 
in showmanly manner. 


St. Louis 


Mike Marco a visitor. 
Charles MeClintock press agent- 


g. 
Charlie Skouras im town for a 
few days. 

Variety Club erganization about 
complete. 

Harry Niemeyer, Jr., new p.a. for 
the St. Louis. 

Joe Winters directing orchestra 
at the recently opened St. Louis. 

Charles E. Kurtzman looking after 
things here for Fanchon & Marco. 
Harry Singer also on the job. 

Max Plessner looking as pleasant 
as a fellow can who had a cyst re- 
moved from his neck. 

Christy Wilbert, George Tyson 
and Ken Coffman back from Va- 
riety Club banquet in Pittsburgh. 

Mad scramble for Job as manager 
of St. Louis’ new $6,000,000 audi- 
torium about completed. Several 
theatre managers and press agents, 
both in and out of jobs, have made 
applications, but it is understood 
that post will go to a former news- 
parer man, James E. Darst, who is 
a close friend of Mayor Dickmann. 








in 








Washington 


Lew Brown married. 
Leon Brusiloff at Madrillon, 
Pete Macias quits Michel for own 


club. 
Ted Lewis heads local Hallowe’en 





parade. 

Barbara Bennett here with Mort 
Downey. 

Audrey Sieber, local gal, new 
Earle m.c. 


Tommy Tompkins gets married 
and has pneumonia. 

Joel McRea in town with Frances 
Dee who is making pic here. 

Aviation bigwigs attend opening 
of new Hangar club across from 
airport. 

Hardie Meakin getting calls from 
all over east on recent exploitation 
campaigns. 

Carter Barron, ex-Georgia Tech, 
keeps grid contacts by inviting 
visiting teams to Fox. 

Critics throwing a at Nor- 
man Pyle for swank ‘Dinner at 
Eight’ feed and preview. 

Walter Huston, Frank Conroy and 
entire company of ‘Rodney,’ now in 
production here, on Keith’s stage 
to honor Director George Archain- 
baud. 





New Haven 


By Harold M. Bone 





Billy Elder battling a fever. 

Rodeo at Arena drew nice slice of 
dough. 

Frankie Finn laying off in the old 
home town. 

Kreisler packed Woolsey Hall to 
the skylight. 

Another dine and dance spot—the 
Village Barn. 

Things stirring around Yale Uni- 
versity theatre. 

Henry Busse’s golf clubs into 
mothballs soon. 

Poli home office shifts from Bijou 
to Poli building. 

Conrad Nagel due at Shubert in 
‘We Meet Again.’ 

Usual flock of celebs in for Yale 
football weekends. 

Eddie Weaver resumes organing 
at Par after nine-month lapse. 

Joe Reed home, chattering about 
his Burton Holmes travelog in 
Russia. 

Henry <A. Mahran, 
Barnum & Bailey treasurer, 
here Nov. 1. 

Chris Joyce Par asst. boss for a 
couple weeks while Freddy Johnson 
honeymooned. 


Milwaukee 


By Frank J. Miller 


72, former 
died 








Eddie Weisfelt back in town. 

Little theatres now in full swing. 

Nabes putting on stage shows at 
bargain prices. 

Department store jams show no 
sign of depression, 

Police enforcing 12:30 a.m. dance- 
hall closing rule for night clubs. 

Maxine Holman at the Midnight 
Frolics does her fan dancing on her 
toes, 

Margaret Earlich has crashed the 
Hollywood film gates and is on her 
way. 

Rigid economy on part of city will 
do away with most park dancing 
and other free diversions next sum- 
mer. 

Neenah, Wis., has its films again— 
after three years—due to the re- 
opening of the Embassy. Big cele- 
bration over event. 

Joseph Grieb, Auditorium man- 
ager, urges NRA code of fair prac- 
tices for auditoriums as a means of 
eliminating subsidized conventions. 

‘Unto the Light,’ by Jos. H. Beck, 
Wisconsin University student, and 
Herbert Rudley, New York actor, 
will be given a tryout at the Uni- 
versity theatre, Madison. 


Indianapolis 


By Bill Kiley 








Eddie and Lenny gag men at the 
Walkathon., 

W. A. Finney in town looking over 
the Loew set-up. 

Margaret Ayres Barnes has her 
new novel on the market. 

Lee Mason rushed to the hospital 
to have his appendix eliminated. 

Yantis’ Toastee Shoppe featuring 
a fan dancer. Mlle. Yvonne Ne- 
meroff. 

Cooling systems again in opera- 
tion for hottest November weather 
in 25 years. 

A. J. Kalberer took a day off from 
the Emboyd, Fort Wayne, to visit 
friends here. 

Pulchritude rating of town drops 
20% as Mrs. Swiger leaves to join 
hubby in Akron, Ohfo. 

Annual Hallowe’en’~ celebration 
brought the entire population down- 
town, as usual, but only about one 
person in 20 had any get-up on. 


Saranac Lake 


By Happy Benway 





Danny Murphy medicoed to a good 
report. 

Dan Astella’ trying to beat and 
fight off another operation. 


Robert Faricy much elated over 
the surprise visit of his brother. 

Doris Gascoigne of the Royal Gas- 
coignes is a newcomer at the lodge. 

Marya Blake weathering a setback 
like a little veteran. She has plenty 
of fighting spirit. 

Hazel Gladstone now upping for 
one meal. A new comer who has 
staged a nice showing. 


Lido cafe has added Murray Salet 
and Lawrence McCarthy (ex-N. V. 
A. patient) at the piano. 


Bert Ford highly elated over the 
hit that his daughter made as a 
dancer in two local productions, 


Leonard Cowley seen downtown- 
ing after a mess of that bed routine, 
strutting himself to the talkers, 

Dr. George Wilson mourns the 
passing of his father. Dr. Wilson 
is our featured next to closing 
medico, 

Norman R. Chamberlain is radio 
editor of the Winnipeg ‘Lance,’ 
cheer-up letters to patients here 
mean a lot. 

Talkers will be installed in the 
lodge in the near future. Bed pa- 
tients are awaiting this long-stand- 
ing promise. 

Johnny Laycock left for Holly- 
wood with an absolute okay on the 
arrested side after one year of faith- 
ful ozoning. 

Murray Weston, who got another 
big okay via the x-ray route, sport- 
ing 17 pounds of added Saranac beef 
while exercising. 

Betty Huntington, Buckley Cot- 
tage, Liberty, N. Y. kinda under 
the weather, back bedding it with 
a mild set-back. 

Are you writing to those that you 
know in Saranac and elsewhere thit 
are sick? If you don’t think it he!ps 
ask the mailman, 

Victor Monroe, who has been on 
vocal silence for the past six monihs 
can now be heard hollering for e»tra 
roast beef portions, 

Ben Schaffer gets nice repots, 
general condition shows a defi -ite 
improvement and he’s up to do: ie 
town talkers at times. 

Ruth Morris Camp-Intermissi: ed 
it for a week-end, ogled the loice 
and as usual upheld her lo ng 
streak at backgammon. 

Salome Schilling left the 1 :!7e 
after a three-month observation 
siege of ozoning, feels like she «in 
make a go of it at home. 

Fred Rith, ex-quartetter, now up 
for one meal at times and down- 
town talkers once a week after .wo 
years of that bed thing. 

Emily Kennedy, Portland, Me., ox- 
N. V. A. patient, hospitaling in 
that city after an auto jam, cUot 
all messed up in accident. 

John Louden has shifted his wares 
to 132 Broadway, moved away from 
the lake for drier ozoning. Mrs. 
Louden aiding the old boy to hurry 
the cure, 

Joseph Parker, a siege bedder, lias 
added so much weight he is afrail 
to get out of bed fearing that |! 's 
gams will not be able to sup) it 
the extra heft. 

Alice Carman, showing up 1° .'% 
via a routine of Dr. Huntoon’s iii- 
jects, also adding a mess of we <itt 
that makes Kate Smith look ike 
a second rater. 

Leo Massimo got 100% check-i'p 
and is that boy happy! A little moe 
of this ozone and he will be alle 
to polish up that trombone and pet 
the bull fiddle out of hock, 

Mrs. William Morris has left Camp 
Intermission for the big town and 
everybody is kinda gloomy. They 
will miss that weekly visit that 
packed a wallop of good cheer, 

Harry Namba, who claims that he 
knocked at St. Peter’s door, is now 
sitting up and enjoying eats that 
he passed up for three months. Just 
to fool them he is getting better. 

Saranac’s Pontiac theatre once 
more trying four acts of RKO vau- 
deville, same to play here on a Sun- 
day one-nighter. As Sunday gen- 
erally is a capacity day it may be 
hard to note the vaudeville draw. 

Ex-zoners who are doing excep- 
tionally well are Walter Magnalia, 
Millie Jasper, John Dempsey, Jack 
Flaum, Jimmy Carr, Fritz Bender, 
Cherles Bloomfield, Kate Lowenberg, 
Romeo Donnatella and Joe Dona- 


tella. 


By Dave Trepp 








Doc Snell bartending at Argonaut. 

Call Heilig in last week from 
Portiand . 

W. R. Howes back again with Or- 
pheum executive staff. 

Basil Cameron back to conduct 
Seattle Symphony band. 


Chita De Soto reading cards for 
night club guests at Club Victor, 
where the lieut.-gov. says hello to 
the customers. 

Andy Gunnard and the missus 


back from two months in Vancou- 
ver, B. C., where Andy was an- 
nouncer for the dog races. 

Tannassi Federli did such a good 
Mae West at football rally that 
about 900 phoned newspapers to ask 





if Mae was really in town. 
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was leased to Al Woods before it 
opened. 
Gibbons returned Woods 
@osit money 


VARITTY 


| _ Tuesday, November 7, 1933 




















OBITUARIES 


TEXAS GUINAN 


Mary Louise Cecelie Guinan, uni- 
versally known as Tex Guinan, 
vaudeville artist, picture actress 
and nite club entertainer par ex- 
cellence, died in Vancouver, B. C., 
Nov. 5 of an infection of the in- 
testines. She had gone to Los An- 
geles to play in ‘Broadway Through 
a Keyhole’ following which she did 
a tour of the west coast. She was 
stricken with colitis and on Oct. 
30 she entered a Vancouver hos- 
pital. She seemed to be responding 
to medical treatment but on Satur- 
day (4} an operation was per- 
formed from which she rallied but 
she died in her sleep Sunday morn- 
ing. 

Miss Guinan originally gave her 
attention to vaudeville, but the mo- 
tion pictures attracted her and she 
achieved considerable success as a 
gun girl in western pictures in a 
day when western features were 
still regarded with favor in the 
and Tex 


sell of Europe,’ 


1891, 
attention of Tony Pastor, who saw 


tract wih 
her making the trip until 


theatre himself, subsequently dis- 
posing of it to Gaumont-British. 
His last theatrical venture was 
the taking of the lease of the Lei- 
cester Square theatre from Jack 
Buchanan in 1932, starting con- 
tinuous variety there on a very 
elaborate scale. 





JESSIE PHILLIPS EGAN 


Jessie Phillips Egan, once dubbed 
by Tony Pastor ‘the Lillian Rus- 
died in the city 
30. 


hospital, Welfare Island, Oct. 


For the past four years, Mrs, Egan, 
suffiering from an incurable com- 
plaint, had lived in a tiny bungalow 


in Flushing. Saturday (28) she 


felt the end to be near and went 
to the hospital. 


She began her stage career in 
in London, and attracted the 


her there_in 1892. He made a con- 
er, but illness prevented 
1899. 


more important houses 
was viewed in the light of a| She was married to Alban Da- 
feminine W. S. Hart. men, an opera singer, who died in 


In 1923 she went to the Beaux 
Arts cafe, New York, with a party 
of friends for an after-theatre sup- 
per. 
things up so effectually that the 
management persuaded her to be- 
come mistress of ceremonies. 


The following season, with the 
backing of the late Larry Fay she 
opened the El Fay club at 105 W. 
45th street. When federal officials 
closed that resort the Del Fay club 
was created. This was followed by 
the first club to bear her own name 
at 117 W. 48th street. This was 
padlocked for six months in 
1925 and with Fay she went to 
Florida and opened the Miami Del 
Fay. 

Other New York ventures fol- 
lowed but she was marked for spe- 
cial disfavor and she presently re- 
tired to take her ‘gang’ on the 
stage. In 1931 she essayed to take 
her troupe to Paris but an over- 
zealous press agent painted her in 
such gaudy colors, she was not per- 
mitted to land and she returned 
home to troupe in ‘Too Hot For 
Paris.’ The show did not last long 
and she went back to -the stage 
and guest engagements at nite 
clubs in various cities. In many 
spots she rolled up amazing gross- 
es. 

Tex was a ready talker and pos- 
sessed of a fund of real wit tinged 
with the unconventionality which 
made her the most famous of nite 
club hostesses. She created ‘Hello 
sucker,’ as a greeting, which really 
was a borrow from cowboy argot. 
And she made the Big Butter and 
Egg Man so famous it served as 
a title for a play. She also orig- 
inated the ‘Give this little girl a 
great big hand’ and ‘She won't go 
anywhere without her mother—but 
her mother ‘ll go anywhere.’ 

She was married to Jack Moy- 
nahan, a Denver newspaper man; 
to Julian Johnson and George E. 
Townley. She divorced them all. 
Her brother, Tommy Guinan, and 
her parents survive. 

The body is being brought to 
New York for interment, 





FRANK STIRLING 


Frank Stirling, 53, actor, author, 
teacher, soldier, died Oct. 31, at his 
Utica home after an illness of two 
years. 

He served in the Boer War, re- 
tiring with the rank of captain. 

After appearances with several 
prominent stars of the stage, he 
became leading man for Helen 
Menken in the Wilmer & Vincent 
Stock Company, Utica, in 1916. He 
directed the Players, the Charla- 
tans of Hamilton College and the 
Junior League productions for 
more than a decade prior to his re- 
tirement. He was the writer of 
several short plays and sketches. 
He became a naturalized American 
citizen in 1924, 

His widow and a daughter sur- 
vive. 





WALTER GIBBONS 


1891, 
Egan, known as ‘the blind singer.’ 
He died in 1910 and her remains 
It was dull and she stirred|will be laid beside his in Calvary 
Cemetery, 


In 1903 she married John 


Long Island City. 





LEO HARDMAN 
Leo Hardman, 70, brother of Joe 
Hardman and himself a vaudeville 
comedian of repute, died in the 
French hospital, New York. Death 
was caused by heart trouble. 


He had appeared in numerous 


musical comedies prior to his vaude- 


ville career, but was best known in 
the latter connection. He retired 


about 10 years ago, shortly after the 


death of his brother. 
Survived by a sister. Funeral ser- 


vices by the N.V.A., of which he was 
a member. 





HAZEL G. CHANEY 


Mrs. Hazel Genevieve Chaney, 43, 
widow of Lon Chaney, screen char- 
acter actor, died Oct. 31 in Los An- 
geles, from a lingering illness that 
sent her to the hospital Sept. 28. 


Mrs. Chaney, a native of San 
Francisco, was married to the 
former actor 18 years ago. Previous 
to her marriage she had had a 
career of her own as a chorus girl. 
Survived by her mother, sister, 
brother, and Creighton Chaney, a 
stepson. 





PATRICK M. KELLEY 


Patrick M. Kelley, 60, died Oct. 
29, in St. Elizabeth’s hospital, 
Youngstown, O., of pneumonia. He 
was owner and operator of the A 
Mus U theatre in Struthers, a 
suburb of Youngstown and _ (for 
six years owned and managed Kel- 
ley Park, Leetonia. 

hay widow and two children sur- 
vive. 





WILLIAM CONNOR 

Willie Connor, 46, one of the best 
known of Broadway theatre treas- 
urers, died at his home, Lake Ho- 
patcong, N. J., Nov. 5. 

Prior to his box-office connection 
he did a dancing act with Tom 
Dingle, 

For several years he was ordered 
to follow a routine because of high 
blood pressure. Connected with a 
number of legit houses his last 
berth was the box office at the Bilt- 
more. 





FRED J. WAGNER 


Fred J. Wagner, 67, died at the 
Covina hospital at Covina, Calif., 
Nov. 5, of injuries he sustained al- 
most two years ago when function- 
ing as starter of the auto races at 
Oakland. 

Wagner was the outstanding 
auto race starter in the country. 
His wife survives him. 





RICHARD FOX 
Richard Fox, 37, of Birmingham, 
conductor of a radio program 
known as ‘Mr. X,’ died Oct. 30 at 





Sir Walter Gibbons, who built a 
great many music halls in Lon- 
don and the provinces, died in Lon- 
don, Oct. 22, aged 62, after a long 
illness following an operation. 

Sir Walter built the London Pal- 
ladium, and in pre-war days had a 
chain of 40 theatres. In 1924 he 
built the Capitol theatre, which 


disagreement, 
his de- 


After a 


a Birmingham hospital following 
an operation for appendicitis. 

Survived by his widow, three 
children, his mother, two brothers 
and two sisters. 





DANA CLYDE COX 
D. C. Cox died suddently from 
a heart attack at his home in Mon- 
mouth, IIL, Nov. 1. 
He was well known in vaudeville 
circles in America, Australia and 





and conducted the 


a ne See ee ee 


J 


the Far East, where he toured for 


many years as stage manager with 
Nicola the magician. 

Survived by his widow. Interment 
in Monmouth, IIL 





WILLIAM BLACKMORE 


William Blackmore, formerly in 
the box office of the Lyceum, N, Y. 
died Oct. 30 at his home in Flush- 
in, a victim of pneumonia. 

He was connected with the house 
for about 20 years, teamed with 
William Fuchs. 





FRANK MILLER 

Frank Miller, actor, 51, brother 
of Mrs. Max Wiinslow and Mrs. 
Harry Cohn, died at Glendale, 
Calif., Nov. 2, after a long illness. 

For 23 years Miller was with the 
Al G. Fields Minstrels and never 
missed a performance, 

Funeral and burial were private 
on Saturday (4). 





ANDREW SHERWOOD 


Andrew Sherwood, 85, died in 
Portland, Oregon, Nov. 1. He was 
an author and explorer of consid- 
erable note. 

Sherwood, besides his scientific 
writing, wrote a lot of poetry and 
a number of his pieces were set to 
music. 


LILIAN HALL-DAVIS 


Lilian Hall-Davis, sta. of the 
silent screen, died in London Oct. 
25 of gas poisoning. 

Depression caused through her 
inability to continue film work 
owing to illness is believed to have 
been the cause of her death. Sur- 
vived by husband and 14-year-old 
son. 


MARIE von ZIEBER 


Baroness Marie von Zieber, 57, 
former singer and _ soloist of 
Sousa’s band and of the George 
M. Cohan and Kate Claxton 
troupes, died in Hollywood, Oct. 27. 
Body was sent to Philadelphia 
for burial. 


CHARLES W. PAYNE 
Charles W. Payne, 56, manager 
of the skating rink and dance pa- 
vilion at Livingston Park, Jack- 
son, Miss., died last week follow- 
ing a heart ailment. He was un- 
married and is survived by two 
sisters and three brothers. 





LOUISE MacKINTOSH ROGERS 


Louise MacKintosh Rogers, 68, 
pioneer stage and screen actress, 
died in Beverly Hills, Calif., Nov. 
1. Appeared in N. Y. productions 
and with Fox films. 

Survived by a niece, Ruth Os- 
born, of Beverly Hills. 





CHARLES A. RIVIERE 
Charles A. Riviere, 62, fell dead 
at the Grand theatre at his home 
town, Thibodaux, La. He was a 
veteran outdoor showman, 

Surviving are his widow, two 
sons, two brothers, and one sister. 





PAT HEALEY 
Pat Healey, 45, head of the Cen- 
tral Animal Casting bureau for 
pictures in Hollywood, died Oct. 29, 
from a heart attack. 
Survived by widow, 
ters and one son. 


five daugh- 





JACOB H. ELLIS 
Jacob H. Ellis, president of the 
Musicians’ Union for the last two 
years, died Oct. 26 in Troy, N. Y. 
He was 66. He was treasurer of the 
union for 30 years. 





DANIEL DORLEIGH 
Daniel Dorleigh, old-time actor 
who took the role of a rural char- 
acter in his appearance with stock 
companies, died recently in Pratts- 
burg, N. Y. 





Mother of Oscar Rasbash, com- 
poser of ‘Trees,’ died at Pasa- 
dena, Calif., Nov. 2, from an illness 
which followed the fracture of her 
hip. 

Besides Rasbach, she is survived 
by another son, William L. Schutze. 





Mother of W. E. Banford, head of 
the state office, Metro-Goldwyn- 
Mayer, Des Moines, dieé in Brook- 





lyn, Oct. 31. 

Mother, Mrs. Flora Siegler, of 
Jenny Wren, died in New York, 
Oct. 22. Interment in Newark, her 
home, 


Father of Sam Jack Kaufman, 





died Nov. 2 in New York. Son is 
the picture house m.c, 
Mother of John Royal, NBC v.p. 


died in Bos- 
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ton Nov. 4. 


in charge of programs, 





CALENDAR OF CURRENT RELEASES 





(Continued from page 37) 


Oer Brave Suender (Ger) (European). Fast comedy. 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4 


Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Ada!bert, 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24. 


Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3, 


Dos Noches (Hoffberg) (Spanish) Musical. Conchita Montenegro. 
los Borcosque. 65 mins. Rel. May 1, 


Donna d’Una Notte (Portale) (Italian). Court adventure. Sypaesene, Bertint 
Mir. Marcel L‘Herbier. 85 mins. Rel. March 1. Rev. March 1 


Drei Tage Mittelarrest (German) (Capital). Fast German farce than all-star 


es Pallenberg. Dir, 


Dir. Care 


cast. Dir. Carl Boese. 80 mins. Rel. May 1. Rev. May 23. 

Orunter und Orueber (Ger.) (Germania). Musical comedy. Dir. Max Neu« 
feld. 85 mins. Rel. Dec. 15. Rev. Dec. 20. 

Eine Liebesnacht (German) (Capital). Farce. Harry Liedke. Dir. Joe May, 


82 mins. Rel. May 1. Rev. May 23. 


Eine Nacht In Paradies (Kinematrade) (Ger). Musical comedy. Anny Ondra. 


90 mins. Rel. Feb. 1. Rev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) a Mystery thriller. Dir. Alfred Zeisler, 
68 mins. Rel. Feb. 1. Rev. Feb. 7. 

False Uniforms (Russ.) Bie ston Dir. Lopashinski. 63 mins. Rel. Noy, 
18. Rev. Nov. 29. 

Frau Lehman’s Tochter (Ger) (General). Melodrama. Hansi Niese. Dir, 
Kar] Heinz Wolff. 82 mins. Rel. Oct. 15. 

Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen, 75 mins. Rel. April 15. Rev. May 2. 


Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life, 


Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 

Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck, 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rev. May 2. 

Grosse Attraction, Die (Bavaria) (Ger.). Drama is show biz. Richard 
Tauber. Dir. Max Reichmann. 70 mins. Rel. Aug. 1. 

Hellseher, Der (Ger) (General). Faree. Max Adalbert. Dir. Eugen Thiele, 
Rel. Sept. 1. 

Hertha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir. Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14. 

Heute Nacht Eventuell eee.) (General). Musical comedy. Dir. E. W. Emo, 
80 mins. Rel. July 1. 

elolzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 
iktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 

Horizon (Russ) (Amkino). Jewish search for home. Dir. Lev Kuleshov. 62 
mins. Rel. May 10. Rev. May 16. 

Hyppolit a Lakaj — * — (Hungarian). Fast farce. Dir. Szekely Ist- 
van. 77 mins. Rel. Jan. Rev. Jan. 17. 


Tough life of a sailor, 


Ich Glaub Nie Mehr an Eine Frau (Bavaria) (Ger.). 
Rel. Oct. 1, 


to music. Richard Tauber. Dir. H. Reichmann. 80 mins, 
Rev. Oct. 24. 

ich WIIl Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21. 


Island of Doom (Russ) (Amkino). Two men and a woman on a desert isle, 
Dir. Timonshenko. 90 mins. Rel. July 15. Rev. July 18. 


(van. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 88 


mins. Rel. Feb. 1. Rev. March 7. 

July A (Protex) (French). Sentiment to music. Annabella. Dir. Rene Clair, 
75 mins. Rel. Oct. 15. Rev. Oct. 24 

Korvettenkapitaen (Ger.) (General). Military farce. 75 mins. Rel. April 1, 

Laubenkclonie (Ger.) (General). Farce. Dir. Max Obal. 80 mins. Rel. 
May 15. Rev. June 6. 

Lockende Ziel, Das (Ger.) (Bavaria). Musical. Richard Tauber. wir. Max 
Reichmann. 85 mins. Rel. June 15. Rev. June 20. 

Liebling von Wien, Der (Ger.) (European). Stolz musical. Willy Forst. Dir. 
Geza von Bolvary 75 mins. Rel. june i Rev. June 13, 

LJubav ! Strast. ‘header? (Croat). Drama of life among N. Y. imigrants. 


Dir. Frank Melford. 60 mins. Rel. Dea. 15. 


Lustigen Musikanten, Die. (General) (Ger.) Musical farce. Camilla Spira. 
Dir. Max Obal. 80 mins. Rel. May 30. 


M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. 


Rake) Davidovic. 


Dir. Fritz Lang, 


95 mins. Rel. April 1. Rev. April 4 and April 18. 
Marius (Paramount) (French). Marseilles satire. Dir. Alexander Korda, 
103 mins. Rel. Jan. 1. Rev. April 25. 


Mano a Mano (Sp) (Inter-Americas). Western with music. Carmen Guere 

rero. Dir. Arcady Boytler. 60 mins. Rel. Feb. 23. 

Men and Jobs (Russian) (Amkino). An American engineer looks at Russia, 
Dir. A. Macheret. 70 mins. Rel, Jan. 1. Rev. Jan. 17. 

Milady (General) (French). Seque! to Three Musketeers. Dir. 
mant-Berger. 120 mins. Rel. Sept. 1. Rev. Sept. 12. 

Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 


Morgenrot (German) (Protex). Submarine warfare’s cruelty. Dir. Gustav 


Henrl Diae- 


oicky. 80 mins. Rel. May 15. Rev. May 23 
Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arno % 
mins. Rel. Dec. 15. Rev. Jan. 17. 
Namensheirat. (German.) (Foreign American.) Drama. Dir. Heinz Paul. 90 
mins. Rel. Jan. 1. Rev. Jan. 17. 
Noe Listopadowa (Polish) (Capital). Historical romance. Dir. J. Warnecki& 
95 mins. Rel. May 1. Rev. May 2, 


On Demande Compagnon (Fr.) (Auten). Musical romance. Annabella. Dir. 


Joe May. 85 mins. Rel. June 1. Rev. June 
Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina, 
90 mins. Rel. Dec. 15. Rev. Jan. 17. 


Dir. B. Barnett. 80 mins. Rel. Sept. 15. 
Sound version of Eisenstein’s classic. 7 


Patriots, The (Russ) (Amkino). 

Potemkin (Russ) (Kinematrade). 
mins. Rel, April 4. 

Return of Nathan Becker (Worldkino) (Russian) 
Shpiss and Milman. 72 mins. Rel. April 1. Rev. April 25. 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 
Steinhoff. 93 mins. Rel. April 1. Rev. April 11, 


(Yiddish). Comedy. Dir. 


Schutzenkoenig, Der (Ger.) (Bavaria.) Max Adalbert, Gret] Theimer. Dir. 
Franz Seitz. 90 mins. Rel. April 15. Rev. May 9. 

Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir. 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 


Alpine drama. Luis Trenker, Re- 
Rel. Oct. 15. 


Art and photography pre-« 
ril 1. 


Sohn Der Weissen Berge (Capital) (Ger.). 
nate Mueller. Dir. Mario Bonnard. 75 mins. 

Song of Life (Ger.) (dubbed English) (Embassy). 
dominant. Dir. Granowsky. 70 mins. Rel. A 

Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- 
sia. 65 mins. Rel. Feb. 1. Rev. March 7. 

Theodor Koerner (Ger) (General) Historical drama. 
Dir. Kar] Boese. 80 mins. Rel. May 1. Rev. May 16. 

Traum von Schonbrunn (Ger.) (General). Musical. Martha Eggerth. Dir, 
Johannes Meyer. 85 mins. Rel. May 15. Rev. June 6. 

Trois Mousquetaires, Les (General) (French). Duma’s classic with songs. 
Dir. Henri Diamont-Berger. 128 mins. Rel. May 1. Rev. May 9. 

108 


Dorothea Wiecke. 


Ulani, Ulanil, Chiopcy oowan (Polish) (Zbyszko). Musical comedy. 
mins. Rel. Jan. 1. 

Ulica (Capital) (Polish). Life of the newsboys. Dir. Alexander Ford. Time, 
73 mins. Rel. Aug. 25. Rev. Jan. 31, 


Una Vida Por Otra (Sp) mega ge Murder drama. Nancy Torres. 


Dir. John Auer. 75 mins. Rel. Feb. 17. 


Victoria und thr Hussar (Kinematrade) (Ger). Viennese operetta. Michael 


Bohnen. Dir. Richard Oswald. 90 mins. Rel. April 1. Rev. April 1L 

Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel. March 1. Rev. March 7, 

Wandering Jew (Jewish American) (Yiddish). Terror of Hitler regime. Bom 
Ami. Dir. George Rolland. 70 mins. Rel. Oct. 15. Rey. Oct. 2 

Wenn Die Liebe Mode Macht (Ufa) (Ger). Comedy with music. Renate 
Mueller. Dir. Frank Wenzler. 80 mins. Rel. Nov. 1 

Whither Germany? (Kinematrade) (German). Difficulties of life. Hertha 
Thiele. Dir. S. T. Dudov. 71 mins. Rel. April 15. Rev. April 265. 


Yidishe Tochter (Yiddish) (Quality). Old-fashioned Yiddish drama. Yiddish 





Art and Vilna Troupes. 75 mins. Rev. May 23. 

Yiskor (Yiddish) (Gloria). Revamp of silent. Maurice Schwartz. Dir. Sidney 
Goldin and George Rolland. 80 mins. Rel. May 15. Rev. June 6. 
Yorck (German) (Protex). Historicai drama. Werner Krauss, Rudolf Forster, 

Dir. Gustav Ucicky. 90 mins. Rel Nov. 1. Rev. Nov. 27 
Zapfenstreich Am Rhein. (Whitney) (Ger.). Musica! farce. Charlotte Susa, 
Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. 7. 
Zirkus Lebel. (German.) (Foreign American.) Circus drama. Liane Haid. 
Dir. Heinz Paul. 70 mins. Rel. Dee. 15. Rev. Jan. 3. 
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A CODE FOR BURLEYCUE 





Pittsh’g Variety Goes 
On With Unions Co-op 


Pittsburgh, Nov. 6. 

Threatened with closing after 
worst week’s business in 15 years, 
union help at Variety, Pittsburgh 
burlesque house, agreed to go co- 
operative for a while and, as result, 
house remains open. Eddie (Nuts) 
Kaplin sticks as producer and chief 
comedian. 

Stagehands and musicians first 
turned thumbs down on proposition 
after cast had okayed the plan, and 
George Jaffe, owner and manager, 
told newspapers he was folding for 
good Saturday (4) and would retire 
from show business. After they 
learned Jaffe intended to go through 
with it, union employes decided to 
see what could be done. 

Jaffe sticks around but only to 
operate the bar in the theatre's 
lobby. License is in his name and 
couldn’t be transferred. 





GOWNS BY ROBERTA 


(Continued from page 54) 


discovers in time; his elderly aunt 
who bequeaths him the _ business 
and a temperamental Polish night 
club performer. 

As mentioned, casting is excep- 
tionally shrewd. Tamara is a visu- 
ally striking and temperamentally 
well-suited heroine. The’ scene 
where this little modiste, generally 
given to strict and tailored black, 
dons a Russian wedding gown and 
tiara acquires fine dramatic dignity 
thanks to the _ splendid acting. 
Tamara also sings well. 

Bob Hope, as the crooner, carries 
the show’s comedy and does a cork- 
ing job in an unconventional, easy 
and unforced manner. Lyda Rob- 
erti, as the fiery Polish gal, re- 
gains here the vividness she had in 
her first footlight hit with Lou 
Holtz. Her several hot numbers 
were well received, and her comedy 
was delightful. 

Fay Templeton, appearing only in 
the beginning, scored decisively as 
the original Roberta who be- 
queathed the shop to her grand- 
nephew John, capitally played and 
portrayed by Raymond E. Middle- 
ton, George Murphy contributed ex- 
cellent hoofing and Sydney Green- 
street some of his usual unctuous 
comedy. As in ‘Music in the Air,’ 
there were a number of bits, ex- 
traordinarily well sung and acted. 

Scenes, for which Clark Robinson 
designed tasteful and satisfactory if 
not unusually lavish sets, were at 
a fraternity house dance in the 
U. S., in Roberta’s gown shop, at a 
Paris bar and at the Cafe Russe. 
Last two are outstanding. Modiste 
shop portions permit parading of 
many gown models; whether this 
old favorite idea of Ziegfeld will 
click now as it used to remains to 
be seen. No question but Kiviette 
has provided some stunning cos- 
tumes and that Max Cordon has 
contributed beautiful girls to wear 
them, but this first act cries out 
for more life and excitement. Kern 
and Harbach staged the production. 
With certain scenes they have done 
an imaginative and ski!lful job, but 
the whole show, as a unit, needs 
welding and sharpening. It also, 
of course, needs clipping, but that’s 
being done rapidly. 

‘Gowns by Roberta’ has no big 
names to sell it (Kern possibly ex- 
cepted) and it has no potentionally 
sure song hits nor any punch or 
smash features in the story. It is 
a dignified, sincere, always intelli- 
sent and well-mannered musical 
show that deserves all the success 
in the world but may not get it. 

Waters. 


THOROUGHBRED 


ate Philadelphia, Nov. 1. 

This new production, offered here 
for a single week’s try-out by the 
new firm of Theodore Hammerstein 
and Denis DuFor, shapes up as about 
the best of the new fall crop so far 
disclosed in this city as far as box- 
Office is concerned. 
_ Doty Hobart has written an amus- 
ing and human story about a family 
that S just crazy over horses. There 
1S almost certain to be a parallel 
drawn between this new Florence 
Reed vehicle and ‘The Royal Family.’ 
In Hobart’s comedy, the Westervail 
family is just as tempestuous, un- 
conventional and unpredictable as 
Were the Cavendishes of the Ferber- 
Kaufman classie. In ‘Thoroughbred’ 
they just don’t understand anybody 
Who doesn't know all about horses 
— the jargon of the track and its 
history. 


Mrs. Patricia (Petie) Westervail 





SHOWMAN MADE GOOD 


George Hamid Leases Carolina Fair 
Sites for Records 


Charlott, N. C., Nov, 6. 

A New York showman financed 
and managed the North Carolina 
State Fair this fall—to its most suc- 
cessful year in the history of the 
institution. 

George Hamid, booking agent, 
leased the fair property from the 
state, together with Normal Cham- 
bliss and Will Joyner, North Caro- 
linians, and with the innovation of 
the circus type of lithographs and 
emphasis on the midway, as it has 
never been placed before, added to 
his record of having made a pile of 
money in the show business. 

The 125,000 gate for six days broke 
all attendance records. The state 
got a slice of the receipts. A record 
was also broken with exhibit space 
rentals. 


WINTERING NORTH 
Lancaster, Wis., Nov. 6. 
Joe Greer’s society circus and 
rodeo has established winter and 
training quarters at the fair 
grounds. 
Show carries 150 head of livestock, 
Harry Greer on the managing end. 








has very firmly rooted notions about 
breeding horses—notions that get 
her into trouble with the track of- 
ficials and are looked at askance 
by certaain of her friends. For ex- 
ample, one of her prize racers, al- 
though coming from impeccably fine 
stock on its mother’s side, is said, 
on the q.t. to have been sired by 
an ordinary truck horse. 

Word of this misalliance creeps 
out on the eve of the Futurity, but 
is hushed in time. 

On the side, there is a breach of 
promise suit into which Ricky has 
rashly pushed his head and from 
which his indomitable mother res- 
cues him and also the divulging of 
the fact that Mrs. Westervail has 
carried her theories of the paddock 
into her own home and that the 
family butler, faithful and discreet, 
is really the father of both Ricky 
and Mary, the daughter. 

The play gallops along at a merry 
clip, sometimes frank-spoken, often 
verging on farce, sometimes a little 
too technical in its horsey-dialog, 
but always warmly human and in- 
fectiously light-hearted. 

Florence. Reed dominates the ac- 
tion with a robust and theatrically 
effective performance. It’s a well- 
written character and a splendidly 
played one. 

Claudia Morgan as the daughter 
and Lillian Emerson as the prospec- 
tive daughter-in-law are _ capital 
young actresses. Harry Ellerbee is 
first-rate as the son; Hilda Spong, 
most amusing as a fluttery and in- 
sincere friend: Nedda Harrigan, ef- 
fective as the  breach-of-promise 
threat; Thurston Hall, earnest and 
dignified as the butler-father and 
Clyde Fillmore capable as a friendly 
doctor. 

Hammerstein is credited with the 
direction, with Miss Reed understood 
as doing plenty herself. The single 
set is neat without being out of 
the ordinary. 

The sharp crackle of the dialog, 
the smooth rush of the action and 
the clearness of the characteriza- 
tions combine to make ‘Thorough- 
bred’ a good piece of theatre, if not 
any great artistic accomplishment. 
About the only serious fault still 
appearing when the show left the 
Walnut, here,’ was the final tag, 
which seemed flat and banal for so 
delightful a comedy in general and 
so rollicking an act in particular. 

Waters. 





Legit Code 





(Continued from page 53) 
day (8). Brock Pemberton, Henry 
Moskowitz of NALT and the alleged 
violators will attend. 

At last Wednesday’s NALT com- 
mittee session, it was decided to 
name regional boards. Country 
will be zoned, but it was voted that 
reports must be submitted to the 
NALT for consideration before the 
sectional committees can make final 


rulings. 
Little theatres matter was dis- 
cussed as to whether it should be 


under the legit code 
minimums, Question was tabled for 
the time being, but it was brought 
out that such activities were more 
or less civic. About 50 letters pro- 
testing the inclusion of little thea- 
tres within the code salary require- 
ments were received. 


encompassed 





MAYBE A UNION 
OR STRIPPERS 


For First Time in History 
Burlesque Meets the Fed- 
eral Government — NRA 
Expected to Attack Man- 
agers’ Minimum Wage 
Ideas as Too Low 


1.A.T.S.E. ARMED 


Washington, Nov. 6. 


An organized burlesk industry, 
threatened with unified action by 
actors and chorus performers, will 
lay its economic and professional 
troubles before Uncle Sam _ this 
week for the first time i: history. 

With a brand-new trade associa- 
tion, a recently formed professional 
group, and a code of fair competi- 
tion, the various interests in this 


NUDES IN THE ’HAM 


Towns Going Strong for Fan and 
Veil at Ow! Shows 





Birmingham, Nov. 6. 


Birmingham is getting its first 
taste of burlesque in years with two 
midnight shows each week, at the 
Jefferson and Temple. The shows do 
not call it burlesque, but it practi- 
cally amounts to that. 

Jefferson first launched the risque 
midnight shows on Saturday nights 
with the opening of the musical sea- 
son after closing stock. At this show 
a girl stripped practically every- 
thing. Last week a fan dance was 
staged with the city censor sitting 
in the wings at the midnight show. 
fhe dancer, according to the wise- 
crackers had on more clothes than 
the chorus girls. 3ut as the week 
passed by she shed some of the 
clothes for the regular shows. 

The Temple last Saturday night 
staged ‘a dance of the Seven Veils’ 
at an owl show, with the ad in daily 
papers reading ‘She’ in her dance 
of the Seven Veils .six of them in 
the wash). Jefferson went again 
for the old strip stunt with the 
clothes being auctioned. 

City censor called on officials at 





form of amusement are slated to 
appear Thursday (9) before Deputy 
Administrator Sol A. Rosenblatt of 
the NRA for public hearings. 

A sharp fight is in prospect over 
labor provisions, with both stage- 
hands and professionals prepared to 
flay proposals to standardize com- 
pensation in burlesk houses at lev- 
els ranging from a high minimum 
of $30 weekly for principals and $40 
for stage employees, motion picture 
machine operators and musicians, 
to 25 cents an hour for female em- 
ployees engaged in the capacity of 
charwomen and theatre attendants. 

These wage proposals will be 
dubbed ridiculously low by labor 
leaders, and probably will be at- 
tacked by the NRA as falling far 
short of objectives of the recovery 
drive. Drastic upward revision of 
the figures is in prospect. 

Actors’ Chance 

Counteracting the determination 
with which producers always have 
fought off and stamped out organ- 
ization efforts by professionals, the 
code provides a golden opportunity 
for burlesk performers to raise 
standards of work beyond anythinz 
ever attempted in the past. 

Facing this danger, producers 
have written into the proposed code 
an article which will draw fire from 
labor unions—a clause declaring 
that in order to reduce prohibitive 
production costs a revision of con- 
tracts with the I.A.T.S.E. and the 
Federation of Musicians is in order 
and will be one of the prime aims 
under the code. 

Another hot dispute is anticipated 
in connection with the provision 
creating a National Burlesk Theatre 
committee, patterned after the legit 
code authority, which would con- 
sist of three authorized represent‘- 
tives of employers but affords no 
direct voice in enforcement to em- 
ployees. Criticism in this connec- 
tion will be directed at the hurried- 
ly established National Burlesque 
Association of America, which con- 
stitutes only a minority of burlesk 
operators. 

Fair trade provisions of the pro- 
posed compact are restricted main- 
ly to business policies. The prin :i- 
pal provision under this heading 
outlaws cutrate admissions and 
limits distribution of passes, while 
minor clauses contain a pledge that 
employers will not ‘misbrand or 
misrepresent the type and style of 
entertainment’ and will adhere to 
an honest advertising policy. 

Basic admission price of 25 cents 
would be established for the laud- 
able motives of eliminating sub- 
standard and sweatshop conditions, 
reducing unemployment, and pro- 
moting humane conditions and gen- 
eral welfare of the industry. 

A work week of 52 hours for ac- 
tors and stagehands, machine op- 
erators and musicians, of 40 hours 
for women ushers, ticket takers and 
attendants, of 44 hours for similar 
male employees, and of 44 hours for 
treasurers and company managers 
is suggested. 

Wage scales propose minimum of 





$30 for principals, $20 for traveling 

choruses, $17.50 for stock choruses 

25 for treasurers in houses on a | 
two-a-day basis, $15 for treasurers | 
on continuous policy, $25 for press | 
agents and managers. 


the Jefferson and said she had had 
complaints about the midnight 
shows. However, she has done 
nothing as yet. 





Seeking Legal Betting 
In Jersey Referendum 


Trenton, Nov. 6. 


Cunningly concealed by deceptive 
language, an attempt will be made 
at today’s (Tuesday) election to put 
across the first step in a movement 
to legalize horse racing and gam- 
bling in New Jersey. 

Along with several other refer- 
enda questions, the voters will be 
asked to express themselves as to 
whether they favor an act ‘con- 
cerning corporations for the rais- 
ing and breeding and improving the 
breed of horses.’ 

If they do, then will come the at- 
tempted accomplishment of the real 
purpose the repeal of the provision 
of the State Constitution that pro- 
hibits gambling. 

A resolution to amend the Con- 
stitution and give legal sanction to 
betting is pending in the Legisla- 
ture. It was introduced, along with 
the horse racing bill, early in this 
year’s session. Both measures are 
of Atlantic City origin. 

A tip on what is to come was re- 
vealed last July when a group of 
too eager racing interests opened 
a track at Absecon. To get around 
the betting prohibition, a plan was 
devised for the sale of options on 
horses. If the horse won, the holder 
of an option ticket’ was paid go 
much for his stake. The reaction 
was so unfavorable that the author- 
ties were forced to take steps that 
led to the track being closed. 





Bradna on Mend 


Fred Bradna equestrian director 
for the Ringling-Barnum and Bailey 
circus, is convalescing at St. Vin- 
cent’s hospital, New York, follow- 
ing an operation for double hernia 


Bradna came to New York from 
Miami, where the big top closed 
its season recently. Operation is 


the result of an accident sustained 
when the circus played a_ benefit 
performance here last spring. 





DOG TRACK FOLDS 





Akron, O., Nov. 6. 
Activities of the Brimfield dog} 
track, mecca of many eastern Ohio} 
followers of the races, appeared to 
be definitely ended, with a fores lo- | 
Sure decree this week by Judge C.} 
H. Curtiss of Ravenna. 
Judge Curtiss entered the 
for the sale of the land in the case} 
of Julius C. Waldon against Paul! 


decree 





Randall and others, in connection 
with the dog track operated by 
Randall a year ago. The track did 
not operate this year. 


RUDNICK’S BURLEY GOES 
INTO SHUBERT, PHILLY 


Philadelphia, Nov. 6. 

Shubert theatre, one of the largest 
legit houses in Philadelphia, will go 
burlesque around mid-November. 
Max Rudnick, who has been operat- 
ing burlesque in Atlantic City, N. J., 
has taken over the theatre for a 
series of burlesque revues, the first 
to be labeled ‘Nude Deals of 1933.’ 
Weekly changes are planned. 

Built in 1918 by the Shuberts, the 
theatre opened with ‘Chu Chin 
Chow.’ Shortly after it housed 
vaudeville during the Shuberts’ fling 
in that field. It returned to the le- 
git field from then on, though it 
passed out of Shubert hands two 
years ago. It was only lighted six 
weeks last season, and has been 
closed so far this season. 


Philly Burley Scheme 
Brings Legit Protest 





Philadelphia, Nov. 6. 
Opposition is growing among civic 
circles here to Max Rudnick’s plan 
of reopening the Shubert Theatre 


(legit house) sometime this month 
as a burleycue home. 

Mayor Moore has been rumored to 
be opposed to the idea, with pro- 
tests also registered by the Acad- 
emy of Music, which is next door. 
Venture is hanging fire, with nego- 
tiations reported to be resumed 
later, 





Burlesque Placements 


Chicago, Nov. 6. 

Milt Schuster office last week 
placed Dolores Leland, Ernie Hol- 
der, Herman Ferber and Inez Mare 
vin into the Star and Garter, Chi- 
cago. Francine RaRoque, Ann Lee, 
Irving Fields, Buttons Fares, Dot 
Bond, Newton and Galimore went 
to the Roxy, Cleveland. 

Gayety in Minneapolis drew Billie 
Fowler, Ann LaBelle, DeCarlos and 
Granada, Cleo, Ted and Eltinge, 
Irwin and Dumont to Gayety, Mil- 
waukee; Hal Rathbun, Lillian Jean, 
Nancy Warta, to Empress, Cleve- 
land; Girard and Peggy into the 
Marcan unit. 


CARNIVALS 


For Current Week (Week Nov. 6) 








B. & B.: Anderson. 

Bee, F. H.: Cullman. 

Big State: Texas City. 

Bunt's Greater: Orangeburg. 
Cetlin & Wilson: Clinton, N. C. 
Greenland: Tulsa, 

Gruberg’s, Max, Famous: Walterboro. 
Krause Greater: Savannah, Ga. 
Lang, Dee: Stuttgart. 

Leggette, C. R.: Lake Charles. 
Littlejohn, Thos. P.: Enterprise. 
Marks: Burlington. 
Metropolitan: Perry, Fla. 

Roland Expo.: Mt. Airy. 

West, W. E., Motorized: Duncan. 
William’s Greater: Smithfield. 





LETTERS 


_.When Sending for Mail to 
VARIETY Address Mail Clerk, 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONLY 











Bryant Billie Lewis Shirley 


Larkin Veter g 
Lamb Gil 


Crawford Harry 


Dean Lee E Prucha Harry 


Hfunter Earle G Smith Clay 








DOROTHEA ANTEL 


226 W 72d St. New York City 
My New Assortment of GREETING 
CARDS In Now Ready. 21 Beautiful 
CARDS and FOLDERS. Boxed. Post- 
paid. for 


One Dollar 
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INSTITUTION of INTERNATIONALS 


Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY: 
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VARIETY 





exeperes esters pictures ... deliv- 


‘ered on time. ..the secret of 


the exhibitors’ swing toward 
FOX. Now...when you 
want big pictures to cash 
in on the rising atten- 
dance tide... FOX man- 
power ‘delivers these 


great releases: 
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